Every  person  who  maliciously 
cuts,  defaces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  model, 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California, 
1915,  Section  623. 


For  Reference 

Not  to  be  taken  from  this  room 


Prides  of  London  II 


179/180  SLOANE  STREET,  S.W.I 


Telephone:  01-235  3080 


i'  V 


A  fine  William  IV  "patent"  reclining  chair  with  a  mahogany 
frame  upholstered  in  deeply  buttoned  Havana  brown  leather: 
having  a  reclining  back  and  adjustable  footrest  with  an 
unusual  feature  of  the  front  section  of  the  seat  also  being 
adjustable.  The  frame  being  stamped  R.  Dawes  together 
with  the  patent  stamp:  the  footrest  having  the  originai 
trade  label. 


A  Victorian  wheel  chair,  the  mahogany  frame  with  brass 
fittings  and  having  a  caned  back  and  sides:  the  seat, 
arm-pads  and  footrest  in  golden  vellum  leather. 


An  outstanding  early  19th  century  reclining  chair,  the 
mahogany  frame  having  a  unique  counter-balance  system 
where  the  seating  position  can  be  infinitely  varied 
without  any  mechanism,  upholstered  in  deeply  buttoned 
golden  vellum  green  leather. 


An  almost  identical  chair  but  with  a  walnut  frame. 
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"Chemins  Crozant"  1899 
By  ARMAND  GUILLAUMIN 
Oil  on  Canvas  25I"  x  3 if" 

This  painting  will  be  reproduced  in  the 
second  volume  of  the  Catalogue  Raisonne 
of  Armand  Guillaumin  by  Serret  and  Fabriani. 

The  painting  has  been  authenticated  by  G.  Serret. 

We  also  have  important  paintings  by: 

Loiseau  Marquet 

Camoin  Lebasque 

Valtat  Cousturier 

Montezin  D'Espagnant 


CAMPANILE  GALLERIES,  INC. 

200  SOUTH  MICHIGAN  AVENUE 
CHICAGO,  ILLINOIS  60604 
A.C.  312-PHONE  726-4620 


The  Connoisseur 

February  1972  n.oo    $3.00  U.S.A. 


Our  contributors  in  this  issue 
include: 

lord  Antrim:  Chairman  of  The  National  Trust 
in  England,  Wales  and  Northern  Ireland. 

Shirley  bury:  Assistant  Keeper,  Department 
of  Metalwork,  Victoria  and  Albert  Museum. 

martin  butlin:  Keeper  of  the  British  Collec- 
tion, The  Tate  Gallery. 

john  ingamelis:  Curator,  City  of  York  Art 
Gallery. 

E.  J.  LAING:  Associate  Professor,  Wayne  State 
University,  Detroit. 

marin  nicolau-golfin  :  Professor  at  the  School 
of  Plastic  Arts,  Bucharest. 


Next 


month  in 


The  Connoisseur 


The  February  issue  will  contain : 

Colonel  Robert  Smith  in  India  by  Mildred  Archer.  An 
engineer  in  the  East  India  Company,  1 805-30,  who  was  an 
accomplished  artist  and  draughtsman. 

The  Handley-Read  collection  by  Simon  Jervis.  An  out- 
standing private  collection  of  the  Victorian  decorative 
arts  exhibited  at  the  Royal  Academy. 

The  etchings  of  Claude  Lorrain  by  Paul  David  Lewis. 
Public  taste  for  this  aspect  of  Claude's  work  has  varied 
considerably  over  three  centuries. 

Pierre  Langlois,  Ebeniste  by  Peter  Thornton  and  William 
Pvieder.  Part  2  of  a  series  of  five  articles  devoted  to  the 
work  of  this  elusive  London  cabinet-maker. 

Egyptian  and  ancient  Near  Eastern  Art  by  William  Kelly 
Simpson.  Recent  acquisitions  by  the  Boston  Museum  of 
Fine  Arts  include  an  Achaemenian  gold  earring. 

The  American  porcelain  tradition  by  James  R.  Mitchell. 
A  travelling  exhibition  assembled  from  the  collections  of 
the  New  Jersey  State  Museum. 
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M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

Our  102nd  year 

43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegrams  &  cables:  Newpic,  London,  S.  W.l 


"The  Suitor" 
JEAN  CAROLUS 
Signed  and  dated  1867 


Canvas:  33  x  42  ins.  (48  x  107  cms  ) 
Framed:  39  x  471  ins.  (99  x  121  cm  .) 


DEWEY  MOORE  Qalleries  Itl 

Number  Four  West  Second  South  Salt  Lake  City,  Utah  84101   Telephone  (80I)-364-0202 
Hours:  Monday  thru  Friday  10  a.m.  to  5:30  p.m.  Saturday  1  p.m.  to  5  p.m. 


HENRI  MARTIN  (1860  -  1943)  ■  LE  PONT  SUR  LE  VERT 


OIL  ON  CANVAS  41" x  41"  PURCHASED  FROM  FINDLAY  GALLERIES  1965 

SIGNED  COLLECTION  OF  DR.  AND  MRS.  FRANK  COUNSEL  WINTER 


ALSO  AVAILABLE 
OTHER  FINE  19th  & 20th  CENTURY  FRENCH  PAINTINGS 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 


BRIDGE  STREET 
ABERDEEN  ABi  2JN 

Telephone  0224  24828  Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF 
ANTIQUES  IN  SCOTLAND 


4  A 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION  LTD 


An  interesting  matching  pair  of 
iraton  Mahogany  Corner  Wash  Stands, 
suring  40  inches  high  and  22  inches  wide. 
Period  circa  1 790. 


An  extremely  useful  and  decorative,  near  matching 

pair  of  French  Bookcases  or  China  Cabinets, 
each  measuring  52  inches  wide,  18  inches  deep 
and  7  feet  9  inches  high.  Period  circa  1820. 


An  early  19th  Century  Blackamoor  figure 

on  its  original  stand. 
Height  6  feet  6  inches.  Period  circa  1825. 


\n  antique,  early  George  III  Plain  Silver 
Lidded  Tankard  by  John  Carter, 
London,  in  1772. 
Height  8^  inches,  weight  26^  ounces. 


An  extremely  rare  Silver  Dish  by  the 
celebrated  silversmith  Paul  de  Lamerie, 

London  1 745. 
Diameter  10  inches,  weight  20  ounces. 


A  fine  example  of  an  early  silver  mounted 
Coconut  Cup,  maker  M.  J., 
London,  circa  1 690. 
Diameter  4J  inches,  height  1\  inc  ies. 


1 


7 


CO 


c 
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MEYRICK  NEILSON  of  TETBURY  LTD. 
Avon  House,  Market  Place,  Tetbury 
Gloucestershire,  GL8  8DF 
Tetbury  201 


A  FINE  ENGLISH  STRIKING 
CHRONOMETER  CARRIAGE  CLOCK 

With  calendar  work,  signed  on  the  dial :  Robt.  Roskell,  London  and 
Liverpool,  the  movement  with  double  fusee  and  spring-detent 
escapement,  bi-metallic  two-arm  compensation  balance,  with 
sliding  weights,  free-sprung  with  helical  blued  steel  balance 
spring,  half-hour/hour  striking  and  repeat  on  gong,  the  engraved 
gilt-metal  dial  with  enamel  chapter-ring  with  seconds  ring 
at  12  o'clock  and  perpetual  calendar  dials  for  day,  month  and 
date  below,  the  side  panels  similarly  engraved  and  set  with 
silvered  thermometer  to  the  left  and  barometer  to  the  right, 
in  bronzed  case  with  bevelled  glass  panels  to  the  sides  and 
top  and  reeded  swan-neck  handle  - 
7  in.  ( i  7.8  cm.)  high.  4  in  (10.2  cm.)  deep. 

Robert  Roskell,  Liverpool  and  London,  is  recorded  as 
working  from  1798  to  1830. 


CHARLES  WOOLLETT  &  SON 


(Member  of  The  B  A  D. A.  Ltd.) 


Very  Fine  Painting  of  William,  Duke  of  Cumberland, 
by  John  Wootton,  with  a  view  of  the  routed  rebel  army 
near  Culloden.  Recorded  in  Bryans  Dictionary  of  Painters. 
In  fine  contemporary  carved  gilt  frame,  48  in.  x  17  m. 
From  the  late  S.  R.  Christie  Miller  Collection. 


59/61  WIGMORE  STREET  LONDON  W1H  9LF 

Established  1889  Phone  01-935  8664 
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JEREMY  L' 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
01-352  3127 


OPEN  ALL  DAY  &\ 


Members  of  The  British  Antique  De:  > 
INEST  ENGLISH  AND  FRENCH  !• 


R  YOUR  APPROVAL 

We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


We  exhibit  with  taste  for  appreciation 


We  discuss  with  kno\ 


We 


The  Greater  Indianapolis  Antiques  Expositions  Inc.,  presents  "TWO" 

Important  Coming  Events 

The  46th  Semi-Annual 
GREATER  INDIANAPOLIS  ANTIQUES  EXPOSITION  AND  SALE 
MARCH  16- 17- 18- 19-20,  1972 
MURAT  SHRINE  TEMPLE      -      INDIANAPOLIS,  IND. 

Tested  and  proven  by  time.  The  oldest  (established  1949)  and  most  beautiful  BIG  Show  in  the  State  of  Indiana.  Quality 
Dealers,  with  a  HUGE  selection  of  Quality  Antiques,  displayed  in  the  beautiful  MURAT  SHRINE  TEMPLE,  downtown 
Indianapolis.  No  stairs  to  climb,  (ground  floor).  Excellent  food,  ample  parking.  Admission  refunded  with  purchase  $15.00. 

—  FOLLOWED  BY  — 

"The  Greatest  Show  on  Earth'J 
THE  INTERNATIONAL  ANTIQUES  &  INTERIOR  DECORATORS  SHOW-SALE 

JUNE  8 -9- 10- 11  -  12  -  13,  1972 
IN  THE  "NEW"  CONVENTION  CENTER,  INDIANAPOLIS 

THE  WORLD'S  LARGEST,  THE  FINEST,  MOST  OUTSTANDING  ANTIQUES  EVENT  EVER  planned  for 
America.  Over  300  of  the  very  best  Dealers,  offering  for  sale  over  $20,000,000.00  worth  of  the  World's  Treasures  of 
Antiquity.  The  contents  of  a  HUNDRED  MUSEUMS  AND  ART  GALLERIES  under  one  roof.  As  P.  T.  Barnum 
would  say  "IT'S  BIG,  IT'S  COLOSSAL,  IT'S  STUPENDOUS",  DON'T  MISS  THIS  EXCITING  AND 
UNUSUAL  EVENT.  Watch  the  next  five  issues  of  this  Magazine  for  additional  News  Releases. 

★  ★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★ 

DEALERS:  For  information  regarding  the  above  Shows,  write  or  telephone; 

E.  P.  Bauer,  Gen.  Mgr,  313  Guthrie  St,  Louisville  Ky,  40202.  Telephone  (502)  583-3410  daily  11: A.M.  to  5:P.M. 


ANNOUNCING 
VOLUME  XIII  OF  THE 
JOURNAL  OF  GLASS  STUDIES 

The  leading  international  publication  containing  articles  on  every  aspect 
of  the  history  of  glass. 

The  Journal  includes  a  check  list  of  the  most  recent  publications  on  the 
art  and  history  of  glass  and  lists  of  important  acquisitions  made  by  public 
and  private  collections  in  the  United  States  and  abroad. 

Volume  XIII,  1971,  contains  the  following  articles: 

A  Group  of  Vessels  from  the  Commandant's  House,  Houscstcads  - 

Dorothy  Charlesworth 
Vetri  Romani  con  marchi  -  Antonio  Frova 
Ancient  Glass  in  the  Collections  of  Wheaton  College  - 

Elsbeth  B.  Dusenbery 
Glass  Pilgrim  Vessels  from  Jerusalem,  Parts  II  and  III  -  Dan  Barag 
Umayyad  and  'Abbasid  Glass  Weights  and  Measure  Stamps  in 

the  Corning  Museum  -  George  Miles 
I  Muranesi  Miotti,  vetrai  all  Insegna  Del  Gcsu  -  Luigi  Zecchin 
A  Diamond  Engraved  Glass  Service  of  the  Early  17th  Century  - 

Rudolph  von  Strasser 
Common  Beverage  Bottles:  Their  Production,  Use,  and  Forms 

in  Seventeenth-  and  Eighteenth-Century  Netherlands  - 

Robert  H.  McNulty 
Notes  on  Stopping,  Bottling  and  Binning  -  Helen  McKearin 
Documented  Use  of  Cup  Plates  in  the  Nineteenth  Century  - 

Jane  S.  Shadel 

Subsciptions  at  $7.00  per  year,  plus  50c  for  foreign  postage,  can  be  ordered 
tlirougli  your  local  bookdcalcr  or  from: 

THE  CORNING  MUSEUM  OF  GLASS 
Corning  Glass  Center 
Corning,  New  York  14830 
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NIGEL  HARVEY 


Skating  on  a  Frozen  Dyke 
by  KLAES  MOLENAER 

(1630-1676) 
Canvas  24|  x  29  j  inches 

OPENING  EXHIBITION 

DAVID  COX 
R.  NORIE 
W.  TRAIES 
GEORGE  SHALDERS 
THOMAS  CRESWICK 
H.  PETHER 


PHILLIPO  LAURI 
POMPEO  BATONI 
ANTONEO  RAFFI 
SIMONE  CANTARINI 
AGOSTINO  CARRACCI 
PIETER  CASTEELS 


PIETER  CODDE 
H.  G.  TEN  CATE 
PETER  MONAMY 
PETER  MOLYN 
BAREND  GAEL 
F  BRANGWYN 


HARLEQUIN  GALLERY 

1  ST.  CHRISTOPHER'S  PLACE,  WIGMORE  STREET,  LONDON  W.l. 

TELEPHONE  01-935  ?857 


BIGGS 

of  MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 

Members  of  the  B.A.D.A.  Ltd 


Louis  XVI  period  commode  of  mahogany  and 
amboyna  wood  in  the  manner  of 
Adam  Weisweiler,  maitre  ebeniste  1778. 
Gilt  bronze  borders,  husk  ornamentation  and 
spiral  mouldings,  the  interior  with  one  oak 
shelf  banded  with  mahogany,  the  inside  of  the 
doors  panelled  with  amaranth  and  bois  de  violette 
Height  2' 111"  (89.5  cms). 
Width  4'  1"  (124.5  cms). 
Depth  1 '  9"  (53.5  cms). 


ESTABLISHED:  1866 

OVER  ioo  YEARS  OF  FINE  DEALING 


HARE  HATCH  GRANGE,  NR.  TWYFORD,  BERKS. 
Telephone:  Wargrave  (STD  0735  22)  3281. 


JULES  BRASSNER  GALLERIES,  INC. 


ROBERT  SALMON 

The  warship  "Badger" 
Robert  Salmon  No.  86 


Lower  right,  R  S  18 10 
Oil  on  canvas,  30"  x  48§ ' 


The  Sherry-Netherland 
Suite  201 
781  Fifth  Avenue 
New  York,  New  York  10022 
Telephone:  (212)  758-3314 

FINE  AMERICAN 
AND  EUROPEAN 
PAINTINGS 

BIERSTADT 
BLAKELOCK 
BOGGS 
BOUCHER 
BOUDIN 
CHURCH 
COURBET 
CROPSEY 
ENSOR 
VAN  DONGEN 

Always  interested  in 
purchasing  Fine  Paintings. 
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N.  BLOOM  &  SON  LTD.  E«.  H 

DEALERS  IN  FINE  ANTIQUE  SILVER  □  JEWELLERY  J  OBJETS  D'ARV 

40  Albemarle  Street,  Piccadilly,  London  W.l.  MAY  5060. 
Member  of  the  British  Antique  Dealers'  Association. 


EORGE  II  SILVER 

fir  e  cake  basket  with  a  most  unusual  pierced  base.  It  is  well  hall-marked  on  base  an  '  handle,  and  the  centre  is  finely  flat  chased  with  the  original  armorials 
faiemale  member  of  the  Finch  family,  Earls  of  Aylesford.  It  was  made  in  1736  by  Benjamin  Godfrey,  London,  and  is  13  x  iof  inches,  and  approximately 
»i  inches  high  overall,  weighing  55  ounces  □  As  with  all  our  silver,  it  is  chosen  for  its  outstanding  quality  and  condition. 


THE  FIRST  AMERICANS6  by  WedgwOOd 

CHIEF  BLACK  HAWK         SAUK  AND  FOX  TRIBES  1767-1838 

Honoring  the  American  Indian — the  first  in  a  series  of  twelve  Wedgwood  Black  Basalt  portrait  plaques  of  famous  Indians.  The 
editions  are  limited  to  500  pieces,  each  individually  numbered  and  back-stamped  in  gold.  The  original  drawings  were  created  by 
Charles  Banks  Wilson  and  modelled  by  Eric  Owen.  The  series  has  been  produced  exclusively  for  James  and  James  by  Wedgwood 
and,  in  view  of  the  limited  number,  must  be  offered  subject  to  prior  sale  or  reservation.  The  Black  Hawk  plaque,  8"  diameter,  is 
available  unframed  at  $250.  or  framed,  as  illustrated,  at  $275.  Residents  of  Oklahoma,  Kansas  and  Missouri,  add  3%  sales  tax. 


JAMES  &  JAMES 


7  NORTH  MAIN  •  MIAMI,  OKLAHOMA  74354 
TELEPHONE  (918)  542-3024 


NEWHOUSE 


GALLERIES,  Inc. 

Established  1878 


SIR  HENRY  RAEBURN 

(1756-1823) 

bize  30  by  25  inches. 


19  East  66th  Street    New  York  City 

Telephone:  (212)  TR  9  -  2700       Cables:  EM  VYENGAL 


EIGHTEENTH  CENTURY  ENGLISH  PORCELAIN 


D.  M.  tr  P 


MANHEIM 


■  <$?U7  m/UJ 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment  Only 


Exceptionally  fine  Plymouth  figure  representing  the  Rare  Longton  Hall  leaf-dish  of  superb  colour,  quality  and 

Continent  of  Europe.  Brilliant  yellow  robe  patterned  with  condition.  Composed  of  six  leaves,  each  outlined  in  green 

terra-cotta  and  gilding.  The  horse  couchant  on  base  and  the  trophies  and  yellow  and  purple  veined;  the  centre  decorated  with  sprays 

are  all  finely  modelled  and  coloured.  13"  high.  Circa  1770.  of  coloured  flowers.  8J"  diameter.  Circa  1755. 

69  UPPER  BERKELEY  STREET,  PORTMAN  SQUARE,  LONDON,  W1H  7DH. 

Cable  address  Vivantique  London  W.1.  Telephone:  01-723  6595  Inland  Telegrams:  Vivantique  London  W  1 


WILLIAM  WALTER  ANTIQUES 


Fine  George  III 

Old  English 
Thread  &  Shell 
Table  Service 


DATE  1806-7 

MADE  BY  WILLIAM 
ELEY  &  WILLIAM  FEARN 
OF  LONDON 

Weight:  80  ozs. 


LONDON  SILVER  VAULTS  CHANCERY  LANE     1     LONDON  W.C.2 


Telephone:  01-242  3248  9 

Telegrams:  Walter  Strongroom  London  W.C.2 
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r.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London,  S.W.6 

Cables:  Antiquity,  London.  Telephone:  01-385  1375-7 

Please  note:  We  close  at  12.30  p.m.  on  Saturdays 


.  1  uperb  Adam  carved  pinewood 
chimncypiece  with  original  carved 
Statuary  marble  slips. 

Length  of  shelf  6'  4V 
Total  height     4'  n|" 
Opening  height  3 '  9" 
Opening  width  3 '  9" 


FINE  OLD  MASTER  PAINTINGS 


H.  TERRY -ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2(5o6    Cables:  Artengel,  London  S.W.i 


Illustrated  Catalogue 
on  application 


Panel  size 
1 9"  x  1 6" 


Outside  frame 
24" x  21" 


"A  Happy  Family" 
by 

John  Baptiste  Jules Trayer 
1824-1909 


NINETEENTH-CENTURY 
PAINTINGS 

Including  works  by: 

F.  Andreotti,  H.Andrews,  C.  Barnes,  Berne  Bellecour,  Karl  Bertling, 
Eugene  de  Blaas,  B.  J.  Blommers,  M.  Bompard,  George  Boughton  R.  A., 
C.  E.  Boutibonne,  Heinrich  Breling,  Fabius  Brest,  J.  B.  Burgess, 

R.A.,  Cazin,  J.  Rico  Cejudo,  Thos.  Crane,  R.A.,  Jan  van  Chelminsky. 

Van  den  Daele,  Montague  Dawson,  C.  Detti,  Rudolph  Ernst, 

William  Etty,  R.A.,  Thos.  Faed,  R.A.,  Ange  Francois,  Edouard  Frere  and 

Theodore  Frere,  W.  P.  Frith,  R.A.,  Eugene  Fromentin,  E.  L.  Garrido, 

V.  Genison,  H.  G.  Glindoni,  Adolphe  Grisson,  Edouard  Hamman, 

W.  Lee  Hankey,  Heywood  Hardy,  J.  J.  Henner,  J.  R.  Herbert,  R.A., 

Carl  Herpfer,  Joseph  Highmore,  J.  J.  Hill,  J.  C.  Hook,  Eugene  Isabey, 

P.  Joanavitch,  H.  B.  Jolly,  H.  Kern,  Aston  Knight,  A.  A.  Lesrel, 

Henri  LeSur,  J.  T.  Linnell,  R.A.,  J.  Seymour  Lucas,  R.A.,  Daniel  Maclise, 

G.  Magni,  E.  van  Marke,  P.  Massani,  V.  M.  Milton,  Henry  Moore, 
R.A.,  Franz  Moormans,  E.  Navone,  Erskine  Nicol,  R.A., 

Sir  W.  Q.  Orchardson,  R.A.,  Alonzo  Perez,  John  Pettie,  R.A.,  A.  Pinchart, 
A.  Provis,  J.  B.  Pyne,  Sir  Henry  Raeburn,  R.A.,  Leon  Richet, 
Henrietta  Ronner,  Lucio  Rossi,  Ferdinand  Roybet,  Phillip  Sadee, 
W.  Dendy-Sadler,  C.  B.  Schreiber,  Wm.  Shayer,  Abraham  Soloman, 
R.A.,  Julius  Stewart,  A.  Toulmouche,  Constant  Troyon,  Frederick  Verner, 
Constant  Wauters,  Felix  Ziem. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921 -3522 
Area  Code:  416 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


w 


A  fine  set  of  William  III  Salts 
by  Edmund  Proctor,  London  1701. 
Diameter  of  each  Salt  2.75  inches. 

An  example  from  our  collection 
of  Early  English  Silver. 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  H 


A 
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ALEXANDER 
5CBERENDT  LTD. 

\  DAVIES  STREET  BERKELEY  SQUARE 
DN DON  W1  TELEPHONE  01-499  4775 

ne  18th-Century  French  Furniture 
id  Works  of  Art 


A  LOUIS  XV  HORLOGE  DE  PARQUET 
OF  THE  TYPE  KNOWN  AS 
"HORLOGE-REGULATEUR" 


HE  CASE  STAMPED  B.  LIEUTAUD,  J.M.E. 

althazar  Lieutaud  (Master  1 749)  specialized  in  the 
anufacture  of  pieces  of  furniture  destined  to 
ceive  clocks.  It  is  known  that  his  work  was 
aquently  richly  embellished  with  bronze  made  by 
af fieri  The  Younger.  The  bronzes  on  this  clock 
e  of  the  most  superlative  quality  in  their  design 
id  in  the  execution  of  their  casting,  chasing  and 
Iding  and  are  typical  of  the  work  of  Caffieri. 

aris- Circa  1750-1755 

'ovenance:  From  the  Collection  of  the  Viscounts 
lythswood  (Campbell)  by  descent  to  the  Fourth 
aron  Blythswood,  Penrice,  Wales -then  to  his 
lughter,  The  Hon.  Olive  Douglas-Campbell,  who  married 
le  Hon.  Lawrence  Methuen-Campbell  of  Innischonain, 
xh  Awe,  Argyll.  He  assumed  the  name  Campbell 
addition  to  that  of  Methuen  on  marriage. 

ttrature:"Les  Ebenistes  du  XVI I le  Siecle  Francaib  ' 
HcJChette)  Pages  203,  204  and  205. 


leasurements: 


width 
depth 
height 


24i" 

9" 
93i" 


62i  cms. 

-  23  cms. 

-  236i  cms. 


William  and  Mary  oak  chest  on  stand  of 
exceptional  colouring.  Circa  1690.  36"  wide, 
211/2"  deep,  4li/2"  high.  $1,850.00. 


A.ED.  MEMBERS 
Louise  A.  Mendel 
Julian  DePree 
Bob  K.  Smith 


1000  HAMILTON  AVE.,  LOUISVILLE,  K.Y.  40204  TEL (502) 587-6611 


Philip  &  Bernard  DOMBEY 


A  fine  French  Empire 
ormolu  and  cut  glass 
lyre-shaped  striking 
clock  supported  on  the 
backs  of  a  pair  of 
ormolu  dolphins. 
(Circa  1810). 
Height  I7|in., 
width  8ins., 
depth  5  J  in. 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


Illustrated  and-  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24  00) 
which  will  he 
refunded  when 
catalogue  is  returned. 


JOHANN  BARTHOLD  JONGKIND 
1819-1891 


St.  Parize  Le  Chdtel,  watercolor  on  paper, 
1 1  X  1 5i  inches,  signed  and  dated  1861. 

Part  of  an  exhibition  of  English,  American  and  Continental 
etchings,  lithographs  and  drawings  1860-1930;  through  January 
1 972.  Includes  works  by :  Bellows  Buhot,  D.  Y.  Cameron,  Daubigny, 
Diaz,  Dunoyer  de  Segonzac,  Duveneck,  Eby,  Forain,  Griggs, 
Hassam,  Hayden,  Jongkind,  Legros,  Lepere,  Meryon  Pennell, 
Tissot,  Whistler,  and  Zorn.  Catalogue  available  on  request. 

Fine  American  and  European  18th  and  lgth-ccntury  paintings  and  prints 

CHILDS  GALLERY 

169  NEWBURY  STREET,  BOSTON,  MASSACHUSETTS  02116 
(617)  CO  6-1108 


Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


J.  KUGEL 

279,  RUE  SAINT-HONORE,  PARIS 

Tel.:  073.61.04  &  073.86.23 


FINE  FURNITURE 
BRONZES  AND  CURIOSITIES 

ANTIQUE  CONTINENTAL 
SILVER  AND  GOLD  BOXES 


Pair  of  extremely  fine  six 
lights  Louis  XVI  French  wood 

irved  candelabra,  by 
Lelarge,  circa  1780,  painted  in 
pale  green  and  gold. 


Height: 
Width: 


190  cm 
62  cm 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


DAVID  GEIDER  GALLERY 


3  HALKIN  ARCADE,  MOTCOMB  STREET 
BELGRAVIA,  LONDON  S.W.i,  TEL.  01-235  5623 

(opposite  Sotheby's  Belgravia) 


PIETER  WOUVERMANS  A  Cavalry  Skirmish 

(1623-1682)  Oil  on  canvas  14"  x  18 J" 

Signed  with  monogram 
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FINE  ANTIQUE  FURNITURE  AND  WORKS  OP  ART 


An  important  pair  of  Chinese  celadon  blue  Vases 
with  Louis  XVI  ormolu  mounts  of  the  finest  quality,  superbly  chiselled  and  with  the  original  gilding. 

The  porcelain  of  the  Chien  Lung  period,  the  mounts  French,  circa  1780.  izh  inches  high. 


icai.  enquiries  may  be  made  to 
xHerzog 

all  Street,  New  York 
Area  Code  212)  422  -  1200 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.  i .  -  TEL  —  629  5460 

Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel 

CABLES  REDTIQUE,  LONDON,  W.i 


Also  open  Saturdays 
10  a.m.  -  4.30  p.m. 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

In  addition  to  our  usual  stock  of  fine  paintings, 
drawings,  sculpture,  ceramics,  vertu  etc. 
of  all  cultures,  we  are  presently  offering, 

subject  to  prior  sale: 
A  number  of  pieces  of  blue  and  white  ware 
of  quality,  of  the  provincial  kilns 
of  the  Ming  dynasty  of  China 
Circa  14th  -  15th  centuries 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 

Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  invited. 


One  pair  of  exquisite    Bases  not  shown; 
18th  century  Octagonal  antique 

Chinese  export  verde  marble  and 

porcelain  vases  bronze  dore 

mounted  in  bronze  dore  base  height  21 " 
17  candle  arms 

armorial  crest  Member  Art  &  Antique 

height  7  feet  5  inches   Dealers  League  of 

America,  Inc. 


CROWELL  &k  Providence 

ROBERSONS""6' N0 

INCORPORATED  70-1-372-5457 
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Pastel  17i"x12J 

Signed  lower  left:  Berthe  Morisot 


MME.  ROUART  AS  A  CHILD 


BERTHE  MORISOT 

UflfTlfTlER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
758-0410 


Cables  Address: 
Hammergall,  N.Y. 


"Sketch  for  Cranberry  Pickers,"  oil  on  canvas,  14"x23" 


EASTMAN  JOHNSON 


KENNEDY  GALLERIES 

Founded  1874  by  H.  Wunderlich 

20  E.  56TH  ST.  NEW  YORK  10022,  (212)  758-3850 
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London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT,  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON, W.1 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  GALLERY 

5CLARGESST.,W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  1 0-5.30 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE. 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Askfor  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD,S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W. 2 
01-723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOK  STREET, 
LONDON  WIY  1 A  J 
01-493  4944 

CABLES:  ANTIKEDE,  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S.  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.1 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries, 

Paintings,  Watercolours. 
Drawings  and  Sculpture 


FORES  LTD 

123  NEW  BOND  STREET. 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

1 8th  - 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  1 8th  and 
1 9th  Centuries 
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London  &  Provincial  Art  Dealers 


GIMPEL  FILS  LTD. 

50  SOUTH  M0LT0N 
STREET.  W.1 
01-493  2488 

CABLES:  GIMPELFILS,  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01-629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian.  Czech  and  Chinese 
art  (By  appointment  only) 

THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD01-499  1923 

CABLES:  PICTORIO,  LONDON  W.1 

Important  Old  Masters, 
19th-20th  Century  Paintings 

THE  HARLEQUIN 
GALLERY 

1  ST.  CHRISTOPHER'S 
PLACE,  WIGMORE 
STREET,  W.1 
01-935  2857 

Fine  Paintings,  all  schools. 
1  7th  to  1  9th  century 

HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6821 

Italian  Painting  of  the  1 7th 
and  1 8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 

HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.1 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1 9th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON  S.W.1. 
01-235  5944 

CABLES:  ARTJAC,  LONDON 

17th,  18th  &  19th  Century 
Dutch  Masters 
Monday  -  Friday  10-5 
Saturday  10-1  or  by 
appointment. 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

130  EBURY STREET,  S.W.1 
01-730  7055 
1 9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th -17th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 
Finequality  works  of  artfor 
the  small  collector.  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SQ..W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH 
GRAPHICS  LTD. 

17-180LD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 
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London  &  Provincial  Art  Dealers 


MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


FREDERICK  MULDER 

10  CONNAUGHT  MEWS, 
W.2 

01-262  8410 
(By  appointment  please) 
Catalogue  No.1,  Old  Master 
Prints,  Northern  Europe, 
16th  and  17th  Centuries, 
to  be  published  in  October, 
available  upon  request 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  6223 
18th  and  19th  Century 
English  Marine  and 
Landscape  paintings 

HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.1 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet, 
Nepal,  Kashmirand  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours. 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD.  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST..  W.1 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET.  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works-  Museum 
quality,  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art, 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y6AB 

01-839  2606 

Old  Master  and  19th 

Century  French  Landscape 

Paintings 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41  -42  DOVER  STREET.  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS,  LONDON 

Fine  Paintings  of  the  1 7th 
and  1 8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Masterand 
Impressionist  Paintings 
and  Drawings 


sroiicn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 
Telephone  01-499  0021 


George  III  writing  table  of  fine  quality, 
in  mahogany.  Circa  1800 

Height  30  inches.   Width  34  inches. 
Depth  22i  inches. 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 
33-34  High  Street,  Wellingborough,  Northants. 
(Wellingborough  3669) 
and  Jersey,  C.I. 


Important  American  Genre 

JAMES  H.  BEARD,  N.A. 
Oil  on  canvas,  22"  x  27" 
Dated  1875  . 

POST  ROAD  ANTIQUES 

2130  BOSTON  POST  ROAD, 
LARCHMONT, 
NEW  YORK  10538 

TELEPHONE:  914-834-7568        (Robert  Bahssin) 


MALACHITE 
Carvings 

Snuff  bottle  with  Squirrel  and  Grape  carving.  Late  19th  century. 
Carved  Malachite  stopper.  Height,  3§". 

Carved  figure  of  Kuan  Yin.  20th  century.  Height  8}". 

Uncarved  snuff  bottle  in  heart  shape.  Black  collared  Coral  stopper. 
20th  century.  Height  2J\ 

Snuff  bottle,  carved  and  undercut  with  birds  and  foliage. 
Carved  Malachite  stopper.  Carved  Ivory  stand.  Late  19th  century. 
Height  3|*. 

The  measurements  given  include  the  height  of  the  stand. 

MAINLAND,  PENNSYLVANIA  19451 
(1 9  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 
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Aids  to  a  Happy  New  Year 
jjljjfr  Ways  of  Indulging  Yourself  and  Others 


THE  CONNOISSEUR  DESK  DIARY  FOR  1972 
Superbly  bound  in  finest  black  or  crimson  calf-hide  leather,  measuring 
10  inches  deep  by  7i  inches  wide  this  luxurious  diary  with  hand  gilded 
edging  contains  international  information,  world-wide  maps  and 
twelve  beautiful  colour  plates  -  one  per  month  reproduced  from  The 
Connoisseur  and  is  sent  to  you  in  its  specially  designed  protective 
container.  £5  00  (S12  00)  +  postage  and  packing  30  pence  (S0-72). 
Gilt  initials  can  be  added  at  5p  per  letter  (S0T2).  (Limited  edition  of 
100  copies  only.) 


THE  CONNOISSEUR  CALENDAR  FOR  1972 
A  standing  Calendar  with  12  beautiful  colour  reproductions  from 
The  Connoisseur  -  one  per  month  -  contained  in  an  elegant  crimson 
and  gold  skivertex  frame  suitable  for  a  single  standard  size  photograph 
(10  inches  by  8  inches)  and  adaptable  for  travelling.  Overall  size 
1 1  i  inches  by  9J  inches  £3  00  (S7  -20)  +  postage  and  packing  30  pence 
(S0-72).  (500  copies  only.) 


THE  CONNOISSEUR  ART  SALES  INDEX 

An  indispensible  guide  to  buying  and  selling  pictures.  10  issues  per 
year  and  an  attractive  black  and  gold  binder  enabling  the  subscriber 
to  build  up  a  completely  comprehensive  Art  Intelligence  Handbook 
for  the  10  months  of  the  Art  Season  from  October  to  July.  U.K.  £27  -50, 
Europe  £29  00,  U.S.A.  and  elsewhere  £35  00  (S84)  including  Airmail 
postage  outside  U.K. 


THE  CONNOISSEUR  BINDERS 

Handsome  crimson  and  gold,  round  spined  binders  for  each  volume 
of  the  magazine  -  Four  issues  to  a  volume.  Three  binders  per  year, 
sent  to  you  post  free  throughout  the  world  £3-75  (S9)  per  year  and 
£1-25  (S3)  singly. 


ORDER  FORM 

TO  THE  CONNOISSEUR,  192  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1DX 

Please  send  me: 

  Copies  of  (a)  The  Connoisseur  Desk  Diary  Red/Black  p  &  p 

  Copies  of  (b)  The  Connoisseur  Calendar  for  1972  p  &  p 

  Subscriptions  to  (c)  The  Connoisseur  Art  Sales  Index 

  Units  of  (d)  The  Connoisseur  Binders 

I  require  Diary  Initials  thus:  

I  enclose  remittance  of:  TOTAL 


Mr/Mrs/Miss. 
Address  


We  also  have  available  the  follow- 
ing paintings  by  Robert  Salmon: 

A  Storm  on  the  Coast,  1 81 5,  oil 

on  panel,  10  x  12  in., signed  lower 
right  R.S.  1815.  No.  813 

Hollyhead  Light,  1835,oil  on  panel, 
16  x  24  in.,  signed  on  reverse. 

Old  Castle  on  the  Clyde,  1830, 
oil  on  panel,  15  x  23  in.,  signed 
on  reverse.  No.  856. 

British  Ship  Leaving  the  Harbor, 

1838,  oil  on  panel,  7%  x  9  in., 
Signed  lower  right  R.S.  1838. 


Calm  and  Sunset,Tynemouth  Point, 
signed  R.Salmon  1830. 

Signed  on  reverse  No.  651  Painted  by  R.  Salmon,  Boston 
Oil  on  panel  17  x  26  in.,  framed. 


QrtsG 


l7)o  rme  vJrrs^ompan 

127  ESSEX  STREET 
SALEM,  MASSACHUSETTS  01970 
PHONE:  (617)  745-5000  or  (617)  922-0025 
HOURS:  9-6  MON.-SAT. 

EXCEPTIONAL  MARINE  WORKS  PURCHASED. 


CmSD  'SPL' 

Picture  Lights 


'SPL'  The  International 
Picture  Light 

*  Efficient 

*  Unobtrusive 

*  Easy 
to 

install 


NOW  AVAILABLE 
IN  POLYCHROMATIC  SILVER 
for  modern  frames 

Special  terms  to  Art  Dealers 

6  models  from  £3  95  = 

Send  for  illustrated 
leaflet  to 

LI  NO  LITE 
LIMITED 


142,  LIVERPOOL  ROAD  •  LONDON,  N1 
SALES  &  EXPORT  DEPTS  TEL.  01  607  0072 (4  lines] 
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DON  POLLAND -"Drawn  Sabers' 

Bronze -614"  high,  6"  x  10"  base 
Marked  -  D.  Polland,  #12  of  50 


JAMES  L.  MENDLIK 

6805  CRANBROOK  DRIVE  •  BRECKSVILLE,  OHIO  44141 

Telephone:  216/526-5666 
Dealer  of  Western  Art  •  Bronzes,  Paintings  •  Illustrated  catalog  SI 
By  appointment  only 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY,  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

Beer  Jug.  A  fine  example  of  the  Period  George  II  and  dated  1755, 
the  maker  Fuller  White,  height  9|  inches. 
The  Arms  are  of  the  Earl  of  Chesterfield  (Baron  Stanhope). 


GARRARD  AND  CO  LTD  -1:2  R1GENT  STREET  •  LONDON  W1A  2JJ  ■  TEL:  01-734  7020  (f« 
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WINTER  . 

antiques 

1  SHOW 


OUTSTANDING  ANNUAL  EXHIBITION  AND  SALE  OF  ANTIQUES 
JANUARY  21st  THROUGH  JANUARY  30th  1972 
HOURS;  Weekdays  1-10  p.m.,  Sundayas  1-6  p.m. 

 V.. 

EXHIBITORS 


James  Abbe,  Jr. 

Incurable  Collector,  Inc. 

Nimmo  and  Hart 

Mary  and  Sara  Andrews 
John  Bihler  &  Henry  Coger 
Blauvelt  Antique  Shop 
Mr.  &  Mrs.  Jerome  Blum 
Ronald  Bourgeault 
Alfred  Bullard,  Inc. 
Ralph  M.  Chait  Galleries,  Inc. 
Lillian  Blankley  Cogan 
Mrs.  James  Conniff 

Valdemar  F.  Jacobsen 
Kennedy  Galleries,  Inc. 
Gerald  Kornblau 
Celeste  and  Edward  Koster 
H.  J.  Kratzer,  Inc. 
Herbert  Lanning 
L'Antiquaire,  Inc. 
Linlo  House  Inc. 
Litchfield's  Fine  Arts 

The  Old  Print  Shop,  Inc. 
(Kenneth  M.  Newman) 

Jack  Partridge 

Maze  Pottinger  Antiques 

Marguerite  Riordan 

Herbert  Schiffer  Antiques,  Inc. 

Patricia  Silleck 

Spencer  and  Judd,  Inc. 

Stair  and  Co.,  Inc. 

Stair  and  Company  at  Williamsburg  Ltd. 

Dildarian,  Inc. 

Ellen  Fales  Lomasney 

J.  J.  Thompson 

Tom  Durkin 

Louis  Lyons 

Dana  E.  Tillou  (The  Dana  Galleries) 

du  Verrier 

Florene  Maine 

Tillou  Gallery 

Malcolm  Franklin,  Inc. 

Mallett  of  London 

John  C.  R.  Tompkins 

Good  &  Hutchinson  &  Associates 

Elinor  Merrell 

Timothy  Trace 

Elinor  Gordon 

Helen  McGehee 

222  Imports 

Leah  &  John  Gordon 

Mill  Run  Antiques 

The  Village  Green  Antiques 

Hastings  House  Antiques 

Fred  B.  Nadler 

The  Virginians 

Hayf.stock  House 

Thomas  D.  and  Constance  R.  Williams 

Hobart  House  (Malcolm  Stearns,  Jr.) 

York  House 

\  r 

SEVENTH  AVENUE  ARMORY 

PARK  AVENUE  AT  67TH  STREET,  NEW  YORK  CITY 

Preview  January  20th,  tickets  $25  each  Daily  Admission  $3.00  Catalogue  by  Mail,  $3.00  ppd. 

BENEFIT:  EAST  SIDE  HOUSE  SETTLEMENT,  337  Alexander  Avenue,  Bronx,  New  York  10454 

SPECIAL  EXHIBITION  SALUTING 

Cooper-Hewitt  Museum  of  Decorative  Arts  &  Design 


East  Side  House  Winter  Antiques  Show 


Patricia  Silleck 

announces  the  opening 
of  a  new  shop  at 
73  Arch  Street 
Greenwich,  Connecticut 

And 

also  by  appointment  at 
Healy  Avenue  South 
Scarsdale,  New  York 
(914)  725-2659 


Carved  18th  century  Lignum  Vitae  plaque. 
Pair  of  Regency  wooden  urns. 


U.S.S.   FRANKLIN  Extremely  rare  Punch  Bowl  lo{  inches. 
Decorated  on  two  sides  with  portrait  of  U.S.S.  Frigate  Franklin. 

The  74  gun  U.S.S.  Franklin  was  built  in  1818  by  Act  of  Congress.  It  was  designed  by  Samuel  Humphries 
and  built  at  Philadelphia  by  Humphries  and  Penrose.  L.  187'  ioj"  —  2,243  tons.  Initials  —  1MB  within 
a  shield  in  bottom.  Subject  to  prior  sale. 

ELINOR  GORDON 

ORIENTAL  LOWESTOFT  812  LANCASTER  PIKE  VILLANOVA,  PENNSYLVANIA  (215)LA5-0981 
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FIVE-LEGGED  GAMING  TABLE 
Mahogany 
New  York,  Chippendale, 
Mid-eighteenth  Century 

An  important  table  has  come  to  light  in  the  estate 
of  "Anita"  Anna  Helena  Emmet  Hall,  which  could  be 
the  key  to  establishing  the  maker  of  a  very  similar 
gaming  table  in  the  Winterthur  Museum,  attributed 
to  Gilbert  Ash,  born  1717  died  1785. 

Similarity  of  the  Hall  table,  illustrated  above,  and 
the  Winterthur  table,  illustrated  plate  337,  Joseph 
Downs'  book  American  Furniture,  Queen  Anne  and 
Chippenddle  Periods,  is  indeed  remarkable.  A  notable 
difference  is  that  this  table  has  a  drawer ;  the  Winterthur 
table  has  none. 

The  apron  varies  in  design,  because  of  the  drawer, 
having  two  ogee  curves  on  either  side  of  the  similar 
center  shell. 

The  cross-hatched  and  leaf  carving  of  the  cabriole 
legs  as  well  as  the  claw-and-ball  feet  appears  to  be 
identical.  The  exaggerated  overhang  of  the  top  and 
the  bold  corners  are  alike  to  the  Winterthur  piece. 


Except  the  reserves  for  the  candlesticks  and 
coins,  the  top  is  covered  with  faded  scarlet  baize  b> 
dered  by  a  leather  banding  with  gold  Roman  I 
motif. 

The  back  frame  is  maple  as  is  the  swinging  gate 
the  fifth  supporting  leg.  Tulipwood  is  the  second 
wood  of  the  drawer. 

Responsible  members  of  the  family  of  the 
owner  are  convinced  that  this  piece  has  been  pas 
down  from  generation  to  generation.  Documented  i 
dence  as  to  the  original' owners  from  whom  it 
inherited  is  now  being  sought.  Research  is  being 
dertaken  into  the  papers  of  various  New  York 
cestors. 

"Anita"  Anna  Helana  Emmet  Hall's  family  tree 
eludes  such  New  York  family  names  as  Bayard,  Be 
man,  Berkley,  Edgar,  Gouveneur  Morris,  Jay,  LeR 
Phelps,  Roosevelt,  Staats,  Van  Cortland  and  Van 
Bergh. 

The  dimensions  of  the  table  vary  only  slightly  tr 
those  of  the  Winterthur  table. 


The  Hall  table: 


The  Winterthur  table: 


Height  28^". Width  32.' 
Depth  (open)  31$'. 
Height  28^'. Width  32±" 
Depth  (open)  32". 


ELLEN  KALES  LOMASNEY 

23-25  THE  PLAZA,  LOCUST  VALLEY,  LONG  ISLAND,  N.Y.  11560   Telephone  (516)  671-9772 
Member  of  National  Society  of  Interior  Designers,  Inc.    •    Member  of  Appraisers  Association  of  America 
Member  of  Art  and  Antique  Dealers  Association  oj  America 


East  Side  House  Winter  Antiques  Show 


Oriental  Export  Plates.  On  the  left  a  superb  plate 
in  China  during  the  Yung  Ch'i  period  for  a  Royal 
The  other  an  Armorial  plate  of  fine  quality  and 
in  mint  condition. 


17th  Century 
Stumpwork  Mirror. 


Oriental  Export  Rooster  15^  install] 
1 8th  Ccntury"and_Pcrfcct. 


We  wish  to  welcome  all  of  our  customers 
to  visit  us  at  our  shop,  at  the  same 
location  we  have  been  for  the  past  21 
years.  We  will  not  participate  in  any 
Antique  Show. 


Rowland's  Antiques 

Route  202  —  Route  413 
Buckingham ,  Bucks  County,  PA.  18912 
Telephone  (215)  794-7611 

ANTIQUES  AND  WORKS  OF  ART 


Portrait  of  Woman  and  Chile 
by  Benjamine  Wilson. 


Pair  of  pierced  Leeds  Crcamware 
Candlesticks  and  covered  Dish.  18th  Century. 


1 8th  Century  Painted  Leather  Screen 
Four  Panel. 


Very  Rare  Early  18th  Century- 
Salt  Glaze  Stone  W.irc  Bear  Jug. 


Carved  Rhino  Libation  Cup 
with  rare  carved  European  figure. 
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SIMON  KAYE  LTD 

ib  ALBEMARLE  ST 
PICCADILLY  LONDON  W.i 

Tel.  01-493  7658  and  5152 
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///  association  with 

1.  Freeman  &  Son,  Inc. 

12  East  $2nd  St. 
New  York,  N.Y.  10022 

Tel.  759-6900 

An  exceptionally  fine 
George  I  Sugar  Bowl  and  Cover 

Date:  London  1723 
Maker:  Richard  Hutchinson 
Weight:  13  ozs 
Diameter  at  rim:  5  inches 
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Spencer  A.  Samuels  &  Company,  Ltd. 


18  East  76,  New  York 
By  appointment: 
YUkon  8-4556 


Master  Paintings, 
Drawings  and  Sculpture 
from  the  Fourteenth 
to  the  Twentieth  Century 
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By  Appointment  to 
H.M. The  Queen 
Silversmiths  4  Jewellers 


p  r^y 


A  very  fine  mahogany  kneehole  desk;  the  frieze 
with  drawers  front  and  back  (the  centre  one  fitted) 
and  with  drawers  and  panelled  cupboards  below;  the 
sides  fully  finished  with  false  drawers  and  cupboards. 
The  whole  fully  banded  and  cross-banded  and  retaining 
its  original  handles.  English,  circa  1 775. 

Width:  5'  0" 
Depth:  3'  6" 
Height:  2'  8" 


ASPREY  &  CO.  LTD.,165/169  NEW  BOND  STREET,  LG  "'^ON  W1Y  OAR.  TEL:  01 -493  6767 


WILDENSTEIN 


A  LOAN  EXHIBITION 


ALBERT  MARQUET 


12th  January  —  18th  February  1972 


Admission  15p 


In  aid  of  the  National  Art-Collections  Fund 


147  NEW  BOND  STREET,  LONDON  W.l 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  Baltic  parcel-gilt  silver  beaker 
ARENSBURG  1771-74 
by  Johann  Hernelius 
Height  8  in.  Weight  18  oz. 

The  Coat-of-Arms  is  that  of  the  family  of 
Guldenstubbe  of  Osel. 


16c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 
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Rare  Books 


LEW  DAVID  FELDMAN 

House  of  El  Dieff,  Inc. 

Manuscripts 


Works  of  Art 


JOHN  GROTH 

The  complete  series  of  original  illustrations  for 

GONE  WITH  THE  WIND 

Limited  Editions  Club,  1968 

Twenty-one  Watercolours,  One  Hundred  and  Eighteen  India 
Ink  Drawings,  and  Two  Hundred  and  Fifteen  Preparatory  Sketches 

354  items  $25,000 


1 39  East  63rd  Street  New  York,  N.Y.  1 0021 

BY  APPOINTMENT  ONLY 
TEmpleton  8-4160 
8-4152 
Plaza  1  -0276 

Copies  of  our  fully  illustrated  quarto  catalogues, 
Sixty  Four,  Sixty  Five  and  Seventy,  are  available  -  3  volumes,  boxed  $25.00 
Catalogue  Seventy  One  ■  NOW  ■  $1 5.00  postpaid 


"Flower  Market" 
(PARIS) 
HAHN  VI DAL  30"  x  20" 


RECENT 
OILS 


GRAND  CENTRAL  ART  GALLERIES,  Inc.* 

40  VANDERBILT  AVENUE        BILTMORE  HOTEL        NEW  YORK,  N.Y.  1  001  7        TELEPHONE:  (21  2)  TN  7-3344 

1 


'he  Connoisseur 


Register  Advertisements 


|R  SALE 


d  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
AWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Hers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
encer,  specialists  since  1 856,47  Upper  Berkeley  Street,  London,  W.1 . 


Interested  in  purchasing  all  kinds  of  American  and  European 
paintings,  watercolours,  especially  well-known  names,  etc.  for  invest- 
ment purposes.  Please  write  details  to  Dr.  Allen  0.  Baylor,  3144 
Wheeling  Avenue,  El  Paso,  Texas,  79930. 


storical  Heirlooms,  craftsman-made,  limited  editions  in  sterling 
rer  or  18ct.  gold.  Send  for  full  information  to  Prestons  Limited, 
nk  Street,  Bolton,  Lanes. 


Wanted  18th  and  19th  century  marine  paintings,  watercolours 
and  drawings.  Also  old  maps  and  atlases.  To  view  Home  Counties  only. 
Box  No.  8635. 


sser  19th,  20th  century  painters.  French,  American  and  English 
:h  century  furniture.  Eugene  Brossard,  39  Franklin  Street,  Kingston 
1 2401 .  Two  miles  from  thruway  exit  1 9  (91 4-338-21 72). 


MISCELLANEOUS 


Letters  and  Manuscripts  by  Distinguished  Artists  bought  and  sold. 
Quotations  issued.  John  Alan  Walker,  Fine  Art  Source  Material,  Post 
Office  Box  4841,  Panorama  City,  California  91412. 


row  Heads,  North  American  Apache.  Perfect  condition  |  to  2 
h  size,  Jasper,  Agate,  Obsidian,  Flint.  25  -  $5.00,  100  -  $18.00, 
'00  -  $1 50.00.  Air  Postage  Free.  Epanco  TC.  1 239,  Apache  Junction, 
zona,  U.S.A.  -  Satisfaction  Assured. 


Diamond-point  Engraving  -  family  crests,  houses,  etc.  Commemor- 
ative goblets  undertaken.  Usually  engraved  on  fine  modern  English 
Crystal.  Antique  glass  considered,  if  supplied.  Box  No.  8605. 


tailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 

es  a  year  at  50p  each  (plus  2ip  postage).  From  The  Circulation  Photographs  of  Antiques,  Silver,  Jewellery  etc.  for  record,  insurance 
pt. , The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S.W.1 8.     purposes.  Phone  Geoffrey  Phillips,  Studio  B.  Radlett  6545. 


frNTED 

ess  Sets:  Keen  Collector  wants  antique  or  original  chess  sets, 
ite  Cheno,  32  Avenue  Fr.  Roosevelt,  1050  Brussels,  Belgium. 


Literary  Institute  of  Great  Britain,  Dawes  House,  Guernsey, 
Channel  Islands,  offers  Home  Study  Courses  in  Free-lance  Journalism, 
TV  Scriptwriting,  Contemporary  Poetry  and  Fiction.  Tuition  by  top 
British  &  American  writers.  Work  dealt  with  inside  a  week. 


anted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
ural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Jecially  wanted  Audubon,  Catesby,  Gould,  Hudson  River  portfolio, 
<ermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
i  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
Jortance.  J.  N.  Bartfield  Books  Inc.,  45  West  57th  Street,  New 
*,  N.Y.  10019,  U.S.A. 


Register  advertisements  are  12pper  word,  minimum  £1.88  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  (01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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MALLETT 

NEW  YORK 

A  very  fine  Chippendale  carved  gilt 
wood  wall  mirror  with  rope 
motif  bordering  the  mirror,  elaborately 
carved  cresting  at  the  top  and 
interlaced  ribbon  and  water  leaves 
at  the  base. 

Width:  2'  6"    Height:  5'  2" 


EXHIBITORS 
NEW  YORK  ARMOURY 
1972 

WINTER  ANTIQUE  FAIR 


MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  58th  STREET,  NEW  YORK 


HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  S.W.I. 

Tel:  01-493  0688  Cables:  Heiingal,  London,  S.W.I 

Also  in  Paris  at  new  address:  15  Avenue  Matignon,  Paris  VTII 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

BOND  STREET 


A  superb  book  cover  inlaid  with 
mother-of-pearl  figures,  engraved  ivory 
and  brass  panels  surrounded  by  silver  scrolls; 
from  Augsberg.  Circa  1650. 
Height:  16" 
Width:  12-L" 


MALLET  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WlY  OBS 
TELEPHONE  01-49Q  74H  (S  LINES)  TELEX  2<;6Q2 
CABLES:  MALLETSON  LONDON  WlY  OBS 
and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  1 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN. 
FIFTH  AVENUE  at  <;8th  STREET  NEW  YORK  10019 
AND  NOW  IN  GENEVA  AT  3  RUE  DES  ALPES 


NIGEL  HARVEY 


Oil  on  Canvas  By  H.  PETHER 

36  x  24  inches  (circa  1850) 

View  of  Windsor  Castle  from  the  Thames 

THE  HARLEQUIN  GALLERY,  1,  St.  CHRISTOPHER'S  PLACE,  LONDON  W.l. 

Tel :  0 1  -935  285 7     {Off  Wigmore  Street) 
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The  up-to-date  prices  every 
dealer  and  collector  needs 


The  new  1971  edition  of  The 
Connoisseur  Art  Sales  Annual 

contains  details  of  auction  room 
prices  between  August  1970  and 
July  1 97 1.  Every  known  picture  in 
oil,  pastel,  gouache  and  watercolour, 
making  more  than  £100  ($240)  is 
included  and  the  total  number  of 
entries  exceeds  20,000. 

Christopher  Wood  of  Christie's, 
Ian  Bennett  of  Sotheby's,  and  Didier 
Romand  from  Paris  review  the  past 
season,  discuss  current  trends  and 
advise  on  inexpensive  and  likely  good 
investments  for  the  future.  The 
information  in  the  1971  Annual  will 
be  even  more  useful  if  used  in 
conjunction  with  previous  editions 
so  that  prices  achieved  by  the  same 
artist  in  each  year  can  be  compared. 

Both  the  new  1971  Annual  and 
previous  volumes  may  be  ordered  by 
completing  the  coupon  below. 


THE  CONNOISSEUR 
ART  SALES 
ANNUAL  . 


I971 


To  the  Connoisseur, 

Chestergate  House,  Vauxhall  Bridge  Road,  London  SWi. 

Please  send  me  the  following: 

copy/ies  of  the  new  1971  Annual,  £11 

( overseas  U.S.  $27.50  surface  mail  or  $52.50  airmail) 
copy/ies  of  the  1970  Annual,  £11 

( overseas  U.S.  $27.50  surface  mail  or  $j^.oo  airmail) 
copy/ies  of  the  1969  Annual,  £9.45 

(overseas  U.S.  $25.50  surface  mail  or  $25.75  airmail) 
□  Please  tick  if  you  wish  hook(s)  to  be  sent  airmail 
My  cheque/draft  made  payable  to  The  Connoisseur  for 
is  enclosed. 


NAME 


ADDRESS 


i 

!520 
!770 
5540 

ARO 

380  $910 
SS  ARO,  Rodo 

£266  $637 
ISSARRO 

£273  $656 
£349  $838 

£1442  $3462 

PISSARRO,  CamDle 

£190  $456 


£416 
k£450 
;i041 
[100 
124 


$1000 
$1080 
$2500 
$2640 
$2700 
$2880 
$2915 
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(I.L8000000) 
(25-5-71  F.M45)  Vase  wi? 

( 1- 12-70  C.3 1)  Canale  de  San  Sel 
(1-12-70  C.30)  Fiori  di  carta  (19x13 
( 1- 12-70  C.29)  Veduta  stradale  a  paril 

(1-2-71  R.P217)  La  grue  de  Saint  Cloud! 

(22-6-7 1  B.P  144)  Le  canal  a  Moret  (50x6 1^ 

(29- 1 1-70  M.V69)  Baignade  dans  la  riviere  I 
(29-11-70  M.V68)  Paturages  au  bord  d\ 

(F.FR4600) 
(7-3-71  M.V96)  Paysage  (1852)  (26x70cm) ; 

(30-6-7 1  RL.P64)  Deux  paysannes  (2  lx  16<j 
(16.12.70  P.B.9)  Deux  Hommes  (7x5)  star 
(28-8-70  S.287)  Vue  De  Bazincourt  (6xlC 
(16.12.70  P.B.12)  Trieurs  De  Choux(9x| 
(22-4-7 1  S.28)  La  mere  de  l'artiste  (4x6j 
( 16- 12-70  P.B.7)  Le  Semeur  (9x7)  staj 
(8-7-7 1  S.5)  La  mere  de  l'artiste  (8xf 
(17-3-71  AP.P17)  Kew  Gardens- 

(F.FR  16000) 
(16.12.70  P.B.I)  Personna^ 
(3-12-70S.22)Porteus 


A  magnificent  player  piano  by  Steck,  Gotha,  in  finely  decorated  satinwood. 
This  is  an  exceptional  example  by  that  famous  maker,  and  it  is  catalogued  by 
Serial  Number  39399.  It  is  in  superb  condition  and  tone,  with  a  finely  balanced  touch. 

WE  ARE  STRICTLY  TRADE  SUPPLIERS  ONLY 

CT'i^atcliff 

LIMITED 


DURWARDS  HALL, 
KELVEDON,  ESSEX, 
ENGLAND 

Telephone:  Kelvedon  234 


ALAN  JACOBS 

fine  paintings 


Hieronymus  Janssens 
1624-1693 


'The  Minuet' 

Provenance:  Sybil  Maude  Hopton  Collection,  Ledbury,  Herts. 


Signed  and  dated  1647 
Panel  28  by  41  inches 


A  WINTER  EXHIBITION  OF 
DUTCH  XVIIth  CENTURY  MASTERS 


Including  works  by 

Arnoldus  van  Anthonissen 

Adrian  Brouwer 

Paulus  van  der  Bosch 

Pieter  Claesz 

Jacob  Duck 

Jan  van  Goyen 

Dirk  Hals 

Jan  van  Huysum 

Hieronymus  Janssens 


Cornelius  Matthieu 
Gillis  Mostaert  the  Younger 
Aert  van  der  Neer 
Pieter  Neefs  the  Elder 
Anthonie  Palamedesz 
Hendrick  Gerritz  Pot 
Dirk  van  Santvoort 
Abraham  Storck 

Henrick  van  Steenwyck  the  Younger 


Daniel  Thievaert 
Ludovic  Tiding 
Lieve  Verschuier 
Hendrick  van  Vliet 
Arie  de  Vois 
Adriaen  van  der  Werff 
Isaac  Willaerts 
Thomas  Wyck 
and  other  masters 


15,  Motcomb  Street,  Belgrave 
London,  S.W.I. 


"The  Illuminated  Silence"  Catalogue  on  application 
50p,  U.S.A.  $1.50  (airmail),  proceeds  to  The  Royal  Commonwealth  Society  for  the  Blind 

Square,  Tel.  01-235  5944  Cables:  ARTJAC  LONDON 


Daily  10  a.m.  -  5  p.m.    Sats.  10-1  or  by 


■ 


Christie's 


8  King  Street  St  James's  London  swiy  6QT 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES  —  JANUARY  1972 


All  sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  relevant 
catalogues.  Those  sending  Commissions  or  making  enquiries  should  refer  to  the  sale  code  name  which  is  in 

brackets  after  each  sale. 


Thursday  13th,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Tosca) 

Friday  14th  at  10.30  a.m.,  Pictures  by  Old  Masters  (Marion) 
Monday  17th,  Fine  English  Porcelain  (Derby) 
Tuesday  18th,  English  Drawings  and  VVatercolours  (George) 
Tuesday  18th,  Ancient  English  and  Foreign  Coins  (Athena) 
Wednesday  19th,  Fine  Jewels  (Zincite) 

Thursday  20th,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Faust) 

Friday  21st,  Modern  British  Pictures,  Drawings  and  Sculpture 
(Norma) 

Monday  24th,  Oriental  Ceramics  and  Works  of  Art  (Snowdrop) 

Tuesday  25th  at  10.30  a.m.,  Fine  Japanese  Prints  from  the 
E.  Cuchet-Albaret  Collection  (Genji) 

Wednesday  26th,  Old  English  Silver  (Hawkes) 

Wednesday  26th  and  Thursday  27th,  Printed  Books  (Angus) 


Thursday  27th,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Tristan) 

Thursday  27th,  Claret  and  White  Bordeaux  (Cantenac) 

Friday  28th,  Victorian  Pictures  and  Sculpture  and  a  Collection  of 
Photographica  (Ophelia) 

Monday  31st,  Chinese  Snuff-bottles  (Mongol) 
FEBRUARY 

Tuesday  1st,  Fine  Sculpture  and  Works  of  Art  (Juno) 
Tuesday  1st,  Miniatures  and  Objects  of  Vertu  (Bunting) 
Wednesday  2nd,  Fine  Jewels  ( Titanite) 

Thursday  3rd,  Fine  English  Furniture,  Objects  of  Art,  Eastern 
Rugs  and  Carpets  (Isolde) 

Thursday  3rd,  'End  of  Bin'  Sale  of  Miscellaneous  Wines,  Spirits 
and  Cigars  (Upmann) 

Friday  4th,  English  and  Continental  Pictures  c.  1800-1900 
(Prudence) 


Oar  representatives  in  America: 

New  York:  California: 

John  Richardson  Mrs.  Barbara  Roberts 

Robert  Waley-Cohen  10540  Kinnard  Street 

8C7  Madison  Avenue.  New  York,  N.  Y.  10021.  Tel:  212.744.4017  lfs.  A"«elf7s:  %lfrma  90024 

Telex:  New  York  620721.  Cables:  Chriswoods.  N.Y.  TeL  2IJ.474.Jos; 
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SHOWCASE 


A  Chippendale  Oval  Mirror,  ^225 


C.  P.  BURGE  &  SON 

162  SLOANE  STREET 
LONDON,  S.W.I. 


01-730  4240 


and  at  Thames  Ditton,  Surrey 


A  George  III  silver  muffin  dish. 
London  1 784.  By  Thomas  Chawner. 
Weight  13I  ozs.  Diameter  7  ins. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I.  01-235  2978 


A  DICTIONARY  OF  MARKS 

Price  £1.50 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd. 
aa  ARMOURY  WAY,  LONDON  SW18 


IRISH  AND 
SCOTTISH  SILVER 

M.  McALEER 

la  St.  Christopher's  Place 

(offWigmore  Street) 
London  W.i 

Telephone:  01-486  1171 

Small  pieces  for  Collectors 


FIREARMS  £3.50 


From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Silver  Kitchen  Pepper, 

George  I  1 726 
Maker  -John  Gibbons. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH  Bournemouth  24289 


KEGAN  PAUiGALiEPy 


Monthly  Exhibition  of 
Japanese  Prints  and  Paintings 
and  Chinese  Paintings 

in  the  oriental  art  gallery  and  bookshop 
opposite  the  British  Museum 

43  Great  Russell  Street,  London  W.C.1 


drian  galleries 


Apergis 

Bakic 

Bellany 

Bohusz 

Crozier 

Forner 

Garrison 


llnicki 

Lacasse 

Mitric 

Nalecz 

Pelling 

Portway 

Princep 


Stephenson 
Tate 

Tengberg 

Werner 

Wilalba 

Zack 

Gibbs 


Exhibition :  JAMIE  BOYD  9th  Jan  -  22nd 

5-7  porchester  place,  marble  arch,  london  w2  01  -723  9473  !■ 


EDITIONS  D'ART  JACQUES  O'HANA 

14  CLARENDON  ROAD,  LONDON  W.ll 
01-229  2031 

MANE  -  KATZ 

COMPLETE  WORKS  CATALOGUE 

by  R.  Aries  and  J.  O'Hana 

VOLUME  II  NOW  ON  SALE 

Volume  I  £6o  Volume  II  £6o 

Both  volumes  £ioo 


PRIVATE  SALE 

Louis  XV  Giltwood  Stool 
18th  century  Italian  Chest 
Regency  Wine  Cooler 
George  IV  Wine  Cooler 
18th  century  French  Card  Table 
17th  century  Chinese  Lacquer  Tripod  Table 
Louis  Philippe  Needlework  Tablework  Table 

Telephone:  London  01-450  8576 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  WC1A  1ES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WCIA  1ES 


Two  of  a  fine  set  of  fourteen  Sheraton  carved  mahogany  Chairs, 
(comprising  twelve  single  and  two  elbow  chairs), 
the  top  rail  having  a  veneered  satinwood  panel. 
England,  circa  1790. 


PARKE-BERNET  GALLERIES  Inc. 

(Affiliated  with  Sotheby  &  Co.,  London)  980  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021.  Telephone  (212)  879-8300  Telegrams  PARKGAL,  NEW  YORK 

Wednesday  19th  January 

FINE  CONTINENTAL  PORCELAIN 
AND  POTTERY 

Dutch  Delft,  French  Faience  and  other  Continental 
Pottery,  Fine  Meissen  Wares  of  the  Early  Periods, 
Tournai,  Vienna,  Frankenthal,  French  &  Italian 
Porcelain  including  an  extremely  rare  Vezzi 
Venice  Teapot 

the  property  of  various  owners,  including  Mrs.  Lillian  Jost 
the  estate  of  Harleigh  G.  Wathcn  and 
the  estate  of  the  late  General  and  Mrs.  Charles  H.  Sherrill 

On  view  from  January  n.  Extensively  illustrated  catalogue  S3,  by  mail  $4. 
Catalogues  also  available  from  Sotheby  &  Co.,  34/35  New  Bond  Street,  London  Wi  A  2AA;  and 
from  Parke-Bcrnct  Representatives  in  Edinburgh,  Florence,  Munich,  Paris  and  Zurich. 
•  GIFT  CERTIFICATE.  Parkc-Bernet  Galleries  now  offers  a  Gift  Certificate  to  be  applied 
toward  purchases  at  auctions  conducted  by  the  Galleries  and  its  branch  Galleries. 
Apply  to  Department  GC. 


A  Meissen  baluster-shaped  tea  caddy  and  cover 
of  hexagonal  section,  painted  with  Orientals  at 
various  pursuits,  c.  1725-30,  height  4  inches 


A  Meissen  beaker  and  saucer  painted  with  figures  and 
groups  of  Orientals  within  shaped  panels,  c.  1725 


A  single-handled  Meissen  beaker  and  saucer 
painted  with  quatrefoilchinoiserie  panels,  c.  1725 


One  of  a  rare  pair  of  Dutch  Delft  blue  and  white     A  miniature  Meissen  teapot  and  A  Meissen  teabowl  and  saucer 

tulip  vases,  AP  3  monogram  marks,  1 8th  century,     covef  Pal»tcd  wlth  chinoisene  painted  with  Orientals  and 

height  18  inches  Panel*>  \  WS.  birds,  c.  1725. 

length  5  j  inches. 


A  miniature  Meissen  teapot  ai 
cover  painted  in  the  manner 
C.  F.  Herold  with  quay  seen* 
c.  1725-30,  length  5}  inches 


SOTHEBY'S 


(Affiliated  Company:  Parke-Bcrnet  Galleries  Inc.) 


ill  hold  the  following  sales  in  January/ February,  each  sale  beginning  at  II  am  unless  otherwise  stated 

N  VIEW  AT  LEAST  TWO  DAYS  PRIOR       ALL  CATALOGUES  POST  FREE 


londay,  ioth January  at  10.30  am 
d  following  day  at  1 1  am 
linesc  SnuffBottles,  Works  of 
rt  and  Ceramics 

uesday,  nth  January 
Id  Master  Engravings, 
chings  and  Woodcuts 

uesday,  nth  January 
Sotheby's  Belgravia 
ictorian  Pictures 

'ednesday,  12th  January 
^ghteenth,  Nineteenth  and 
wentieth  Century  Paintings 

mrsday,  13  th  January 
aglish  and  Foreign  Silver 
id  Plate 

aursday,  13th  January  at  2.30  pm 
he  Abel  Smith  Collection  of 
jghteenth  and  Nineteenth 
entury  English  Drawings  and 
'atercolours,  Part  II 

mrsday,  13  th  January  and 
Mowing  day  at  1  pm 
115  Chancery  Lane,  London 
'C2A  IPX  (Hodgson's  Rooms) 
-inted  Books 

iday,  14th  January 

aglish  Furniture,  Barometers, 

brks  of  Art  and  Rugs  and 
arpets 

uesday,  1 8th January  at  10.30  am 
me  English  Pottery 

uesday,  1 8th  January 

Sotheby's  Belgravia 

ineteenth  and  Early  Twentieth 

entury  Etchings  and 

tthographs 

'ednesday,  19th  January 
Id  Master  Paintings 

mrsday,  20th  January 
aglish  and  Foreign  Silver 
id  Plate 


Thursday,  20th  January  at  2.30  pm 
Eighteenth  and  Nineteenth 
Century  Drawings 

Thursday,  20th January 
at  Sotheby's  Belgravia 
Nineteenth  and  Twentieth 
Century  English  Pottery  and 
Worcester  Porcelains 

Friday,  21st  January 
English  Furniture,  Textiles, 
Glass  Pictures  and  Rugs  and 
Carpets 

Monday,  24th  January 

Fine  English  and  Continental 

Glass 

Monday,  24th  January  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and  Roman 
Antiquities,  African,  Oceanic, 
American  and  Eskimo  Art, 
Tibetan  Tankas,  Tibetan,  Indian 
and  Thailand  Art 

Tuesday,  25th  January 
Continental  Pottery  and 
Porcelain 

Wednesday,  26th  January 
at  10.30  am 

Important  Military  and  Naval 
Campaign  Medals,  Life-saving 
Awards,  and  other  English  and 
Foreign  Orders,  Medals  and 
Decorations 

Wednesday,  26th  January 
Fine  Japanese  Lacquer, 
Porcelain  and  Ivory  Carvings 

Wednesday,  26th  January 
Eighteenth,  Nineteenth  and 
Twentieth  Century  English 
Paintings 

Wednesday,  26th  January 
at  Sotheby's  Belgravia 
European  and  Oriental 
Furniture,  Papier  Mache, 
Textiles  and  Works  of  Art 
1830-1930 


Thursday,  27th  January 
Fine  Jewels 

Thursday,  27th January 
at  Sotheby's  Belgravia 
Victorian  Silver 

Friday,  28th  January 

English  Furniture,  Textiles  and 

Rugs  and  Carpets 

Monday,  31st  January 

Portrait  Miniatures,  Silhouettes 

and  Objects  of  Vertu 

Monday,  3 1st  January  and 
following  day 

An  Extensive  Collection  of 
Books  on  Travel,  Exploration, 
Natural  History  and  Literature, 
relating  mainly  to  Australia 

Tuesday,  1  st  February 
Chinese  Ceramics  and 
Works  of  Art 

Tuesday,  1st  February 
at  Sotheby's  Belgravia 
Victorian  Paintings 

Wednesday,  2nd  February 
Eighteenth  and  Nineteenth 
Century  Paintings 

Wednesday,  2nd  February 
Old  Master  Paintings 

Thursday,  3rd  February 

and  following  day  at  1  pm 

at  115  Chancery  Lane,  WC2A  iPX 

(Hodgson's  Rooms) 

Printed  Books 

Thursday,  3rd  February 
English  and  Foreign  Silver 
and  Plate 

Thursday,  3rd  February 
at  Sotheby's  Belgravia 
Nineteenth  and  Twentieth 
Century  Oriental  and 
Continental  Ceramics  and 
Works  of  Art 


Friday,  4th  February 

English  Furniture,  Textiles  and 

Rugs  and  Carpets 

Monday,  7th  February 
Clocks  and  Watches 

Tuesday,  8th  February 

English  Pottery  and  Porcelain 

Wednesday,  9th  February 
Fine  Wines  mainly  from 
Private  Cellars 

Wednesday,  9th  February 
Eighteenth  and  Nineteenth 
Century  Paintings 

Wednesday,  9th  February 
at  Sotheby's  Belgravia 
English  and  Continental 
Furniture  and  Works  of  Art, 
1830-1930 

Thursday,  ioth  February 
English  and  Foreign  Silver 
and  Plate 

I  hursday,  ioth  February 
Eighteenth  and  Nineteenth 
Century  Drawings 

Friday,  1  ith  February 

English  Furniture,  Textiles  and 

Rugs  and  Carpets 

Monday,  14th  February  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and  Roman 
Antiquities,  African,  Oceanic, 
American  Indian  and  Eskimo 
Art,  Tibetan  Tankas,  Tibetan, 
Indian  and  Thailand  Art 

Tuesday,  15th  February 

Fine  Chinese  Export  Porcelain, 

Jades  and  Works  of  Art 

Tuesday,  15th  February 
at  Sotheby's  Belgravia 
Nineteenth  Century  Decorative 
Prints 
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NEW  YORK 

Parkc-Bernct  Galleries  Inc.,  980  Madison 

Avenue.  New  York  1002 1 

Telephone:  212-879-8300 

Telex:  New  York  232643 

Telegrams:  Parkgal,  New  York 
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Sotheby  Parke-Bernct 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  231-937-5130 

Telex:  677120 

TEXAS 

Gui  Rochat.  3196  Galleria  Post  Oak, 
5015  Westheimcr  Road,  Houston, 
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Telephone:  713-623-0010 

ARGENTINA 

William  R.  Edbrooke  Kerteux 
Antiques,  Libertad  846  Buenos  Aires 
Telephone:  (41)  Plaza  0831 


CANADA 

Geoffrey  Joyncr 

Sotheby  &  Co.  (Canada)  Ltd. 
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Telephone:  474.925 
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Bruce  Rutherford 
Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
73  Harcourt  Street,  Hawthorne  Ea  t 
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Telegrams:  Abinitio,  Melbourne 


SOUTH  AFRICA 

R.  H.  Cassirer,  P.O.  Box  31010, 
Braamfontein,  Johannesburg 
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MAHOGANY  RENT  TABLE  WITH  DRAWERS  INSCRIBED 
WITH  NUMERALS.  RED  LEATHER  TOP. 

Diameter  44" 
Height  30" 

HANGING  CLOCK  CASE  IN  CARVED  AND  GILDED  WOOD 
WITH  BRASS  DIAL.  BY  OLIVER  SMITH.  LONDON. 


also  Greensboro,  NorthXarolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.- l.D.D.A. -Complete  Decorating  Service 


TELEPHONE  NUMBERS: 
IN  NORTH  CAROLINA:  919-275  8487 
IN  LONDON:  01-352  7739 
CABLES  ZENDEC 


HOW  TO  BECOME 
A  PATRON 

You  don't  have  to  be  wealthy  to  be  a  patron  of  art. 
It  need  cost  you  no  more  than  /J3  a  year.  For  this  modest 
subscription  you  can  become  a  member  of  the 
NATIONAL  ART-COLLECTIONS  FUND. 
This  is  a  body  of  about  10,000  members, 
founded  nearly  70  years  ago  to  buy  works  of  art 
for  our  public  art  galleries  and  museums.  It  raised 
.£800,000  a  few  years  ago  to  keep  the  famous  Leonardo 
Cartoon  in  this  country  —  and  today  that  beautiful 
treasure  is  in  the  National  Gallery.  Recently  the  Fund 
has  put  up  -£  1 00,000  towards  the  purchase  of  another 
famous  work,  Titian's  Death  of  Actaeon.  Its  gifts  to 
galleries  are  worth  millions  of  pounds. 

One  of  many  privileges  you  will  enjoy  by  joining  the 
Fund  will  be  free  admission  to  the  18  national  galleries 
and  museums  which  now  have  entrance  charges. 
So  join  the  Fund  at  once  for  a  minimum  subscription 
of  /J3  a  year.  For  further  particulars  apply  to:- 

The  Secretary 
National  Art-Collections  Fund 
Hertford  House 
Manchester  Square 
London  WiM  6BN 


ENGLISH  STATELY  HOME  HOLIDAY 

A  self  contained  wing  in  a  most  splendid  manor  house  with 
exclusive  use  of  chauffeur  driven  Rolls-Royce  and  valet. 
This  is  a  luxurious  proposition  where  two  or  so  people 
may  live  in  regal  style  waited  on  by  elderly  retainers. 
Weekly  bookings  are  envisaged  and  personal  visits  to 
near-by  stately  homes  can  be  arranged. 
Rusholme,  once  the  seat  Baron  Melcher  Lord  of  the 
Manor,  is  situated  overlooking  Kent,  Surrey  and  Sussex. 
It  is  \  mile  from  Chartwell  and  22  miles  from  the  centre 
of  London. 

Details  from : 

Mr.  &  Mrs.  D.  Parker, 
Rusholme, 

Crockham  Hill, 

Nr.  Edenbridge, 

Kent,  England. 

Phone  Crockham  Hill  234. 


The  ALLEN  family  ordered  this  fine  salver  to  be  made  by 
William  Peaston  in  the  year  1748  and  had  their  Arms  engraved 
in  the  centre.  It  measures  15"  in  diameter  and  weighs  S7  ozs. 

An  example  from  our  current  interesting  collection. 
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*l  BSOLE  LTD 

JM  STREET,  LONDON  WC1 A  1LY  01-405  2712 

9  British  Antique  Dealers'  Association 
om  the  British  Museum 


S.  J.  SHRUBSOLE  CORP 
104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 


Roman  marble  bust  of  the  Emperor  Caracalla. 
Larly  3rd  Century  A.D. 
Height:  23  inches. 


SPINK 

SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

Tel:  01-930  7888  (24  Hours)  Cables:  Spink  London,  S.W.I.  Telex:  Spink  Westcham,  Ldn  268312 
Coins.  Medals  &  Orders  •  Oriental  Art  •  Classical  Antiquities  •  English  Silver 
English  Furniture  •  English  Paintings  &  Drawings  •  French  Paperweights 
Permanent  Agent  in  Scotland: 

Major  General  I.  A.  Robertson,  C.B.,  M.B.E.,  Brackla  House,  Nairn,  Scotland. 


Hogarth  at  The  Tate  Gallery 


!\RTIN  BUTLIN 


"'HE  large  exhibition  devoted  to  the  paintings,  drawings  and 
.  prints  of  William  Hogarth,  now  at  The  Tate  Gallery*  until 
jruary  6,  aims  to  do  full  justice  to  the  richness  and  variety  of  the 
ist's  activity,  while  at  the  same  time  showing  that  this  consti- 
es  one  of  the  greatest  achievements  of  English  art.  Not  that  the 
polarity  of  Hogarth's  art,  in  the  wider  sense  of  the  word,  has 
r  been  in  doubt ;  its  effect  can  be  seen  from  the  lodging-house 
II  to  the  stage  of  Covent  Garden.  Yet  he  has  always  been  a 
Bcult  artist  to  assimilate  into  the  general  picture  of  English 
too  aggressive,  self-advertising,  quirky  and,  it  must  be 
d,  vulgar,  to  take  his  place  in  the  orderly  progression  from 
>lbein,   Van  Dyck,   Lely  and  Kneller  to  Reynolds  and 

>r^anised  by  Professor  Lawrence  Gowing  and  designed  by  Mr.  Ralph 
Hand  in  a  series  of  rooms  that  suggest  the  settings  in  which  Hogarth's 
rks  would  originally  have  been  seen. 


Gainsborough.  Only  with  Blake  and  Turner  does  one  again 
encounter  artists  so  uncomfortably  conscious  of  their  role. 

The  establishment  of  an  English  school  of  painters  no  longer 
dominated  by  foreigners,  reflected  later  in  the  century  by  the 
inclusion  of  Reynolds  and  some  of  his  contemporaries  in  the 
Grand  Duke  of  Tuscany's  gallery  of  artists'  self-portraits,  was  an 
achievement  for  which  Hogarth  hoped  and  fought  probably 
harder  than  any  other  English  artist;  indeed  he  was  long  dubbed, 
with  some  justice,  'The  Father  of  English  Painting'.  But  this 
recognition  of  his  position  was  more  a  tribute  to  the  forcefulness 
of  his  personality  than  to  the  purely  visual  content  of  his  art, 
which  was  often  regarded  as  an  awkward  and  even  somehow 
disappointing  by-product.  It  is  significant  that  Hogarth's  nine- 
teenth-century reputation  depended  largely  upon  publications 
devoted  to  Biographical  Anecdotes  and  Graphic  Illustrations  (in 
other  words  prints),  w  hile  The  Tate  Gallery's  exhibition  coincides 


William  Hogarth.  The  Sleeping  Congregation, 
72S,  oil  on  canvas,  21J  x  18  inches.  One  of 
garth's  earliest  satirical  'modern  moral 
jects'.  The  Minneapolis  Institute  of  Arts. 


Colour  plate.  William  Hogarth.  Scene  from  'The  Beggar's  Opera',  1729-31,  oil  on  canvas,  22  x  28J  inches.  Specially  cleaned  for  the  exhibition  at 
Tate  Gallery.  The  Tate  Gallery. 


with  the  publication  of  Ronald  Paulson's  Hogarth:  His  Life,  Art, 
and  Times,  in  which  the  artist's  life  and  career  are  at  last  treated 
with  the  detailed  scholarship  that  they  deserve.  Indeed,  thanks  to 
Mr.  Paulson's  kindness,  the  organisers  of  the  exhibition  have 
benefited  immeasurably  from  an  advance  copy  of  his  text. 

Hogarth's  deliberately  public  life  as  an  artist  was  reflected  in 
his  own  autobiographical  writings  and  even  in  the  engravings 
with  which  he  publicized  his  self-portraits  and  feuds  with  his 
contemporaries.  It  was  in  part  the  result  of  the  particular  situation 
in  which  he  found  himself,  trained  as  an  engraver  on  silver  but 
full  of  ambition  to  emulate  the  success  of  his  father-in-law,  Sir 
fam<  Thornhill,  at  a  time  when  the  large  decorative  schemes 
which  had  given  Thornhill  his  opportunity  were  being  replaced 
by  one  in  which  painting  no  longer  played  such  a  dominant 
part.  Not  having  been  brought  up  as  a  portrait-painter,  the 
standard  way  of  making  a  living  for  an  artist  of  his  generation,  he 
forced  to  create  his  own  market  and,  as  a  result,  a  whole  new 
held  of  art  came  into  being. 

Hogarth  was,  it  seems,  self-taught  as  a  painter  and  his  early 
struggles  are  reflected  in  some  of  the  pictures  in  the  exhibition. 
Certain  recent  discoveries  are  shown  in  the  context  of  previously 
accepted  early  works  by  Hogarth,  for  instance  The  Doctor's  Visit 


and  The  Carpenter's  Yard  which  can  be  compared  with 
partially  authenticated  Sign  for  a  Pavhur  and  with  The  Sleef 
Congregation  (No.  1),  engraved  in  1736  but  probably  paintcc 
about  1728,  and  one  of  the  early  versions  of  The  Beggar's  O/ 
dating  from  1728.  Of  other  recent  attributions  included  in 
exhibition  the  two  small  full-length  portraits  of  Frederick,  Pri 
of  Wales  and  his  wife  must  remain  in  doubt,  particularly  wi 
they  are  compared  with  the  immeasurably  livelier  painting  of 
Duke  of  Cumberland,  a  somewhat  earlier  work  on  the  sa 
scale.  On  the  other  hand  the  painting  of  the  dog  Vulcan,  wh 
belonged  to  Hogarth's  friend  Thomas  Wood,  and  The  Tu 
Head,  painted  in  size  at  Covent  Garden  Theatre,  though  diffk 
to  compare  in  subject  or  medium  to  anything  else  in  Hogarl 
work,  convince  by  the  vigour  of  their  characterisation. 

By  the  end  of  the  1720s  Hogarth  was  also  painting  small  gro 
portraits  or  conversation  pieces,  probably  on  commissi 
Though  not  the  first  painter  of  such  pictures  in  England,  it  \ 
Hogarth  who  really  established  what  was  to  become  one  of 
most  popular  and  typical  of  eighteenth-century  modes) 
painting.  He  must  already  have  been  deliberately  exploitin] 
new  market  for  a  form  of  portraiture  that  was  less  demanding 
space  and  money  than  that  by  which  the  more  conventic 
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3.  William  Hogarth.  Scene  from  'The 
Conquest  of  Mexico',  completed  in 
1732,  oil  on  canvas,  51!  x  57?  inche^ 
Theresa  Viscountess  Galway  (phot< 
graph  by  courtesy  of  the  Paul  Mell<  .1 
Centre  for  Studies  in  British  Art). 
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William  Hogarth.  A  Fishing  Party,  c.  1730,  oil  on  canvas,  2lfxi8|  inches.  Dulwich  College  Picture  Gallery. 


painter  had  to  make  his  living.  It  also,  as  he  later  wrote,  'gave 
more  scope  to  fancy'.  His  rapid  development  in  this  genre  can  be 
seen  by  comparing  the  early  examples,  such  as  the  somewhat 
gauche  Wedding  oj  Stephen  Beckingham  and  Mary  Cox  of  1729-30, 
with  works  of  only  a  year  or  two  later.  In  the  Wollaston  Family 
of  1730  the  relationship  of  the  two  main  groups  of  figures  and 
the  setting  are  much  more  convincing  though  the  way  a  figure 
is  used  to  link  the  two  groups  together  is  still  contrived;  a  similar 
device  helps  tie  together  the  no  fewer  than  twenty-five  figures  in 
the  unprecedentcdly  ambitious  Assembly  at  Wanstead  House 
(No.  2),  probably  completed  in  173 1.  By  1732,  when  he 
completed  the  Clwlmondeley  Family  and  A  Scene  from '  The  Conquest 
of  Mexico'  (No.  3),  Hogarth  had  no  difficulty  in  creating  fully 
urufied  compositions  while  at  the  same  time  introducing  a  new 
tension  in  the  action  of  the  children. 

But  these  conversation  pieces  were  in  fact  only  a  side-line  for 
Hogarth  and  after  the  flood  of  such  works  between  the  years  1729 
and  1732  he  painted  few  further  examples.  When  economic 
necessity  and  the  success  of  the  foreigner  Van  Loo  persuaded  him 
back  to  portraiture  in  the  late  1730s  and  the  first  half  of  the  1740s 
it  was  to  the  life-size  portrait  of  tradition,  but  treated  with  a 
vigour  that  was  unparalleled  in  early  English  portraiture  or, 
indeed,  for  years  to  come.  This  group  of  portraits  was  again 
concentrated  in  a  relatively  short  period  of  time  and  when  he 
returned  to  portraiture  in  1755  it  was  in  self-confessed  despair  at 
the  failure  of  his  ambitions  in  other  directions. 

Hogarth's  greatest  achievement,  and  one  in  which  many 
threads  of  his  activity  were  united,  was  in  the  painting  of 'modern 
moral  subjects',  his  own  term,  or  in  the  words  of  his  friend  the 


6.  William  Hogarth.  Mrs.  Catharine  Edwards,  1739,  oil  on  canvas,  29x24 
inches.  Musee  d'Art  et  d'Histoire,  Geneva. 
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novelist  Henry  Fielding,  'comic  history-painting'.  These  were 
paintings  with  a  new  appeal  and  were  propagated  in  a  new  way. 
Even  the  very  early  Doctor's  Visit,  an  earthier  version  of  a  well- 
known  seventeenth-century  Dutch  subject,  is  known  in  two 
versions,  the  second  probably  a  replica  in  Hogarth's  own  hand, 
and  the  success  of  A  Scene  from  '  The  Beggar' s  Opera'  (see  colour 
plate)  was  such  that  it  exists  in  no  less  than  six  versions.  In  The 
Beggar's  Opera  one  can  indeed  see  Hogarth  deliberately 
drawing  on  every  element  at  his  command.  In  style  it  is  close 
to  the  conversation  pieces  of  the  same  years  and  includes  a 
considerable  number  of  portraits  not  only  among  the  performers 
of  Gay's  revolutionary  and  overwhelmingly  popular  ballad  opera 
but  also,  in  the  more  elaborate  versions  of  1729-31,  among  the 
spectators;  he  was  able  to  use  the  appeal  of  scandal  by  showing 
the  Duke  of  Bolton  whose  affair  with  the  Polly  Peachum, 
Lavinia  Fcnton,  was  well  known.  A  year  or  so  later  he  reversed 
the  relationship  of  theatre  picture  and  conversation  piece  in 
A  Scene  from  'The  Conquest  of  Mexico'  (No.  3),  a  portrait  group  of 
children  of  the  court  but  showing  them  engaged  in  amateur 
dramatics.  Recognisable  portraits  also  appeared  in  certain  of  the 


later  modern  moral  subjects,  particularly  those  painted  for5 
members  of  the  Dilletanti  Society  in  the  later  1730s  such  as  A 
Night  Encounter  and  Charity  in  a  Cellar. 

But  the  main  development  of  this  genre  was  along  lines 
suggested  by  the  subject  of  The  Beggar's  Opera,  the  character- 
ization of  low  life  and  eventually  of  the  richness  of  life  of  all 
kinds.  The  Harlot's  Progress  of  173 1-2,  developed  from  a  project 
for  a  single  picture  into  a  series  of  six,  also  drew  some  of  its  I 
appeal  from  its  allusion  to  contemporary  personalities  but  this 
disappeared  in  A  Rake's  Progress  of  c.  1733  and  Marriage  a  la  Mode 
of  ten  years  later.  The  Harlot's  Progress,  the  original  paintings 
of  which  were  destroyed  by  fire  in  1755,  also  marks  the  beginning, 
of  Hogarth's  full  exploitation  of  engraving  as  a  means  of 
widening  the  audience  for  his  pictures.  Although  his  illustrations 
to  Hudibras  of  1726  had  been  produced  as  an  independent 
series  of  twelve  large  engravings,  he  had  met  the  demand 
for  The  Beggar's  Opera  by  painting  replicas,  obviously  a 
laborious  process,  though  the  recent  cleaning  of  The  Tate 
Gallery's  picture  has  shown  that  his  quality  of  execution  was 
undiminished  even  in  the  last  version.  The  Harlot's  Progress 


7.  William  Hogarth.  The  March  to  Finchley,  1746,  oil  on  canvas,  40X  52^  inches.  One  of  three  pictures  from  the  Foundling  Hospital.  Thomas  Coram 
Foundation  for  Children,  London. 


.  William  Hogarth.  Theodore  Jacobsen,  1742, 
iil  on  canvas,  36x28  inches.  The  architect  of 
ihe  Foundling  Hospital.  Allen  Memorial  Art 
Museum,  Oberlin  College. 


'was  reproduced  in  engravings  by  Hogarth  himself  which  he  sold 
•  by  subscription,  thus  avoiding  middle-men.  The  appeal  of  the 
subject  was  so  obvious  that  even  Hogarth's  advance  publicity 
warned  against  the  appearance  of  pirated  engravings.  Before  the 
next  scheme  of  this  kind,  the  engravings  of  The  Rake's  Progress, 
Hogarth,  with  characteristic  energy,  saw  to  the  passing  of  what 
is  still  called  'Hogarth's'  copyright  act  of  1735,  delaying  the 
1  actual  publication  of  his  prints  until  the  actual  day  the  act  was 
put  into  effect,  though  this  did  not  prevent  some  pirated  copies 
•emerging  beforehand.  He  supplemented  his  own  dc  luxe 
engravings  with  cheaper  ones  executed  under  his  supervision  by 
other  engravers. 

Later,  with  the  twelve  subjects  of  Industry  and  Idleness  of  1747, 
and  The  Four  Stages  of  Cruelty  and  the  pair  Beer  Street  and  Gin 
Lane  of  175 1,  he  abandoned  fine  engraving  and  cut  his  prices 
to  reach  a  much  wider  public.  In  the  case  of  The  Four  Stages  of 
Cruelty  he  tried  to  reduce  his  prices  still  further  by  publishing 
them  as  woodcuts  but  found  that  in  fact  this  technique,  the 
traditional  one  for  aiming  at  a  popular  audience,  was  now  more 
expensive  than  engraving  on  copper.  Hitherto  the  paintings, 
1  though  exhibited  to  advertise  the  prints,  had  been  p  unted  for 
1  their  own  sake  but,  paradoxically,  they  became  increasingly 


difficult  to  sell,  and  for  these  three  sets  of  engravings  he  dispensed 
with  paintings  altogether,  relying  on  drawings;  it  is  remarkable 
that  it  is  only  in  these  series  that  he  seems  to  have  developed  his 
compositions  from  drawings,  the  paintings  having  been  worked 
out  directly  on  the  canvas.  However,  in  the  case  of  more  attrac- 
tive subjects  such  as  The  Four  Times  of  Day,  c.  1736,  the  un- 
finished scries  of  The  Happy  Marriage,  c.  1745,  and  An  Election, 
1754,  he  continued  to  execute  oil  paintings,  and  The  Tate  Gallery 
exhibition  provides  a  fascinating  opportunity  of  comparing  the 
development  of  his  style,  colouring  and  technique,  examples 
from  every  one  of  the  scries  being  included. 

These  scries,  and  such  individual  pictures  as  Southwark  Fair, 
1733,  The  March  to  Finchlcy,  1746  (No.  7)  and  O,  the  Roast  Beef 
of  Old  England,  1748-9,  also  included  in  the  exhibition,  established 
a  completely  new  form  of  genre  not  only  for  England  but  for 
Europe.  However,  they  did  not  fully  satisfy  Hogarth's  ambition. 
This  was  to  be  a  history-painter  in  the  full  sense  of  the  word, 
worthy  to  rank  with  the  Old  Masters  whose  continued  pre- 
eminence among  so-called  men  of  taste  he  regarded  as  an  insult  to 
his  status  as  an  English  artist.  Here  again  his  ambitions  a^  an 
artist  led  him  to  extend  his  activities  into  a  wider  field.  He  bc(  me 
a  governor  of  St.  Bartholomew's  Hospital  and  the  Foun  ling 
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9.  William  Hogarth.  The  Dance,  c.  1745, 
oil  on  canvas,  27  x  35^  inches.  One  of  the 
unfinished  series  of  pictures  illustrating 
'The  Happy  Marriage'.  London  Borough 
of  Southwark,  South  London  Art  Gallery. 


Hospital  at  least  in  part  to  further  his  gifts  of  large  paintings  tc 
decorate  their  walls.  In  the  case  of  the  Foundling  Hospital  he 
encouraged  some  of  his  fellow  artists  to  give  works  as  well,  thus' 
establishing  a  place  where  examples  of  contemporary  English 
painting  could  be  seen  by  visitors.  By  good  chance,  or  was  ill 
management,  his  greatest  full-length  portrait  -  that  of  the  founder 
of  the  Hospital,  Captain  Thomas  Coram,  and  an  example  of  his; 
modern  moral  subjects,  The  March  to  Fitichley  -  could  also  be> 
seen  there. 

But  little  resulted  in  the  way  of  commissions:  only  Paul  befora 
Felix  for  Lincoln's  Inn  in  1748  and  the  large  altarpiece  for  Stl 
Mary  Redcliffe  at  Bristol  in  1756.  His  success  in  modern  moral 
subjects  had  prejudiced  people  against  him;  Tobias  Smollett  in 
Peregrine  Pickle,  published  in  175 1,  caricatured  him  in  the  guise 
of  the  painter  'Pallett',  whose  attempts  at  'the  sublime  parts  oi 
painting'  are  ridiculed  while  Hogarth  the  painter  of  comedy  i< 
still  referred  to  in  admiring  tones.  Most  of  these  pictures  are  toe 
large  to  have  been  included  in  the  exhibition  but  it  has  been 
possible  to  remove  Moses  brought  to  Pharoah's  Daughter  (without 
its  frame!)  from  the  Foundling  Hospital  and  to  show  an  oi 
sketch  for  The  Pool  of  the  Bethesda  in  St.  Bartholomews  Hospital, 
the  liveliness  of  the  sketch  showing  up  the  dead  hand  imposed! 
by  tradition  on  the  finished  picture.  However  Sigistmmdal 
Hogarth's  last  expression  of  fury  against  the  Old  MastersJ 
occasioned  by  the  sale  for  a  high  price  in  1758  of  a  so-called! 
Corregio,  has  been  cleaned  especially  for  the  exhibition  and  belies! 
much  of  the  contempt  in  which  it  has  always  been  held. 

But  the  general  condemnation  of  Hogarth's  large-scale  histor 
paintings  is  probably  justified.  Whereas  the  modern  mora 
subjects  depend  in  part  for  their  effect  on  a  deliberate  incongrui 
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10.  William  Hogarth.  David  Garrick  and  his  Wife,  1757,  oil  on  canvas,  | 
50^  x39 \  inches.  Hogarth's  friend  the  great  actor,  whom  he  also  painted 
as  Richard  III  in  Shakespeare's  play,  a  picture  that  is  also  in  the  exhibition.  > 
Reproduced  by  gracious  permission  of  Her  Majesty  Queen  Elizabeth  II. 
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ictwccn  the  different  figures  and  their  varied  aspirations,  in  part 
lerivcd,  as  Professor  Gowing  has  shown,  from  the  popular 
talian  prints  that  would  have  been  considered  beneath  the  notice 
if  the  connoisseur,  the  large  history  pieces  were  treated  in  the 
line  vocabulary  as  their  rivals  the  Old  Masters,  a  field  from 
vhich  Hogarth's  lack  of  academic  training,  to  say  nothing  of  his 
prejudices,  debarred  him.  In  fact  his  later  years  saw  him  resisting 
he  formation  of  an  Academy  along  the  lines  already  established 
n  France,  more  hierarchical  and  with  stricter  rules  than  the 
nformal  and  convivial  St.  Martin's  Lane  Academy  that  he  had 
nherited  from  his  father-in-law. 

Paradoxically,  his  one  history  painting  that,  in  the  long  run, 
was  to  win  praise  and  exert  influence  was  the  recently  re- 
discovered Satan,  Sin  and  Death  (No.  5)  in  which  he  contented 
limself  with  the  scale  and  style  of  his  modern  moral  subjects  and 
conversation  pieces.  The  dating  of  this  picture  has  been  the 
subject  of  some  dispute,  partly  because  for  a  long  time  it  was 


known  only  from  inadequate  engravings  (not  by  1 
recorded  in  the  collection  of  Mrs.  Garrick,  its  ion  lis 
tion  was  formerly  associated  with  the  quarrel  between  Hogarth 
and  Garrick  over  the  portrait  of  Garrick  and  ins  wife  (No.  10), 
a  quarrel  which  Ronald  Paulson  has  shown  to  have  been  over- 
exaggerated.  In  fact  its  very  similarity  to  Hogarth's  style  on 
a  small  scale  makes  it  possible  to  compare  it  with  a  conversation 
piece  such  as  The  Strode  Family  of  1738;  in  particular  the  glowing 
eyes  of  Death  can  be  compared  with  those  of  Hogarth's  Trump 
(or  perhaps  one  of  his  predecessors  such  as  Pugg)  who  glares 
across  the  picture  at  the  Strode  family  dog.  That  this  picture, 
illustrating  the  subject  from  Milton's  Paradise  Lost  that  Burke 
singled  out  as  an  ideal  theme  of  the  Sublime,  rc-emcrged  as  a 
pervading  image  at  the  end  of  the  century  in  the  works  of  Fuscli, 
Barry,  George  Romncy  and  William  Blake,  helps  to  show  the 
degree  of  Hogarth's  achievement  in  establishing  a  new  and  truly 
English  form  of  painting. 


[I.  William  Hogarth.  The  Lady's  Last  Stake,  1758-9,  oil  on  canvas,  36X  41  \  inches.  Hogarth's  last  painting  of  a  'modern  moral  subject',  commissioned 
y  Lord  Charlemont  whose  portrait,  left  unfinished,  is  also  on  view.  Allbright  Knox  Art  Gallery,  Buffalo,  New  York;  Gift  of  Seymour  H.  Knox. 


William  Blake's  watercolour 
designs  illustrating  Gray's  poems  - 
and  Mr.  Paul  Mellon 


ARNOLD  FAWCUS 


ONE  hundred  and  sixteen  virtually  unknown  Blake  water- 
colour  subjects  are  being  shown  for  the  first  time  at  the 
Tate  Gallery  until  the  end  of  this  month.  The  exhibition  is  being 
held  to  honour  Mr.  Paul  Mellon,  the  owner  of  the  originals 
which  he  has  so  very  generously  lent,  and  Sir  Geoffrey  Keynes, 
the  Chairman  of  the  Blake  Trust,  whose  programme  has  now 
virtually  been  completed  with  the  publication  of  Blake's  Water- 
colour  Designs  Illustrating  Gray's  Poems,  a  hand-coloured  facsimile 


in  a  limited  edition  of  400  copies  which  have  taken  four  years  t 
produce.  (Three  volumes,  116  plates,  34  x  43  cms.,  half-lcathe 
and  hand-marbled  paper,  Trianon  Press,  Paris  for  the  Willia 
Blake  Trust.  Distributors:  Bernard  Quaritch  Ltd.,  5-8  Lowe 
John  Street,  Golden  Square,  London  WiR  4AU.  Subscriptio 
price  until  30th June,  1972:  X530.  Also  available:  unbound,  wit 
plates  in  leather-backed  portfolio  and  box:  ^480;  and  36  de  lux 
copies,  full  leather,  with  progressives  and  proofs  etc:  about  ;£8oo) 


1.  'The  Pindaric  Genius  receiving  his  lyre' 


Colour  plate 

Introductory  plate  to  the  poem. 
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2.  'Demurest  of  the  Tabby  kind' 
(Detail.) 
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It  is  difficult  to  understand  why  this  astonishing  series  of  116 
designs  have  only  emerged  now  after  approximately  175  years. 
Their  title  is  deceptive,  as  these  are  no  mere  illustrations  and  do  in 
fact  contain  several  of  Blake's  most  original  and  finest  designs. 
These  were  commissioned  by  his  friend,  the  sculptor  John 
Flaxman,  as  a  gift  for  his  wife,  Ann  Flaxman,  to  whom  they 
were  dedicated.  It  is  now  thought  that  Blake  executed  them  in 
1798.  after  the  Lambeth  prophetic  books  and  Young's  Night 
Thoughts. 

Blake's  method  is  interesting.  He  set  about  his  task  by  marking 
with  a  pencil  cross  the  line  or  lines  he  intended  to  illustrate  on  the 
1  1 790  copy  of  Gray's  poems  which  he  had  taken  apart. 
These  he  stuck  over  windows  cut  in  large  pieces  of  Whatman 
paper,  and  decorated  the  surrounding  blank  space  with  water- 
colour  designs.  Once  finished,  he  numbered  each  illustration  and 
gave  it  a  title,  which  he  wrote  in  by  hand  on  an  introductory 
plate  (No.  2).  This  was  not  necessarily  the  same  as  the  line  of 


verse  marked.  Both  in  the  poem  under  study  and  throughout  the 
series  these  titles  give  us  vital  clues  to  Blake's  meaning  and  arc 
interesting  evidence  of  his  expanding  vision. 

In  the  present  brief  article  only  a  limited  number  of  designs  can 
be  reproduced  and  discussed.  From  a  preliminary  glance  at  the 
illustrations  of  the  poem  chosen,  'Ode  on  the  Death  of  a  Favour- 
ite Cat.  Drowned  in  a  Tub  of  Gold  Fishes',  it  is  clear  that  Blake 
has  not  restricted  himself  to  a  literal  rendering  but  has  depicted 
the  principal  characters  of  the  drama  in  constantly  changing 
form.  However,  as  each  plate  is  examined  it  becomes  apparent 
that  Blake  has  at  once  both  fully  illustrated  Gray's  verses  and 
gone  beyond  them  into  new  and  unexpected  dimensions. 

The  introductory  illustration  (reproduced  in  colour)  sets  the 
tone  for  the  poem  and  both  prefaces  and  summarizes  what  is  to 
come.  Blake  gives  it  the  caption,  'Midst  the  tide  Two  angel 
forms  were  seen  to  glide',  however  the  demonic  creatures  are 
no  ordinary  'angel  forms'  -  nor  enticing  gold-fish.  But  it  is  never 
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Stake's  intention  to  be  explicit.  The  clues  he  supplies  in  the  follow- 
ng  plates.  The  next  illustration  (No.  2)  is  also  introductory  and 
urrounds  Blake's  manuscript  titles.  Both  its  caption,  'Demurest 
>f  the  Tabby  kind',  and  the  characters  depicted  appear  straightf- 
orward, but  Blake  has  added  little  human  figures  riding  on  the 
at  and  the  fish,  to  which  further  reference  will  be  made. 
The  story  itself  starts  with  the  third  illustration,  'The  pensive 
ielima'  (No.  3),  who  is  humanized,  except  for  her  tail  and  traces 
!>{  whiskers,  and  is  depicted  as  a  pretty  woman  reclining  on  a 
jank  and  gazing  at  her  image  in  the  water  below.  The  azure 
lowers  of  the  China  bowl  of  the  poem  are  there  below  her,  but 
n  the  corner  are  neither  fish  nor  tempters,  but  lovers  who  are  not 
10  be  found  in  the  poem  at  all.  In  the  following  plate  Selima  is 
aow  feline  with  only  human  feet  and  cloak,  her  lifeline  about  to 
oe  cut  by  'Malignant  Fate'  (No.  4).  The  gold-fish  now  resemble 
more  closely  'angel  forms',  except  for  their  bat  wings.  In  No.  5 
the  climax  of  the  drama  takes  place:  the  cat-woman  has  been 
.ransformed  into  a  plunging  feminine  form  while  the  hunted 
$old-fish  have  become  sea  hunters  with  harpoons.  Tins  illustra- 
tion reveals  for  the  first  time  Blake's  multi-dimensional  vision. 
Cray's  Selima,  'Demurest  of  the  Tabby  kind',  who  yielded  to 
.imple  temptation,  has  given  place  to  the  figure  of  womankind 
falling'  into  the  Sea  of  Experience.  In  the  final  plate  (No.  6),  a 
mman  Selima,  in  attitude  of  prayer,  is  shown  'emerging', 
ulfilled,  while  two  realistic  gold-fish  swim  off  to  the  right. 


Blake's  title,  'Nine  times  emerging  from  the  flood'  provides 
the  clue  to  his  point  of  departure  from  the  moral  of  Gray's 
poem.  Whereas  in  the  poem  the  feline  Selima,  whom  'no 
wat'ry  God'  or  'friend'  came  to  rescue,  emerges  eight  times  only, 
finally  to  sink  and  to  drown  (referring  to  a  cat's  proverbial 
number  of  lives),  Blake's  feminine  counterpart  emerges  nine 
times  and  does  not  drown  but  is  reborn  after  her  'fall'  in  the 
previous  illustration.  This  design  then  can  be  read  as  the  redemp- 
tion of  womankind,  purified  and  free  of  vanities  and  self-love, 
now  prepared  to  enter  the  real  Blakcan  world  of  the  spirit. 

Scholars  are  agreed  that  in  his  own  writings  Blake's  symbols, 
often  adapted  from  both  Christian  and  Neoplatonist  sources, 
were  intentionally  not  explicit  since  he  expected  from  his  reader, 
in  addition  to  intelligence,  a  'creative  imagination'.  The  illustra- 
tions to  this  poem  are  no  exception.  Every  detail  can  be  read  as  a 
symbol  and  can  be  assigned  to  a  philosophic  theme.  There  is 
space  here  for  only  a  few  suggestions.  However,  now  that  these 
great  designs  will  be  readily  available,  Blake  students  will  un- 
doubtedly find  many  varying  meanings. 

In  the  introductory  plate,  one  of  Blake's  most  successful 
designs,  the  scene  for  the  drama  to  come  has  been  set,  not  in  the 
confined  space  of  a  'tub  of  gold  fishes'  but  in  the  sea  of  the 
Neoplatonists'  material  world  -  the  Blakean  Sea  of  Time  and 
Space.  The  action  has  already  begun:  Gray's  gold-fish  are  por- 
trayed as  mythical  composite  figures  -  fallen  'angels'  or  souls, 


their  debasement  apparent  in  their  faces  and  ghastly  forms,  while 
the  red  eyes  of  the  cat-woman  (they  are  emerald  in  the  poem) 
may  indicate  'desire'  -  of  a  cat  for  fish  and  of  a  woman  for  love. 

In  the  second  plate,  Blake  reminds  us  of  the  classic  dichotomy 
of  man  into  body  and  spirit.  Both  the  cat  and  fish  are  shown  in 
their  'animal'  form  with  their  spiritual  or  intellectual  parts 
riding  upon  them  in  the  guise  of  small  human  figures. 

In  the  illustrations  that  follow  Blake  superimposes  on  Gray's 
poem  a  favourite  theme,  'fall  and  redemption',  characteristically 
both  making  use  of  and  diverging  from  the  doctrines  of  the 
Neoplatonists  which  Blake  had  studied  in  the  writings  of  Thomas 
Taylor,  their  contemporary  translator  and  commentator  whom 
Blake  almost  certainly  knew  personally.  In  the  third  illustration, 
Selima,  who  in  the  introductory  plate  was  being  drawn  to  her 
downfall  by  awakening  desire,  is  now  gazing  at  her  own  image, 
absorbed  in  the  Blakean  sin  of 'self-love',  suggesting  perhaps  the 
fate  of  Persephone  and  Narcissus  in  Taylor's  rendering  of  the 
Greek  myths. 

In  No.  4,  'Malignant  Fate'  appears  to  have  a  secondary  role  as 
Destiny,  assisting  perhaps  in  Selima's  'rebirth'  by  cutting  her 
umbilical  cord,  while  in  the  following  plate  the  gold-fish-lovers 
have  been  transformed  into  the  'wat'ry  gods'  of  the  poem  and 
surely  portray  Neptune  and  his  Queen  who  preside  in  Neo- 
platonist  mythology  over  'generation'.  Selima  has  now  shed  her 
animal  form  and  in  the  last  plate  is  seen  redeemed  and  in  sight  of 


'eternity'  as  she  emerges  from  the  materialist  Sea  of  Experience 
The  figures  in  the  final  plates  appear  to  move  in  a  circular  patten 
reminiscent  of  the  doctrine  of  the  'circulation  of  souls'  (Blake' 
'Circle  of  Destiny') ;  there  is  perhaps,  too,  a  reminder  of  Taylor' 
note  to  Proclus  ('For  nine  years  therefore,  souls  revolve  abou 
generation')  in  the  'Nine  times  emerging'  of  Blake's  title. 

It  is  more  difficult  to  conjecture  why  Blake  has  transformed 
Gray's  gold-fish  into  the  lovers  of  Nos.  3  and  4.  These  'genii  01 
the  stream'  of  the  poem  possibly  represent  a  Blakean  departur 
from  Neoplatonist  thought.  For  Taylor  the  only  liberation  oi 
the  soul  from  its  material  bondage  was  through  the  refinemcn 
of 'pure  intellect',  while  for  Blake  there  was  a  secondary,  though 
temporary,  escape  through  sexual  love. 

By  treating  Gray's  poem  in  exactly  the  same  manner  as  he  dir 
his  own  verses,  surrounding  the  written  word  with  designs 
Blake  has  achieved  a  marvellous  unity.  In  his  imaginativ- 
illustrations,  with  their  constantly  changing  dramatis  personae,  Iv 
has  surely  added  a  new  dimension  to  Gray's  poem. 

The  present  writer  has  had  the  advantage  of  reading  Sir  Geqffre^ 
Keynes'  commentary  for  the  forthcoming  Blake  Trust  facsimile  in  proe 
and  of  discussing  the  interpretation  of  the  plates  with  him  and  is  mo:- 
grateful  for  his  comments  and  advice.  He  is  also  much  indebted  to  Mr<- 
Irene  Tayler  who  very  kindly  lent  proofs  before  publication  of  ht- 
most  interesting  study,  'Blake's  Illustrations  to  Gray's  Poem: 
(Princeton,  1971J. 


5.  'She  tumbled  headlong  in'.  6.  'Nine  times  emerging  from  the  flood'. 
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Pugin  and  the  Tractarians 


SHIRLEY  BURY 


AN  exhibition  devoted  to  church  plate  of  the  Victorian  era 
held  at  Goldsmiths'  Hall  in  1967 1  contained  some 
(impressive  examples  of  silverwork  made  to  the  design  of  the 
Larchitect  A.  W.  N.  Pugin  (1812-1852),  while  other  ecclesiastical 
furnishings  by  him  were  shown  at  a  sister  exhibition  staged 
contemporaneously  at  the  church  of  All  Hallows,  London 
Wall2.  These  two  pioneering  exhibitions  sparked  off  the  major 
loan  exhibition  of  Victorian  Church  Art  now  being  held  at  the 
Victoria  and  Albert  Museum  until  the  end  of  this  month. 
Once  again  Pugin's  work  figures  prominently,  and  on  an  even 
larger  scale.  His  largest  piece  on  view  is  a  great  stone  tabernacle, 
nearly  fifteen  feet  high,  which  was  first  shown  at  the  Great 
Exhibition  of  1851  and  afterwards  installed  in  his  church  of 
St.  Augustine,  Ramsgate3;  although  this  is  rivalled  in  splendour 
!by  another  1851  exhibit,  a  brass  paschal  candlestick  from  St. 
Cuthbert's  College,  Ushaw4,  by  the  brass  double-lectern  that 
he  designed  for  Jesus  College,  Cambridge  in  18485,  as  well  as 
by  a  collection  of  lavishly-embroidered  copes6. 

To  the  present  writer,  who  has  been  concerned  with  both  the 
exhibition  held  at  Goldsmiths'  Hall  and  the  current  exhibition, 
the  most  fascinating  part  of  the  display  is  the  church  plate, 
although  this  is  admittedly  a  personal  bias.  As  it  is  impossible 
1  to  do  justice  to  the  silverwork  of  more  than  one  designer  in 
the  space  of  a  comparatively  short  article,  I  propose  to  take  up 
a  theme  first  adumbrated  in  The  Connoisseur  in  19677:  the  church 
plate  which  Pugin  designed  for  his  clients  in  both  the  Roman 
Catholic  and  Anglican  churches. 

From  the  middle  of  1838,  when  John  Hardman  the  younger 
of  Birmingham  set  up  in  business  in  association  with  Pugin 
to  become  the  first  of  the  so-called  'Mediaeval  Metalworkers' 
of  the  Victorian  age,  the  nature  of  the  firm's  production  was 
modified  by  two  factors.  One  was  the  comparative  inexperience 
of  the  craftsmen  recruited  to  execute  Pugin's  designs  in  the 
Mediaeval  manner;  and  the  other  was  John  Hardman's  own 
industrial  affiliations,  which  conflicted  with  Pugin's  published 
pronouncements  on  the  necessity  of  reviving  old  techniques  in 
order  to  interpret  gothic  forms  as  accurately  as  possible8. 
For  the  former,  we  have  Pugin's  emotive  account,  in  his 
Remarks  of  18 50,  of  the  difficulty  in  finding  suitable  craftsmen 
to  work  for  Hardman,  which  drove  him  'to  employ  an  old 
German,  who  made  jelly  moulds  for  pastry  cooks,  as  the  only 
person  to  understand  beating  up  copper  to  the  old  forms'9. 
For  tangible  proof  of  the  latter,  we  have  pieces  like  the  electro- 
plated crucifix  of  184610  (No.  1)  which  was  made  for  C.  R. 
Scott-Murray  (1818-1882),  a  contemporary  of  Ruskin  at 
Christ  Church,  Oxford.  Scott-Murray,  a  fervent  Tractarian  at 
Oxford,  went  over  to  Rome  in  1844,  a  year  before  Newman 
took  the  same  step. 

Hardman's  employment  of  techniques  fostered  by  the 


1.  Crucifix.  Wood  cased  in  base  metal,  electroplated  and  decorated  with 
enamels  and  semi-precious  stones,  the  figure  of  Christ  gilt,  1846.  H.27 
inches.  Made  for  C.  R.  Scott-Murray,  Esq.  St.  Peter's  Church,  Marlow. 
Buckinghamshire. 


Industrial  Revolution  is  traceable  to  the  partnership  formed 
between  himself,  his  father,  John  Hardman  senior,  and  Jeremiah 
Ilirfe.  trading  as  Hardman  &  Iliffe,  button  manufacturers, 
another  firm  of  button-makers,  Hammond  Turner  &  Company, 
and  G.  R.  Elkington,  the  founder  of  Elkington  &  Company. 
The  partnership,  dating  from  early  in  1837,  came  into  being 
to  exploit  the  gilding  process  patented  by  Elkington  on  23rd 
June,  1836.  It  is  not  clear  when  it  was  dissolved,  but  there  is 
evidence  in  the  Elkington  Records  that  a  somewhat  different 
association  between  the  Hardman  firm  and  Elkington's  existed 
in  1845  n. 

On  25th  March,  1840,  G.  R.  Elkington  and  his  cousin,  Henry, 
obtained  the  patent  for  electroplating  and  gilding  that  made 
their  firm's  fortune12;  shortly  afterwards,  the  younger  Hard- 
man's  nephew,  John  Hardman  Powell,  entered  Elkington's 
design  studio  to  learn  his  trade13.  From  Elkington's,  Powell 
went  in  1844  to  live  and  study  with  Pugin  at  his  home  in 
Ramsgate.  Pugin  complained  bitterly  of  the  need  to  make 
Powell  unlearn  everything  he  had  been  taught  at  Elkington's14, 
but  Ins  disapproval  did  not  extend  to  an  outright  rejection  of  all 
the  materials  and  processes  used  by  the  Elkington  firm.  While  in 
public  Pugin  preached  the  virtues  of  matching  Mediaeval 
craftsmanship  to  design,  in  private  he  countenanced  Hardman's 
development  of  a  two-tier  system  of  production.  The  upper, 
most  expensive  level  largely  conformed  to  Pugin's  requirements, 
except  that  electrogilding  was  substituted  for  the  old,  dangerous 
technique  of  mercury  gilding,  now  generally  condemned  as  a 
hazard  to  health.  The  lower,  cheaper  level  drew  on  materials 
like  nickel  alloy,  electroplated  to  imitate  silver.  Scott-Murray 
was  by  no  means  the  only  rich  patron  to  prefer  the  cheaper 
range  of  goods:  John  Talbot,  16th  Earl  of  Shrewsbury15,  who 
spent  munificently  on  churches  designed  and  furnished  by 
Pugin16,  is  known  to  have  disliked  wasting  money  on  silver- 
work  when  a  substitute  was  available.  For  many  of  the  firm's 
patrons,  however,  cheapness  was  a  necessity,  not  a  principle. 
This  emerges  very  clearly  in  the  humble  orders  recorded  in  the 
Hardman  day  books,  which  have  survived  to  give  an  almost 
complete  picture  of  the  firm's  activities17. 

It  can  be  argued  that  if  Pugin  and  Hardman  had  not  been 


Roman  Catholics,  catering  largely,  although  not  exclusively 
for  a  clientele  of  their  own  faith,  the  situation  would  have  beer 
different,  and  they  would  have  been  commissioned  more  oftei 
to  produce  silverwork.  It  is  certainly  true  that  those  publishcc 
inventories  of  Anglican  church  treasures  which  include  work' 
of  the  Victorian  period  demonstrate  the  vast  quantity  of  plate 
(used  in  the  Oxjord  English  Dictionary  sense  of  vessels  made  ol 
gold  or  silver)  manufactured  for  members  of  the  Establisliec 
Church  in  the  course  of  the  nineteenth  century.  Much  of  the 
early  and  High  Victorian  plate  was  made  under  the  aegis  o! 
the  Cambridge  Camden  Society,  later  known  as  the  Ecclcsio- 
logical  Society,  founded  in  1839  by  a  group  of  Tractariarj 
sympathisers.  The  Society's  plate  scheme,  set  up  late  in  184: 
or  early  in  1843,  was  inspired  by  the  Pugin-Hardman  venture 
the  architect  William  Butterfield  fulfilling  a  dual  role  as  dc-  I 
signer  and  superintendent  of  manufacture.  John  Keith  &  Sor  1 
of  London  were  the  official  silversmiths  to  the  Society. 

Butterfield  followed  Pugin  in  adopting  the  archeologica  I 
Gothic  style,  and  his  communion  services  found  great  favoui  r 
with  many  Tractarians.  But  there  were  still,  members  of  the 
Oxford  movement  who  risked  accusations  of  Popery  b)  I 
preferring  to  patronise  Pugin  and  Hardman.  The  profounc 
difference  between  Catholic  and  Anglican  doctrines  of  the 
Eucharist  meant  that  these  Tractarians  were  on  very  sensitive 
ground,  and  it  is  therefore  not  surprising  to  find  that  most  oil 
them  conform  to  a  set  pattern.  Usually  younger  than  the  leaden 
of  the  Oxford  movement,  Keblc,  Puscy  and  Newman,  they  1 
were  up  at  Oxford  (or,  more  rarely,  Cambridge)  in  the  mid  tc 
late  eighteen-thirties  or  the  early  'forties.  Subscribing  to  the 
doctrines  of  their  elders,  their  prime  concern  was  with  ritual. 
Some  of  these  young  enthusiasts  probably  encountered  Pugin 
when  he  came  to  Oxford,  for  he  reported  in  a  letter  to  Lore' 
Shrewsbury,  dated  3rd  November  1840:  'Most  glorious  thing;:' 
are  going  on  at  Oxford.  I  had  a  delightful  visit'18.  Three  day« 
afterwards,  still  irradiated  with  glowing  memories  of  Oxford. 
Pugin  adverted  to  the  same  topic:  'I  feel  perfectly  satisfied  thai 
these  are  the  men  who  will  catholicise  England  they  are  indeed! 
admirable  men  &  their  progress  is  astonishing'19.  Men  like  Tht| 
Revd.  E.  E.  Estcourt  of  Exeter  College,  who,  as  curate  of  St. 
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John  the  Baptist,  Cirencester,  commissioned  a  chalice  for  the 
church  in  184520,  fulfilled  Pugin's  hopes  to  the  extent  that  they 
were  subsequently  converted  to  Roman  Catholicism21,  but  there 
were  others,  of  whom  the  Rcvd.  R.  W.  Sackvillc  West  (later 
7th  Earl  De  La  Warr)  was  one,  who  stayed  within  the  Established 
Church.  Sackvillc  West,  up  at  Balliol  in  the  mid-thirties,  was 
Rector  of  Withyham  from  1840  until  1865.  In  1850,  he  acquired 
a  handsome  service  of  communion  plate  from  Hardman's 
(No.  2):  the  chalice  and  flagon  were  shown  at  Goldsmiths' 
Hall  in  1967  although  not  in  the  current  exhibition22. 

There  were  a  few  exceptions  to  the  general  run  of  Pugin's 
Anglican  patrons,  and  two  arc  sufficiently  outstanding  to  be 
cited  here.  The  most  distinguished,  who  is  also  the  most  sur- 
prising, was  Archdeacon  Samuel  Wilberforce,  son  of  the  great 
Emancipator23.  'Soapy  Sam',  when  he  became  Bishop  of  Oxford, 
was  sometimes  far  from  sympathetic  to  the  Tractarian  cause. 
Yet  in  the  service  he  bought  for  St.  Thomas,  Elson,  one  of  the 

4.  Flagon.  Ruby  glass  body,  mounts  of  base  metal,  electrogilt,  1849. 
H.  13 J  inches.  Made  for  Mrs.  Thomas  Willement.  St.  Mary  Magdalene's 
Church,  Davington,  Kent. 


3.  Flagon.  Silver,  parcel-gilt,  Birmingham,  1844.  Mtker'l  tru 
Hardman  and  Iliffe.  H.  ioj  inches.  Made  for  Archdeacon  Samuel  \X 
force.  St.  Thomas's  Church,  Elson,  Hampshire. 

two  new  churches  that  he  built  while  incumbent  of  Alverstokc, 
he  appears,  superficially  at  least,  to  have  come  nearer  to 
tolerating  'the  accursed  abomination  of  the  Papacy'24  than  Ik 
was  to  do  later,  when  nearly  all  Ins  surviving  relatives  had  gone 
over  to  Rome.  The  act  of  acquisition,  however,  had  probably 
very  little  to  do  with  religious  attitudes;  for  Samuel's  brother 
Robert  Isaac,  Archdeacon  of  the  East  Riding,  had  already 
commissioned  Pugin  to  design  the  church  of  St.  Mary,  Beverley. 
The  Wilberforce  brothers  were  very  close  at  that  time,  and  we 
may  reasonably  assume  that  Robert  Isaac  recommended  Pugin 
to  Samuel,  thus  causing  to  be  made  one  of  the  comparatively 
few  services  to  bear  the  maker's  mark  of  John  Hardman's 
family  firm,  Hardman  &  Iliffe.  The  flagon  (No.  3)  is  particularly 
handsome;  the  background  to  the  vine  decoration  on  the 
drum-shaped  body  is  washed  with  gold,  producing  an  effect  of 
great  richness25.  The  form  of  the  piece  derives  from  seventccnth- 
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century  rather  than  prc-Reformation  prototypes,  but  Pugin 
always  had  a  great  admiration  for  this  period.  Many  of  his  early 
designs  for  plate  and  furniture  had  a  distinctly  Jacobean  tinge, 
and  Phoebe  Stanton  has  demonstrated  the  influence  of  Wenzel 
Hollar's  architectural  prints  on  Pugin's  Contrasts  of  183626. 

The  second  notable  patron  to  stand  outside  the  closed  circle 
of  University  life  was  Thomas  Willement,  the  antiquary  and 
stained  glass  designer.  In  1849  his  wife  Katherine  presented  a 
communion  service  made  by  Hardman's  to  Pugin's  design  to 
Davington  Priory  church,  which  Willement  had  acquired  and 
restored  in  the  eightcen-forties27.  Willement  had  worked  with 
Pugin  in  1 841-2  in  the  decoration  of  the  Earl  of  Shrewsbury's 
great  house  in  Staffordshire,  Alton  Towers.  Willement  provided 
several  windows  in  stained  glass,  for  which  he  appears  to  have 
charged  more  than  the  sum  originally  agreed  upon;  Shrewsbury 
was  displeased  and  Pugin  unhappy.  As  always  with  Pugin,  he 
gave  vent  to  his  misery  in  letters,  writing  to  his  patron  in  1842 
thai  he  had  had  'more  anxiety  on  this  business'  than  he  could 
well  express,  although  he  went  on  to  do  so,  at  some  length28. 
The  experience  with  Willement  probably  furnished  Pugin 
with  one  of  his  prime  incentives  to  persuade  Hardman  to  take 
up  the  manufacture  of  stained  glass  in  1845.  Willement,  in  his 
turn,  preferred  not  to  deal  with  Hardman's  direct:  the  order 


5.  Reliquary.  Silver,  parcel  gilt,  decorated  with  enamels  and  semi- 
precious stones,  Birmingham,  1845.  Maker's  mark  of  Hardman  and 
Iliffe.  H.  ll£  inches.  Made  for  Dr.  Nicholas  Wiseman.  Westminster 
Cathedral. 

for  the  Davington  plate  was  transmitted  through  the  architect 
N.  J.  Cottingham,  son  of  the  better-known  L.  N.  Cottingham29.] 
The  chalice  and  paten  are  made  of  silver;  the  flagon  (No.  4)^ 
is  of  ruby  glass  mounted  in  base  metal,  electrogilt.  Costing  only 
-£i8.ios,  it  is  splendidly  showy,  the  mounts  intricately  decorated' 
with  Pugin's  favourite  motifs,  the  fleur  de  lis,  the  vine  and  the 
trefoil.  Like  several  other  known  pieces,  one  of  which  isj 
illustrated  in  Phoebe  Stanton's  new  book  on  Pugin30,  it  is  a' 
variant  on  a  flagon  shown  by  Hardman's  at  the  Birmingham- 
Exhibition  of  1849  and  reproduced  in  Henry  Cole's  Journal 
of  Design31. 

Pugin  often  reminded  Hardman  of  the  need  to  build  up  a 
stock32,  but  the  Davington  flagon  and  its  variants  indicate  that," 
as  far  as  church  plate  was  concerned,  he  would  have  been  most 
unhappy  if  Hardman  had  taken  him  literally  and  gone  or/ 
churning  out  endless  replicas  of  the  same  design.  The  firm  were1 
forced  to  keep  to  standard  patterns  for  the  brass  candlcsticks1^ 
and  other  large  base  metal  furnishings  that  formed  a  staple 
part  of  their  production,  but  the  rarer  items  of  plate  nearly  all 
show  signs  of  Pugin's  prodigal  inventiveness.  Towards  the  end 
of  his  life,  when  his  architectural  practice  had  fallen  off,  Pugin  Y 
talents  as  a  designer  of  plate  were  fitly  matched  by  Hardman's' 
craftsmen,  who  had  by  then  succeeded  in  mastering  the  tcch-1 
niqucs  he  required  of  them.  To  these  last  years,  from  about' 
1847  onwards,  belongs  an  impressive  group  of  plate. 

It  would  round  off  the  story  admirably  if  it  could  be  said  that 
the  most  splendid  examples  of  silverwork  manufactured  be- 
tween 1847  and  1852  were  commissioned  from  Pugin  by  former 
or  practising  Tractarians,  but  this  was  not  the  case.  Of  the  Oxford 
men  in  whom  he  rested  his  hopes  for  the  future  prosperity  of< 
the  Catholic  cause,  some  had  gone  over  to  Rome,  but  only  a  I 
few  of  these  were  of  much  comfort  to  him33.  Newman  pur- 
chased one  or  two  items  from  Hardman's  after  his  conversion,  , 
but  his  brief  from  Pope  Pius  IX  in  1847,  to  found  the  institute 
of  the  Oratory  in  Britain,  placed  him  outside  Pugin's  circle  of  j 
Gothicists.  In  his  Treatise  on  Chancel  Screens  of  1850,  Pugin  made 
several  disparaging  references  to  the  modern  adhcrants  of 
classical  design   ('Pagan',   as   he   called   it)   and  to  recent 
attempts  'to  realize  a  somewhat  Italian  atmosphere  in  cold  and; 
cheerless  England'34.  Newman's  predilections  are  only  tool 
clearly  reflected  in  his  acquisitions  from  Hardman's:  he  bought 
a  few  base  metal  items  in  1849,  and  his  only  purchase  of  plate,  I 
made  on  10th  May,  1851,  was  of  'A  Large  Silver  paten  gilt  all 
over'35.  Others  followed  Newman  into  the  Oratorian  order, 
and  Pugin  experienced  the  peculiar  pain  of  a  prophet  cast  aside. 

While  so  many  converts  deserted  Pugin,  some  at  least  of  the 
traditional  Catholics  continued  to  patronise  him.  Nicholas 
Wiseman,  Newman's  mentor,  and  later  Cardinal-Archbishop 
of  Westminster36,  had  clashed  with  Pugin  over  the  fumisliing  I 
of  St.  Chad's  Cathedral,  Birmingham,  designed  and  built  by 
Pugin  between  1839  and  1841.  On  that  occasion,  Pugin  had 
expressed  grave  doubts  to  Lord  Shrewsbury  about  Wiseman  s 
reliability  as  a  supporter  of  the  Gothic37,  with  some  justification. 
The  astonishing  tiling  was  that  Wiseman  thereafter  gave  Pugin 
several  important  commissions,  ranging  from  a  reliquary  made 
in  1845,  which  bears  the  maker's  mark  of  Hardman  &  Iliffe 
(No.  5),  to  an  impressive  chalice  ordered  in  184938.  Hardman's 
also  supplied  him  with  a  mitre  (No.  6),  lavishly  embroidered 
and  decorated  with  enamels  and  semi-precious  stones.  Wiseman 
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•robably  wore  it  when  he  officiated,  in  July,  1848,  at  the 
ipening  of  St.  George's,  Southwark39. 

Pugin's  most  impressive  service  of  plate,  however,  was 
made  as  a  result  of  his  friendship  with  William  Wardcll,  who 
milt  the  Redemptorist  church  of  St.  Mary's,  Clapham.  A  long 
:ntry  in  the  Hardman  day  book  for  1 849-1 854,  dated  22nd 
\pril,  1 85 1,  describes  the  three  items  constituting  the  service, 
ordered  by  Wardcll  on  behalf  of  Father  De  Held,  who  brought 
ihe  Redemptorist  congregation  to  England  in  184340.  The 
:halice,  costing  ^50,  has  already  been  illustrated41,  but  the 
iborium  (No.  7)  and  monstrance,  priced  at  ^75  and  ^125 
•espectively,  have  never  been  reproduced.  The  ciborium  is 
llustrated  here,  for  it  is  not  only  a  superlative  example  of  the 
,oint  skill  of  Pugin  and  the  Hardman  firm,  but  it  shows  the 
extraordinary  singlemindedness  and  consistency  of  Pugin's 
ipproach  to  design.  The  pyx  (No.  8),  drawn  by  Pugin  for  his 
True  Principles  of  1 841 42  to  symbolise  the  techniques  of  Mediaeval 
goldsmiths,  was  only  partly  derived  from  ancient  sources:  much 
of  the  form  and  decorative  detail  is  pure  Pugin.  The  design 
represents  Pugin's  ideal  of  the  early  1840s,  for  at  that  stage 
Hardman's  craftsmen  were  incapable  of  realising  it.  Ten  years 
were  to  pass  before  the  foot  of  the  pyx  was  realized  in  large 
measure  in  that  of  the  Clapham  ciborium,  which  in  other  respects 
is  an  improvement  on  the  illustration  in  the  True  Principles. 
The  knot  is  sharper  and  the  profile  is  altogether  better  balanced. 

By  the  end  of  the  year  Pugin  had  succumbed  to  his  final  fatal 
illness,  and  in  September,  1852,  he  was  dead.  He  never  had  the 
opportunity  of  repeating  the  sumptuousness  of  the  Redemp- 
torist service. 
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Hogarth's  'red'  Herrings:  a  study 
in  iconography 


JOHN  INGAMELLS 


DR.  Thomas  Herring  (1693-1757)  was  an  orthodox  whig 
prelate,  happy  to  avoid  those  extremes  of  doctrine  which 
had  in  the  previous  century  caused  so  much  civil  strife,  'inclined 
to  moderation,  and  of  little  zeal  for  the  tinsel  of  religion'1.  He 
was  successively  Bishop  of  Bangor  (1737),  Archbishop  of  York 
(1743)  and  Archbishop  of  Canterbury  (1747),  preferments  which 
need  not  surprise  us  for  a  man  'to  whom  no  fault  was  objected'2. 
He  is  no  longer  remembered  for  the  Sermons3  and  Letters4 
published  after  Ins  death  but,  if  at  all,  for  his  outraged  reaction 
to  the  Jacobite  threat  when  he  was  at  York  in  1745  (which 
earned  him  the  nickname  of  'Red'  Herring)  and  for  Ins  splendid 
portrait  by  Hogarth  (No.  i).We  introduce  him  now  in  order  to 
discuss  his  portraiture  winch,  since  Hogarth's  name  has  been 


heavily  involved  in  the  past,  merits  some  scrutiny  at  this 
particular  time. 

Dr.  Herring  was  'tall  and  comely,  Ins  Constitution,  from  his 
tenderest  Youth,  weak  and  delicate;  his  Address  easy,  engaging 
and  polite'5.  Despite  such  advantages,  and  his  eminent  offices,  he 
was  apparently  a  reluctant  sitter.  By  1741  he  had  promised  Ins 
friend  William  Duncombc  to  sit  for  a  picture;  in  1745  Herring 
told  him  'I  have  been  put  out  of  temper  with  sitting  and  I  will 
not  sit  for  you,  till  I  can  bear  it  with  the  best  humour  in  the 
world'6.  In  1748  he  confirms  that  he  will  sit  a  second  time  to 
Hudson,  'but,  I  protest,  I  am  tired  of  that  work'7,  and  he 
'absolutely  forbad  a  Monument'  after  his  death8.  His  letters 
show  him  to  have  been  interested  enough  in  portraiture  to 


1.  Canvas,  49X  39  inches,  by  William  Hogarth, 
1744  (private  collection).  All  illustrations  show- 
portraits  of  Archbishop  Thomas  Herring. 


21 


.  ..... ,..*■/(_. 

T//E  MOST  JtEV£RE^'D 

/  '  I  '///>/////.),  /fr/7///y./y  //■}>/. 

//,„/.  •//.  y/it-  >.'i/.i/ at  rri '  AuhiZ 


FATHER  I2V  GOD 

G    //r/r,'/ii'///<oi  • 


•■"Si" 


<J>, 


y,t//  <"//y/t/////' 


2.  Line  engraving  by  B.  Baron  after  Hogarth,  1750  (York  Minster 
Library). 


acquire  Richardson's  Bishop  Fleetwood9,  and  to  try  to  purchase 
a  copy  by  Richardson  of  Kncller's  Archbishop  Tillotson10,  and 
they  also  mention  his  own  sittings  to  'Willcs',  Hogarth  and 
Hudson.  But  such  artists  did  not  then  compare  with  those 
who  had  painted  Herring's  predecessor  at  Canterbury,  Arch- 
bishop Potter,  who  by  1744  had  been  painted  by  'English 
French  Dutch  -  Danes  &c.  Swedes'  -  Seeman,  Dahl,  John 
Vanderbank,  Vanloo,  Gibson,  Highmore  and  Hudson1 l. 

The  earliest  mention  of  a  portrait  of  Herring  occurs  in  his 
letter  to  Duncombe,  dated  Rochester  16th  December  1741 : 
'You  may  be  sure  I  will  fulfill  my  promise  [of  sitting  for  a 
picture]  to  you,  when  I  return  to  London;  but  if  it  lies  in  your 
way,  should  be  glad  you  would  just  call  in  at  Willes's,  and 
let  me  know  your  real  opinion  of  his  performance;  for  when 
a  friend  desires  a  picture,  it  is  natural  to  wish  that  the  painter 
may  have  transmitted,  as  near  as  may  be,  the  very  person'12. 
Though  there  is  an  element  of  ambiguity  in  this  passage  it 
probably  means  that  'Willes'  had  already  painted  a  portrait  of 
Herring.  Presumably  the  artist  was  James  Wills  (d.  1777)  whom 
Vcrtue  described  in  1743  as  amongst  the  most  promising  young 
painters  in  England13.  Mezzotints  suggest  that  Wills  was  well 
patronised  by  the  Church  in  the  1740s;  his  earliest  clerical 
portrait  was  scraped  by  Faber  in  1741  and  his  sitters  included 
the  Dean  of  Exeter  and  the  Bishop  of  Oxford  (Thomas  Seeker, 
subsequently  Archbishop  of  Canterbury).  His  surviving  oils  are 
somewhat  disappointing,  with  the  Foundling  Hospital  Little 
Children  brought  to  Christ  of  1746  probably  the  worst.  It  would 
not  be  at  all  surprising  for  Herring  to  have  sat  to  Wills  who 
painted  his  close  friend  Philip,  Lord  Hardwickc,  in  1744.  Wills 
ended  his  days,  incidentally,  as  a  clergyman. 


3.  Line  engraving  by  C.  Mosley  after  Hogarth, 
1745  (British  Museum). 
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4.  Canvas,  50x40  inches,  by  an  unknown  artist,  c  1744  (Uisliopthorpc 
Palace).  Reproduced  by  kind  permission  of  the  Lord  Archbishop  of  York  and 
the  Church  Commissioners.  Copyright  reserved  to  the  Church  Commissioners. 


The  second  portrait  of  Herring  would  seem  to  be  that  by 
Philip  Mercier,  signed  and  dated  1743,  and  presumably  painted 
in  York.  A  modest  half-length  within  a  feigned  oval,  it  was 
exhibited  at  York  Art  Gallery  in  1905  but  has  since  been  lost 
to  sight14. 

The  earliest  dated  extant  portrait  of  Herring  (No.  1)  is  by 
Hogarth  1744,  (no.  121  in  the  current  Hogarth  exhibition  at  the 
Tate).  It  is  a  direct  and  engaging  image,  closely  observed  and,  within 
the  context  of  ecclesiastical  portraiture,  highly  original.  Hogarth  is 
supposed  to  have  remarked  to  Herring  during  the  sittings  'some 
of  our  chief  Dignitaries  in  the  Church  have  had  the  best  luck  in 
their  portraits.  The  most  excellent  heads  painted  by  Vantlyck 
and  Kneller,  were  those  of  Laud  and  Tillotson.  The  crown  of  my 
works  will  be  the  representation  of  your  Grace'15.  But  despite 
suchjudgmcnts  Herring  told  William  Duncombc  (Bishopthorpe, 
2nd  November,  1745)  that  'none  of  my  friends  can  bear 
Hogarth's  picture',  and  the  Rev.  John  Duncombc  added,  in  1777, 
a  footnote  to  the  published  letter:  'Tins  picture  indeed  (as 
appears  by  the  print  [No.  2],  engraved  by  Baron,  in  1750) 
exhibits  rather  a  caricature  than  a  likeness,  the  figure  being 
gigantic,  the  features  all  aggravated  and  outrcs  . . .'  ir\ 

This  remarkable  portrait  descended  to  Herring's  niece,  Mrs. 
Richard  Stone,  her  son  George  Stone  of  Chislchurst,  his  daughter 
Mrs.  June  Crozier,  her  daughter  Mrs.  Mary  Martin,  and  thence 
to  her  great-nephew,  Edward  Holland-Martin  who  sold  it  at 
Christie's  in  196717.  The  picture  was  lent  by  George  Stone  to  the 
British  Institution  in  1846  (no.  53)  and  shown  at  the  Royal 


5.  Canvas,  50  X  40  inches,  by  an  unknown  artist,  c.  1744  (Lambeth 
Palace).  Reproduced  by  courtesy  of  the  Archbishop  of  Canterbury.  Copyright 
reserved  by  the  Courtauld  Institute  of  Art  and  the  Church  Commissioners. 


Academy  British  Portraits  Exhibition  1956-7  (no.  228).  Tins 
pedigree  matters  more  than  usual  since,  as  we  shall  sec,  the 
portrait  became  confused  with  two  others  in  many  printed 
accounts  of  Hogarth's  work. 

The  second  surviving  portrait  is  the  engraved  medallion 
inscribed  William  Hogarth  Pinxt  C  Mosley  sculp,  according  to 
Act  of  Parliament  174518  (No.  3).  Tins  appeared  above  an 
engraved  text  of  the  speech  delivered  by  Archbishop  Herring 
at  the  Castle,  York,  on  24th  September,  1745,  following  a 
highly  political  sermon  at  York  Minster  two  days  before, 
alerting  the  citizens  of  York  in  particular  and  all  stout  protestants 
in  general  to  the  threat  of  the  advancing  Jacobite  armies.  By 
having  his  sermon  and  speech  published  in  York,  London  and 
Cork,  and  by  having  his  speech  printed  as  a  broadsheet  (the 
Hogarth  version  was  one  of  two19)  Herring  'awakened  the 
Nation  from  its  lethargy.  This  will  always  be  remembered  to 
his  Honour  by  every  sincere  Protestant'20.  Hogarth's  device 
shows  the  symbolic  triumph  of  the  protcstant  church,  with  a 
flag  bearing  the  arms  of  the  See  of  York  (right),  over  popery 
(left).  It  is  clear  that  the  engraving  was  produced  against  time, 
but  the  portrait  is  particularly  intriguing  since  it  combines  the 
body  (reversed)  of  the  1744  Hogarth  painting  with  the  head  of 
another  portrait  of  Herring,  hitherto  called  Hogarth,  of  which 
there  arc  versions  at  the  Palaces  of  Bishopthorpe  (No.  4)  and 
Lambeth21  (No.  5). 

The  Bishopthorpe  picture  has  recently  been  cleaned;  it  is  a 
competent  portrait  winch  stylistically  comes  very  close  to  the 
Hudson-van  Akcn  syndrome  (without  however  meriting  such  an 
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6.  Canvas,  50x40  inches,  by  Thomas  Hudson, 
1748  (Church  Commissioners). 


attribution).  The  head  is  painted  smooth  as  porcelain  and  com- 
bines pink  and  creamy  flesh  with  green  half-tones,  while  the 
vermilion  lips  and  the  nose  have  distinctive,  and  slightly  vulgar, 
white  high  lights.  It  would  of  course  be  convenient  if  it  were 
by  Wills,  but  I  cannot  be  certain  of  this;  the  bland 
characterisation  and  the  smooth  paint  surface  undermine  the 
traditional  attribution  to  Hogarth.  From  the  Mosley  engraving 
the  portrait  may  be  dated  1745  or  before.  The  Bishopthorpe 
version  -as  listed  at  Bishopthorpe  in  1863  as  Hogarth,  the 
attribution  handed  down  by  the  Rev.  William  Harcourt 
(1789-1871),  whose  father  had  been  Archbishop  of  York  from 
1807  to  184722;  1,:  was  exhibited  at  Leeds  in  1868  (no.  3150)  as 
Hogarth  and  again  at  the  Royal  Academy  in  1876  (no.  65),  and 
it  was  described  by  the  late  R.  B.  Beckett  as  a  version  of  a  lost 
Ho  irth  original23.  Dobson  implied  that  it  had  once  belonged 
to  George  Stone24.  The  Lambeth  version  was  shown  in  the 
National  Portrait  Exhibition  of  1867  (no.  269)  as  Hogarth,  but 
we  must  defer  an  attempt  to  unravel  the  history  of  this  version 
until  we  have  considered  two  further  portraits. 

On  18th  May,  1748,  Herring  wrote  to  Duncombe  from  Kens- 


ington 'Pray  see  my  picture  at  Hudson's.  If  you  like  it,  I  will 
order  a  copy,  and  sit  once  or  twice  .  .  .'25.  Mr.  Goodison  first  i 
drew  attention  to  this  reference  in  this  journal  (December,  1957, 
p.  235)  when  he  illustrated  the  signed  Hudson  portrait  of  Herring 
now  at  Corpus  Christi  College,   Cambridge20.   An  almost 
identical  version  (the  original?)  was  at  Bishopthorpe  Palace  (No.  6) 
and  appears  to  be  the  picture  engraved  by  John  Faber  II, 
published  the  year  after  Baron's  Hogarth  in  1751  (No.  7)27.  ' 
Here  indeed  is  the  very  amiable  man  to  whom  no  fault  was  ' 
objected,  and  it  is  perhaps  indicative  of  the  portrait's  success  that 
Faber's  mezzotint  carries  a  dedication  to  Philip,  Lord  Hardwicke, 
Herring's  particular  friend.  The  head  was  used  (in  reverse)  for 
another  print  (No.  8),  an  altered  plate  which  originally  showed 
Gibson's  Archbishop  Wake  engraved  by  G.  White28. 

The  final  portrait  we  have  to  consider  is  that  at  Lambeth 
Palace  (No.  9)  visibly  signed  /  Webster  and,  according  to  a 
transcription  made  by  Scharf29,  originally  dated  1757.  This  is  the  I 
earliest  known  work  by  John  Simon  Webster;  nine  portraits  , 
of  his  were  engraved  between  c.  1757  and  1781  and  he  exhibited  I 
miniatures,  pastels  and  oils  in  London  between  1762  and  1780;  < 
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he  died  in  London  in  1796.  Here  the  head  is  strongly  reminiscent 
of  the  1744  Hogarth  (engraved  by  Baron  in  1 750),  while  the  body 
•  recalls  the  1748  Hudson  in  reverse.  It  is  either  a  posthumous 
portrait  (painted  expressly  to  complete  the  historical  sequence  at 
Lambeth?)  or  one,  in  any  case,  not  painted  from  the  life.  Herring 
died  on  13th  March,  1757,  at  Croydon  whither  he  had  retired  in 
1753,  from  which  date  'he  might  be  rather  said  to  languish  than 
rto  live.  He  .  .  .  declined  all  public  Business,  as  far  as  he  could, 
and  saw  little  other  Company  than  his  Relations  and  particular 
Friends'30  These  circumstances,  combined  with  the  obscurity 
of  the  painter  and  the  use  of  Hogarth's  unpopular  head,  would 
confirm  that  tins  is  a  'second-hand'  portrait;  McArdell's  engrav- 
ing of  it  (No.  10)  carries  the  standard  inscription  used  by  both 
Baron  in  1750  and  Fabcr  in  175 1,  but  it  is  undated31. 

There  are  therefore  two  portraits  of  Herring  at  Lambeth 
Palace:  one  by  an  unidentified  artist,  the  other  by  Webster.  In 
1782  Nichols  stated  that  the  Holland-Martin  Hogarth  was  at 
Lambeth32  and  added  that  'The  colours  in  .  .  .  [this  picture]  .  .  . 
which  was  painted  in  1747,  were  miserably  faded  when  I  saw  it 
in  October  1782'33.  It  seems  highly  probable  that  Nichols  had 
seen  the  Webster  portrait  which  is  inscribed,  top  left,  Abp 
Herring  ,  1747  (meaning  simply  that  he  succeeded  to  Canterbury 
in  that  year).  Nichols  compounded  his  innaccuracy  in  180834. 


8.  Anonymous  mezzotint,  the  plate  altered  from  one  by  G.  White  after 
Gibson's  Archbishop  Wake  (York  Art  Gallery). 


7.  Mezzotint  by  J.  Faber  II  after  Hudson,  1751  (British  Museum). 


In  1833  it  was  stated  that  a  copy  of  the  Holland-Martin  Hogarth 
(then  known  to  be  with  George  Stone)  was  at  Lambeth35. 
Dobson  requotcd  this  opinion  in  1907  but  said  that  the  Lambeth 
copy  was  exhibited  in  1867  (sec  above)36.  Finally  in  1949  Beckett 
suggested  that  a  Lambeth  picture,  the  Bishopthorpc  portrait  and 
the  Holland-Martin  Hogarth  were  all  versions  of  a  lost  Hogarth 
original37. 

This  intricate  exercise  is  now  completed  and  we  have  only 
our  conclusions  to  draw.  Despite  the  spiritual  affinity  which  must 
have  existed  between  the  Archbishop  who  reacted  so  strongly 
to  the  Jacobite  threat  and  the  painter  who  drew  Credulity, 
Superstition  and  Fanaticism,  Hogarth  only  painted  Herring  once, 
in  1744.  The  portrait  was  not  a  success.  'That  engaging  sweetness 
and  benevolence,  which  were  characteristic  of  this  prelate'38 
was  otherwise  described  by  Hudson  and  an  unidentified  artist 
while,  ironically,  the  final  portrait  by  Webster  copied  the 
Hogarth  head  which,  unlike  Herring's  friends,  we  rate  so  highly 
today. 
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NOTES 

X.  Horace  Walpolc,  Memoirs  and  Portraits,  ed.  Hodgart,  1963,  p.  17. 

2.  ibid.,  p.  70. 

3.  Seven  Sermons  .  .  .  by  .  .  .  Dr.  Thomas  Herring  .  .  .,  1763  ;  the  work  is  prefaced 
by  a  memoir  of  Herring  hereinafter  termed  Sermons. 

4.  Letters  from  .  .  .  Dr.  Thomas  Herring  .  .  .  to  William  Duncombe  .  .  .  1728  to  1757, 
1777;  the  notes  and  appendix  were  supplied  by  the  Rev.  John  Duncombe 
who  married  Joseph  Highmore's  daughter  and  was  a  member  of  the  Samuel 
Richardson  circle. 

5.  Sermons,  p.  lix. 

6.  Letters,  p.  89. 

7.  ibid.,  p.  114. 

8.  Sermons,  p.  xxxvii. 

9.  Letters,  pp.  116-7;  he  bequeathed  this  portrait  to  Lord  Hardwicke  (Sermons, 
P-xl.) 

10.  Letters,  p.  101;  the  portrait  was  acquired  by  Hudson  for  £8. 

11.  Vertue,  Notebooks  3,  The  Walpole  Society  22,  1934,  p.  123. 

12.  Letters,  p.  60. 

13.  Vertue,  op  cit.,  p.  117;  see  also  C.  H.  Collins  Baker,  British  Painting,  1933, 
PP-  74-5- 

14.  Photo  in  National  Portrait  Gallery  archive  as  in  the  collection  of  H. 
Worsdell  in  Finchlcy,  c.1930. 

15.  J.  Nichols  and  G.  Steevens,  The  Genuine  Works  of  William  Hogarth,  1808, 
i,  p.  193.  Sec  also  R.  Paulson,  Hogarth,  his  life,  art,  and  times,  Yale  1971,  ii, 
pp.  5-9.  pi.  191. 

16.  Letters,  p.  88. 

17.  Christie's  7th  July,  1967  (103). 

18.  R.  Paulson  Hogarth's  Graphic  Works,  Yale  1965  ed.,  p.  64,  supposes  that 
Hogarth  may  have  supplied  a  drawing  for  Moslcy  to  engrave.  It  has  been 


10.  Mezzotint  by  J.  McArdell  after  Webster,  c.  1757  (York  Art  Gallery). 


9.  Canvas,  50X  40  inches,  by  John  Simon  Webster,  1757  (Lambeth  Palace),  j 
Reproduced  by  courtesy  of  the  Archbishop  of  Canterbury .  Copyright  reserved 
by  the  Courtauld  Institute  of  Art  and  the  Church  Commissioners. 


described  as  an  engraving  of  the  Holland-Martin  portrait,  e.g.  Anecdotes 
of  William  Hogarth,  1833,  p.  218,  and  Christie's  sale  catalogue,  7th  July,  1967 
(103). 

19.  The  other  broadsheet  had  the  text  printed  in  red  letterpress  within  a  border 
comprising  the  heads  of  22  Admirals  and  Captains  that  defended  England 
against  the  Spanish  invasion  in  1588.  The  border  was  originally  engraved 
by  John  Pine  and  published  24th  June,  1739,  as  part  of  his  Tapestry  Hangings 
in  the  House  of  Lords  series. 

20.  Sermons,  p.  xvii. 

21.  Inscribed,  above  right:  Thomas  Herring  /  Lord  Anlibp.  of  Canterbury,  and 
below  light:  Abp.  Herring  j  Hogarth,  the  latter  inscription  in  a  nineteenth 
century  hand. 

22.  Bishopthorpe  Archive  preserved  at  Bishopthorpe  Palace. 
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I.  The  Calici  Bridge,  Bucharest.  All  works  here  illustrated  are  by  Amadeo  Preziosi,  are  in  watercolour  and  date  1869. 


Amadeo  Preziosi  -  his  nineteenth 
century  watercolours  in  Rumania 

MARIN  NICOLAU  GOLFIN 


AMADEO  PREZIOSI,  the  nineteenth-century  watercolour 
painter,  has  remained  in  the  shadows  until  recently.  Yet  a 
great  many  of  his  signed  works  are  to  be  found  in  Rumania, 
many  are  scattered  among  the  places  he  visited  in  the  course  of 
his  extensive  travels,  and  some  of  them  have  remained  in  his 
family. 

However,  little  has  been  written  about  him.  The  only  book  in 
which  information  of  any  value  is  printed  about  him  is  A. 
Thalasso's  L'Art  Otoman,  les  peintres  de  Turquie,  published  in 
Paris  in  1912.  Even  here  nothing  is  mentioned  of  his  life  and 
travels,  but  only  the  manner  in  which  he  reproduced  in  water- 
colour  the  remarkable  light  of  the  Bosporus.  Art-historians  in 


1935  and  1941  devoted  a  little  time  to  unearthing  more  informa- 
tion about  this  painter,  but  it  was  not  until  a  volume  of  sketches 
was  received  at  a  museum  in  Bucharest,  finally  establishing  the 
authenticity  of  Prcziosi's  work,  that  interest  became  widespread, 
and  further  research  was  initiated  which  has  brought  to  light  the 
excellence  of  this  artist's  work,  and  the  adventurous  life  that 
inspired  it. 

Aloysius  Rosarius  Amadeus  Rayemundus  Andreas  Preziosi 
was  born  in  Malta  at  Valetta  on  2nd  December,  18 16,'  the  son  of 
an  Italian  nobleman  and  his  French  wife.  It  was  his  father's 
intention  that  Amadeo  should  become  a  lawyer,  but  the  lad's 
inclinations  did  not  lie  in  that  direction.  He  was  a  dreamer  and 
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3.  The  Iron  Gates  on  the  Danube. 


something  of  a  linguist,  the  sea  held  a  great  fascination  for  him, 
and  his  inherent  vocation  for  art  developed  into  a  driving  force. 
Before  he  had  devoted  much  time  to  studying  law,  he  left  Malta 
for  Paris,  where  he  had  relations  on  Ins  mother's  side. 

The  Paris  which  Preziosi  discovered  during  his  stay  was  ruled 
by  the  neo-classical  view  of  art,  especially  the  Academy  of  Fine 
Arts  at  which  he  enrolled.  However,  in  this  formal  Paris,  a  group 
of  young  men  with  revolutionary  new  ideas  was  introducing 
(with  some  difficulty)  a  more  romantic  approach.  Preziosi  never 
under-estimated  the  importance  of  accurate  drawing  in  composi- 
tion, but  he  was  strongly  influenced  by  the  romanticists.  He 
became  convinced  that  through  a  conscientious  observation  of 
real  life  lay  the  road  to  artistic  achievement  -  provided  precise 
drawing  formed  the  basis  of  technique.  He  came  to  feel  that  love 
of  man,  and  knowledge  of  him  and  all  aspects  of  his  life,  should 
provide  constant  artistic  inspiration.  With  this  philosophy  of  art, 
and  a  thorough  command  of  the  techniques  he  would  require, 
Preziosi  left  f  aris  to  return  to  his  home  in  Malta. 


Some  while  later  he  set  out  for  Constantinople  where  he  settled 
for  a  time,  enchanted  by  the  subtle  warm  light;  and  it  is  from  here 
that  the  first  of  his  extant  paintings  originate.  They  are  sketched 
in  black  or  brown  ink  and  tinted  with  watcrcolour.  The  most 
striking  feature  is  the  importance  of  the  human  figure,  and  the 
subjects  chosen  are  the  oppressed  people  of  the  former  Ottoman 
empire.  These  pictures  are  collected  together  in  a  volume 
entitled  Costumes  of  Constantinople  now  in  the  Department  of 
Prints  and  Drawings  at  the  British  Museum,  and  dated  1844.  It 
seems,  though,  that  he  did  not  devote  himself  entirely  to  the 
watcrcolour  medium,  for  in  Bucharest  there  is  an  oil-painting  of 
the  Bosporus,  dated  1851  -  a  fine  example  of  Prcziosi's  ability  to 
reproduce  in  paint  the  luminous  atmosphere  he  admired  so  much. 
During  this  period  of  his  life  he  became  well-known  and  much 
appreciated  in  artistic  and  literary  circles. 

In  1859  the  Parisian  lithographer  Lcmercicr  published,  under 
the  title  Stamboul,  Souvenirs  d' Orient,  a  folio  volume  of  twenty- 
nine  lithographs,  all  signed,  and  mostly  dated  1857.  Again,  these 
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5.  Hora,  a  Rumanian  national  dantr. 


pictures  show  Preziosi's  interest  in  the  human  figure,  and  repre- 
sent many  of  the  peoples  of  this  cosmopolitan  city:  Turks, 
Albanians,  Gipsies,  Croats,  Dervishes,  Greeks,  Jews,  Arabs  - 
usually  illustrated  alone  or  with  one  or  two  accompanying 
figures.  These  people  are  calm,  preoccupied,  melancholy.  They 
are  shown  carrying  out  their  everyday  tasks  of  selling,  carrying 
water,  begging  and  dancing.  Preziosi  tended  to  specialise,  in  this 
collection,  in  the  more  colourful,  Oriental  aspects  of  his  theme, 
which  he  realised  would  appeal  to  his  European  clientele. 
Nevertheless,  in  bowing  thus  far  to  public  demand,  he  still  drew 
his  inspiration  from  real  life.  Although  these  works  have  a 
somewhat  idyllic  atmosphere,  the  discriminating  person  can  see 
in  the  movements  of  the  figures,  and  in  the  colouring,  the  sadness 
pervading  the  lives  of  the  men  and  women  the  artist  portrayed. 

This  volume  brought  fame  to  Preziosi,  and  several  disting- 
uished people  of  his  time,  including  Baudelaire,  mention  him  in 
their  writings.  A  second  volume  of  lithographs  published  by 
Lemercier,  Souvenir  d'Orient,  indicates  a  certain  broadening  of 
the  artist's  outlook.  The  twenty  folios  contain,  as  well  as  the  now 
familiar  Eastern  figures  (a  sheik  slave-dealer,  a  camel-driver,  a 
dancing  girl  and  so  on),  certain  illustrations  of  Oriental  archi- 
tecture -  for  example,  buildings  in  Constantinople,  the  tombs  of 


the  caliphs  and  views  of  the  old  town  of  Cairo  and  of  the 
Pyramids.  He  even  includes  a  picture  of  the  Nile. 

Preziosi  spent  the  period  between  1863  and  1868  working  in 
Constantinople,  from  time  to  time  making  trips  to  Malta,  Paris 
and  Athens.  His  painting  Sunset  on  the  Nile  was  exhibited  at  the 
Royal  Academy  in  London  in  1863.  Other  works  relating  to  this 
period  arc  now  in  the  Museum  of  Art  in  Bucharest. 

At  the  end  of  May,  1868,  Preziosi  travelled  to  Bucharest  at  the 
invitation  of  some  of  the  town's  influential  citizens.  He  found  the 
city  a  most  inspiring  place  in  which  to  work.  His  gift  for  obser- 
vation Was  sharpened  and  his  imagination  soared.  He  would 
make  five  or  six  coloured  sketches  in  the  three  or  four  hours  of 
full  sunshine  each  day.  The  sketch  would  first  be  made  in  pencil 
or  pen  and  ink,  with  enough  colour  added  to  fix  the  impression. 
The  artist  would  then  add  to  the  subject  immediately,  using  his 
imagination  freely.  Unfortunately  none  of  these  sketches  from 
Preziosi's  first  year  in  Bucharest  survive.  However,  the  paintings 
for  which  they  serve  as  models  are  to  be  found  in  Bucharest  in 
plenty.  His  Bucharest  fishmarket  is  a  well-known  one  in  which  the 
bustling  crowd  of  shoppers  is  made  up  of  country  folk  in  pe  1  ant 
costume  and  an  assortment  of  people  from  the  suburbs  c  the 
town.  The  narrow  streets  are  mostly  unpaved,  and  the  iust- 
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laden  air  and  scorching  sunlight  adequately  display  Preziosi's  gift 
for  interpreting  light  and  atmosphere  in  the  medium  of  paint. 

A  more  sordid  aspect  of  the  city  is  represented  in  The  Dimbo- 
vita  at  Radu-Voda,  dated  29th  June,  1869.  It  shows  the  river 
flowing  through  the  Tabacu  district,  and  peasants  doing  their 
washing  in  it  a  little  way  up-stream  from  the  place  where  water- 
carriers  fill  their  barrels  from  subsequent  sale  in  town.  Obor,  dated 
31st  July,  1868,  portrays  picturesquely  the  traditional  cattle  fair, 
when  people  surged  into  Bucharest  from  all  parts  of  the  country, 
including  Transylvania  (at  that  time  under  the  domination  of  the 
Habsburgs).  They  came  to  sell  and  to  buy,  and  the  picture 
seethes  with  them.  Preziosi  climbed  to  the  highest  part  of  the  town 
to  paint  the  charming  Filaret,  dated  1st  July  1868.  Here  he  gave 
firm  outlines  to  the  most  important  monuments  in  the  town,  and 
contrasted  them  vividly  with  the  surburban  houses  glimpsed 
only  through  lush  greenery.  As  so  often  occurs  in  Preziosi's 
pictures,  our  attention  is  drawn  by  the  nature  of  the  light,  here 
brilliantly  bathing  the  whole  city  in  its  rays. 

A  visit  to  Buzau  resulted  in  two  fine  works :  Dragaicci,  in  which 
peasants  in  attractive  costumes  jostle  in  the  excitement  of  the  fair, 
and  Returning  from  Buzau  Fair,  a  broader  and  simpler  composi- 
tion reminiscent  of  Courbet's  Return  from  the  Fair  at  Flagey. 
Preziosi  greatly  admired  Courbet,  the  leader  of  the  French 
realistic  school  of  painting. 

An  unfinished  picture  entitled  Vidin,  dated  9th  June  1869, 
reveals  how  Preziosi  worked  on  a  painting.  He  began  by  fixing 
the  skyline  in  pencil,  then  he  roughly  sketched  in  houses,  clouds, 
waves  and  any  other  important  elements  in  the  composition.  He 
then  strengthened  the  outlines  with  diluted  China  ink  or  soft 
brown  shades,  and  gradually  added  other  shades,  building  up  the 
colours  to  give  his  work  the  effect  of  a  relief. 

Frequently  he  would  make  a  sketch  from  observation,  after- 
wards collecting  details  which  he  would  add  to  the  picture  in  his 
studio.  This  accounts  for  the  spontaneity  of  his  work,  the  liveli- 


ness of  Ins  figures  and  the  freshness  of  Ins  scenes.  He  would  never 
hesitate  to  discard  a  picture  with  which  he  was  not  entirely 
satisfied  -  even  if  it  was  a  commission.  This  proves  him  to  have 
been  a  true  artist.  He  remained  faithful  throughout  to  his  belief 
in  the  importance  of  observation.  He  did  not  add  new  material, 
but  only  relied  on  his  imagination  to  enable  him  to  portray 
perfectly  the  sadness  and  resignation  of  the  oppressed  and  under- 
privileged peoples  for  whom  he  felt  such  a  deep  love. 

By  the  summer  of  1869,  when  Preziosi  visited  Rumania  for  the 
second  time,  he  was  no  longer  a  stranger  to  Bucharest.  He 
continued  to  paint  the  city  and  its  international  population 
avidly,  but  he  also  made  trips  to  other  parts  of  the  country.  One' 
was  along  the  foot  of  the  mountains  towards  Rimnicu  Vilcea' 
crossing  the  Olt  Valley;  and  another  was  a  few  days'  sail  downl 
the  Danube,  from  Giurgiu  to  Virciorova,  passing  through  the* 
famous  Iron  Gate's  which  are  known  to  have  greatly  impressed! 
him. 

Throughout  his  journeys  he  made  numerous  sketches, 
continually  inspired  by  the  picturesque  everyday  tasks  of  the 
solemn  country  folk  and  by  their  varied  costumes,  and  by  the 
majestic  countryside  and  the  buildings  with  historical  associa- 
tions. Preziosi  has  left  us  an  accurate  picture  of  the  Rumania  of 
the  middle  of  the  nineteenth  century;  and  he  is  much  appreciated 
now  in  the  modern  Bucharest  of  straight,  wide  boulevards  and 
stately  buildings. 

An  exhibition  of  Preziosi's  works  in  Bucharest  in  1873  was  I 
received  with  widespread  acclaim,  and  young  Rumanians  studied 
his  works  and  used  them  as  models,  so  that  a  new  spate  of  \ 
paintings  appeared,  featuring  bustling  crowds  against  peaceful  1 
landscapes. 

Although  it  seems  that  Preziosi  thought  of  Rumania  as  his 
adoptive  homeland,  he  continued  to  indulge  his  taste  for  travel. 
He  died  in  1882,  and  was  buried  at  Pera,  the  European  district  of 
Constantinople. 


6.  Self  portrait. 


3< 


t.  Caernarvon  Castle,  Wales.  British  Tourist  Authority  photograph. 

Round  about  Britain  -  a  cultural 
tour  with  The  Connoisseur 


THE  EARL  OF  ANTRIM 

THE  history  of  all  countries  is  revealed  by  the  appearance  of 
the  countryside  and  what  has  been  built  in  it,  and  this  is 
just  as  true  of  Britain  as  any  other  part  of  the  world.  Most 
visitors  to  the  British  Isles,  however,  seem  to  be  directed  onto 
a  well-worn  track,  which  includes  the  Changing  of  the  Guard 
at  Buckingham  Palace,  the  Tower  of  London,  Windsor  and 
Stratford-on-Avon,  and  they  could  not  be  blamed  if  they 
received  the  impression  that  the  history  of  Britain  is  only  that 
of  its  kings  and  queens  and  that  Shakespeare  was  its  only  genius. 

In  fact,  Great  Britain's  history  was  for  many  centuries  largely 
regional,  England  and  Scotland  were  separate  nations  until 
James  I  was  made  king  of  both  countries  and  even  within  those 
two  nations  the  areas  that  were  remote  from  London  or 
Edinburgh  were  nearly  independent  of  the  central  governments. 
England  was  always  far  richer  than  Scotland  and  depended 


largely  upon  sea-borne  trade  and  her  wool  for  her  wealth.  The 
whole  island  was  changed  by  the  industrial  revolution  and  great 
tracts  of  central  and  northern  England  and  the  Clyde  valley 
have  been  permanently  swallowed  by  industrial  towns  wluch  are 
often  joined  to  one  another,  and  upon  these  the  prosperity  of 
Britain  is  based.  This  development,  which  started  about  200 
years  ago,  still  continues  to  absorb  the  countryside  and  to  flow 
around  many  buildings  that  belong  to  a  more  remote  past. 

In  spite  of  industrial  growth  there  remain  in  Britain  thousands 
of  buildings  which  belong  to  every  age  in  its  history.  When 
seen  with  some  knowledge  and  understanding  of  needs  and 
fashions  of  past  centuries,  these  tell  the  history  of  this  island  as 
clearly  as  a  history  book.  There  are  also  large  areas  of  cou.  ,ry 
which  have  not  been  engulfed  by  the  industrial  demands  o  the 
last  two  centuries. 


3i 


In  the  Middle  Ages,  die  greatest  buildings  in  England,  as  in 
the  rest  of  Europe,  were  the  churches.  The  population  was 
comparatively  small  and  the  erection  of  York  Minster  or 
Salisbury  Cathedral  is  made  even  more  remarkable  if  it  is 
remembered  that  they  were  built  by  the  combined  efforts  of  those 
who  lived  within  reach  of  those  towns,  maybe  between  5,000 
and  10,000  people.  Today  we  estimate  the  cost  of  building  in 
money,  but  it  is  truer  to  see  those  great  churches  in  terms  of 
human  effort  and  skill  which  was  given  by  the  people  of  York 
and  Salisbury  as  craftsmen  or  as  providers  of  food  and  clothing 
for  those  who  worked  to  raise  monuments  to  the  glory  of  God. 
The  same  is  true  of  each  cathedral  that  was  built  in  the  principal 
towns,  and  of  the  parish  churches  that  dignify  most  English 
villages  and  sometimes  stand  isolated  in  a  field  today  while  the 
villages  they  once  served  have  disappeared.  The  fact  that  these 
churches  are  beautiful  and  never  in  bad  taste  is  perhaps  attribut- 
able to  the  devotion  of  the  builders  and  perhaps  because  that 
which  man  makes  with  his  hands  has  a  quality  no  machine  can 
reproduce. 

The  Middle  Ages,  of  course,  produced  castles  as  well  as 
churches,  and  magnificent  they  were.  Not  very  many  remain  in 
the  form  in  which  they  were  built  and  most  of  them  are  more  or 
less  ruined.  Castles  were  made  for  a  military  purpose  and  follow 
certain  basic  designs  which  European  soldiers  believed  necessary 


whether  they  were  building  Caernarvon  Castle  (No.  1)  in  North 
Wales  or  the  Krak  des  Chevaliers  in  Syria.  Edward  I,  when  he 
conquered  Wales  in  the  thirteenth  century,  built  a  series  of 
great  strongholds  by  which  he  intended  to  control  that  country. 
Caernarvon  is  the  most  famous  and  is  still  largely  intact  although 
much  restored  about  a  hundred  years  ago.  Here  it  was  that  the 
first  Prince  of  Wales  was  born  and  was  shown  to  the  reluctant 
Welsh  as  their  Prince. 

Ecclesiastical  England  was  ended  by  Henry  VIII  when  he  took 
away  much  of  the  Church's  possessions  and  handed  the  land  that  ! 
the  monasteries  had  owned  to  individuals.  These  lucky  ones,  as 
they  felt  secure  in  their  possession,  began  to  build  large  houses 
to  accommodate  their  families,  their  retainers  and  their  servants.  * 
Some  of  the  early  houses  -  Burghley  (No.  2)  is  a  notable  example  ( 
-  were  huge  and  demanded  the  inherited  skills  of  stonemasons  ] 
and  all  the  other  craftsmen  who  once  built  churches,  castles 
and  monasteries.  Hardwick  Hall  (No.  3)  is  built  in  a  style  that  is 
completely  English,  but  there  is  there  a  hint  of  the  influence  of 
the  Renaissance  which  had  already  wakened  Western  Europe 
from  the  Middle  Ages.  Hardwick's  great  windows  are  remark- 
able and  constructed  with  a  sophisticated  skill  that  contrasts 
surprisingly  with  its  remote,  rather  bleak  Derbyshire  back- 
ground. 

The  great  sixteenth-  and  seventeenth-century  houses  were 


2.  The  north  gates,  Burghley  House,  Northamptonshire.  National  Monuments  Record  photograph. 
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3.  Hardwick  Hall,  Derbyshire,  a  property  of  The  National  Trust.  Photograph  by  R.  Wilsher. 


built  by  people  who  were  largely  independent  of  the  Crown. 
Their  builders  owned  large  estates,  administered  the  law  and 
kept  the  peace  in  an  area  which  varied  in  size  but  could  extend 
over  many  square  miles  and  tended  to  be  larger  the  further  they 
were  from  London  and  the  control  of  the  central  government. 

In  the  late  seventeenth  and  eighteenth  centuries,  enormous 
houses  were  still  built  by  the  landowners  of  England  and  Scot- 
land. But  times  were  more  settled  in  that  the  great  magnates  were 
less  regional  and  had  come  to  see  themselves  as  part  of  the  nation 
as  a  whole.  The  landowners  were  gradually  losing  their  in- 
dependence to  the  central  government  in  London.  At  the  same 
time,  they  prospered  as  the  country  as  a  whole  became  richer 
from  the  British  trade  now  reaching  into  Asia,  Africa  and  the 
Americas. 

As  the  landowners  lost  their  regional  power,  they  became  more 
aware  of  the  world  outside  their  own  properties  and  sent  their 
sons  on  the  Grand  Tour  to  France  and  Italy.  The  result  was  that 
their  houses  were  influenced  by  the  revived  interest  in  classical 
forms  which  the  Renaissance  had  brought  to  Western  Europe. 
Furthermore,  as  Britain  had  become  rich,  the  young  men  who 
toured  could  buy  pictures,  statues  and  china  from  the  countries 
they  visited.  They  fdled  their  houses  -  Wilton  is  a  supreme 
example  -  with  these  treasures  of  which  a  surprising  amount 


The  eighteenth-century  landowner  was  no  longer  interested 
only  in  his  estates.  He  took  part  in  the  Government  of  the 
country  and  was  often  a  member  of  one  of  the  Houses  of  Parlia- 
ment. The  result  was  that  the  classical  eighteenth-century 
house  was  not  permanently  inhabited,  the  great  reception  rooms 
probably  only  being  used  two  or  three  times  in  the  year  when  the 
owner  returned  from  London  while  Parliament  was  no  longer 
sitting.  This  spasmodic  use  of  the  country  house  had  an 
important  result  on  their  contents,  for  in  many  of  these  houses 
there  are  still  the  original  textiles  which  curtained  the  windows 
and  covered  the  chairs,  and  these  were  not  subjected  to  light 
except  at  intervals  and  so  have  kept  their  colour  and  fabric 
amazingly  intact. 

The  eighteenth  century  was  the  climax  of  domestic 
building  in  Britain.  It  coincided  with  an  age  of  taste 
and  elegance,  when  the  furniture,  the  silver,  the  glass  and  the 
china  that  was  made  in  Britain  were  all  of  the  highest  quality.  To 
the  home-made  tilings  were  added  treasures  brought  from  all 
over  the  world,  not  only  from  Europe  but  fine  porcelain  from 
China,  carpets  from  Persia,  silks  from  India.  Anything  and 
everything  of  quality  was  brought  back  and  housed  in  the 
classical  homes  which  eighteenth-century  gentlemen  built. 

The  architectural  taste  of  the  eighteenth-century  landov  lers 
derived  from  Renaissance  Italy  and  ultimately  from  cla  iical 
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Greece.  This  taste  was  so  strong  that  not  only  were  the  great 
houses  built  in  tins  style  but  also  stables  and  outhouses  and 
assembly  rooms.  Indeed,  the  houses  of  ordinary  people  and 
English  villages  were  influenced  by  the  Renaissance,  and  in  many 
small  towns  pediments  and  columns  are  to  be  seen  which  bring  to 
mind  the  stronger  sunlight  and  harsher  landscapes  of  the  Medi- 
terranean. Although  this  classical  influence  continued  into  the 
nineteenth  century,  there  were  already  those  whose  taste  was 
romantic  and  reach  back  to  the  Middle  Ages  and  Gothic 
buildings.  Often  their  influence  is  mixed  with  Palladian 
formality,  but  as  the  nineteenth  century  advanced  Sir  Walter 
Scott's  imagination  of  the  age  of  chivalry  prompted  people 
to  build  in  a  style  that  made  believe  that  life  was  still 
menaced  by  neighbouring  barons  with  armed  retainers,  when 
in  fact  Victorian  England  was  one  of  the  most  stable  societies 
in  hi  story. 

Penrhyn,  which  lies  between  Bodnant  Gardens  and 
Caernarvon  and  is  owned  by  the  National  Trust,  is  such  a  castle. 
It  was  built  by  an  architect  called  Hopper  for  Lord  Penrhyn 
whose  fortune  was  based  upon  the  slate  quarries  in  the  hills  of 
North  Wales.  His  quarries  provided  roofs  throughout  Great 
Britain  sheltering  a  population  that  was  growing  at  an  un- 
precedented speed  as  the  rudiments  of  medicine  and  hygiene 
came  to  be  understood  and  coincided  with  the  industrial  ex- 


pansion of  Britain.  Penrhyn  is  a  huge  castle.  It  is  absurd  and  must 
have  always  been  uncomfortable  and  cold  to  live  in.  But  Penrhyn 
is  an  architectural  achievement,  standing  romantically  above  the 
Menai  Straits,  a  perfect  example  of  Victorian  imagination  and 
nostalgia  for  centuries  that  inspired  so  much  of  Tennyson,  the 
Pre-Raphaelites  and  a  host  of  English  Victorian  artists. 

It  is  remarkable  that  the  discrimination  of  the  eighteenth- 
century  aristocrat,  who  went  on  the  Grand  Tour  and  furnished 
his  house  with  fine  pictures,  seems  to  have  died  away  in  Victorian 
times.  Few,  if  any,  of  the  great  English  houses  have  examples 
of  the  French  Impressionists,  and  their  owners  confined  their 
patronage  to  Royal  Academicians  whose  works  are  now  mostly 
banished  to  what  used  to  be  the  servants'  rooms. 

Taste  and  discrimination  seems  to  have  become  divorced  from 
wealth  in  England  as  the  nineteenth  century  advanced,  but 
Petworth  (No.  4)  is  a  splendid  exception  of  this  tendency.  The 
Lord  Egremont  who  lived  there  in  the  early  nineteenth  century 
recognised  the  genius  of  Turner,  one  of  the  giants  of  English  j 
painting,  and  in  that  wonderful  house  the  Turner  collection  } 
blends  perfectly  with  Great  Masters  from  earlier  times  and  other  1 
countries. 

Perhaps  the  last  event  that  affected  the  great  English  houses 
was  the  French  Revolution.  Some  French  aristocrats  came  to 
England  to  escape  from  the  terror  bringing  with  them  such 


4.  Petworth  House,  Sussex,  a  property  of  The  National  Trust.  Photograph  by  Eric  de  Mare. 
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5.  Fountains  Abbey,  Yorkshire.  British  Tourist  Authority  photograph. 


Brodick  is  of  course  an  example  of  a  real  castle,  built  originally 
for  defence  against  the  Vikings,  and  its  towers  and  turrets  and  its 
solid  strength  has  a  charm  and  beauty  which  is  truly  native  to 
Scotland. 

The  twentieth  century  is  over  seventy  years  old  but  it  is 
difficult  to  select  the  good  from  the  bad  in  British  architecture 
of  this  period.  There  has,  however,  been  a  parallel  form  of 
creative  and  imaginative  work  which  belongs  to  the  present 
century,  and  that  is  gardening. 

The  traditional  English  garden,  although  wholly  distinct  from 
the  French,  was  formal  and  depended  upon  the  care  of  armies 
of  underpaid  gardeners.  In  the  last  hundred  years  plants  from 
every  corner  of  the  world  have  been  brought  into  Britain  and  it 
has  been  found  that,  with  the  exception  of  truly  tropical  plants, 
the  climate  of  the  British  Isles  suits  trees  and  shrubs  from 
extremely  varied  and  alien  homes.  The  planting  of  these  exotic 
trees  has  been  concentrated  in  a  number  of  gardens  and  can  be 
continued  without  the  help  of  large  numbers  of  workers. 
Bodnant  in  North  Wales  in  its  temperate  winter  climate  is  a 
supreme  example  of  this  development,  and  very  beautiful  it  is. 

British  architecture  is  set  in  all  kinds  of  surroundings,  and  is  of 
local  materials  winch  gives  a  distinct  regional  variety.  In  the 
south  of  England,  where  there  is  much  clay,  the  traditional 
material  is  red  brick  winch  can  be  a  beautiful  colour  as  at 
Hampton  Court  where  the  brick  has  been  mellowed  by  400 
years.  Throughout  England  there  are  chalk  and  limestone  lulls 


possessions  as  they  could  transport.  Seventeenth-  and  eighteenth- 
century  French  furniture,  French  porcelain,  French  ornaments  of 
all  kinds,  were  quite  different  from  anything  that  had  been  made 
in  England  in  the  same  period  and  were  exquisitely  contrived  by 
craftsmen  of  the  highest  skill  and  taste.  A  few  British  nineteenth- 
century  magnates  acquired  a  taste  for  French  things  and  these 
were  collected  by  discriminating  people,  notably  Lord  Hertford 
whose  collection,  now  known  as  the  Wallace  Collection  and 
housed  in  a  single  building  in  London,  contains  splendid  examples 
of  everything  that  was  made  in  the  golden  era  of  Louis  XIV  and 
XV. 

Scotland  in  the  Middle  Ages  was  poorer  and  more  thinly 
populated  and  was  more  frequently  subject  to  local  wars.  There 
.are  fewer  fine  churches  and  those  that  remain  have  not  the 
•quality  of  the  English.  In  later  times,  particularly  the  eighteenth- 
century,  Scottish  landowners  built  houses  which  have  been 
influenced  by  much  the  same  taste  and  outlook  as  those  English 
contemporaries.  It  is  interesting  and  important  to  remember 
that  the  Adam  brothers  -  the  most  famous  of  the  late  eighteenth- 
century  architects  in  Britain  -  were  born  in  Edinburgh  and  indeed 
did  much  work  in  Scotland  (No.  6). 

Scotland  was  naturally  more  influenced  by  Sir  Walter  Scott 
and  the  romantics  than  was  England,  with  the  result  in  the 
nineteenth  century  of  a  whole  outbreak  of  mock  castles  of 
'differing  quality  which  again  harked  back  to  the  time  when  it 
was  possible  to  believe  that  chivalry  dictated  everyday  conduct. 


,t6.  Hopetoun  House,  West  Lothian,  Scotland.  British  Tourist  Authority 
(photograph. 
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7.  The  Treasurer's  House,  York,  a  property  of: 
The  National  Trust.  British  Tourist  Authority 
photograph. 


in  which  there  is  often  a  deposit  of  flint  which  was  used  by  the 
early  church  builders  and  has  an  unusual  chequered  effect  when 
set  off  against  dressed  limestone.  The  range  of  low  hills  which 
run  through  the  Cotswolds  north-east  as  far  as  Lincolnshire  are 
of  a  yellow  limestone  which  is  a  particularly  beautiful  building 
material  and  can  be  seen  in  the  Cotswold  villages,  in  Oxford 
colleges  and  at  Burghley.  Further  north  the  stone  becomes 
harder  and  darker  which  in  a  way  is  appropriate  as  the  country 
becomes  increasingly  bleak  and  stern,  until  in  Scotland  the  local 
granite  is  used  -  perhaps  most  memorably  in  Edinburgh  where 
it  has  made  an  important  contribution  to  the  appearance  of  the 
old  part  of  that  magnificent  city. 

Great  Britain  is  small  and  it  has  a  large  and  increasing 
population  which  demands  that  more  and  more  of  the  island 
should  be  built  on.  There  is,  however,  still  much  unspoilt 
country  where  farming  is  vigorous  and  productive.  There  is 
also  much  hill  country  which  is  steep  and  impossible  to  cultivate, 
attracting  usually  a  high  rainfall.  The  hills  are  not  high  when 
compared  to  those  of  other  countries  but  they  have  great  beauty 
and  in  the  Lake  District  in  the  north-west  of  England  combine 
with  lakes  to  present  an  idyllic  and  peaceful  landscape.  The 
variety  of  Britain  is  its  greatest  charm.  In  the  east  are  flat  fertile 
lands  that  produce  grain  crops  to  compare  with  anywhere  in  the 


world ;  in  the  south  there  are  chalk  downs  which  have  been  livec 
on  since  man  first  came  to  Britain;  in  the  north  the  moorland* 
dominate  the  scene;  and  in  Scotland  there  is  wild  country  which i 
hasjustified  the  love  of  its  people  from  the  earliest  times. 

It  is  possible  when  travelling  through  Britain  to  see  how 
this  island  has  developed  and  how,  because  its  people  have, 
travelled  to  the  ends  of  the  earth,  they  have  not  only  loved? 
and  cherished  but  enriched  the  land  in  which  they  were  born. 

The  author  of  this  article,  Lord  Antrim,  whose  home  is  in  County 
Antrim,  Northern  Ireland,  was  appointed  Chairman  of  The  National 
Trust  in  1965.  He  also  became  Chairman  of  Enterprise  Neptune,  tht 
Trust's  campaign  to  save  the  British  coastline.  Under  his  leadership^ 
the  Trust  has  ensured  the  survival  of  more  than  one  hundred  anc 
twenty-five  miles  of  the  finest  coast  in  England,  Wales  and  Northern 
Ireland,  as  well  as  many  more  historic  houses  and  open  country 
properties. 

Special  Cultural  Tours  of  England,  Scotland  and  Wales,  lasting 
twenty-three  days,  are  being  made  available  by  The  Connoisseur  fot 
September  and  October,  1972,  in  association  with  The  National 
Trust.  For  full  details  please  apply  to  The  Connoisseur;  ChestergaU 
House,  Vauxhall  Bridge  Road,  London  S.W.i.  (Telephone  01- 
8285153). 
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One  hundred  pounds  is  given 
annually  by  The  Connoisseur  to 
the  Royal  Academy  Schools. 
This  year  it  has  been  divided 
equally  between  three  students. 


2.  Susan  Williams.  Inside  Out,  50  x  32  inches. 


The  American  Connoisseur 


Chinese  and  Japanese  art  in  the 
new  north  wing  of  the  Detroit 
Institute  of  Arts 


IN  the  years  since  its  founding  in  1885,  The  Detroit  Institute 
of  Arts  has  assembled  a  select  collection  of  Chinese  and  Japanese 
art.  Many  of  the  excellent  objects  in  the  collection  are  already 
well-known;  for  instance,  the  outstanding  Chinese  gilt-bronze 
figure  of  Maitreya  dated  A.D.  520  or  the  Shang  dynasty  bronze 
p'ou  which  is  a  clear  example  of  Professor  Max  Loehr's  Shang 
Bronze  Style  IV. 

As  the  collection  was  augmented  over  the  years,  available 
exhibition  space  remained  unchanged.  Consequently,  many  fine 
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examples  of  Chinese  and  Japanese  art  could  be  placed  on  public 
view  only  infrequently.  In  1970,  the  new  north  wing  of  the 
Art  Institute  was  completed  and  within  this  new  wing  four 
spacious  galleries  were  allocated  for  the  exhibition  of  Oriental 
art.  The  two  galleries  devoted  to  Chinese  and  Japanese  art 
provide  more  than  three  thousand  square  feet  of  floor  space  and 
some  268  linear  feet  of  wall  space.  The  walls  are  covered  with  an 
open  weave,  flame-resistant  linen  of  a  neutral  beige  colour; 
the  floor  is  covered  with  a  similarly-coloured  asbestos  tile. 


1.  Jade  huang.  Western  Chou  Dynasty 
(f.1027-771  B.C.). 


2.  Pendant  in  the  form  of  a  stylised  bird. 
Eastern  Chou  (480-222  B.C.). 
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Recessed  at  intervals  of  seven  feet  in  the  twclvc-fcct  high  ceilings 
of  the  galleries  is  a  lighting  track  on  which  arc  installed  a 
wide  variety  of  fixtures  for  accent  lighting.  Especially  flexible 
are  the  framing  projectors  which  permit  the  light  beams  to  be 
adjusted  to  specific  shapes.  Around  the  perimeter  of  the  gallery 
ceilings  arc  recessed  wall  washers  utilizing  quartz-iodine  lamps 
which  provide  near-daylight  quality  general  lighting.  The 
interior  furnishings,  including  inset  wall  cases,  pedestals,  and 
platforms,  were  designed  and  constructed  by  The  Detroit 
Institute  of  Arts  maintenance  staff,  with  plexiglass  vitrines 
fabricated  by  an  outside  supplier.  All  hanging  scrolls  are 
protected  by  a  cover  of  ultraviolet-filter  plexiglas  sheets  ^  of 
an  inch  thick. 

The  new  installation,  designed  by  the  Director,  Willis  F. 
Woods,  emphasises  spaciousness  and  lightness.  The  collections  of 
Chinese  and  Japanese  art  are  arranged  in  the  two  galleries  roughly 
in  chronological  order  with  examples  of  later  Chinese  art 
extending  along  one  side  of  the  Japanese  gallery  so  that  the 
viewer  moves  easily  from  the  art  of  one  civilisation  to  that  of 
the  next. 

In  this  technically  sophisticated  but  visually  elegant  environ- 
ment, the  visitor  to  the  new  Chinese  and  Japanese  galleries  will 
be  able  to  appreciate  at  leisure  the  many  recent  acquisitions  of 
Chinese  and  Japanese  art  as  well  as  to  renew  his  acquaintance  with 
old  favourites  among  the  collection.  Under  these  circumstances, 
it  is  fitting  that  some  thirty  of  the  more  important  newer 
acquisitions  to  the  collection  be  introduced  to  the  general  public. 

The  presentation  by  an  anonymous  donor  in  1968  of  two 
dozen  carved  jades  substantially  enriched  the  Art  Institute's 
collection  of  Chinese  art.  Within  this  gift  are  several  archaic 
jades  dating  from  the  Shang  through  the  Han  dynasties 
(c.  1523  B.C.-A.D.  220)  including  examples  of  the  pi  and  huang 
perforated  discs  (No.  1)  fashioned  from  stones  ranging  in  colour 
from  dark  grey  to  light  green.  A  tall  ts'tmg,  popularly  known  as 
the  'Symbol  of  Earth',  has  been  carved  from  a  black  stone  with 
dark  green  veins  and  flecks  and  bears  traces  of  cinnabar  from 
burial.  The  ceremonial  tool  and  weapon  forms  usual  among 
archaic  jades  are  represented  by  axes,  chisels  and  blades,  including 
a  splendid,  extremely  thin,  Kilted  blade  of  black  jade  with  a  few 
brown  streaks,  polished  to  a  soft  lustre.  A  tiny  sculptured  pendant 
in  the  form  of  a  tiger-like  creature  has  the  rectilinear  silhouette 
and  the  blocky  shapes  usually  associated  with  Shang  Dynasty 
(c.  1 523-1028  B.C.)  carving,  while  a  Late  Chou  dynasty 
(770-222  B.C.)  pendant,  which  has  calcinated  to  a  dense  white,  is 
carved  in  a  fancifully  stylised  and  contorted  figure  of  a  hook- 
beaked  bird  (No.  2). 


Colour  plate 

Lower  half  of  Chinese  landscape  painting,  Mountain  stream,  large  pines 
and  projecting  cliffs.  By  Mei  Ch'ing  (1623-1697).  Colour  by  Joseph  Klima, 
Jr.,  Detroit. 
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3.  Head  of  a  horse.  Han  Dynasty  (206  B.C.  -  220  A.D.). 
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Equally  important  are  the  additions  to  the  collection  of  ceramic 
tomb  models  and  figures  dating  from  the  Han  through  the 
T'ang  dynasties  (206  B.C.-A.D.  906).  A  handsome  model  of  a 
cylindrical  granary,  nearly  sixteen  inches  in  height  and  borne  by 
three  crouching  bear  figures,  is  a  most  impressive  acquisition. 
The  granary  is  complete  with  sloped,  ribbed  roof  and  is  entirely 
covered  with  an  orangish-brown  glaze.  A  spirited  and  strongly 
modelled  head  of  a  horse  (No.  3)  is  an  excellent  example  of 
ceramic  sculpture  done  during  the  third  to  fourth  century  after 
Christ.  Three  figures  of  human  beings  are  noteworthy.  The  first, 
a  standing  male  attendant  of  painted  terracotta,  wears  a  red  and 
white  tunic,  a  black  cap,  baggy  trousers  and  holds  a  staff  or 
sword  directly  in  front  of  him,  the  upper  end  of  which  is  covered 
by  his  elongated  cuffs.  The  slimness  of  the  proportions  and  the 
rigidity  of  the  stance  suggest  a  fifth  to  sixth  century  date  for  this 
figure.  Somewhat  later  in  date  is  the  demure  standing  lady 
attendant  whose  garments  are  coloured  with  green  and  yellow 
glaze  and  whose  hair  is  coiffed  into  two  knobs  on  top  of  her  head. 
The  third  figure  is  a  magnificent  nomad  groom  (No.  4)  some 
twenty-four  inches  high,  whose  scowling  expression,  twisted 
torso,  and  clenched  fists  lend  the  qualities  of  realism,  drama,  and 
action  familiar  in  T'ang  dynasty  sculptures. 

An  unusual  group  of  five  musicians  (No.  5),  although  acquired 
nearly  two  decades  ago,  have  received  little  attention,  but 
deserve  wider  appreciation.  The  musicians,  all  men,  are  seated  on 
low  stools  and  are,  by  virtue  of  their  large  noses  and  full  beards, 
of  non-Chinese  ethnic  origin.  They  play  typical  T'ang  dynasty 
instruments  and  the  varied  tilt  of  their  heads  and  hands  suggests 
a  liveliness  and  a  sprightliness  which  is  often  absent  in  the  more 
common  figures  of  lady  musicians. 

Two  Chinese  paintings  have  joined  such  famous  works 
already  in  the  collection  as  Pomegranate  and  Melon  Vine  by  Shcn 
Chou  (A.D.  1427-1509)  and  Early  Autumn  attributed  to  Ch'icn 
Hsiian  (c.  A.D.  1235-1300).  The  first  of  the  new  paintings  is  a 
handscroll  entitled  The  Dragon  Boat  Festival  in  Hangchou  by  the 
early  fourteenth-century  specialist  in  'measured  drawing',  Wang 
Chen-p'eng.  A  meticulously  detailed  architectural  scene  executed 
in  monochrome  ink,  the  identical  subject  is  known  to  exist  in 
several  other  handscrolls,  the  most  well-known  being  in  The 
National  Palace  Museum  in  Taipei. 

From  the  seventeenth  century  comes  the  landscape,  Mountain 
stream,  large  pines  and  projecting  cliffs  (see  colour  plate),  painted  in 
1691  by  Mei  Ch'ing  (A.D.  1623-1697).  This  large  and  extremely 
important  hanging  scroll,  executed  in  ink  and  slight  colour,  is 
a  superb  example  not  only  of  this  artist's  style  of  brushwork,  but 


4.  Tokarian  nomad  groom,  24  inches  high,  in  glazed  pottery.  T'ang 
Dynasty  (618-906  A.D.). 


5.  Five  pottery  musicians.  T'ang  Dynasty  (618-906  A.D.). 


6.  Folding-fan  painting  of  a  landscape  executed  by  Uragami  Gyokudo,  Japanese  (1745-1820  A.D.). 


also  of  the  somewhat  turbulent  compositions  replete  with  visual 
ambiguities  and  incongruities  which  characterise  his  paintings. 

The  excellence  of  this  painting  by  Mci  Ch'ing  finds  a  small- 
scale  counterpart  in  the  Japanese  collection:  the  folding-fan 
painting  (No.  6)  done  in  monochrome  by  the  bunjin-ga  artist, 
Uragami  Gyokudo  (1745-1820  A.D.).  The  mountain  scene  with 
two  men  crossing  bridges  is  carefully  calculated  compositionally 
to  span  and  parallel  the  arch  of  the  fan  shape.  Such  elements  as  the 
merely  outlined  shapes  and  rocks  which  sometimes  appear  as  flat, 
white  patches  or  even  as  'holes'  in  the  landscape,  and  the  overall 
restlessness  of  the  entire  presentation  are  typical  of  Gyokudo's 
work. 

The  Art  Institute's  collection  of  Japanese  art  has  been  expanded 
through  acquisitions  mainly  of  paintings  and  ceramics.  In  addi- 
tion to  the  Gyokudo  fan  painting,  it  has  also  recently  acquired 
two  other  interesting  monochrome  paintings.  One  is  a  rather 
rare  full-length  depiction  of  the  legendary  founder  of  the  Zen 
sect  of  Buddhism,  Daruma,  who  usually  is  shown  in  a  bust- 
length  portrait.  Although  the  figure  is  done  with  only  a  few 
swift  strokes  of  ink,  as  is  customary  when  depicting  Daruma, 
sufficient  detail  is  present  in  the  face  to  show  the  traditional 
bulging,  lid-less  eyes  and  the  glowering  expression  of  the  Zen 
patriarch.  Although  bearing  the  name  of  Kaiho  Yusho  (1533-1615 
A.D.),  this  portrait  probably  was  painted  somewhat  later.  The 
second  painting,  that  of  a  priest  in  voluminous  robes  (No.  7),  was 
painted  by  Sammyakuin  (sometimes  known  as  Konoye  Nobu- 
tada),  who  lived  from  1565  until  1614.  The  figure  is  painted  with 
very  wide  strokes  of  grey  ink  which  outline  in  a  simple  but 
powerful  fashion  the  silhouette  of  the  subject.  The  rather  bold 
presentation  is  quite  in  keeping  with  the  artist's  reputation  as 
primarily  a  calligrapher  who  occasionally  did  paintings  in  a 
direct  and  unpretentious  style. 

Three  hanging  scrolls  illustrating  scenes  from  The  Tale  oj  Genii 
display  the  delicate  colours,  the  fine  line  drawing,  and  the  courtly 
subject  matter  associated  with  the  Tosa  School  and  probably  date 
from  the  seventeenth  century.  The  more  robust  Kano  School 
style  is  exemplified  by  a  six-panel  screen  depicting  a  traditional 
Kano  subject  of  birds  and  flowers  along  a  lake  shore. 

Among  the  Japanese  ceramics  in  the  collection,  Kakicmon 
wares  from  the  eighteenth  century  on  are  the  most  widely 
represented.  Included  are  three  octagonal,  calabash-shaped  sake 
bottles  decorated  with  eight  and  with  sixteen  rondels  of  varied 
size  dispersed  in  a  random  fashion  with  some  overlapping  others 
across  the  surface  of  the  bottles.  Inside  the  rondels  are  floral, 
landscape,  and  geometrical  motifs  in  red,  yellow,  green,  and 


7.  A  priest.  By  Sammyakuin  (sometimes  known  as  Konoye  Nobutada), 
Japanese  (1565-1614). 
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decorative  in  effect,  the  blossoms  of  both  the  chrysanthemums 
and  the  peonies  are  done  in  red  and  orange,  as  well  as  in  gold, 
while  leaves  and  rocks  are  done  in  green  and  dark  blue. 

Five  more  Japanese  ceramic  pieces  are  deserving  of  note.  Two 
of  these  are  exquisitely-crafted  Nabeshima  ware  footed  dishes  of 
gosu  (six  inches  in  diameter)  size.  Both  are  decorated  with  typical 
Nabeshima  designs,  one  with  three  delicate  sprays  of  red-brown 
flowers  and  blue  leaves.  The  arrangement  of  the  sprays  is  so 
composed  that  they  comfortably  fill  the  available  space  yet  are 
clearly  enframed  by  the  rim  of  the  dish.  The  pattern  on  the 
second  Nabeshima  dish  is  just  the  opposite.  Here  (No.  9)  the 
decoration  is  of  an  allover  brocade  design  consisting  of  repeated 
red  and  blue  rosettes  on  a  green  and  blue  floral  grid  ground. 

Among  the  less  ornate  wares  an  unobtrusive  eighteenth- 
century  Seto  stoneware  oil-drip  plate  constrasts  cobalt-blue 
bamboo  stalks  as  decoration  against  the  fine  crackle  of  the 
creamy-coloured  glaze.  Exemplifying  the  Shi  no  wares  is  an 


10.  Japanese,  eighteenth-century  footed  dish,  Shino  ware. 
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blue.  An  interesting  pair  of  Kakicmon  sweetmeat  bowls  (No.  8) 
were  done,  judging  from  the  mark  on  the  base,  in  imitation  of 
the  Chinese  Ch'eng-hua  era  (1465-1487  A.D.)  wares.  The  bowls 
are  decorated  in  underglaze  blue  and  in  orange-red,  turquoise, 
and  yellow  enamel.  On  the  inside  are  two  phoenix  birds  whose 
long  tails  curve  around  a  central  flower-shaped  medallion; 
around  the  inside  rim  is  a  row  of  twelve  blue  flower-shaped 
medallions  above  a  row  of  six  yellow  and  turquoise  medallions 
of  identical  pattern.  Some  of  the  other  Kakiemon  wares  include  a 
pair  of  octagonal  wine  cups  ornamented  with  floral  motifs  and  a 
bowl  with  a  fluted  rim  the  exterior  of  which  is  solid  underglaze 
blue  while  the  interior  has  a  painted  landscape,  phoenixes, 
flowers,  and  leaves  also  in  underglaze  blue. 

A  recently  acquired  tea  bowl  with  lid  is  a  fine  example  of  the 
sumptuousness  and  brilliance  of  Imari  ware.  The  major  decora- 
tion on  both  bowl  and  lid  consists  of  a  blossoming  chrysanthe- 
mum plant  and  a  blossoming  peony  plant  in  rockeries.  Vividly 


II.  Japanese,  late  seventeenth-century  bowl,  Ko-Kutani  ware. 


excellent  small,  square  dish  (No.  10)  with  fluted  corners  set  on 
three  looped  feet.  In  the  centre  of  the  dish  a  tree  sketched  in  iron 
oxide  is  the  sole  ornamentation  and  the  rusty-brown  colour  of 
the  painting  subtly  enhances  the  thick,  opaque  white  glaze 
characteristic  of  Sliino  ware. 

Perhaps  the  most  striking  of  the  Japanese  ceramics  is  a  large 
Ko-Kutani  ware  bowl  (No.  u).  It's  border  is  decorated  with  a 
vivid  green  leaf  scroll  and  its  centre  is  covered  with  an  impressive- 


ly decorative  sea  and  landscape  in  florid  green,  yellow,  and  purple 
with  the  water  rendered  as  diaper  patterns. 

Scholars  and  lovers  of  Chinese  and  Japanese  art  are  now 
showing  marked  appreciation  of  the  formal  dedication  of  the 
new  north  wing  of  The  Detroit  Institute  of  Arts  which  took 
place  two  month's  ago,  since  all  these  newer  acquisitions,  as  well 
as  the  Art  Institute's  other  Oriental  art  treasures,  are  now  on 
permanent  exhibition. 
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English  and  Irish  silver  in  the 
Francis  E.  Fowler  Jr.  Museum  in 
Beverly  Hills,  California:  Part  2 

J.  F.  HAYWARD 


THE  most  spectacular  pieces  in  the  Fowler  Collection  (see 
also  The  Connoisseur,  October  1971)  are  the  huge  gilt  ewer 
and  companion  sideboard  dish  (Nos.  1  &  2)  made  by  Paul  de 
Lamerie  in  1726.  Like  so  much  of  de  Lamerie's  work  they  are  of 
Britannia  standard  silver  in  spite  of  the  fact  that  the  Sterling 
standard  had  been  re-introduced  seven  years  before.  The 
precise  reason  for  his  continuing  to  use  Britannia  standard  metal 
is  not  known;  presumably  he  found  some  technical  advantage 
in  the  softer  material.  It  seems  unlikely  that  his  customers 
specified  its  use,  as  it  would  merely  have  brought  them  greater 


expense  without  any  apparent  advantage.  Study  of  these  two 
pieces  justifies  the  high  regard  accorded  to  de  Lamerie  as  a 
goldsmith;  the  chasing  of  the  heads  on  the  border  of  the  dish 
and  of  the  straps  applied  to  the  body  of  the  ewer  is  of  out- 
standing quality. 

These  vessels  are  generally  known  as  the  Anson  ewer  and 
basin,  after  George  Anson  (1697-1762)  first  Baron  Litchfield, 
first  Lord  of  the  Admiralty,  whose  arms  they  bear.  The  arms 
are  cast  separately  and  applied  to  both  ewer  and  dish  and  this 
cannot  have  been  done  until  after  Ins  elevation  to  the  peerage 


1.  Gilt  ewer  bearing  the  arms  of  George  Anson,  first  Baron  Litchfield. 
Paul  de  Lamerie,  London,  1726. 


2.  Gilt  basin  en  suite  with  the  preceding  ewer  and  made  by  Lamerie  in 
the  same  year.  The  relief  arms  were  added  when  the  ewer  and  basin  were 
acquired  by  Lord  Litchfield  about  1747. 
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3.  Pair  of  tea-caddies,  the  shoulders  engraved  with  scrollwork  introducing  asymmetrical  shells,  one  of  the  earliest  recorded  uses  of  rococo  detail  on 
English  silver,  Paul  de  Lamerie,  London,  1731. 


in  1747.  It  is  interesting  to  speculate  just  when  the  ewer  and  dish 
were  first  acquired  by  Anson.  He  had  a  successful  career  as  a 
naval  officer,  but  it  was  not  until  the  year  1743,  when  a  ship 
under  his  command  captured  a  Spanish  galleon  bound  from 
Manila  to  Acapulco,  carrying  treasure  to  the  value  of  over 
half  a  million  pounds  in  bullion  (now  worth  20  times  as  much), 
that  he  was  in  a  position  to  acquire  major  pieces  of  plate.  Such 
was  the  jubilation  over  the  prize  that  the  bullion,  after  landing 
at  Portsmouth  in  1744,  was  sent  up  to  London  and  paraded 
through  the  city  in  a  procession  of  thirty-two  wagons,  the  ship's 
company  lurching  and  the  band  playing.  In  view  of  the  long 
period  that  elapsed  between  the  hall-marking  of  the  ewer  and 
dish  and  their  acquisition  by  Anson  -  not  less  than  eighteen 
years  -  it  seems  quite  likely  that  he  bought  them  second-hand. 
If  this  were  so,  one  would  expect  to  find  some  trace  of  an  earlier 
coat  of  arms  in  the  centre  of  the  dish  underneath  the  applied 
arms  of  Anson,  but  nothing  can  be  seen;  nor  is  there  any  sign 
of  another  arms  having  been  erased.  In  view  of  the  great  weight 
of  metal  in  the  dish  it  would,  however,  have  been  possible  to 


polish  out  an  engraved  coat  of  arms  without  leaving  any  trace. 
Although  de  Lamerie  was  still  working  when  the  arms  were 
added,  we  cannot  be  certain  that  he  was  responsible  for  making 
them.  The  probability  is,  however,  in  favour  of  de  Lamerie, 
as  Lord  Anson  made  other  purchases  from  him  about  this  time, 
including  a  pair  of  dessert  dishes  of  1746  which  are  also  now  in 
the  Fowler  Museum. 

It  is  curious  that  when  the  armorial  cartouche  was  cast  to  fit 
the  ewer  it  was  made  very  slightly  too  large  and  it  overlaps 
the  moulded  surround  both  above  and  below.  When  de  Lamerie 
was  commissioned  to  make  a  ewer  with  coat  of  arms  in  relief 
he  preferred  to  model  them  in  one  with  the  body  of  the  ewer, 
as  he  has  done  in  the  case  of  the  ewer  of  the  Worshipful  Com- 
pany of  Goldsmiths  of  1741  and  also  that  made  for  the  Earl  of 
Hardwicke  of  1736,  now  in  the  Victoria  and  Albert  Museum. 
Although  both  ewer  and  basin  date  from  the  same  year,  there 
is  no  obvious  connection  between  their  ornament,  but  this  was 
probably  of  little  consequence  as  they  were  sideboard  pieces 
intended  to  be  seen  from  a  distance.  Their  combined  weight  is 
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485  oz.  8  dwt.,  a  vast  quantity  of  precious  metal,  but  no  great 
matter  for  a  man  who  had  captured  a  Spanish  treasure  galleon. 

This  ewer  and  basin  represent  the  very  highest  level  of  de 
Lamcrie's  achievement.  His  more  average  production  is  also  rep- 
resented in  the  collection  by  flat-ware,  candlesticks  and  a  fine  pair 
of  tea-caddies.  Of  these  the  most  interesting  is  the  pair  of  caddies 
engraved  with  the  arms  of  Sir  William  Johnstone  of  Westerhall, 
Dumfriesshire  (No.  3).  One  of  de  Lamerie's  many  claims  to 
fame  is  the  fact  that  he  seems  to  have  been  the  first  to  apply 
rococo  asymmetrical  ornament  to  silver  in  England.  The 
asymmetrical  detail  appears  at  first  in  a  very  modest  form  - 
just  an  engraved  scroll  turning  away  instead  of  towards  its 
companion  scroll  on  the  other  side  of  a  cartouche.  His  earliest 
use  so  far  noticed  dates  from  the  year  173 1,  which  is,  in  fact, 
the  year  of  these  tea-caddies,  on  winch  asymmetrical  detail 
can  be  found  in  the  engraved  borders  on  the  top.  De  Lamerie 
did  not  adopt  asymmetrical  decoration  consistently  and  a  set  of 
four  candlesticks  of  1733  in  the  Fowler  Collection  still  have 
symmetrical   ornament.   The   attractive   little   bullet  teapot 


(No.  4)  of  1732  by  Gabriel  Sleath  also  shows  no  awareness  in 
form  or  ornament  of  the  revolution  winch  was  shortly  going 
to  put  the  goldsmiths'  craft  to  the  expense  of  a  complete  new 
set  of  casting  patterns  in  accordance  with  the  new  rococo  style. 

Some  of  the  English  goldsmiths  resisted  the  new  rococo 
fashion  and  adhered  to  the  simpler  forms  of  the  early  Georgian 
style,  even  when  the  fashion  was  firmly  established  throughout 
western  Europe.  An  example  of  this  conservative  approach  is 
the  handsome  coffee-pot  by  William  Grundy  (No.  5).  The 
only  concession  to  the  new  style  is  the  slightly  asymmetrical 
form  of  the  scroll  below  the  spout.  The  makers  of  the  fine 
tureen  and  its  companion  stand  (No.  6)  showed  on  the  other 
hand  the  fullest  sympathy  with  and  understanding  of  the 
rococo.  In  designing  the  tureen  of  1756,  its  unknown  maker 
showed  awareness  of  contemporary  French  fashion,  which  can 
be  recognised  in  the  spiral  fluting  of  the  body  and  cover  and  in 
the  naturalistic  pomegranate  finial.  The  stand  for  the  tureen 
was  made  some  years  later  by  the  fashionable  firm  of  Parker 
and  Wakelin,  which  took  over  the  business  of  George  Wickes, 


4.  Bullet  shaped  teapot,  the  shoulders  engraved  with  a  girdle  of  strap  work.  Gabriel  Sleath,  1732. 


the  goldsmith  to  Frederick,  Prince  of  Wales  in  the  early  1760s. 
The  few  pattern  books  of  silver  published  in  England  about 
the  middle  of  the  eighteenth  century  were,  curiously  enough, 
the  work  of  furniture  designers,  such  as  John  Linnell  or  Thomas 
Johnson,  and  show  little  of  the  feeling  for  silver  achieved  by 
the  designer  of  this  tureen.  The  designs  of  Mcissonnier  and 
Thomas  Germain  were  current  in  England  as  well  as  in  France 
and  it  is  probably  to  some  Continental  source  that  this  tureen 
owes  its  excellent  form.  In  spite  of  its  apparent  frivolity  it  has 
the  solidity  of  all  good  English  silver,  weighing  over  130  ounces. 

The  Fowler  Collection  includes  one  of  the  finest  extant  pieces 
of  Irish  Georgian  silver,  the  large  wine  fountain  (No.  7)  by 
Robert  Calderwood  bearing  the  Dublin  hall-mark  for  1754. 
This  is  of  great  interest  not  only  on  account  of  its  handsome 
design  but  also  of  its  rarity.  A  number  of  English  wine-fountains 
have  survived,  mostly  dating  from  the  first  quarter  of  the 


eighteenth  century,  but  this  appears  to  be  the  only  example  of 
its  type;  that  is,  with  a  flat  back  enabling  it  to  be  hung  on  a 
hook  on  the  wall.  Its  construction  corresponds  to  the  Continental 
type  of  appliance  usually  found  in  pottery,  porcelain  or  pewter. 
The  latter  was  accompanied  by  a  basin  below  and  was  intended 
for  washing.  It  seems  hardly  conceivable  that  the  Irish  nobleman 
for  whom  it  was  made  would  have  used  so  magnificent  a  vessel 
for  ablutions  and  I  am  inclined  to  accept  the  view  that  it  was 
intended  for  wine.  This  is  supported  by  the  fact  that  it  has, 
unlike  the  wall  water  fountains,  a  flat  bottom  so  that  it  could 
also  be  stood  on  a  side  table.  Nevertheless  the  possibility  cannot 
entirely  be  excluded  that  it  was  once  a  luxurious  piece  of 
bathroom  furniture. 

Although  it  is  struck  with  the  Dublin  hall-mark  for  1754,  it 
bears  the  coat  of  arms  of  Fitzgerald  impaling  O'Brien  for 
Robert,  19th  Earl  of  Kildarc  and  his  wife,  Mary,  daughter  of 


5.  Coffee-pot.  William  Grundy, 
London,  1747. 
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6.  Tureen  and  stand,  the  former  engraved  with  the  crest  of  the  Brudcncll  family.  The  tureen  London,  1756,  maker's  mark  indistinct,  the  stand 
Parker  and  Wakelin,  London,  no  date  letter. 


the  third  Earl  of  Inchiquin.  The  Earl  of  Kildarc  died  in  1744, 
ten  years  before  the  cistern  was  hall-marked,  and  the  marriage 
took  place  even  earlier,  in  1709.  It  seems,  therefore,  that  it  must 
actually  have  been  made  for  his  son,  James  Fitzgerald,  20th 
Earl  of  Kildare.  This  nobleman  had  a  highly  successful  career 
in  Ireland  and,  after  being  advanced  first  to  an  English  Viscounty, 
went  on  to  an  Irish  Marquisate,  an  English  Earldom  and  finally 
the  Irish  Dukedom  of  Leinster.  The  fountain  presents  a  curious 
problem  -  namely  the  use  of  the  arms  of  the  19th  Earl  and  his 
wife  by  his  son,  ten  years  after  the  former's  death.  There  seem 
to  be  three  possible  explanations:  that  the  wine  fountain  was 
ordered  by  the  father  and  not  delivered  until  ten  years  later, 
that  the  coat  of  arms  was  removed  from  another  piece  and 
re-used  -  perhaps  for  sentimental  reasons,  when  the  new 
fountain  was  made  -  or,  and  perhaps  most  probably,  the  fountain 
was  made  from  a  specific  bequest  from  father  to  son  and  there- 
fore engraved  with  the  arms  of  the  former. 


The  fountain  is  surmounted  by  an  Earl's  coronet  and  the 
spigot  on  the  tap  is  modelled  as  a  monkey  -  one  of  the  supporters 
of  the  Fitzgerald  coat.  At  first  sight  it  looks  old-fashioned  for 
the  date  at  which  it  was  made.  But  its  design  is  somewhat  of  a 
compromise,  the  plain  gadrooned  mouldings  looking  back 
to  the  early  Georgian  period,  while  the  dropped  bottom  of  the 
body  and  the  asymmetrical  escutcheon  over  the  arms  are 
typical  of  the  third  quarter  of  the  century.  The  weight  (181  oz. 
15  dwt.),  which  is  inscribed  on  the  back  is  substantial  but  not 
vast  by  comparison  with  the  few  surviving  English  wine 
fountains. 

The  Regency  period  and,  in  particular,  the  works  of  Paul 
Storr  have  greatly  interested  American  collectors  in  recent 
years  and,  as  one  might  expect,  the  works  of  the  leading  London 
goldsmiths  of  the  early  nineteenth  century  are  well  repress  ted 
in  the  Fowler  Museum.  The  names  most  frequently  encour  tered 
are  those  of  Paul  Storr  and  of  Digby  Scott  and  Benjamin  Smith, 
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7.  Wine  fountain  with  the  applied  arms  of  Fitzgerald  impaling  O'Brien 
for  Robert,  Earl  of  Kildare,  and  his  wife.  Robert  Calderwood,  Dublin, 
1754- 


but,  though  the  pieces  themselves  bear  the  marks  of  one  or 
other  of  these  makers,  they  were  mostly  commissioned  by  the 
firm  of  Rundell,  Bridge  and  Rundell  which  in  the  early  years 
of  the  century  enjoyed  almost  a  monopoly  of  major  orders. 
It  is  not  known  exactly  whenStorr  first  began  to  work  exclusively 
for  Rundell  and  Bridge,  but  it  was  probably  about  1800,  the 
year  of  the  sauce  tureen  seen  in  No.  8.  Storr  had  been  made  free 
of  the  Goldsmiths'  company  in  1792  and  his  earliest  works  are 
in  the  neo-Classical  style.  This  sauce  tureen  still  follows  the 
neo-Classical  style,  but  in  some  details,  in  particular  the  fleshy 
water-lily  leaves,  the  heavier  manner  of  the  nascent  Regency 
can  be  recognised.  The  Regency  had  its  moments  of  serious 
archaeology  and  the  coffee-pot  (No.  9),  also  by  Storr,  of  1812 
illustrates  such  a  moment.  Ornament  is  confined  to  the  gadrooned 
moulding  at  the  top  of  the  body  and  the  anthemion  on  the 
underside  of  the  spout,  while  the  plain  body  is  based  on  a 
classical  bronze.  The  ivory  inserts  in  the  handle  are  probably 
later  additions.  This  type  of  coffee-pot  was  often  accompanied 
by  a  lamp  and  stand;  if  they  ever  existed  it  is  as  well  that  they 
are  now  missing,  inasmuch  as  it  would  hardly  be  possible  to 
combine  so  modern  a  form  as  a  spirit  lamp  with  the  austere 
line  of  this  piece. 

Benjamin  Smith  is  believed  to  have  worked  with  Storr 
before  going  into  partnership  with  Digby  Scott  in  1802; 
subsequently  he  shared  Rundell's  commissions  with  Storr,  and, 
moreover,  not  only  his  commissions  but  his  models.  Thus  the 


8.  Sauce  tureen.  Paul  Storr,  London, 
1800. 
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9.  Coffee-pot.  Paul  Storr,  London,  1812. 


■ 


stem  of  the  two-branch  candelabrum  (No.  10)  one  of  a  set  of 
four  in  the  Fowler  Collection,  bearing  the  London  hall-mark 
for  1807,  is  cast  from  the  same  mould  that  was  later  used  in 
1814  by  Storr  for  a  candelabrum  he  made  for  Lord  Stewart, 
'  later  Marquess  of  Londonderry,  and  also  for  others  made  for 
the  royal  collection.  This  particular  set  of  four  was  also  a  royal 
commission  and  the  stem  bears  the  applied  arms  of  a  royal 
Duke,  though,  in  the  absence  of  a  motto,  it  is  not  possible  to 
say  to  which  of  the  sons  of  George  II  the  arms  refer.  The  design 
owes  much  to  French  influence,  the  arrangement  of  the  shaft 
as  a  tapering  tube  enclosing  the  bodies  of  three  Greek  maidens 
whose  heads  form  capitals  and  whose  feet  together  with  their 
pleated  skirts  project  below  and  rest  on  a  plain  circular  base. 

The  Museum  is  also  particularly  rich  in  tankards,  there  being 
no  fewer  than  fourteen  covering  the  reigns  from  Charles  II  to 
George  IV.  These  include  many  examples  in  original  condition, 
such  as  a  rare  Dublin  tankard  of  1685,  but  also  others  that  illus- 


10.  One  of  a  set  of  four,  two-branch  candlesticks,  each  with  the  arms  of 
a  royal  Duke  applied.  Benjamin  Smith,  London,  1807. 
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trate  the  alterations  to  which  tankards  in  particular  were  sub- 
jected during  the  Victorian  era  -  added  embossing,  conversion 
for  use  as  a  jug  by  the  addition  of  a  spout  and  so  on.  One  of  the 
most  handsome  is  undoubtedly  the  Regency  tankard  (No.  1 1)  of 
1815  by  William  Elliot.  Though  following  traditional  lines,  the 
goldsmith  has  given  it  the  solid  sturdy  character  of  Regency 
plate  and  embellished  it  with  a  finely  finished  vine  and  grape 
girdle. 

The  most  problematical  pieces  in  the  Fowler  Collection  are  the 
twelve  silver-gilt  cups  and  covers  of  which  three  are  illustrated  in 
No.  12.  Although  all  are  of  the  same  basic  design,  there  are  in  fact 
three  slightly  variant  patterns,  represented  by  seven,  four  and  one 
cup  respectively.  At  first  sight  they  might  be  taken  for  mid- 
eighteenth  century  cups  in  the  rococo  style,  and  this  impression 
seems  to  be  confirmed  by  the  inscription  engraved  on  four  of  the 
set:  The  Gift  oj  the  Duke  of  Sussex  to  the  Earl  of  Warwick  1760. 
The  arms  of  the  Duke  arc  engraved  on  one  side  and  those  of  the 
Earl  of  Warwick  on  the  other  of  each  of  the  four.  There  are, 
however,  certain  difficulties  in  accepting  tins  statement  at  its  face 
value  as  the  Duke  of  Sussex,  ninth  son  of  George  III  and  a  notable 
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collector  of  antique  silver,  was  not  born  until  1773.  The  other 
eight  cups  from  the  set  of  twelve  have  the  arms  of  the  Duke  of 
Sussex  on  an  escutcheon  on  the  foot,  the  escutcheon  on  the 
opposite  side  being  blank.  Seven  of  the  eight  have  the  wording 
H.R.H.  Duke  of  Sussex  inscribed  around  the  cover.  None  of  the 
cups  bears  a  hall-mark,  but  there  is  clear  evidence  on  each  of  the 
original  marks  having  been  polished  out  at  the  same  spot  under 
the  lip.  There  are  two  possible  reasons  for  the  removal  of  the 
marks:  either  they  were  not  genuine  or  they  did  not  correspond 
to  the  date  1760  which  had  been  added  to  four  of  them.  In  fact, 
the  form  of  the  cups  recalls  the  revised  rococo  of  the  1830s  and 
1840s  rather  than  1760  and  there  is  little  doubt  that  these  cups  are 
the  work  of  Paul  Storr  or,  perhaps,  castings  from  originals  by 
Storr.  Another  cup  of  the  same  design,  which  was  recently  in  the 
London  art  market,  is  struck  with  the  maker's  mark  of  Storr  and 
the  London  hall-marks  for  1837.  It  bears,  moreover,  the  cypher  of 
Queen  Victoria  and  the  initials  of  Lady  Victoria  Elizabeth 
Ashley  and  was  given  as  a  christening  present  by  the  Queen  to  the 
child  who  was  born  in  1837.  The  fact  that  the  design  was  used  as  a 
christening  present  may  explain  the  existence  of  so  many  as 


twelve  cups  of  more  or  less  the  same  design  in  the  possession  of 
the  Duke  of  Sussex.  He  may  have  needed  to  provide  such  christ- 
ening presents  in  quantity  and  have  laid  in  a  sufficient  stock  for  a 
philoprogenitive  age.  Here  again  there  is  a  difficulty,  as  the 
presence  of  so  many  cups  together  must  mean  that  they  were 
never  presented  to  godchildren.  In  that  case  the  cups  should  have 
appeared  in  the  collection  of  the  Duke  when  he  died  in  1843.  His 
collection  was  sold  at  Christie's  in  a  series  of  four  sales  on  June 
22/3  and  June  26/7, 1843 ;  in  all  over  40,000  ounces  were  disposed 
of.  Like  others  of  the  period  the  catalogues  do  not  give  much 
information  about  the  individual  pieces,  but  the  descriptions  are 
sufficiently  detailed  for  the  cups  to  be  recognisable.  They  are  not 
to  be  found  in  the  catalogues,  and  if  any  of  them  did  belong  to 
the  Duke  they  must  have  passed  out  of  his  possession  before  his 


death.  If  the  detail  of  the  engraving  on  the  cups  is  examined 
under  a  glass  it  proves  to  be  far  from  clear,  and  it  seems  at  least 
possible  that  the  cups  arc  not  originals  but  castings  from  three 
originals.  This  would  explain  the  existence  of  so  many  cups  of  a 
very  similar  design.  Although  a  keen  collector,  the  Duke  of 
Sussex  would  hardly  have  wanted  to  crowd  his  sideboard  with 
twelve  presentation  cups.  This  theory  would  also  explain  why  the 
marks  were  removed  subsequently  -  namely,  in  order  to  con- 
form to  the  English  regulations  enforced  by  the  Worshipful 
Company  of  Goldsmiths.  Nevertheless,  the  possibility  cannot  be 
excluded  that  the  cups  themselves  are  genuine  works  of  Paul 
Storr,  perhaps  made  for  stock  for  eventual  use  as  christening 
cups,  and  that  only  the  inscriptions  are  irregular. 

To  be  continued 


12.  Three  from  a  set  of  twelve  gilt  covered  cups  after  three  slightly  variant  models.  Attributed  to  Paul  Storr,  bearing  the  arms  of  the  Duke 
of  Sussex,  one  of  the  sons  of  George  III.  The  marks  erased,  about  1830/40. 


The  American  way  with  art 

JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


Caravaggio  and  His  Followers 

THIS  AUTUMN  The  Cleveland  Museum 
of  Art  has  presented  a  landmark  exhibition 
of  the  work  and  influence  of  the  17th-century 
Italian  Painter,  Michelangelo  Merisi  da  Cara- 
vaggio (1 573-1610).  The  show  was  organized 
by  Professor  Richard  Spear  of  Oberlin  College 
who  also  wrote  the  text  for  the  fully  illustrated 
catalogue  and  it  can  be  seen  through  January  2. 

Caravaggio's  life  was  as  unorthodox  as  his 
paintings.  He  was  born  in  1573  north  of  Milan 
and  moved  to  Rome  about  1590  where  his 
paintings  eventually  began  to  attract  the 
attention  of  some  important  patrons.  However, 
his  iconoclastic  treatment  of  certain  sacred 
subjects  as  well  as  his  violent  personal  life 
eventually  lead  to  his  being  banished.  He  went 
to  Naples  and  eventually  to  Malta  where  he  was 
made  a  Knight  of  Malta  and  almost  immediate- 
ly thereafter  thrown  into  prison.  He  escaped 
from  prison  and  eventually  made  his  way  back 
to  the  Italian  mainland.  He  wandered  from  city 
to  city  and  one  of  the  best  sources  for  docu- 


menting his  life  is  the  trail  of  police  records 
which  were  always  left  behind.  He  eventually 
died  in  misery  in  a  squalid  beachside  hovel  at 
the  age  of  37. 

Included  in  the  show  are  81  paintings  many 
of  which  were  borrowed  from  sources  outside 
the  United  States  such  as  the  national  galleries 
of  Italy,  Spain,  France,  the  Netherlands,. 
Sweden,  Scotland,  Mexico  and  Canada  as  well 
as  a  number  of  distinguished  private  collections. 

Some  of  the  painters  who  were  greatly 
influenced  by  Caravaggio  and  are  thus  dubbed 
'followers'  for  the  purpose  of  this  show  are  Van 
Babaren,  Baglione,  Borgianni,  Caracciolo, 
Gentileschi,  Van  Honthorst,  De  la  Tour,  Preti, 
De  Ribera,  Saraceni,  Terbrugghen,  and  Vouet. 

Dutch  Masterpieces  from  the  Eighteenth 
Century:  Painting  and  Drawing  1 700- 1 800 

FOR  many  years  the  17th  century  or  the 
'Golden  Age'  of  Dutch  painting  has  dominated 
considerations  of  the  painting  of  that  country. 
Now  a  particularly  important  and  pace-making 


exhibition  has  been  organized  to  analyze  the 
following  century.  As  a  matter  of  fact,  this  is 
the  first  major  gathering  of  18th-century  Dutch 
art  to  be  seen  outside  of  Holland.  Included  are 
106  paintings  and  drawings  of  which  the  num- 
ber is  about  equally  divided  between  the  two 
media. 

The  show  was  organized  by  Earl  Roger 
Mandle,  Assistant  Director  of  The  Minneapolis 
Institute  of  Arts  and  it  was  first  on  view  at  that 
institution.  It  can  be  seen  until  the  30th  of  this 
month  at  The  Toledo  Museum  of  Art  from 
which  it  will  travel  for  a  final  showing  at  The 
Philadelphia  Museum  of  Art  from  February  17 
until  March  19. 

Even  though  this  was  a  period  of  great 
political  turmoil  in  Holland  the  arts  still 
flourished.  The  rich  burghers  generally  pre- 
ferred the  arts  of  their  own  land  so  that  painters 
and  decorators  travelled  through  the  country- 
side painting  portraits,  religious  subjects,  still 
lifes  and  landscapes  often  with  remarkable 
pieces  of  architecture. 


I.  Michelangelo  Merise  da  Caravaggio.  St.  Catherine  of  Alexandria,  oil 
on  canvas,  c.1597.  Schloss  Rohoncz  Foundation,  Lugano,  Switzerland. 


2.  Hendrick  Terbrugghen.  St.  Sebastian  Tended  by  St.  Irene,  oil  on  canvas, 
1625.  Allen  Memorial  Art  Museum,  Oberlin  College,  Oberlin,  Ohio. 
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6.  P.  C.  La  Fargue.  Court  Pond  at 
The  Hague,  Near  the  'Binnenhof,  oil 
on  canvas,  1762.  Gemeentemuseum, 
The  Hague. 


In  his  preface  to  the  excellent  catalogue,  Mr. 
Mandlc  has  written:  'While  the  latest  publica- 
tion in  English  on  Dutch  art  by  Professors 
Rosenberg,  Slive  and  Ter  Kiule  in  the  Pelican 
History  of  Art  deigned  only  fourteen  pages  to 
the  eighteenth  century,  fortunately  the  period 
is  being  revalued.  Scholarly  and  amateur 
interest  in  the  Dutch  eighteenth  century  has 
increased  since  the  first  major  look  at  the  period 
as  more  than  a  mere  historical  phenomenon. 
This  comprehensive  view  was  supplied  by  the 
exhibition  at  the  Boymans  Museum,  Rotter- 
dam in  1946,  Cornells,  Troost  and  his  Time  .... 


Still,  major  exploration  remains.  Monographs 
only  exist  on  a  handful  of  the  most  major 
artists  and  little  documentation  has  been 
published.' 

The  catalogue  contains  an  excellent  essay  by 
Dr.  J.  W.  Niemijer  of  the  Ryksmuscum  in 
Amsterdam  entitled  'Some  Aspects  of  Dutch 
Eighteenth-century  Art.'  This  gives  consider- 
able insight  into  the  political  and  sociological 
aspects  of  Dutch  life  during  the  period  and  is 
followed  by  a  list  of  important  events  in  Hol- 
land during  the  one  hundred  years  time.  This 
writer  was  particularly  fascinated  by  the  inclu- 


sion of  portraits  of  the  individual  artists  with 
their  catalogue  entries.  This  further  brings  to 
life  a  period  of  great  interest. 

Chinese  Porcelain  of  the  Ming  and  Yuan 
Dynasties 

THE  Museum  of  Fine  Arts,  Boston  recently 
held  a  small  exhibition  of  14th  and  15th-century 
blue  and  white  porcelains  which  was  of  the 
highest  quality  and  importance.  Many  of  these 
pieces  were  drawn  from  the  collection  of  Mr. 
and  Mrs.  F.  Gordon  Morrill  of  Manchester, 
Massachusetts   and   Florence,    Italv   and  the 


7.  Heindrik  Rietschoof.  Sailing  on 
Rough  Water,  pen  and  ink  with 
brush  wash,  1744.  Private  Collection, 
Hamhurg. 
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8.  George  van  der  Mijn.  Portrait  of  Cornells  Plaons  van  Amsttl,  oil  on 
canvas,  1758.  Mauritshuis,  The  Hague. 


Marisol  (Escobar)  was  born  of  Venezuelan 
parents  in  Paris  in  1930.  She  came  to  the  United 
States  in  1950  where  she  studied  painting  with 
Hans  Hofmann.  She  has  lived  and  worked  in 
New  York  since  this  time.  Her  sculptural 
portraits  depict  humans  and  animals  involved  in 
their  general  domestic  activities  and  often 
combine  a  haunting  feeling  with  the  common- 
place. 

The  sculptures,  in  wood  and  mixed  media, 
range  from  life  size  to  six  foot  two  inch  Baby 
Girl.  Very  often  the  faces  included  on  figures  in 
the  family  groupings  are  those  of  the  artist 
herself.  Some  of  the  sculptures  depict  famous 
personalities  such  as  Mao  Tse-tung,  de  Gaulle, 
and  the  British  royal  family.  Found  objects  are 
combined  into  the  sculptures  with  great 
subtlety  and  skill.  Leon  Shulman,  Associate 
Curator  of  Contemporary  Art  at  Worcester 
organized  the  show  and  prepared  the  excellent 
catalogue  published  in  connection  with  it. 


individual  quality  has  been  compared  to  the 
superb  collection  at  the  Ardehl  Shrine  in 
Tehran,  Persia. 

Each  of  the  25  pieces  in  the  show  was 
iproduced  at  a  single  kiln  site  in  Ching-te  Chen 
where  craftsmen  were  able  to  develop  a 
.product  of  the  highest  quality  chiefly  because  of 
'the  availability  of  raw  materials.  The  Chinese 
'had  developed  a  method  of  refining  impurities 
(from  cobalt  in  order  to  achieve  a  pure  blue  dye, 
although  they  occasionally  obtained  pure 
cobalt  from  Persia.  Several  pieces  in  the  exhibi- 
ition  further  demonstrate  the  influence  of  this 
country  through  the  presence  of  painted 
[Persian  characters. 

Several  of  the  pieces  arc  quite  large  and  are 
decorated  with  rare  designs.  One  large  dish  is 
decorated  with  mandarin  ducks  in  a  lotus  pond 
and  a  baluster-shaped  vase  is  boldly  painted  in 
blue  with  a  sage,  peasant  boy,  bamboo  shoots 
and  leaves.  There  is  also  a  superb  Mei  p-ing 
ase  from  the  15th  century.  This  was  a  rare 
opportunity  for  Americans  to  see  such  a  large 
gathering  of  this  important  porcelain. 


Marisol 

THIS  autumn  the  Worcester  Art  Museum  held 
the  first  American  museum  exhibition  of  the 
work  ot  the  contemporary  artist  Marisol. 
Included  were  25  sculptures,  twelve  drawings, 
and  two  paper  sculpture-drawings.  The  Wor- 
cester Museum  has  only  held  four  one-artist 
exhibitions  in  the  past  and  honoured  by  them 
were  Georgia  O'Kecflc,  Houdon,  Kandinsky 
and  I  )orothca  Lange. 


The  Winter  Antiques  Show 

FOR  the  1 8th  consecutive  year,  the  Winter 
Antiques  show  will  be  held  at  the  7th  Regiment 
Armoury  on  Park  Avenue  in  New  York  City 
for  the  benefit  of  East  Side  House  Settlement, 
Stepney  Camp,  and  Winifred  Wheeler  Nursery 
School.  The  show  will  open  to  the  public  on 
January  21  and  will  remain  open  for  the  next 
ten  days.  High  standards  of  quality  and 
authenticity  have  always  been  applied  to  this 


Jan  ten  Compe.  Fireworks  Pavilion  in  the 
ourt  Pond  in  Honour  of  the  Peace  of  Aix-la- 
hapelle,  oil  on  canvas,  1749.  Gemee ntemuse um, 
•The  Hague. 
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II.  Pilgrim's  Bottle,  decorated  in  underglaze  blue,  China,  mark  and 
period  of  Hsuan-Te  (1426-1435).  Museum  of  Fine  Arts,  Boston,  gift  of 
Horace  Morison,  Photograph  hy  Frederick  Clow. 


10.  Wine  Bottle,  decorated  in  underglaze  blue  with  a  peony  design, 
China,  2nd  half  of  the  14th  century.  Mr.  and  Mrs.  F.  Gordon  Morrill. 
Photograph  hy  Frederick  Clow. 


12.  Fluted  Dish,  decorated  in  underglaze  blue  with  vines  and  grapes, 
China,  Ming  Dynasty,  early  15th  century.  Mr.  and  Mrs.  F.  Gordon  Morrill. 
Photograph  hy  Frederick  Clow. 
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show  which  lias  generally  attracted  the  best 
antique  dealers  from  many  parts  of  the  country. 

Over  60  dealers  arc  exhibiting  examples  of 
great  rarity  in  a  number  of  areas  of  collecting. 
Ralph  M.  Chait  Galleries,  Inc.,  New  York  has 
important  Chinese  art  while  Dildarian,  Inc.  of 
the  same  city  is  showing  rare  rugs  and  tapestries. 
Elinor  Gordon  of  Villanova,  Pennsylvania  has 
Chinese  export  porcelain,  Fred  Nadler  of  Bay 
Head,  New  Jersey  also  has  Chinese  export  as 
well  as  fine  English  and  American  furniture. 
The  Incurable  Collector,  Inc.  of  New  York  is 
exhibiting  paintings  and  objects  of  great  rarity 
while  Florence  Maine  of  Ridgefield,  Connecticut 
specializes  in  American  furniture  and  decora- 
tions of  the  17th  and  18th  centuries.  This  is  but 
a  brief  sampling  of  the  fine  dealers  and  excellent 
merchandize  which  characterizes  this  most 
important  American  antique  show. 

La  Scala:  400  Years  of  Stage  Design 

THIS  interesting  group  of  125  watercolours 
and  stage  designs  was  brought  to  the  United 
States  early  this  past  fall  to  be  shown  at  the 
National  Gallery  of  Art,  Washington  to  salute 
the  opening  of  the  John  F.  Kennedy  Center  for 
the  Performing  Arts.  The  material  comes  from 
the  collection  of  the  Museo  Theatrale  alia 
Scala,  Milan  and  ranges  from  rococo  stage  sets 
of  the  1 8th  century  through  material  relating  to 
Grand  Opera  at  the  end  of  the  19th  century. 
Artists  such  as  Ferdinando  Galli  Bibiena, 
Filippo  Javarra,  the  Galliaris,  Quarenghi  and 
Ferrarco  represent  the  diversity  of  style  repre- 
sented here. 

There  will  also  be  20  figurini  (costume 
designs),  six  teatrim  (small  model  stage  sets) 
from  the  1 8  th  century,  and  24  posters  announc- 
ing opera  performances.  The  examples  of 
theatre  art  have  been  selected  from  the  rich 
collection  of  the  Museo  Theatrale  alia  Scala  by 
its  director,  Maestro  Giampicro  Tintori. 

The  toy-like  model  stage  sets  were  made 


13.  Marisol.  Woman 
with  Poodle,  wood, 
1962.  William  A.  M. 
Burden  and  Co. 
Collection,  New  York. 


from  hand-coloured  18th-century  Italian  prints 
which  were  specially  designed  to  be  cut  out  and 
assembled  as  models. 

Many  of  the  designs  in  the  exhibition  were 
prepared  specifically  for  the  Tcatro  alia  Scala, 
the  world-famous  opera  house  in  Milan. 
Founded  in  1778,  La  Scala  became  known  as 
the  'pilot  theatre'  of  Italy,  the  country  where  the 


art  of  stage  design  was  most  highly  developed 
during  the  17th  and  1 8th  centuries. 

This  interesting  show,  which  is  accompanied 
by  a  handsome  catalogue,  may  be  seen  at  The 
Detroit  Institute  of  Arts  from  February  1  until 
March  5  and  at  the  University  Art  Museum  of 
the  University  of  Texas  at  Austin  from  March 
18  until  April  16. 


4.  Giuseppe  Galli  Bibiena.  Garden  with  Kiosks,  pen  drawing  with  dark 
irown  and  grey  wash.  Museo  Theatrale  alia  Scala,  Milan. 


:5.  Gaspare  Galliari.  Large  Farmstead,  pen  and  wash  drawing.  Museo 
Theatrale  alia  Scala,  Milan. 
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Books  Reviewed 

The  basis  of  any  collection 


CHINESE  CONNOISSEURSHIP,  THE 
KO  KU  YAO  LUN:  Translated  and 
edited  by  Sir  Percival  David,  with  a  facsimile 
of  the  Chinese  text  of  1388.  (London: 
Faber  and  Faber  Ltd.  £15.00). 

THE  Ko  K11  Yao  Lun  was  compiled  by  Ts'ao 
Chao  at  the  beginning  of  the  Ming  dynasty 
in  1388  and  was  subsequently  expanded  by 
Wang  Tso  in  the  1462  edition.  It  has  now  been 
translated  and  edited  by  the  late  Sir  Percival 
David. 

Ts'ao  Chao's  interest  in  antiques  was  aroused 
by  his  father  who  throughout  his  life  had  been 
a  collector  of  antiquities  of  many  kinds.  Conse- 
quently from  his  youth  Ts'ao  Chao  had  made  it 
a  habit  whenever  he  came  upon  an  object  of 
interest,  to  'trace  its  origin,  evaluate  its  quality 
and  determine  its  authenticity';  (p. 3)  the 
essence  of  scholarship.  Feeling  that  his  contem- 
poraries lacked  discernment,  he  decided  to  make 
his  knowledge  and  experience  available  to  all 
those  who  were  interested.  In  compiling  his 
treatise  on  'connoisseurship'  Ts'ao  Chao 
included  sections  on  ceramics  and  lacquer 
in  addition  to  the  traditional  subjects  of  'cali- 
graphy,  paintings,  zithers,  stones,  jades,  bronzes 
and  ink-slabs'.  He  also  added  sections  on  goods 
imported  by  sea  following  Chinese  maritime 
(p.  Iix)  expansion,  notably  'Rare  Objects,  Rare 
Woods  and  Rare  Stones'.  Wang  Tso  in  his 
edition  extended  the  scope  of  the  work  still 
further  including  such  objects  as  'the  Imperial 
Seal,  the  Iron  Tallies  and  the  official  costumes 
of  the  Sung  and  Yiian  Dynasties'. 

Despite  certain  shortcomings  referred  to  by 
the  Editor  this  is  a  unique,  important  and 
valuable  contribution  to  art  history  and  scholar- 
ship which  as  early  as  1388  gave  to  the  study  of 
Chinese  Art  and  archaeology  a  modern  form. 
Such  a  modern  and  western  approach,  though 
unexpected,  is  revealing.  This  is  no  place  to  dis- 
cuss the  interpretation  and  translation  of  the 
Chinese  text,  nor  to  evaluate  the  various 
editions.  These  are  matters  for  the  specialist,  and 
have  been  ably  dealt  with  by  the  Editor. 
Neither  is  it  practicable  to  cover  in  detail  the 
wealth  of  interesting  information  contained  in 
the  various  chapters,  and  which  provide  for  the 
general  reader,  as  well  as  the  specialist,  a 
splendid  miscellany  of  Chinese  art  and  scholarly 
life. 

The  chapters  on  ceramics  and  lacquer  ar6 
especially  valuable  and  the  former  provides 
interesting  notes  on  several  Sung  and  Yiian 
wares  known  today,  notably  on  Ting  ware, 
which  il  clearly  identified,  as  well  as  Ju,  Kuan 
and  shu-fu,  etc.  Regarding  Kuan  ware,  Ts'ao 
Chao  states  (p.  143):  'Those  with  good  colour 
arc  similar  to  Ju  ware'  adding,  and  this  is 
interesting,  that  '.  .  .  Faked  pieces  were  all 
produced  at  Lung  ch'uan,  and  have  no  crackle'. 
It  is  evident  that  Ts'ao  Chao  preferred  Sung 


62 


wares  with  their  simple  form  for,  whilst  he 
considered  that  Jao-Chou  wares  made  in  the 
Yiian  dynasty,  with  small  feet  and  impressed 
designs  and  bearing  a  shu-fu  mark,  were  of  a 
high  order,  he  dismissed  'blue  and  white 
( Ch'ing  hua)  and  multicoloured  (Wu-se)  speci- 
mens as  in  vulgar  taste'.  He  was  also  scornful  of 
'New  Ting  Wares'  of  the  Yiian  dynasty  con>- 
sidering  it  ludicrous  that  enthusiasts  should  p'ay 
high  prices  for  them,  whilst  he  scathingly 
remarked  that  Ta-shih  (Moslem)  ware  in  five 
colours  is  'appropriate  for  use  (only)  in  a  wo- 
man's apartment,  and  would  be  quite  out  of 
place  in  a  scholar's  studio'  (p.  143). 

Advice  and  information  on  the  scholar's 
studio  range  from  the  selection  and  care  of  the 
brush,  the  blending  of  cinnabar  for  seals  and  the 
mixing  of  yellow  and  vermilion  inks,  to  the 
storage  of  books  and  paintings.  Ts'ao  Chao 
stressed  that  for  storage  air-tight  boxes  or 
shelves  should  be  used,  and  that  boxes  for 
paintings  should  be  made  of  'catalpa,  catalpa 
kaempferi  or  cunninghamia sinensis'  (p.  212)  and 
painted  inside  and  out,  preferably  with  black 
on  the  outside.  As  insecticides  he  recommended 
rue  for  bookworms,  and  musk  and  camphor  for 
maggots  (p.  211).  For  the  reading  lamp 
sesame  oil  was  best  for  it  is  'kind  to  the  eyes' 
and  'does  not  smoke',  whilst  if  t'ung  oil  is 
added  it  will  last  a  little  longer,  and  has  the 
added  advantage  of  keeping  the  mice  away. 
Soot  can  be  prevented  by  rubbing  'the  open 
spout  of  the  lamp  and  the  edges  around  it  with 
a  piece  of  ginger',  whilst  if  the  wick  is  'boiled 
with  sapal  wood,  and  then  dried  in  the  sun'  it 
would  not  snuff-out.  Above  all  'bright  win- 
dows and  a  clean  table  were  essential  for 
efficient  reading'  (p.  211). 

The  practice  of  altering  ancient  texts  he 
considered  deplorable,  and  cites  poems  by 
T'ao  Ch'ien  and  Tzu-mei  to  illustrate  how 
changes  robbed  them  of  vitality  (p.  180).  In  the 
section  devoted  to  Ancient  Calligraphic 
Exercises  are  included  memorials  recording  the 
merits  of  candidates  for  various  posts  at  Court, 
etc.  and  these  illustrate  the  emphasis  placed  on  a 
candidate's  literary  abilities.  Of  equal  interest  is 
the  Preface  to  the  Catalogue,  Chi  Ku  Lu  (Sung 
dynasty),  which  reveals  the  passion  of  the 
Collector  and  the  mind  of  the  scholar:  'Love  of 
objects  (of  art)  forms  the  basis  of  any  collection  : 
and  this  love  should  preferably  be  absolutely 
single-minded.  I  have  myself  a  consuming 
passion  for  antiques  .  .  .  I .  .  .  retain  an  individual 
love  for  them  .  .  It  is  said  that  a  large  collection 
eventually  breaks  up  and  disperses.  So  I  have 
now  compiled  this  catalogue  in  which  I  have 
given  each  entry  a  brief  description.  The  items 
having  a  particular  historical  value  are  also 
included  to  make  the  catalogue  informative  to 
scholars  of  coming  generations'  (p.  169). 

Undoubtedly  scholars  of  many  generations 


to  come  will  remain  in  the  debt  of  Sir  Percival 
David  for  making  available  in  the  West  this 
most  remarkable  work  by  two  great  connois-  1 
seurs,  Ts'ao  Chao  and  Wang  Tso.  It  deserves  to  | 
reach  a  wide  public  particularly  in  this  age  when  1 
the  antique  is  eagerly  sought  by  men  and 
women  the  world  over.  It  has  much  of  interest 
to  offer  everyone.  It  is  a  fitting  memorial  to  Sir  1 
Percival  David  both  as  scholar  and  as  con-  " 
noisscur.  -  Ben  Neave-Hili. 

CENTRAL  DORSET:  The  Inventory  of 
the  Royal  Commission  on  Historical ' 
Monuments.  2  volumes.  (London:  H.M. - 
Stationery  Office.  £14.00). 
IT  would  be  impossible  to  deny  that  until 
recently  the  slow  speed  of  publication  of  the' 
Inventories   of  the   Royal   Commission  on' 
Historical  Monuments  (England)  has  been  a 
subject    of   critical    comment.    The  fifteen1 
years    following    the    appearance    of  West 
Dorset  in  1952  produced  only  the  (admittedly1 
superb)  City  of  Cambridge  volumes  in  1959. 
It  is  therefore  a  source  of  great  satisfaction  that 
the  years  1970-71  arc  yielding,  or  about  to  I 
yield,  a  rich  harvest,  for  it  has  been  long 
awaited.  The  survey  of  Dorset  is  complete;  the 
five  volumes  dealing  with  the  south-eastern' 
and  central  parishes  are  out;  the  northern  ones') 
will  come  next  year,  and  the  eastern,  it  is  hoped, ; 
the  year  after.  By  then  we  should  also  have  a1* 
complete  survey  of  Cambridgeshire  (part  is", 
already  available)  and  at  least  two  volumes  on'-: 
the  City  of  York.  The  City  of  Salisbury  has' 
been  surveyed,  and  most  of  Stamford  also.*; 
In  addition  many  thousands  of  buildings  in  all  1 
parts  of  the  country,  either  demolished  during 
the  past  decade  or  under  threat  of  demolition,' 
have  been  fully  recorded. 

This  is  not  of  course  to  imply  that  a  vast* 
field  does  not  still  remain  to  be  covered.  Ar 
undertaking  of  this  magnitude  requires  far 
more  staff  and  a  great  deal  more  financial 
support  than  has  yet  been  provided,  and  everr 
if  these  were  forthcoming  the  complete  survey1 
of  England  would  inevitably  remain  a  very' 
long-term  project.  The  work  is  of  such* 
national  importance  that  this  additional  help 
ought  to  be  made  available.  What  we  are 
getting  in  the  meantime  are  studies  in  depth  ol 
a  few  selected  cities  and  counties:  not  as  many1 
as  we  should  like,  but  of  immense  value  so  fai 
as  they  go. 

The  survey  of  Dorset  is  nothing  less  than 
masterly.  The  Commission  has  provided  no 
only  a  description  that  is  definitive  of  man' 
impact  upon  this  beautiful  county  from  earlies 
times  (and  Dorset  is  particularly  strong  in  th 
evidences  of  pre-history)  until  1850,  but  som<( 
of  the  source  material  for  writers  on  all  mannei 
of  specific  topics  for  generations  to  come 
Whether  his  subject  be  church  woodwork  01 


wall  monuments,  wrought  ironwork  or 
ornamental  plaster  ceilings,  staircases  or 
bridges,  for  Dorset  his  dossier  will  now  be 
complete.  From  Neolithic  barrows  and  Iron 
Age  forts  through  churches  and  manor  houses 
to  early  industrial  buildings,  everything  of  any 
importance  in  Dorset  has  now  been  described. 
The  photographic  symposium  is  also  on  a 
lavish  scale:  fifty-two  of  Blandford,  fifty-three 
of  Milton  Abbas,  eighteen  of  Bingham's 
Mclcombe.  The  inclusion  of  a  few  colour 
plates  is  specially  welcome:  how  else  could  one 
appreciate,  for  example,  the  bi-coloured 
acobean  brickwork  at  Anderson  Manor? 

Central  Dorset  divides  geologically  into  two 
parts  of  roughly  equal  size.  On  the  Chalk 
Downs  habitations  are  scarce,  because  until 
comparatively  recently  no  water  was  available. 
Parts  of  the  Vale  of  Blackmore,  on  the  other 
hand,  were  too  wet  for  comfortable  settlement ; 
so  v  illages  tend  to  fall  into  clusters  or  lines,  as 
along  the  foot  of  the  Downs,  where  there  is  an 
abundance  of  springs.  Even  at  Blandford  it 
seems  to  have  been  the  provision  of  piped 
water  in  the  later  nineteenth  century  which 
rendered  possible  for  the  first  time  the  expan- 
sion of  the  town  up  the  hill  to  the  north-east. 

That  is  but  one  example  of  the  way  in  which 
these  books  enrich  not  only  our  knowledge  but 
also  our  understanding  of  the  English  pattern. — 
Alec  Clifton-Taylor. 

THE  AVANT-GARDE   IN   THE  HIS- 
TORY OF  PAINTING:   By  Germain 
Bazin,  translated  by  Simon  Watson  Taylor. 
(London:  Thames  and  Hudson.  £8.40). 
M.  GERMAIN  BAZIN,  the  'conservateur  en 
chef  of  the  Louvre  is  a  formidably  knowlcdg- 
ablc  scholar,  whose  speciality  is  the  Baroque, 
and  whose  turn  of  mind  has  piquant  touches  of 
originality  and  imagination.  His  unabated  zest 
and  enthusiasm  makes  this  packed  chronologi- 
cal history  of  Western  painting,  which  con- 
centrates on  the  last  700  years  after  a  neat  sketch 

■  of  classic,  ancient  and  Byzantine  traditions,  an 
extraordinarily  stimulating  run  through  the 

i  centuries.  Far  from  hurtling  from  School  to 
School,  region  to  region,  at  express  train  speed, 
the  author  lingers  sympathetically  with  those 

f  whom  he  chooses  to  identify  as  the  avant- 
garde,  which  in  the  case  of  art  means  not 
necessarily  the  great  (although  often  the  two  are 
synonymous)  but  the  pioneers,  the  innovators, 
and  his  choice  of  hero  is  at  times  highly  sub- 
jective, although  it  is  clear  throughout  his 
narrative  that  his  knowledge  of  the  complexi- 

1  ties  of  art  historical  research  over  the  years  and 
right  up  to  the  present  is  catholic  and  secure. 
The  prose,  impeccably  translated,  reflects  the 

■  author's  ability  to  take  an  overarching  view, 
the  kind  of  bird's-eye  view  that  he  admires  in 

'the  work  of  Pieter  Bruegel  and  in  Albrecht 
.  Altdorfer's  masterpiece  Alexander's  Victory, 
>about  which  he  remarks  that  'No  painting  has 
»ever  contained  a  greater  expressive  power  than 
Pthis  pictorial  microcosm  in  which  the  human 
•drama  takes  place  in  the  context  of  a  cosmic 
f vision.'  This  kind  of  definition  and  description 
|is  integral  to  his  approach.  He  links  each  in- 
inovating  manifestation  of  pictorial  art  to 
jsociety  -  economic,  social,  intellectual  -  so  that 


each  artist  is  seen  in  context,  and  this  is  parti- 
cularly valuable  in  his  outstandingly  interesting 
remarks  about  the  strength  of  the  Italian 
'provincial'  artists,  for  example,  the  work  of 
Pordcnonc  (i434?-i539)  the  first  to  break  the 
surface  of  the  canvas  to  suggest  figures  moving 
towards  the  external  spectator;  or  Salvodo's 
use  of  chiaroscuro,  and  bold,  imaginative  use 
of  colour,  and  so  on  for  a  host  of  figures,  both 
the  world  famous  and  those  more  familiar  to 
specialists  and  informed  laymen.  About  the 
famous,  he  has  many  original  things  to  say, 
notably  in  his  treatment  of  Michelangelo, 
Titian  and  Diirer.  He  even  manages  to  be  en- 
thralling but  /(/(romantic  about  Giorgione, 
suggesting  that  mysterious  artist's  power,  in 
part  because  he  was  apparently  the  first  to  break 
away  from  the  commissioned  painting  to  paint 
what  he  wanted  to  paint.  Rather  than  quoting 
at  length,  I  venture  to  suggest  that  each  reader 
will  find  in  M.  Bazin's  study  stimulating 
descriptions  of  favourite  painters  and  styles,  as 
well  as  a  number  of  controversial  reinterpreta- 
tions  of  the  significant  stylistic  changes  that 
make  up  the  history  of  art. 

The  considerable  merit  of  M.  Bazin's 
narrative  of  painting  in  Western  Europe  lies  in 
his  conception  of  the  avant-garde;  he  treads  a 
perilous  path  successfully,  as  he  makes  his  own 
sympathies  and  preferences  and  tastes  clear 
without  obscuring  important  innovations  by 
individuals  for  whose  work  he  feels  less 
personal  attraction.  Many  such  histories  are  dry 
collections  of  fact;  or,  the  reverse,  loose-pot- 
pourri es  of  generalisations,  fragrant  but  ob- 
scure in  origin.  This  author  achieves  a  superb 
balance:  lyrical,  indeed  poetical  generalisations, 
often  emotional,  punctuate  a  narrative  that  is 
replete  with  significant  facts.  He  is  as  acute  in 
suggesting  just  where,  when  and  for  what 
reasons  innovation  is  important,  and,  in 
particular,  the  strengths  of  each  artist's  oeuvre 
for  his  underlying  thesis;  nor  does  he  minimise 
the  importance  of  imitation  and  digestion  in 
the  process  of  innovation. — Mahina  Vaizey. 

THE  WRIGHTSMAN  COLLECTION, 
GOLD  BOXES:  By  F.  J.  13.  Watson. 
Volumes  III  and  IV.  (New  York:  The  Metro- 
politan Museum  of  Art.  $65.00). 
FRANCIS  WATSON  spends  the  opening  para- 
graphs of  his  Introduction  in  defining  his  terms- 
sorting  out  the  different  forms  that  gold  boxes 
took  especially  in  the  eighteenth  century.  He 
speculates  in  great  detail  as  to  the  precise 
purpose  each  one  was  put  to  in  the  elaborate- 
social  life  of  the  time  both  private  and  public. 
From  the  boite-a-portrait  to  the  drageoire, 
popular  at  the  court  of  the  Sun  King,  to  the 
bonbonniere ,  boite-a-itwuches  and  the  bohe-a- 
fards  the  author  traces  the  development  of  the 
gold  box  until  finally  the  tabatiere  as  we  now 
recognize  it  was  evolved. 

This  marvellous  flowering  of  the  goldsmith's 
art  in  France  is  represented  in  rich  profusion  in 
the  Wrightsman  Collection  and  the  twenty- 
nine  gold  boxes  discussed  and  minutely 
analysed  in  the  pages  of  this  sumptuous  cata- 
logue provide  us  with  an  invaluable  document 
which  is  an  important  addition  to  the  published 
history  of  the  decorative  arts. 


The  point  is  very  properly  made  that  Parisian 
boxes  arc  absolutely  central  to  the  tradition  of 
gold  box  making  in  the  eighteenth  century, 
since  it  was  in  Paris  that  the  craft  was  carried  to 
the  highest  point  of  technical  excellence. 

Mr.  Watson  notes  the  surprising  scarcity  of 
Louis  XIV  gold  snuff-boxes  recalling  that  they 
were  specifically  exempted  from  the  rigid 
sumptuary  laws  of  1687,  1689  and  1709  which 
resulted  in  the  best  French  secular  silver  and 
gold  plate  being  melted  down  to  meet  the  price 
of  the  King's  pointless  and  costly  wars. 

The  reasons  given  here  are  to  be  found  in  the 
extraordinary  range  of  relatively  inexpensive 
materials  used  at  this  period  for  the  manufacture 
of  boxes  including  mother-of-pearl  and  tor- 
toiseshell,  and  in  the  King's  well-known  anti- 
pathy to  snuff  and  snuffers. 

It  should  also  be  remembered  that  the 
tabatiere  as  we  have  now  come  to  understand  it, 
did  not  become  a  reality  until  the  Regent 
consciously  encouraged  the  most  distinguished 
artists  of  the  day  to  lavish  their  imaginative 
talents  upon  these  cheerful  conceits. 

The  gold  box  under  Louis  XIV  was,  with 
certain  notable  exceptions,  the  boite-a-portrait, 
in  effect  an  elaborate  portable  frame  with  a 
cover  containing  a  painted  likeness  of  a  loved 
one  often  in  enamel.  The  ideal  prototype  is 
exemplified  in  the  work  of  the  Swiss  enameller 
Petitot. 

The  importance  of  Daniel  Govaers,  who  is 
well  represented  in  this  collection,  is  very 
properly  stressed  as  'the  leading  maker  of 
boxes  in  the  1720s  and  the  early  1730s  and  one 
of  the  greatest  of  all  French  goldsmiths  special- 
izing in  snuff  boxes.'  He  was  influenced  very 
materially  by  the  rococo  designs  of  Meisson- 
nier  -  indeed  he  might  be  legitimately  regarded 
as  this  artist's  right-hand  man,  especially  so 
since  only  one  unique  signed  example  of 
Meissonnier's  work,  a  gold  and  lapis  lazuli  snuff- 
box bearing  his  poincon,  has  come  down  to  us. 

Although  the  author  avowedly  sets  out  to 
produce  merely  a  catalogue  of  a  group  of 
splendid  snuff-boxes  in  gold,  the  reader  most 
gratefully  acknowledges  that  what  he  has  been 
given  is  a  valuable  and  scrupulously  docu- 
mented history  of  the  craft  of  the  goldsmith  and 
enameller,  above  all,  in  Paris. 

Mr.  Watson  has  not  been  content  to  rest  here 
and  provides  us  with  several  instances  of  original 
and  illuminating  research,  not  the  least  of  which 
concerns  the  well-known  figure  of  Gerard 
Debechc,  usually  referred  to  as  the  most  skilful 
chaser  or  ciseleur  of  the  eighteenth  century  and 
about  whom  we  have,  up  to  now,  had  so  little 
factual  knowledge. 

Enamelling  became  the  favourite  method  of 
decorating  boxes  after  the  1750s  and  this 
collection  is  particularly  rich  in  en  plein  exam- 
ples by  such  distinguished  masters  as  Jean 
Ducrollay  and  Noel  Hardivillicrs;  these  arc- 
pictorial  scenes  or  still-life  subjects  tired 
directly  on  to  the  gold  sides  of  the  box  itself  and 
not  carried  out  on  plaquettcs  and  applied  later. 

The  various  complicated  techniques  of 
enamelling,  including  basse-taille  are  explained 
in  detail  as  are  the  many  processes  relatii:  ;  to 
the  colouring,  fashioning  and  Jecoratii  ^  of 
gold  itself. 
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The  quality  of  the  production  of  this  cata- 
logue is  quite  beyond  praise;  the  marks  in  each 
case  are  given  photographically  and  any  related 
material  such  as  a  preliminary  drawing  or  an 
engraved  source  is  shown  alongside  the  picture 
(often  in  excellent  colour)  of  the  particular 
snuff-box  concerned. 

It  is  difficult  to  decide  upon  which  score  to 
congratulate  Mr.  and  Mrs.  Charles  Wrights- 
man  the  more  -  their  having  assembled  such  a 
superb  group  of  boxes,  or  having  had  the 
discrimination  and  good  fortune  to  have 
persuaded  Francis  Watson  to  produce  this  im- 
portant catalogue.  It  is  he,  in  a  sense,  who  has 
with  his  agreeable  and  penetrating  scholarship 
brought  the  collection  to  life. — A.  Kenneth 
Snowman. 

KALIGHAT    PAINTINGS:    By    W.  G. 

Archer.  (London:  H.M.  Stationery  Office. 
£3.50). 

THE  volcano  of  our  political  involvement  in 
India  is  extinct,  but  for  that  very  reason  we  can 
look  down  into  the  crater  and  start  to  analyse 
some  of  the  chemical  changes  which  we 
brought  about.  One  of  these  was  in  an  art-form, 
and  took  place  in  Calcutta.  The  timing  of  W.  G. 
Archer's  new  book  on  Kalighat  Paintings, 
therefore,  seems  perfect.  Moreover,  it  coincides 
with  an  extraordinary  increase  of  interest  in  the 
lesser  known  aspects  of  Indian  Art;  and, 
especially,  where  these  aspects  are  seen  to  have 
been  influenced  by  the  British. 

Precisely  two  hundred  years  ago,  the  British 
began  to  recruit  Indian  artists  to  record  the 
local  flora  and  fauna.  The  medium  was  water- 
colour,  and  the  method  taught  shading  in  a  way 
that  was  revolutionary  in  native  work.  By 
1788,  Thomas  Daniell  could  write,  'the  com- 
monest bazaar  is  full  of  prints  .  .  .  and  Hodge's 
Indian  Views  are  selling  off  by  cart  loads.'  When 
Kalighat  paintings  first  appeared  in  the  early 
19th  century,  their  most  salient  characteristics 
could  only  be  explained  in  terms  of  Western 
influence.  Sold  to  pilgrim's  for  a  fraction  of  a 
rupee,  the  Kalighat  technique  was  only  possible 
if  confined  to  rapid  strokes  and  ruthless  simpli- 
fications. Yet  out  of  these,  emerged  the  broad 
and  sweeping  curves,  the  rich  colouring  and 
dramatic  exuberance,  from  which  Kalighat  has 
become  famous. 

The  original  temple  of  Kali  -  that  lovingly 
maternal  yet  cruel  deity  -  was  built  in  the  17th 
century  on  a  desolate  strip  of  marshland  beside 
the  Hooghly.  It  was  already  a  popular  place  of 
pilgrimage  when  a  broad  thoroughfare  was 
built  out  to  it  from  Calcutta  in  1809.  As  the 
temple's  fame  increased,  it  was  enlarged  and  a 
settlement  grew  up  to  minister  to  the  pilgrim's 
needs  and  to  do  a  thriving  trade  in  souvenirs.  In 
tin  midst  -fan  activity  that  produced  mainly 
wooden  dolls  and  clay  figures,  there  sprang  up 
an  entirely  original  picture-making  process, 
based  on  t he  need  for  rapid  duplication.  It  lasted 
for  three  or  four  generations,  until  the  Indian 
industrial  revolution  killed  the  hand-painter. 
Not  until  1926  did  anyone  make  any  apprecia- 
tion of  its  aesthetic  qualities.  Then  in  1953, 
W.  G.  Archer  published  the  first  historical 
reconstruction,  which  he  followed  up  in  1962 
with  a  work  which  produced  and  discussed  some 


of  the  line  drawings  from  the  Birla  and  Ajit 
Ghose  collections. 

The  present  book  incorporates  much  new 
material,  and  the  author's  analysis  of  all  the 
research  that  has  gone  before.  It  will  certainly 
be  the  defininitive  work  for  years  to  come,  and, 
apart  from  its  scholarship,  has  the  excitement  of 
a  detective  story.  The  account  of  the  Tarakesh- 
war  murder  case  reads  like  a  thriller,  but  is  also 
of  crucial  importance  in  the  dating  of  the 
different  styles.  The  role  of  the  courtesan  in 
Calcutta,  the  theme  of  female  dominance  in 
rural  Bengal,  and  the  use  of  natural  history 
subjects  for  illustrating  proverbs  explain  much 
that  has  hitherto  been  only  inadequately  under- 
stood. Most  Kalighat  pictures  reached  the  West 
through  the  agency  of  missionaries,  who  had  a 
motive  in  common:  to  illustrate  to  their 
supporters  the  monstrous  heathen  gods,  against 
whom  they  needed  further  funds  in  their  fight 
to  create  Christian  converts.  This  aspect  has 
tended  to  stress  the  dreaded  powers  of  Kali,  and 
the  Durga  puja,  with  its  tribute  to  her  of  hordes 
of  beheaded  goats.  The  significance  of  Kali  for 
Calcutta  was  far  greater  than  that,  but  it  may 
have  been  French  missionaries  from  Chander- 
nagore,  an  enclave  only  twenty-five  miles  away, 
who  first  brought  examples  to  France.  A 
Fernand  Leger  painting  of  1924  exactly 
parallels  a  Kalighat  painting  of  1880.  In  a  Paris 
where  Picasso,  Matisse  and  Derain  vied  with 
each  other  to  raid  shops  in  search  of  exotic 
colonial  art,  the  claim  of  Ajit  Ghose  that  Ben- 
gali artists  'anticipated  by  a  century  or  more 
cubism'  was  not  as  far-fetched  as  it  must  then 
have  seemed. 

Besides  a  long  and  informative  bibliography, 
a  glossary  of  religious  and  mythological  names 
and  terms,  and  a  list  of  known  collections,  Dr. 
Archer's  Kalighat  Paintings  contains  a  catalogue 
raisonne  of  examples  in  the  Victoria  and  Albert 
Museum,  where  he  is  Keeper  Emeritus  of  the 
Indian  Section.  The  Museum's  collection  must 
be  the  largest,  the  most  important  and  the  most 
comprehensive  anywhere.  There  are  over 
ninety  illustrations,  and  several  of  them  in 
colour.  They  show  the  gods  and  goddesses  of 
the  Hindu  Pantheon,  the  prawns  and  snakes  of 
Bengali  proverbs,  and  the  courtesans  and 
scandals  of  contemporary  Calcutta.  But,  above 
all,  they  show  the  bold  distortions  and  bound- 
ing rhythms  of  a  uniquely  gay  and  virile  com- 
munity, both  primitive  and  provincial,  which 
invented  an  art-form  of  its  own. — Giles  Eyre. 

THE  WOOLLEN  INDUSTRY  OF 
SOUTHWEST  ENGLAND:  By  Kenneth 
G.  Ponting.  (Bath:  Adams  and  Dart.  £5.25). 
THIS  well-produced  book  summarises  the 
incomplete  research  on  an  industry  which  is 
only  highlighted  in  its  decline.  In  the  14th 
century  Bristol  was  an  urban  cloth  centre 
rivalling  Lincoln,  York  and  Stamford.  As 
Cotswold  wool,  never  the  best  in  quality, 
ceased  to  be  exported,  weaving  began  as  a  rural 
industry  and  clothiers  such  as  John  Tame, 
whose  monument  is  the  stained  glass  in  Fair- 
ford  Church,  and  John  Smallwood  (Deloney's 
Jack  of  Newbury)  were  prominent.  Broadcloth, 
mainly  unfinished,  was  exported  from  Exeter, 
and  from  Southampton  to  Antwerp.  London 


took  over  the  trade  by  about  1600,  though  in 
the  17th  century  Exeter  exported  West  of 
England  serge.  Refugee  labour  settled  in  East 
Anglia  and  did  not  come  to  the  West.  Detailed 
information  about  manufacture  has  not  yet 
been  found,  let  alone  published,  and  one  hopes 
that  research  in  Exeter,  Bridgwater,  and  in 
Berkshire  will  supplement  the  notes  of  John 
Aubrey  and  Daniel  Defoe,  not  always  reliable 
authorities. 

Mr.  Ponting  gives  a  full  account  of  the  shear- 
men's strikes  and  mill-burnings  of  1802,  cul-  1 
minating  with  the  trial  and  hanging  of  Thomas 
Helliker.  The  new  legislation  of  1809  however  1 
permitted  the  introduction  of  machinery  into 
the   mills,    and   the   west-country  industry 
declined  as  urban  industrialisation  spread  in  the  1 
north  of  England.  But  the  reputation  of  its  " 
products  remained,  and  I  recall  that  London 
business  men  were  still  visited  by  Westbury  c 
tailors  in  1914. 

The  survey  is  amplified  by  concise  and  well- 
illustrated  descriptions  of  the  cloth-making 
processes,  and  the  new  inventions  of  Lewis  Paul,  ' 
Wyatt,  and  Arkwright  in  the  North.  There  is  a 
glossary  of  Textile  terms,  a  bibliography,  and 
photographs  of  many  of  the  mills,  but  the  gaps 
in  the  research  are  wide.  Further  study  is  also 
needed  of  the  actual  fabrics  produced;  Mr.  - 
Ponting  mentions  that  a  58  inch  cloth  had  a 
weight  of  40  ounces,  three  times  of  that  of  a  fine 
cloth  today;  one  would  like  to  know  more  of 
other  cloths,  such  as  Bristol  scarlet,  originating 
perhaps  from  Stroud. — J.  L.  Nevinson. 

BOOKS  RECEIVED 

Charles  Cameron.  Architect  to  the  Court  I 

of  Russia:  By  Isobel  Rae.  m  pages,  32*; 

illustrations.  London:  Elek  Books.  £3.50.  :| 
The  Medieval  Soldier:   By  Vesey  Norman. 

278  pages,  25  illustrations,  10  line  drawings. 

London:  Arthur  Barker.  £3. 00. 
Christie's  Review  of  the  Year  1970/1971: 

Edited  by  John  Herbert.  416  pages  and 

numerous  illustrations.  London:  Hutchinson.' 

£5-00. 

Paintings  and  Sculpture  at  Hatfield  House: 

A  catalogue  by  Erne  Anerbach  and  C.J 
Kingsley  Adams.  319  pages,  442  illustrations,, 
16  colour  plates.  London:  Constable.  £10.50., 

Spanish  Leather.  A  History  of  its  Use  from 
800  to  1800  for  Mural  Hangings,  Screens, 
Upholstery,  Altar  Frontals,  Ecclesiastical 
Vestments,  Footwear,  Gloves,  Pouches, 
and  Caskets:  By  John  W.  Waterer.  13O) 
pages  text  and  80  pages  of  illustrations.;  i 
London:  Faber  and  Faber.  £12.00.  i 

Modern  Oriental  Carpets:   By  E.  Gans-i 
Ruedin.  431  pages,  424  illustrations  and  line 
drawings,  42  colour  plates  and  4  maps. 
London:  Thames  and  Hudson.  £8.50. 

The  Drawings  of  Michelangelo:  By 
Frederick  Hartt.  408  pages,  537  illustrations 
and  16  colour  plates.  London:  Thames  and 
Hudson.  £9.00. 

Victorian  Architecture.  A  Visual  Anthology: 
By  J.  Mordaunt  Crook.  300  illustrations. 
Johnson  Reprint  Co.,  24-28  Oval  Road. 
London,  N.W.I.  £12.50. 


64 


The  Connoisseur's  Diary 

Lord  Vernon's  Sudbury  :  Painting  below  zero 


IN  REPLY  TO  the  National  Trust's  observa- 
tions in  connection  with  the  restoration  of 
Sudbury  Hall,  published  in  the  December 
number  (p.  293),  we  now  publish  Lord 
Vernon's  rejoinder. 

The  Trust's  statement  in  reference  to  the 
character  of  Sudbury  is,  he  says,  misinformed 
on  facts,  as  follows:  1.  The  Stone  Mullion 
Windows.  It  is  incorrect  that  'the  stone  mullions 
had  been  frequently  painted  in  the  past'.  The 
mullions  in  the  larger  rooms  and  especially 
the  Gallery  had  never  previously  been  painted ; 
a  number  of  persons,  including  the  head 
painter  employed  by  the  Trust,  can  testify  to 
this.  2.  The  State  Bedroom.  It  is  untrue  that  'the 
silk  in  the  State  Bedroom  was  so  tattered  as 
to  be  irreparable'.  Two  of  the  three  wall 
coverings  were  in  fact  repaired  with  the  greatesc 
skill  over  a  period  of  many  months,  only  to  be 
rejected  on  completion.  3.  The  Oak  Floors. 
Having  stripped  the  polish  and  varnish  from 
every  oak  floor  in  the  house,  the  Trust  suggests 
that  in  the  seventeenth  century  the  hand-sawn 
grain  of  the  timber  was  'left  to  speak  for  itself. 
In  Evelyn's  'Sylva'  (1664)  it  is  stated  'of  the 
extracted  oyle  (of  Juniper)  with  that  of  nuts  is 
made  an  excellent  vernish  for  pictures  and  for 
woodwork';  and  as  we  have  particulars  of 
both  polishes  and  varnishes  going  back  to  the 
sixteenth  century  the  inference  is  very  strong 
that  floorboards  were  polished.  If  old  varnish 
is  removed  and  the  boards  left  unpolished, 
they  will  certainly  shrink  and  split  -  which  is 
just  why  they  were  varnished.  4.  The  Gallery. 
It  is  said  that  'the  books  and  undistinguished 
deal  bookcases  were  introduced  about  1880'. 
Lord  Vernon's  ancestor,  who  collected  the 
library,  died  in  1866.  The  bookcases  were  in 
fact  installed  between  1840  -  1850.  They  may 
have  been  undistinguished  in  themselves  but, 
going  the  full  length  of  the  Gallery  on  both 
sides,  the  polished  pinewood  faded  by  the 
sunlight  and  the  shelves  filled  with  beautifully 
bound  books,  now  alas  dispersed,  they  gave 
the  Gallery  a  peculiar  charm  and  character  of 
its  own.  Of  course  they  were  not  there  when 
the  house  was  built,  but  neither,  adds  Lord 
Vernon,  were  the  pair  of  modern  octagonal 
tables  covered  with  nondescript  green  cloths 
which  form  a  principal  feature  of  the  Trust's 
redecoration.  5.  The  Staircase.  To  have  painted 
it  white  is,  according  to  the  Trust's  spokesman, 
'certainly  unusual  for  a  staircase  of  this  period'. 
It  is  not  unusual.  It  is  unique.  The  Trust  have 
rbeen  unable  to  point  to  a  single  other  carved 
staircase  of  the  late  seventeenth  century  being 
treated  in  this  way.  The  staircase  at  Coleshill 
1650)  was  referred  to  in  a  recent  letter  to 
^Country  Life  as  a  precedent.  But  this  was  of 
ithe  classical  baluster  type  (quite  different  to 
that  at  Sudbury);  and  a  scrape  made  by 
IMr.  John  Harris  shortly  before  the  house  was 


destroyed  revealed  original  brown  varnish. 
The  inference  thus  remains  valid  that  the  white 
revealed  at  Sudbury  was  in  fact  the  priming 
coat.  The  circumstantial  evidence  against  the 
Trust  is  indeed  overwhelming.  George  Vernon, 
who  built  the  house,  was  a  conservative 
minded  country  squire  and  it  would  have  been 
extraordinary  had  he  flouted  the  established 
taste  of  his  age.  It  is  also,  in  Lord  Vernon's 
opinion,  inconceivable  that  he  would  have 
deliberately  destroyed  (as  he  argues  the  Trust 
have  done)  the  Baroque  contrast  which  he 
had  himself  so  expensively  created  between 
the  richly  carved  brown  woodwork  of 
Edward  Pierce  and  the  elaborate  pale  plaster 
ceiling. 

Additional  Questions 

The  general  effect  of  the  alteration  of  the 
character  of  the  house  was  criticised  -  Lord 
Vernon  thinks  very  fairly  -  in  our  Editorial  in 
October.  But  two  additional  questions,  he 
adds,  need  to  be  asked:  1.  If  the  Trust  propose 
to  change  the  character  of  a  house  so  dramatica- 
ally,  should  not  the  owner  be  told  that  this  is 
their  intention  before  he  hands  it  over? 
2.  Taste  changes  with  the  years.  Is  it  right  that 
a  group  of  persons  representing  the  Trust 
should,  because  of  personal  preference,  drasti- 
cally alter  features  which  have  been  in 
existence  for  centuries? 

It  is  perhaps  understandable  that  the  Trust 
should  be  unwilling  to  admit  that  serious 
errors  of  judgement  have  been  made.  If, 
however,  it  continues  to  treat  much-loved 
historic  houses  in  the  cavalier  and  unsym- 
pathetic way  in  which  Sudbury  has  been 
treated,  concludes  Lord  Vernon,  their  owners 
will  be  increasingly  reluctant  to  hand  them 
over,  whether  by  gift,  legacy  or,  as  in  his  case, 
in  part  payment  of  estate  duty.  And  that  would 
be  a  matter  for  considerable  regret. 

Snow  at  Gstaad 

A  CHANCE  MEETING  in  London  in  the 
1960s  between  Gray  Horton,  son  of  William 
S.  Horton  (1 865-1936)  -  the  extraordinarily 
gifted  but  at  that  time  little  known  American 
Impressionist  painter,  who  Monet  is  said  once 
to  have  described  as  'the  greatest  painter  of 
snow'  he  had  ever  encountered  -  and  Mr  and 
Mrs.  Ellerton  M.  Jctte,  two  well-known 
collectors  of  the  best  in  American  art,  was 
fortuitous  for  all  concerned.  Mr.  Jctte  had 
already  been  struck  by  the  beauty  and  highly 
individual  style  of  a  Horton  subject  which  he 
had  seen  in  Mrs.  Norman  Woolworth's 
collection.  He  immediately  decided  that  he 
must  own  not  one  but  several  works  by  the 
artist.  This  he  was  able  to  do  through  Gray 
Horton,  who  owned  many  examples  of  his 
father's  work.  Since  that  time  Mr.  Jette  has 


regularly  and  enthusiastically  exhibited  the 
work  of  William  S.  Horton  at  the  Vosc 
Galleries  in  Boston,  Massachusetts,  America's 
oldest  art  gallery  in  continuous  service  since 
its  foundation  in  1841.  He  has  also  arranged 
important,  successful  exhibitions  of  the  artist's 
work  at  forty  leading  American  museums  and 
art  galleries.  Horton's  oils,  watercolours, 
pastels  and  drawings  are  now  equally  widely 
acclaimed  in  England  and  in  Europe,  where 
his  work  is  in  many  public  and  private  collec- 
tions. The  artist's  love  of  sport  and  tough 
outdoor  activities,  especially  in  snow,  is  seen 
to  perfection  in  his  Races  at  Gstaad  painted  in 
1920,  the  subject  of  our  cover.  Here  he  has 
admirably  recorded  a  significant  event  at  this 
pearl  of  winter  sport  resorts:  a  horse  race, 
usually  held  on  a  Sunday  morning  under  the 
aegis  of  the  parish  priest  who  acted  both  as 
referee  and  time-keeper.  Horton  painted  it  in 
the  open  air,  much  of  the  time  working  in 
temperatures  below  zero.  In  the  infinite 
variation  of  harmonies  in  this  and  other  subjects, 
William  S.  Horton  brought  colour  to  Impres- 
sionism as  no  follower  of  that  school  had  until 
then  dared  to  do.  Thus  an  American  artist's 
work  immortalized  the  Gstaad  Valley. 

Victoria  and  Albert  Museum 

AFTER  remodelling  and  being  fitted  with 
air-conditioning  the  Victoria  and  Albert 
Museum's  Primary  Galleries  of  eighteenth- 
century  Continental  art  arc  now  re-opened. 
Important  examples  of  furniture,  sculpture, 
porcelain,  silver  and  other  forms  of  decorative- 
art,  together  with  some  paintings,  are  now 
assembled  in  a  chronological  display  in 
settings  that  are  designed  to  conjure  up  the 
spirit  of  the  period.  The  important  Jones 
Bequest  of  French  eighteenth-century  art  is 
also  housed  in  these  galleries.  Included  in  the 
items  now  on  view  arc:  numerous  pieces  of 
Meissen  porcelain  showing  the  evolution  of 
the  factory  from  its  earliest  days  under  Johann 
Friedrich  Bottger  culminating  in  the  great 
service  made  in  1761  to  the  order  of  Frederick 
the  Great  for  his  General  Wichard  von  Mocl- 
lcndorff";  'soft-paste'  porcelain  of  various 
French  factories  and  Chinese  porcelains  with 
French  gilt-bronze  mounts;  a  display  of  ebony 
and  black  tortoise-shell  boulle-work  furniture; 
and  a  rich  collection  of  French  furniture  made 
for  the  Court  and  for  persons  moving  in  the 
higher  echelons  of  Parisian  eighteenth-century 
society.  The  centre  of  an  exquisite  little  table- 
decoration,  said  to  have  belonged  to  Marie 
Antoinette,  in  the  last  room  consists  of  columns 
exemplifying  the  Five  Orders  of  Architecture 
with  shafts  of  lapis  lazuli  and  capitals  w<  ked 
in  gold.  In  the  middle  room  are  exhi  ted 
richly  ornamented  sporting  guns  and  si  illcr 
objects  of  the  highest  quality. 
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Cologne.  Femininity  of  the  1900s 

'  I  'HE  art  nouveau  movement  which  spread 
throughout  Europe  at  the  end  of  the  last 
century  stemmed  from  deep  emotions:  a 
longing  tor  freedom  and  a  feeling  for  nature. 
It  was  the  craftsman's  revenge  against  indust- 
rialisation, taking  the  form  of  fantasy  and  the 
baroque.  For  the  first  time  classicism  was  not 
the  basis  of  art.  All  the  illustrators  of  the  1900s 
were  devotees  of  the  cult  of  Woman.  This 
strange  trait,  a  mixture  of  affectation  and 
languor,  of  gaiety  and  eroticism,  is  well 
brought  out  in  the  exhibition  'Femininity 
around  1900'  on  view  until  January  13th  at 
the  Wallraf-Richardz  Museum.  There  one  can 
see  all  the  illustrators  of  the  Belle  Epoque  who 
remained  aloof  from  the  great  modern  move- 
ments where,  in  contrast,  a  subject  and  the 
picturesque  were  shunned. 

Bielefeld.  Prints  of  Daumier 

IN  THE  nineteenth  century  Daumier  produced 


thousands  of  lithographs  which,  in  the  words 
of  Baudelaire  'were  undoubtedly  the  source  of 
social  caricature'.  The  Kulturhistorisches 
Museum  is  showing,  until  January  10th,  the 
series  published  most  often  in  the  journal 
'La  Caricature',  many  of  them  so  savage  in 
character  that  they  frequently  cost  the  author 
a  few  weeks  in  prison,  -  'Les  Bons  Bourgeois', 
'Les  Gens  de  Justice',  'Robert  Macaire'  etc. 
Owing  to  their  incisive  nature,  rapid  execution, 
forceful  line  and  very  modern  feeling  for 
essential  detail  some  of  them  fully  justify 
Balzac's  remark,  'That  fellow  has  a  bit  of 
Michel  Angelo  under  his  skin'. 


Tournai.  Eight-hundredth  Anniversary 

THE  CATHEDRAL  of  Tournai,  started  in  1030 
and  finished  around  1350,  a  mixture  of  Rhenish 
and  Norman,  Romanesque  and  Gothic,  was 
the  source  of  inspiration  of  several  French 
cathedrals  (Chartres  for  instance).  This  year 


the  old  Belgian  city  is  celebrating  the  eight- 
hundredth  anniversary  of  this  majestic  monu- 
ment, 134  metres  in  length,  with  four  Roman- 
esque towers  around  a  square  belfry  over  a 
nave  of  ten  bays.  The  treasure  of  Tournai  is 
rightly  famous:  gold  plate,  priceless  illuminated 
manuscripts,  the  sumptuous  robe  of  Charles 
Quint  with  Byzantine  crosses  and  ivories  in 
high  relief.  In  the  Middle  Ages  and  early 
Renaissance  the  workrooms  of  Tournai  had 
acquired  a  great  reputation  throughout  Europe 
for  the  manufacture  of  objects  in  bronze  and 
brass  and  for  the  weaving  of  tapestry.  Against 
a  background  of  fifteenth-century  tapestries 
Tournai  is  now  displaying  crosses  and  sanctuary 
furnishings,  lecterns  and  candlesticks  of  the 
richest  period  of  Christian  decorative  art. 

Angouleme.  Asian  Masterpieces 

NOW  AT  Angouleme  (Musce  Municipal 
until  mid  January)  after  touring  some  of  the 
French  provinces,  arc  some  important  examples 


1.  Charles  Chaplin.  Melancholy.  Museum,  Cologne. 


2.  Lithograph  by  Daumier.  Kulturhistorisches  Museum,  Bielefeld. 


3.  Third-century 
Chinese  terracotta. 
Museum,  Angouleme. 

4.  Tintoretto.  Male 
nude  sealed.  Charcoal, 
24  X  14  cm.  At  the 
Louvre,  from  the 
Museum,  Darmstadt. 


5.  Picasso.  Les  deux 
saltimbanques.  Canvas. 
1901.  On  view  in 
Paris,  from  the 
Pushkin  Museum, 
Moscow. 


of  Par  Eastern  and  Indian  art  lent  by  the  Guiinct 
and  Cernuschi  museums.  Fragile  or  very  large 
items  have  been  replaced  by  casts  and  the 
audio-visual  presentation  is  attractive  and 
instructive,  ranging  from  the  civilisation  of  the 
Indus  three  thousand  years  ago  to  Khmer 
sculptures  of  the  tenth  century.  Differing 
aspects  of  the  complex  world  of  China  are  also 
represented:  funerary  statuettes  in  terracotta, 
T'ang  bronzes  with  stylized  ornamentation, 
sculptures,  paintings  and  ceramics.  In  the 
neighbouring  section  is  Japanese  pottery  in 
subtle  shades  and  sober  shapes  clearly  illustrating 
to  lovers  of  eastern  art  the  distinction  between 
Chinese  and  Japanese  decoration. 

Marseilles.  Drawings  from  Public 
Collections 

THE  Musee  Cantini  (19  rue  Grignan)  is 
exhibiting  for  several  months  a  selection  of 
drawings  both  from  its  own  reserves  and  those 
of  two  other  important  museums  in  the  town. 
Most  of  the  great  European  schools  from 


the  fifteenth  to  the  twentieth  century  arc 
represented  by  signed  works  of  Pontorino, 
Rubens,  Rembrandt  and  Constable.  The 
majority  arc  French  works  from  Clouet  to 
Raoul  Dufy  including  Lancret  and  Ingres  and 
rough  sketches  of  a  sculptor  from  Marseilles 
who  is  one  of  the  glories  of  Provence,  Pierre 
Pugct. 

Paris.  Drawings  from  Darmstadt 

EACH  SCHOOL  is  similarly  represented  among 
the  drawings  chosen  by  the  museum  of 
Darmstadt  to  display  its  treasures  at  the  Cabinet 
des  Dessins  at  the  Louvre.  The  Hcssischcs 
Landes  museum  consists  primarily  of  the 
collections  of  the  Duke  of  Dalberg.  A  native 
of  Baden  but  Parisian  by  adoption,  he  was  an 
enlightened  art  lover  who  had  acquired  a 
large  number  of  drawings  when  the  collections 
of  famous  eighteenth-century  connoisseurs  like 
Crozat  and  Mariette  were  dispersed.  Together 
with  French  classical  artists  (Lagneau,  Mignard, 
Boucher,   Watteau)  are  some  of  the  most 


famous  names  in  Italian  painting:  Botticelli, 
Tintoretto,  Corrcggio,  Luca  Cambiasco  and 
Bellotto.  There  arc  a  few  masterpieces  from 
Germany,  among  them  a  Crucifixion  attributed 
to  an  anonymous  fifteenth-century  master  and 
a  river  scene  dated  1540,  baroque,  even  surreal- 
ist, in  its  precision. 

Paris.  Picasso's  Ninetieth  Birthday 

FRANCE  has  paid  several  official  tributes  to 
Picasso  who  was  born  at  Malaga  on  October 
25th,  1 88 1.  Some  of  his  important  works  have 
been  hung  for  a  few  days  in  the  Grande 
Galcrie  of  the  Louvre,  the  Bibliotheque 
Nationale  has  assembled  some  of  his  finest 
prints  and  the  Musee  d'Art  Moderne  is 
showing  for  two  months  from  October  27th 
until  the  end  of  December,  25  important 
canvases  from  Moscow  and  Leningrad  all 
painted  between  1901  and  1913.  Are  rhese 
tributes  a  prelude  to  the  creation  of  a  m  seum 
which  would  be  devoted  entirely  to  th  man 
who  has  changed  the  face  of  modern  painting? 
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1.  John  Lavery.  My  studio  door,  Tangier*, 
signed,  inscribed  and  dated  January  1920 
on  the  reverse,  24^  /  29^  inches.  ,£2,200 
(Sotheby's). 

2.  Pair  19th  century  Japanese  gold  lacquer 
Kashibako  in  the  form  of  two  oshidori, 
19.8  X  15  X  14.5  cm.  ,£520  (Sotheby's). 

3.  Louis  XV  tortoiscshell  and  ormolu  bracket 
clock,  quarter  striking,  height  m  cm.  S.Fr. 
16,500  (Galerie  Roller,  Zurich). 

4.  Very  rare  Chelsea  white  'Chinaman'  tea 
jar  and  cover,  incised  triangle  mark,  height 
6|  inches.  ,£4,800  (Sotheby's). 

5.  Anton  Mauve.  Shepherd  with  sheep,  water- 
colour  24.5  x  34.5  cm.  D.  Fl.  5,300  (Mak  Van 
Waay,  Amsterdam). 

6.  Alphonse  Mucha.  Gilt  bronze  bust  with 
malachite  green  jewels,  signed,  founders' 
mark  Pinedo  Paris,  height  27.]  inches.  ,£11,000 
(Sotheby's  Belgravia). 

7.  Heywood  Hardy.  Meeting  on  the  road, 
signed,  27J  X  39  inches.  ,£1,470  (Christie's). 

8.  North  Italian  School,  17th  century.  Portrait 
of  two  young  girls,  60 J  x  47  inches.  ,£1,470 
(Christie's). 

9.  John  Everett  Millais.  'Was  it  not  a  lie?' 
from  Trollope's  'Framley  Parsonage',  pen 
and  ink  and  grey  wash,  6  ■  5|  inches.  ,£100 
(Sotheby's). 

10.  Meissen  porcelain  cock  and  hen  modelled 
by  J.  J.  Kandler,  with  Louis  XV  ormolu 
mounts.  Height  10  inches.  Pair  ,£4,830 
(Christie's). 

11.  Charles  Lees.  Lunch  on  the  moors,  38  J  x  47 
inches.  ,£5,500  (Sotheby's). 

12.  One  of  a  set  of  4  rare  George  III  salt  sellars, 
by  J.  Wakelin  and  W.  Taylor,  1784,  height 
5 J  inches,  58  oz.  ,£840  (Christie's). 

13.  Siencsc  School,  c.  1300.  Head  of  the  Virgin, 
gold   ground,   arched   top,   panel  12 
inches.  ,£9,975  (Christie's). 

14.  Bleriot  monoplane  type  XI,  serie  no.  225, 
(the  Cross  Channel  type),  25  h.p.  3-cylinder 
air  cooled  'fan'-type  Anzani  engine.  ,£18,900 
(Christie's). 

15.  Jan  Davidsz  de  Hcem.  Still  life,  signed, 
36J  x  46.I  inches.  ,£21,000  (Christie's). 

16.  17th  century  German  gilt  bronze  watch 
signed  by  Hinrich  Risenberg,  Lubeck,  fl. 
1656-72.  Rock  crystal  case.  D.  Kr.  41,000 
(Arne  Bruun  Rasmusscn,  Copenhagen). 

17.  German  walnut  armoire,  inlaid  with 
engraved  pewter  and  ivory.  Height  (feet 
missing)  80  inches.  Probably  Frankfurt,  2nd 
quarter  18th  century.  ,£4,725  (Christie's). 

18.  Chelsea  Italian  figure  of  Isabella.  '■  eight 
6£  inches,  Red  Anchor  period.  J3,200 
(Sotheby's). 
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20.  John  Gibson.  'The  Tinted  Venus',  1851-56, 
marble,  wax  coloured,  height  69  inches. 
,£2,400  (Sotheby's  Belgravia). 

21.  Victorian  walnut  davenport.  Width  24 
inches.  ,£160  (Messenger  May  and  Baverstock, 
Godalming). 

22.  Early  18th-century  German  silver  chan- 
delier, by  Conrad  Holling,  Hannover  Neu- 
stadt  f.  1710.  Height  87.5  cm.  Sw.  Cr.  360,000 
(Bukowski,  Stockholm). 

23.  George  Rouault.  Trois  Femmes,  53  x 
cm.  Fr.  211,000  (Me.  Martin,  Versailles). 

24.  United  States  dollar,  1799,  countermarked 
on  the  obverse  with  the  head  of  George  HI. 
Very  rare,  almost  extremely  fine.  ,£1,400 
(Sotheby's). 

25.  Coach  builders'  drawing  by  Carrosserie 
Keller  at  ses  Fils,  Design  no.  789,  with  hinged 
overflap.  Wash  and  body  colour  heightened 
in  gold  c.  12  X  19  inches.  ,£126  (Christie's). 

26.  Rare  Afro-Portuguese  carved  ivory  horn, 
16th  century,  length  17  inches.  ,£1,625 
(Christie's). 

27.  Pair  of  French  target  pistols  made  by 
Gastinne  Renette  for  the  1844  Paris  exhibition 
with  'Gothick  taste'  mounts  of  chiselled  steel 
against  a  gold  ground.  Length  i6i  inches. 
,£8,200  (Sotheby's). 
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and  detail,  and  a  textile  designer's  appreciation 
of  the  whole  made  up  of  a  complexity  of  parts. 
Edward  Burra  might  be  described  as  the  most 
deliberately  savage  of  British  surrealists, 
although  his  chosen  medium  is  watercolour 
which  he  has  handled  in  a  virtuoso,  bravura 
manner  for  the  past  40  years.  John  Banting 
had  an  extremely  interesting  one  man  show 
at  the  Hainct  in  December,  and  another  by 
Conroy  Maddox  is  promised  for  February, 
so  that  the  gallery  will  be  showing  in  a  consist- 
ent and  coherent  manner  the  British  contri- 
butions to  surrealism  not  only  from  the  30s  and 
40s,  but  continuing  with  a  number  of  artists  to 
the  present  day. 

Surrealism,  the  search  for  hidden  reality,  and 
its  relation  to  psychology,  seems  to  appeal 
greatly  to  women,  and  Dr.  Grace  Pailthorpe, 
Emmy  Bridgwater,  Edith  Rimmington  and 
Itell  Colquhoun  have  made  significant  contri- 
butions to  the  British  movement,  as  well  as 
Eileen  Agar. 


1.  Eileen  Agar.  Woman  reading,  1939. 


Surrealism 

Some  exhibitions  in  London 
Reviewed  by  marina  vaizey 

'There  has  been  a  lot  of  lively,  informed 
interest  in  Surrealism  lately,  as  the  result  of  a 
(series  of  small  but  excellent  exhibitions. 

Eileen  Agar,  an  important  British  surrealist, 
lhad  a  retrospective  exhibition  at  the  Coninion- 
iwealth  Institute  Gallery  (Kensington  High 
(Street,  W.8.)  in  October,  where  her  lively 
icollages  of  the  thirties  proved  to  have  that 
Igenuine  frisson  of  delicious  uncase  that  is  such 
a  feature  of  surrealism.  Acoris  (31  Brook  Street, 
W.I.),  a  new  gallery  sub-titled  the  Surrealist 
Art  Centre,  opened  in  November  with  a  large 
lexhibition  which  included  some  pictures  of  first 
importance  by  Magrittc,  Ernst,  Dali  and 
IDclvaux,  and  some  terrifyingly  beautiful, 
(exquisitely  decadent  drawings  by  Bcllmer. 

The  Continental  contribution,  paintings  often 
lendowcd  with  a  kind  of  bland  horror,  proved 
•an  instructive  contrast  to  the  Haniet  Gallery's 
1(8  Cork  Street,  W.i.)  exhibition  The  British 
'Contribution  to  Surrealism',  which  concen- 
trated on  the  British  artists  who  contributed  to 
1  the  International  Surrealist  Exhibition  in  1936, 
but  included  those  who  had  joined  the  British 
Surrealist  group  after  that  exhibition,  and  the 
(collection,  supported  by  a  careful  catalogue,  and 
•exhaustive  research  on  the  part  of  the  gallery, 
tproved  of  great  interest;  in  its  entirety  fully 
•supporting  Paul  Nash's  reported  observation 
"that  the  British  version  of  the  Continental 
{movement  in  the  visual  arts  was  altogether 
Imore  gentle,  more  lyrical,  more  poetical: 
•certainly  more  the  world  of  dreams  of  the 
^oddest,  yet  most  familiar  sort,  rather  than 
(nightmare. 

The  wealth  of  the  British  contribution  may 
be  marked  by  John  Tunnard's  superbly  com- 
|posed  oils  on  glass,  the  oddest  of  landscapes  but 
(made  up  of  a  naturalist's  attention  to  texture 


America  in  the  Thirties 

11  November  -  30  November  1971 
American  Embassy, 
Grosvenor  Square,  W.I. 
Afterwards,  at  the 
Royal  Scottish  Museum, 
Edinburgh 

Reviewed  by  Caroline  siiaw 

If  the  traditionalist  finds  an  exhibition  devoted 
largely  to  what  seems  to  be  an  unprepossessing 
list  of  household  gadgetry ;  refrigerators, 
electric  stoves,  irons  and  wireless  sets;  or  is 
moved  to  jeer  at  escapist  Hollywood  glamour 
in  a  pack  of  cigarette  cards  and  the  antics  of 
Mickey  Mouse,  it  is  time  to  remind  him  that  a 
whole  new  generation  of  scholars  and  collectors 
arc  digging  around  looking  for  guide  lines  to 
the  great  social  and  artistic  upheavals  between 
the  two  world  wars. 

Organized  by  the  John  Judkin  Memorial, 
this  exhibition  embraces  art  and  industry  in 
its  attempt  to  get  the  flavour  of  America  in 
the  1930s.  A  great  many  of  the  exhibits 
could  go  to  make  a  dossier  on  the  influences  in 
pop  painting  in  the  1960s.  The  political  is 
nicely  caught  in  a  brash  'Carry  on  Roosevelt' 
poster  framed  in  a  red  and  blue  Aztec  take-off, 
which  is  a  natural  Lichtenstein.  Ill  ease  with  the 
machine  is  delightfully  manifest  in  a  brown 
bakelite  wireless  set  with  a  delicate  tracery  of 
winter  trees  enclosing  the  speaker:  here  the 

2.  Mickey  Mouse  tray  from  a  Happynak 
Teaset.  Private  collection. 
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glass  of  Emillc  Galle  40  years  before  is  clearly 
the  inspiration.  An  artist  of  the  period  who 
really  appreciated  the  need  for  a  complete 
re-orientation  of  traditional  values  was  Edward 
McKnight  Kautfcr.  Born  in  Montana,  he 
worked  most  of  his  life  in  London,  and  was  one 
of  the  great  poster  designers  of  the  1920s  and 
30s.  In  his  poster  for  Shell  he  gets  a  real 
feeling  of  speed  and  the  hazy  horizons  where  all 
would  be  well  for  the  mass  of  mankind.  Speed 
was  an  obsession.  Advertising  blurb  for  the 
Pioneer  Zephyr,  America's  first  dicsel 
powered  streamline  train  is  pure  pop  poetry. 
'A  flash  of  light  on  gleaming  steel,  the  lilting 
note  of  a  baritone  bugle,  the  roaring  bass  of  a 
powerful  dicsel  engine  and  an  era  is  born'. 
This  was  1934. 

Having  glided  'triumphantly  home  to  the 
century  of  progress'  this  menacing  monster 
now  resides  in  the  Chicago  Museum  of 
Science  and  Industry. 

For  everyone  who  flashed  from  coast  to 
coast  in  the  Pioneer  Zephyr  or  danced  to  the 
fantastically  decorated  Paolozzi-likc  juke  box, 
there  was  ghastly  poverty  for  many  more. 
Dorothea  Langc's  photographs  of  the  agri- 
cultural workers  are  stark  and  distressing. 

Materially,  yes  we  have  progressed.  But 
spiritually  and  aesthetically  it  is  often  easier  to 
withdraw  into  old  established  values  than  come 
out  and  look  at  the  work  of  people  like  Warhol, 
Lichtenstein,  Hamilton  and  Oldenburg  and 
their  interpretation  of  popular  art.  The  reason 
this  exhibition  is  so  alive  and  interesting  is  its 
presentation  of  the  raw  material  for  so  much 
that  is  evolving  in  art  now. 

Old  Master  Drawings 

16  November  -  3  December  1971 
Baskett  and  Day, 
173  New  Bond  Street,  W.i. 
Reviewed  by  TIMOTHY  CLIFFORD 

Richard  Day,  formerly  director  of  the  Prints 
and  Drawings  Department  at  Sotheby's,  has 
recently  set  up  as  a  dealer  in  partnership  with 
his  brother-in-law  John  Baskett,  who  like  his 
father  before  him,  was  at  Colnaghi's  for  many 
)cars.  Their  rooms  are  in  New  Bond  Street  on 
the  third  floor  above  Abdullah's  and  next  door 
to  Carrier's.  As  they  specialise  in  Old  Master 
and  English  drawings  their  combination  of 
scholarship,  contacts  and  charm  will  offer 
formidable  competition  to  the  old  established 
firms  a  stone's  throw  away.  Their  first  ex- 
hibition of  Italian  Old  Master  Drawings,  as 
anticipated,  is  a  fascinating  collection,  nicely 
chosen  and  scrupulously  catalogued.  It  is  a 
pleasure  to  see  that  the  exhibition  has  been 
assembled  with  the  museum  official  and 
connoisseur  in  mind  rather  than  the  rich  tan 
who  wishes  to  invest  in  a  readily  recogn  able 
(and  readily  realizable)  drawing. 
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3.  Dosso  Dossi.  Lady  in  a  landscape,  pen  and 
brown  ink  over  red  chalk,  96  X  68  mm. 
Baskelt  and  Day. 

Probably  the  earliest  sheet  in  the  exhibition 
is  a  precious  little  study  in  pen  and  brown  ink 
wash  over  red  chalk  showing  a  maiden  with  a 
curious  syren-like  expression,  her  hair  braided 
in  a  net.  It  was  acquired  with  an  attribution  to 
Francia  but  Day  has  identified  this  convincingly 
as  the  work  of  Dosso  Dossi.  There  is  a  delightful 
Parniigianino  Madonna  and  Child  of  the  Roman 
period,  a  Campagnola  landscape,  two  nice 
Baroccis,  one  a  coloured  chalk  study  of  a 
Donkey's  Head  confusingly  close  to  Jacopo 
Bassano,  an  accomplished  and  highly  finished 
oval  drawing  of  the  Mystic  Marriage  of  St. 
Catherine  by  Avanzino  Nucci,  an  architectural 
elevation  by  Pedro  Machuca,  a  Mastclletta 
Flight  into  Egypt  and  a  most  interesting  and 
beautiful  drawing  of  the  Virgin  adoring  the 
Christ  Child  attributed  to  Guido  but  reminiscent 
of  Jan  dc  Bisschop. 

Diirer  Quincentenary  Exhibition 

15  October  1971  -  27  February  1972 
British  Museum,  W.C.i. 
Reviewed  by  Sibylla  jane  flower 

The  exhibition  at  the  British  Museum 
provides  a  survey  of  Durer's  graphic  art  drawn 
almost  exclusively  from  the  Museum's  own 
collection.  It  is  a  great  opportunity  to  study  at 
leisure  his  enormous  range,  his  curiosity  and  his 
variability  to  sec,  side  by  side,  the  extra- 
ordinary Ireedom  of  the  watcrcolour  entitled 
A  Lake  in  the  Woods  and  the  measured  restraint- 
manifest  in  some  of  the  engravings. 

The  exhibition  has  been  intelligently  put 
together  and  related  material  by  other  artists 
has  been  included.  Most  welcome  of  all  perhaps 
is  the  glimpse  it  affords  of  some  of  Diircr's 
working  methods.  It  is  too  easy  to  forget  when 
studying  the  engravings  that  they  began  life 
as  drawings  as  spontaneous  and  as  imaginative 
as  any  of  the  examples  in  the  exhibition.  This  is 
evident  in  for  instance  the  unfinished  study  of 


Apollo  and  Diana,  presumably  a  preparatory 
drawing  for  an  engraving  that  was  not 
executed.  It  is  generally  dated  just  before  the 
Adam  and  Eve  engraving  of  1 504. 

The  exhibition  should  be  seen  as  a  corollary 
to  that  held  in  Nuremberg  earlier  this  year  and 
as  such  provides  a  welcome  magnification  of 
Durer's  especial  achievement. 

4.  Albrecht  Diirer.  Apollo  and  Diana,  c.  1500- 
I504i  pen  and  brown  ink,  with  additional  work 
in  black  chalk,  unfinished  study  28.3  x  20.5  cm. 
British  Museum. 


Jessie  M.  King  1875-1949 

13  December  1971  -  14  January  1972 
Fine  Art  Society 
148  New  Bond  Street,  W.i. 
Reviewed  by  Cordelia  oliver 

As  a  minor  figure  in  Glasgow's  fin-de-siecle 
renaissance  in  the  visual  arts  and  architecture 
(of  which  Mackintosh  was  the  great  luminary) 
and  as  a  notable  book  illustrator  in  her  own 
right,  Jessie  M.  King  has  never  lacked  admirers. 
It  is  only  in  the  past  few  years,  however,  that 
her  work  has  begun  to  command  wider 
attention,  and  to  raise  prices  she  herself  would 
have  thought  ridiculous. 

And  even  now,  what  most  people  im- 
mediately recognise  as  hers  -  those  delicate 
fantasies  in  gossamer  line  on  vellum,  based  on 
fairy  tales  and  mediaeval  legends  (John  Lane  of 
The  Bodley  Head  commissioned  her  to  make 
a  set  of  drawings  for  'The  Defense  of  Guene- 
vere'  by  William  Morris  when  she  was  still 
little  more  than  a  student,  and  before  that  an 
even  more  lavish  series  of  drawings  had  been 
made  for  a  limited,  vellum-bound  edition  of 
'The  High  History  of  the  Holy  Graal',  pub- 
lished by  Dent  in  1903)  -  form  only  one  part  of 
a  total  output  which  spanned  almost  fifty  years. 

The  Jessie  M.  King  Exhibition,  mounted  by 
the  Scottish  Arts  Council,  which  has  been 
touring  Scotland  for  several  months  and  is  to 
have  its  final  showing  at  the  Fine  Art  Society  in 
London,  has  been  designed  to  present  her  much 


more  'in  the  round':  to  reveal,  for  example,  the 
fact  that  she  lived  in  Paris  when  the  Diaghilev 
Ballet  made  its  first  impression  on  the  West, 
and  that  she  knew  and  was  profoundly  in- 
fluenced by  the  exoticism  and  the  unorthodox 
colours  of  Bakst:  also  the  fact  that,  returning  to 
Kirkcudbright  during  the  First  World  War,  she 
brought  with  her  an  enthusiasm  for,  and  great 
knowledge  of  the  then  strange  craft  of  batik 
dyeing;  introduced  it  to  Scotland,  and  wrote  a 
very  popular  little  book  ('How  Cinderella  was 
able  to  go  to  the  Ball')  about  the  subject. 

It  is  all  too  easy  to  forget,  too,  when  one 
reads  the  old  volumes  of  The  Studio,  or  Kunst 
und  Dekoration  (where  her  name  constantly 
appeared  during  the  years  from  1895-1908)! 
that,  working  from  Glasgow  and  travelling 
widely  in  Europe  (she  won  a  gold  medal  at  the 
Turin  Exhibition  in  1902  for  a  vellum  book- 
cover  in  the  style  of  Mackintosh)  Jessie  King 
was  not  only  very  young  to  be  so  successful 
internationally,  but  also  in  those  days  very 
much,  in  the  van  of  fashion  in  the  arts.  The  fact» 
that  her  later  career  was  a  decline  does  not 
detract  from  that. 

5.  Jessie  M.  King.  At  the  Gate  of  the  House  of 
Dreams,  1903,  pen  and  ink  on  vellum,  9  x 
inches.  Scottish  Arts  Council. 
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The  Rural  Chair 

18  December  1971  -  30  January  1972 
Geffrye  Museum, 
Kingsland  Road,  E.2 
Reviewed  by  jeffery  daniels 

This  exhibition,  organised  by  Mark  Haworth- 
Booth  for  the  Circulation  Department  of  the 
Victoria  and  Albert  Museum  is  having  its  first 
London  showing  in  the  appropriate  setting  of 
the  Geffrye  Museum,  Shoreditch.  Furniture 
has  been  made  in  the  area  for  at  least  200  years, 
although  the  Windsor  chair,  the  most  familiar 
type  of  country  furniture,  is  associated  particul- 
arly with  High  Wycombe,  where  Messrs. 
Parker-Knoll,  who  have  lent  many  of  the 
exhibits,  still  maintain  the  tradition.  The  title 
of  the  exhibition  is  slightly  misleading,  since 
Windsor  chairs  were  supplied  to  St  James's 
Palace  during  the  reign  of  George  II  and  one  of 
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'6.  Astley  Cooper  child's  chair,  c.  1835.  Victoria 
and  Albert  Museum. 

the  exhibited  examples  which  belonged  to 
David  Garrick  may  have  been  made  by  Thomas 
Chippendale,  who  supplied  a  quantity  of  green 
and  white  painted  furniture  for  the  actor's 
villa  at  Hampton  where  a  set  of  six  of  these 
'rout  chairs'  was  recorded  in  1779. 

The  so-called  'Chippendale  Windsor'  arm- 
chair was  popular  in  the  late  eighteenth  century, 
the  design  for  the  back  being  based  on  a  plate 
I  from  the  1762  edition  of  the  Director.  The  two 
texamples  shown  date  from  about  1820, 
:  illustrating  the  continued  use  of  forms  such  as 
1  the  cabriole  leg  and  pad  foot  which  had 
disappeared  from  fashionable  work  many 
■years  before.  An  unusual  chair  is  the  Astley 
'Cooper  child's  chair,  named  after  an  eminent 
isurgeon  who  designed  it  to  correct  poor  posture 
1  at  table,  although  some  of  his  colleagues  are 
'reported  to  have  expressed  disapproval.  Made 
of  beech  turned  to  simulate  bamboo,  it  is 
stained  yellow,  with  painted  decoration  in 
igreen,  red  and  blue,  in  contrast  to  the  example 
in  the  museum's  permanent  collection,  which 
lhas  at  some  stage  been  painted  in  mourning 
black.  The  country  tradition  was  revived  later 
in  the  nineteenth  century  by  William  Morris, 
who  admired  its  honesty  of  construction  as 
much  as  its  simple  grace,  and  there  are  several 
examples  of  chairs  made  by  his  company, 
including  one  designed  in  R.  Norman  Shaw's 
office  that  came  from  the  Tabard  Inn  at 
Bedford  Park.  The  Ladder-back  chair  was  also 
revived  and  a  rush-seated  version  in  ash 
designed  by  Ernest  Gimson  is  one  of  the  most 
recent  exhibits  made  by  Neville  Neal  at  the 
Daneway  House  Workshops  in  1971,  a  tribute 
•to  the  continuing  vitality  of  the  country 
'tradition  in  English  furniture-making,  whose 
development  this  excellent  exhibition  clearly 
'illustrates. 

Aristide  Maillol  1861-1944 

26  October  -  20  November  1971 
'Gimpel  Fils, 

50  South  Molton  Street,  W.i. 
Reviewed  by  w.  j.  strachan 

This  exhibition  is  a  welcome  reminder  of  a 


sculptor  who,  in  reaction  against  the  rippling 
musculature  of  Rodin's  predominantly  male 
figures,  was  influenced  by  the  early  Greek 
tradition.  His  repertory,  it  is  true,  is  limited 
and  -  prosaically  stated  -  based  on  counter- 
balanced volumes  of  the  female  nude,  a  reper- 
tory whose  polarities  -  movement  and  repose 
arc  here  splendidly  represented  by  Torse  dc 
V Action  enchainee  and  Mediterranee.  The  former 
(1906)  is  a  half-way  climax  in  Maillol's  work 
and,  relevant  to  the  selection  shown  which 
ranges  from  the  Torse  de  VEve  of  1899  to  the 
Dina  (portrait  sculpture  of  his  favourite  model 
Dina  Viery)  of  1943,  illustrates  the  development 
of  his  sculpture  from  the  near-pretty  Leda  to  the 
monumentality  of  the  Action  enchainee  torso 
and  the  Centrale  des  trois  nymphes  for  which 
another  model  (and  pupil)  posed  -  Lucile 
Passavant;  herself  no  mean  sculptor.  The 
'Torse',  part  of  the  monument  to  Blanqui 
at  Puget-Themiers  near  Grenoble,  like  the 
Torse  drape,  based  on  a  section  of  the  stone  Flora 
in  the  Museum  of  Modern  Western  Art, 
Moscow,  proves  how  much  more  expressive  a 
torso  can  be  than  the  whole  body;  a  lesson  in 
the  elimination  of  the  accidental  that  Maillol 
does  not  always  observe.  The  drapery  is 
superbly  used  to  emphasize  the  taut  modelling 
of  the  breasts. 

Maillol  is  most  at  home  with  the  figure  in 
repose.  La  Mediterranee,  a  bronze  maquettc, 
hardly  different  except  in  scale  from  the  marble 
version  in  the  Tuilcrics,  is  a  masterpiece  of 
counterpoise,  magically  transformed  into  a 
sensuously  serene  evocation  of  'the  warm 
south'.  The  full-size  La  Nnit  with  its  heavy 
rhythms  and  the  Etude  pour  le  monument  a 
Claude  Debussy  at  S.  Gcrmain-en-Laye,  further 
explorations  of  static  and  semi-closed  forms,  arc 
equally  telling  from  any  angle.  Considerations 
of  space  inevitably  limit  the  exhibition  mostly 
to  smaller  pieces  but  all  these  bronzes  are 
delightful  and  some  impressive. They  vary  from 
the  Degas-like  Les  Deux  Lutteuses  to  one  I 
consider  the  most  original  and  effective  Irnune 
assise  se  coifjant  in  which  the  turning  plane  of 
the  back  anchors  an  asymmetrical  composition. 
Finally,  the  bronze  head  of  Renoir  makes  one 


7.  Aristide  Maillol.  La  Mediterannee,  1905, 
bronze,  height  7J  inches.  Gimpel  Fils. 


wish  Maillol  had  executed  more  portrait 
sculptures.  It  is  a  moving  tribute  of  one  artist 
to  another. 


8.  Leon  Piesowocki.  Aries,  folded  relief 
print.  Gome r  and  Millard. 


Leon  Piesowocki 

4  November  -  27  November  1971 
Gorncr  and  Millard, 
60  Kenway  Road,  S.W.5. 
Reviewed  by  PAT  gilmour 

The  subtlety  of  image  he  manages  to  obtain  by 
using  a  garden  roller  as  a  press,  astonishes  one 
even  more  in  the  most  recent  prints  by  Leon 
Piesowocki  where  delicate  minimal  imagery  - 
a  circle  of  pink  stripes,  plus  a  few  plywood 
shapes  with  starved  ink  edging  tor  example  - 
are  printed  on  coloured  sheets  which  are  then 
folded  to  create  star  shapes  with  a  method 
rather  like  origami.  Piesowocki,  a  Pole  who 
came  to  England  in  1948,  turned  from  painting 
to  printmaking  in  1968  when  his  image  Half 
Moon  Range  won  a  prize  at  the  first  British 
International  Print  Biennale.  The  imagery  at 
this  time  stemmed  mainly  from  faintly  erotic 
abstractions  derived  from  the  female  nude,  and 
he  was  filmed  making  a  similar  print  -  Girl 
reflected  in  a  window  -  in  a  documentary 
which  showed  various  printmaking  techniques 
on  BBC2,  when  viewers  learnt  that  instead  of 
a  press  he  places  a  board  over  his  block  and 
paper,  and  rolls  it  like  the  garden  lawn. 

In  1970  Piesowocki  explored  three-dimen- 
sional forms  with  a  series  of  vacuum  formed 
plastic  multiples,  and  he  took  up  this  three- 
dimension  interest  in  his  prints  by  folding  the 
paper.  The  first  Astral  scries  uses  coloured 
papers  -  brown,  grey-green,  and  even  a  piece 
marbled  in  blue  and  brown  -  with  beautifully 
harmonious  complementary  shapes  printed  by- 
blocks  i)f  various  materials.  A  second  Astral 
series  employs  scrcenprinted  elements  -  in 
Mira,  for  example,  cream  and  brown,  the 
geometric  design  of  earthworks  from  a  17th 
century  engraving  is  echoed  by  the  folded  shapes 
in  the  print,  star  on  star. 

Piesowocki  states  that  his  work  carries  no 
messages  to  be  decoded.  The  forms  are  t  )  be 
read  as  abstractions  reflecting  his  moods  ind 
feelings,  'a  visual  poetry  with  the  minimi  a  of 
design  and  narrative'. 
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9.  Francesco  Solimena.  Zeuxis  and  the  Maidens 
of  Croton,  canvas  455  x  65J  inches.  Hazlitt 
Gallery. 


Painting  in  Italy  from  the  Sixteenth  to  the 
Eighteenth  Century 

November  1971 
Hazlitt  Gallery, 

4  Ryder  Street,  St.  James's,  S.W.i. 
Reviewed  by  jeffery  daniels 

This  exhibition  was  a  good  example  of  the 
gallery's  main  tendency  during  the  past  ten 
years,  which  has  been  to  show  Italian  painting 
of  the  Mannerist,  Baroque  and  Rococo  eras,  and 
notably  those  oil-sketches  which  were  highly 
prized  by  contemporaries  and  are  once  again 
eagerly  sought  after.  Mr.  Jack  Baer  of  the 
Hazlitt  must  certainly  accept  some  of  the  credit 
for  this  revival  of  interest  and  his  recent  show 
was  a  characteristically  elegant  and  varied 
offering,  of  interest  to  both  collectors  and 
students. 

The  earliest  picture,  a  Holy  Family  was 
formerly  attributed  to  Agostino  Carracci 
(1557-1602)  but  recent  research  has  given  it  to 
his  more  famous  younger  brother,  Annibale 
(1 560-1609)  and  a  date  about  1589  has  been 
suggested.  It  has  been  purchased  by  the 
Trustees  of  the  Felton  Bequest  for  presentation 
to  the  National  Gallery  of  Victoria,  Melbourne, 
Australia.  Two  works  by  Salvator  Rosa 
(1615-73),  demonstrated  contrasting  aspects  of 
his  talent,  as  a  figure-painter  in  St.  George  and 
the  Dragon  and  as  a  creator  of  atmospheric 
landscapes  in  Landscape  with  Figures  Batliing. 
The  vigorous  intensity  of  the  St.  George  was 
matched  in  a  brilliant  composition  by  the 
little-known  G.  B.  Bcinaschi  (1638-88)  of 
Sr.  Michael ,  which  Professor  Ellis  Watcrhouse 
identified  as  a  preparatory  sketch  for  an  altar- 
piece  in  the  church  of  San  Bonaventura  sul 
Palatino,  Rome.  The  most  sumptuous  and 
opulent  work  was  a  large  canvas  by  Francesco 
Solimena  (1657-1747),  Zeuxis  and  the  Maidens 
of  Croton ,  very  much  in  the  style  of  Cortona 
and  dated  by  Professor  Bologna  between  1687 
and  1690.  This  would  make  it  contemporary, 
with  the  Iiugc  fresco  in  Naples,  The  Fall  oj 
Simon  Magnus,  with  which  there  are  certainly 
cloK  similarities.  The  Sagrestani  Women 
washing  their  laundry  at  a  Fountain  could  hardly 
have  been  more  different,  since  the  artist 
belongs  to  that  naturalistic  tradition  in 
Bolognese  painting  whose  most  famous 
exponent  is  G.  M.  Crcspi,  from  whom  indeed 
Sagrestani  took  certain  elements  for  this 
picture.  The  coarse  features  and  heavy  bodies 


of  these  washerwomen  seem  as  much  part  of 
the  natural  setting  as  the  still-life  in  the  fore- 
ground. 

One  of  the  most  brilliant  oil-sketches  ever 
executed  by  Gaspare  Diziani  (1689-1767),  a 
Triumph  of  Venice,  was  the  outstanding  small- 
scale  work  in  the  exhibition.  It  had  the  added 
interest  of  a  precise  identification,  since  it  is  the 
bozzetto  for  a  ceiling  in  the  Palazzo  Contarini 
a  San  Beneto,  Venice,  dating  from  c.  1755-60. 
Diziani  is  so  often  dismissed  as  the  poor  man's 
Sebastiano  Ricci,  but  in  such  a  spirited  and 
colourful  work  his  own  individual  merits 
deserve  serious  consideration. 


10.  Edward  Burne-Jones.  The  Tree  of  Forgive- 
ness. Loaned  by  the  Lady  Lever  Art  Gallery, 
Port  Sunlight.  Mappin  Art  Gallery. 


Burne-Jones 

23  October  -  28  November  1971 

Mappin  Art  Gallery, 

Sheffield 

Reviewed  by  Christopher  wood 

'The  more  materialistic  science  becomes,' 
said  Burne-Jones  'the  more  angels  shall  I  paint.' 
The  grime  of  industrial  Sheffield  provides  the 
materialistic  background  for  this  exhibition, 
which  although  not  really  big  enough  to  do  full 
justice  to  Burne-Jones,  is  by  far  the  best  and 
most  comprehensive  to  date.  It  certainly  gives 
us  our  first  opportunity  to  assess  the  real 
importance  of  his  work.  The  exhibition 
contains  over  250  items;  pictures,  drawings, 
cartoons,  photographs,  letters,  slides  of  stained 
glass  windows,  and  even  a  short  film.  In 
addition  to  works  by  Burne-Jones,  many  of  his 
contemporaries  and  followers  are  well  repre- 
sented. 


To  place  Burne-Jones  in  perspective  against 
the  very  complex  background  of  late  19th- 
century  painting  is  not  an  easy  task,  and  cannot 
really  be  done  without  more  research.  An 
exhibition  can  only  make  suggestions,  and  draw 
visual  parallels,  and  this  it  does  very  effectively. 
At  one  end  the  links  with  Rossetti  and  the 
Pre-Raphaelites  are  illustrated;  at  the  other  the 
connections  with  Art  Nouveau  and  Symbolism 
are  explored  via  Beardsley,  Conder,  Crane  and 
Ricketts.  Odilon  Rcdon  and  Gustavc  Moreafl 
are  also  represented,  but  the  whole  question  of 
Burne-Jones  influence  in  Europe  is  still  un- 
charted territory.  He  certainly  had  many 
admirers  in  Europe  during  his  lifetime,  and  his 
rejection  of  modern  life  corresponds  exactly 
with  the  attitude  of  many  Symbolist  painters 
and  poets.  The  great  difference  is  that  Burne- 
Jones  seems  prim  and  Victorian  by  comparison 
with  the  morbid  decadence  of  Klimpt,  Toorop, 
Khnopff  or  Moreau.  The  answer  must  lie  in  the 
curious,  enigmatic  personality  for  Burne-Jones 
himself.  By  nature  a  high-minded  dreamer,  he 1 
devoted  himself  with  religious  asceticism  to  the  ; 
cult  of  Beauty,  to  him  synonymous  with  Good., 
The  search  for  Beauty  led  him  into  an  Arthurian 
dream  world,  inhabited  by  mournful  Knights, 
in  Armour  and  wistful  Maidens  -  those, 
familiar  sexless  faces  which  stare  out  at  us  from 
every  Burne-Jones  canvas. 

Once  he  had  found  his  dream  world,  he, 
continued  to  paint  it  in  much  the  same  way  for 
thirty  years.  Yet  his  pictures  do  not  seem: 
repetitive,  because  he  was  a  master  of  com-] 
position  and  colour.  Although  he  said  he  dis-j 
liked  Titian,  there  is  a  distinctly  Venetian^ 
glow  about  Burne-Jones'  colours.  The  obvious, 
Italian  influences  are  underlined  in  the  catalogue 
notes  -  Michelangelo,  Leonardo,  Botticelli. jj 
Picro  dclla  Francesca  -  but  these  are  only  I 
echoes;  Burne-Jones  was  eclectic  but  transmuted  I 
his  admiration  for  the  old  masters  into  some-, 
thing  entirely  his  own.  His  technique  -  varying^ 
mixtures  of  gouache  -  was  also  completely  1 
individual,  and  entirely  suited  to  the  dreamlike,. 1 
fairytale  mood  of  his  pictures. 

The  exhibition  leaves  the  impression  that 
there  is  much  more  to  Burne-Jones  than 
anyone  is  at  present  prepared  to  admit.  Toj 
my  mind  he  is  one  of  the  underrated  giants  of  J 
the  19th  century. 

Ben  Nicholson 

October  -  November  1971 

Marlborough  Fine  Art,  , 

6  Albemarle  Street,  •W.i. 

Reviewed  by  marina  vaizey  , 

Last  summer,  the  Marlborough  expanded 
again,  and  as  well  as  opening  a  new  Swiss' 
gallery,  massively  extended  their  premises  in" 
London  with  a  series  of  spacious,  clinical  yet^ 
elegant  rooms  at  6  Albemarle  Street,  back  to' 
back  with  their  original  premises,  which  they 
still  retain,  in  Old  Bond  Street.  The  gallery 
opened  with  a  scintillating  show  of  modern ,1 
masters,  and  is  particularly  well  designed  to 
show  the  large  works  that  have  been  such  a 
feature  of  post  war  art. 

The  first  one  man  exhibition  was  devoted  to  1 
38  reliefs  cut,  shaped  and  painted  in  the  last 
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■I.  Ben  Nicholson.  1970  (Botsika),  carved 
(Pavatex  relief  26§  X  22J  inches.  Marlborough 
iFine  Art. 


ithree  years  by  Ben  Nicholson  (b.  1894)  the 
idoyen  of  English  painters  who  work  in  an 
abstract  idiom.  Nicholson's  reliefs  are  perhaps 
(his  last  large  works  as  he  has  left  his  big  studio 
dn  Switzerland  to  return  to  life  in  the  English 
countryside,  and  a  smaller  studio.  Nicholson  is 
loften  referred  to  as  our  best  English  painter,  and 
En  so  far  as  qualitative  labels  of  this  sort  are 
applicable  to  an  individual,  I  believe  it  to  be 
(true  -  his  work  is  very  English  -  reticent,  yet 
sensual,  dignified,  refined,  yet  emotional,  but 
fiis  achievement  is  genuinely  international.  He 
*deals  with  still  life,  architecture  and  landscape. 
Iln  his  prints,  he  deals  with  these  subjects  quite 
loften  in  a  marvellously  direct  manner.  In  his 
(painted  reliefs,  which  in  the  past  few  years 
liave  become  more  painterly,  with  the  exploita- 
tion of  chance  and  accident  used  to  produce 
some  delicate,  meaningful  nuances  of  colour 
and  texture,  there  is  some  scrupulous  distance 
(between  artist  and  subject,  a  cobweb  spun. 
Shapes  are  cut  out  of  Pavatcx,  a  hardboard; 
angled  geometric  forms,  circles,  rectangles  are 
placed  with  a  lifetime's  experience  of  under- 
standing structure  and  spatial  relationships; 
coloured  with  a  lifetime's  looking  at  landscape, 
at  villages,  at  ancient  stones;  named  after  the 
event,  evocatively,  for  what  they  bring  to  mind 
from  a  lifetime's  European  travelling.  A 
marvellously  exhilarating  exhibition,  a  splendid 
cpener  .  .  .  One  man  exhibitions  of  Adolph 
Gottlieb  (November-December)  and  Victor 
Pasmore  (February)  follow  -  the  new  space  is 
•well  used. 

Mervyn  Peake :  Exhibition  of  paintings, 
drawings  and  manuscripts 

f$  January  -  26  January  1972 
Rational  Book  League, 
7  Albemarle  Street,  W.i. 
\Reviewed  by  Caroline  shaw 

•Admiration  for  Mervyn  Peake,  the  writer,  has 
flourished  ever  since  the  publication  in  paper- 
tack  in  the  mid  sixties  of  his  fabulous  gothic 
trilogy  Titus  Groane,  Gormenghast  and  Titus 
Alone.  By  comparison  his  work  as  a  painter  and 
Illustrator  is  hardly  known. 


Fortunately  the  organizers  of  this  exhibition 
have  had  the  vast  collection  of  his  work  belong- 
ing to  his  widow  at  their  disposal.  As  almost 
none  has  been  seen  before,  the  vitality  and 
fertility  of  Mervyn  Peake's  drawing  and  his 
superb  draftsmanship  arc  a  revelation.  Like 
other  visionaries  before  him,  his  great  and  often 
disturbing  gift  was  to  see  beyond  appearance 
and  into  the  shadows  of  men's  minds.  There  is  a 
memorable  drawing  of  a  mother  smiling  at  her 
son  dancing  with  an  owl.  Her  face  is  full  of 
tenderness.  It  is  a  mask,  held  up  to  hide  her 
anguished  tears ;  happiness  and  tragedy  hunting 
together  as  they  did  in  Peake's  own  lifetime: 
incredibly  fertile  years  until  his  mid  forties  and 
then  a  slow  physically  and  mentally  debilitating 
illness  and  his  death  in  1968  aged  57. 

He  loved  Dickens,  sharing  his  delight  in  the 
minutiae  of  life.  In  a  brilliant  series  of  unpub- 
lished illustrations  for  Bleak  House,  Peake  is  at 
his  satirical  best.  Miss  Flite,  the  knowing,  eager 
bearer  of  bad  news  scurrying  on  her  way  to  the 
law  courts  comes  alive  in  a  few  sure  lines  and 
a  dramatic  monochrome  wash.  It  is  an  exact 
evocation  of  London's  gas-lit  gloom  and  the 
damp  beside  the  Thames.  More  seriously  there 
are  stark  studies  of  flesh  and  bone  in  Belscn  and 
grotesque  warty  trolls;  a  little  menacing.  But 
there  was  a  very  light  and  happy  side  to  Peake's 
nature,  seen  in  his  charmingly  illustrated 
nonsense  poems  and  drawings  of  animals  for 
his  children. 

For  Peake  addicts,  and  his  fantastic  writings 
are  addictive,  there  are  his  illustrations  for  the 
Titus  trilogy  which  accompany  the  manuscripts. 
How  rich  they  are  in  the  original.  The  head  of 
Steerpikc,  wrecker  of  the  idyl  at  Gormenghast 
Castle  is  menacing  and  full  of  foreboding.  The 
exquisitely  detailed  pencil  and  wash  study  of 
the  generous  Lady  Groane  is  one  of  his  finest 
illustrations.  It  reveals  Peake  as  a  natural  pupil  of 
Goya  whose  work  he  most  admired. 


12.  Mervyn  Peake.  Miss  Flite,  from  Bleak 
House,  pencil  and  wash.  National  Book  League. 


13.  Karl  Friedrich  Schinkel.  Gothic  church 
behind  a  grove  of  oaks,  1810,  pen  lithograph 
489  x  342  mm.  Lent  by  Mr.  Felix  H.  Man. 
Victoria  and  Albert  Museum. 


Homage  to  Senefelder 

4  November  1961  -  30  January  1972 
Victoria  and  Albert  Museum, 
South  Kensington,  S.W.7. 
Reviewed  by  mahina  vai/hy 

Felix  Man  is  someone  of  varied  interests  and 
several  careers,  one  of  which  was  as  a  notable 
pioneer,  indeed  originator,  of  photojournalism, 
first  in  his  native  Germany  and  then  for  Britain's 
own  Picture  Post.  Whilst  continuing  his  photo- 
graphic career,  for  the  past  25  years  he  has  been 
an  outstanding  scholar-detective-connoisseur 
and  collector  of  artist's  lithographs,  contributing 
definitive  works,  such  as  the  catalogue  raisonnc 
of  early  English  lithography  and  histories  of  the 
medium,  to  the  literature. 

Artists'  lithographs  from  the  Felix  Man 
collection,  accompanied  by  an  incisively 
informative  catalogue,  form  an  enthrall- 
ing exhibition.  The  lithographs  range  111 
date  from  Benjamin  West's  The  Angel  oj  the 
Resurrection,  1801,  to  David  Hockney's  superb 
portrait  of  the  collector  Felix  Man  himself  from 
the  Europaeische  Graphik  VII  portfolio  of  1971 ; 
music,  books  and  catalogues  are  included,  as 
well  as  a  lithographic  press  and  stone,  bearing 
Graham  Sutherland's  portrait  of  Madame 
Helena  Rubinstein.  The  geographical  range  too 
is  fascinating,  with  sections  from  Russia, 
Austria.  Germany,  France  and  England,  as  well 
as  a  section  from  the  late  19th  century  through 
to  the  present  day  which  comprises  not  only  the 
great  age  of  the  lithographic  poster,  but  most  of 
the  significant   modern   movements  in  art. 

The  absorbing  aspect  of  the  exhibition  is 
indeed  in  part  its  chronology,  as  1971  signifies 
the  bicentenary  of  the  birth  of  Aloys  Senefelder, 
who  seeking  to  find  an  inexpensive  me  od 
of  printing  his  own  work,  invented  lithogr  phy 
in  1798. 
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I870-I972 

M.  NEWMAN  LTD. 


Members  of  the  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 


Telephone:  01-930  6068 


Telegraphic  address :  Newpic,  London.  S.W.l 


A  Gypsy  Encampment  in  the  New  Forest  WILLIAM  SHAYER  SENIOR 

signed  and  dated  1855 

Canvas:  40  x  33  ins.  (102  x  84  cms.)  Framed:  475  x  41  ins.  (121  x  104  cms.) 

Collection:  G.K.  Galliers  Pratt 


The  Connoisseur 

March  1972  £1.00    $3.oo  U.S.A. 


Our  contributors  in  this  issue 
include: 

mildred  archer:  In  charge  of  prints  and 
drawings,  India  Office  Library,  London. 

simon  jervis:  Assistant  Keeper,  Department  of 
I  ;rniture  and  Woodwork,  Victoria  and  Albert 
Museum,  London. 

jamiS  r.  Mitchell:  Curator  of  Americana, 
New  Jersey  State  Museum. 

william  kelly  simpson:  Curator  of  Egyptian 
and  Ancient  Near  Eastern  Art,  Boston  Museum 
of  Fine  Art. 


Next 

month  in 

The  Connoisseur 


The  March  issue  will  contain: 

Culzecm  Castle  by  Clifford  Musgrave.  Designed  for  a 
cliff-top  site  by  Robert  Adam  and  now  the  property  of  the 
Scottish  National  Trust. 

Balthazar  Knie  by  D.  J.  Bryden.  The  earliest  craftsman  in 
Edinburgh  to  specialize  in  making  barometers  for 
domestic  use. 

Daniel  Maclise  by  Richard  Ormond.  A  major  exhibition 
at  the  National  Portrait  Gallery  in  London  devoted  to 
this  19th  century  Irish  painter. 

Pierre  Langlois,  Ebeniste  by  Peter  Thornton  and  William 
Rieder.  The  third  part  of  a  pioneer  survey  of  the  work  of 
an  outstanding  cabinet  maker. 

A  'young'  collector  by  Felice  Davis.  A  choice  selection  of 
American  18th  century  furniture  in  an  old  Westchester 
County  farmhouse. 

English  decorative  art  by  David  T.  Owsley.  The  late 
Mrs.  Ailsa  Mellon  Bruce's  collection  now  belongs  to  the 
Museum  of  Art,  Carnegie  Institute. 
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"Fleurs"  19 12 
By  LOUIS  VALTAT 


Important  Paintings  by  American  and  French  masters 
such  as: 

Sargent  Lebasque 
Chase  Guillaumin 
Henri  Dufy 
Keith  Loiseau 


CAMPANILE  GALLERIES,  INC. 

200  SOUTH  MICHIGAN  AVENUE 
CHICAGO,  ILLINOIS  60604 
A.C.  312-PHONE  726-4620 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 


MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  WiY  OBS  TELEPHONE  01-499  7411  (5  LINES)  TELEX  25692 
CABLES:  MALLETSON  LONDON  WiY  OBS  and  at  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  WiY  iL] 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN,  FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  10019 
AND  NOW  IN  GENEVA  AT  3  RUE  DES  ALPES 


A  very  fine  early  18th  century  bracket  clock 
by  William  Tomlinson,  London.  Circa  1730. 
in  a  dark  green  japanned  lacquer  case. 
Height:  2' 4'  Width:  i'3"  Depth:  10" 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET   ABERDEEN  ABi  2JN 


Telephone  24828     Telegrams:  Antiques  Aberdeen 
LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND 


An  unusual  Chippendale  Cabinet 
enclosing  6  drawers  and  with 
original  stand. 
Width  33i  inches,  Height  50  inches, 
Depth  1 8 J  inches.  Period  circa  1755. 


An  extremely  attractive  Chippendale  Mahogany  8  legged 
Settee,  presently  covered  in  a  floral  tapestry  in  green 
and  fawn  and  with  brass  studding.  Length  7  feet, 
Height  at  centre  of  back  38  inches,  Depth  from  back  to 
front,  26  inches.  Period  circa  1775. 


A  fine  example  of  a  Sheraton 
Mahogany  Tallboy  Chest 
with  finely  shaped  bow  front  and 
reeded,  canted  corners.  Width  4  feet, 

Height  6  feet  8  inches,  Depth  at 
centre  24  inches.  Period  circa  1790. 


An  extremely  large  and  very  interesting  urn 

shaped  silver  Sugar  Castor. 
Maker  W.  S.  London  1784.  Height  7  inches, 
Weight  10  ounces. 


An  important  Scottish  Provincial  Silver 
Cruet  Stand  with  six  cut  glass  bottles. 
Maker  Adam  Graham,  Glasgow, 
circa  1 763. 


A  very  attractive  set  of  three   rn  shaped 
George  III  Silver  Vases  with  :he  Royal 
Monogram.  Makers  J.  Parker  and  Edward 
Wakelin,  London  1770.  Weight  37  ounces. 


1 


AUCTION  SALE  IN  PARIS 

PALAIS  GALLIERA 

Saturday  4th  March,  at  2.30  p.m. 
Estate  of  Madame  L  .  .  . 

WATERCOLOURS,  GOUACHES  and  DRAWINGS 

by  BEAUDIN,  BONNARD,  CHAGALL,  DERAIN 
GIACOMETTI,  LE  CORBUSIER,  LAURENS 
LEGER,  MATISSE 

EXCEPTIONAL  COLLECTION 
of  thirty-two  gouaches  by  MIRO  for  UBU-ROI 

SCULPTURES 

by  GIACOMETTI  and  LAURENS 
Cigarette  lighter  engraved  by  PICASSO 


CHAGALL.    "Les  amourcux  au  bouquet".    Oil  on  cardboatd. 
25 S  ins.  (65  cm)  x  igl  ins.  (50  an) 

MODERN  PAINTINGS 

by  BEAUDIN,  BORES,  BRAQUE,  CHAGALL,  DERAIN 
FR.ESZ,  LAURENS,  CLAUDE  MONET,  ROUAULT 

Expert :  Melle.  Paule  Cailac 
13  rue  de  Seine,  Paris  6e  -  Tel.  DAN.  98.88 

Public  View  Friday  3rd  March,  from  1 1  a.m.  to  6  p.m.  and 
from  9  p.m.  to  1 1  p.m. 

Maitre  Bernard  OGER,  Auctioneer 
22  rue  Drouot,  Paris  9e    Tel.  523.39.66 

Telex :  Drouot  29365 
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ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

In  addition  to  our  usual  stock  of  fine  paintings, 
drawings,  sculpture,  ceramics,  vertu  etc. 
of  all  cultures,  we  are  presently  offering, 
subject  to  prior  sale: 
"Aetna"  watercolour  13"  x  19"  by 
John  Singer  Sargent,  R.A.,  N.A. 
Provenance:  Brooklyn  Museum; 
Executed  in  the  artist's  rare 
impressionist  style. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 

Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  invited. 

Attributions,  authentications,  conservation  undertaken. 


ANTIQUES  AND  WORKS  OF  ART 


Portrait  of  a  child  on  a  wooden  panel. 
17th  century,  attributed  to  Albert  Cuyp. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Associaton  of  America,  Inc. 


I  WE  WOULD  RESPECTFULLY  DRAW 
tyE  ATTENTION  OF  OUR  PATRONS  TO 
OUR  CAREFULLY  SELECTED 
COLLECTION  OF  OBJETS  D'ART, 
AN  EXAMPLE  FROM  WHICH  WE 
ILLUSTRATE  BELOW. 


JEREMY  LTD. 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S 

Telephone:  01-352  0644 

01-352  3127  Cables:  jeremiq_ue,  lone 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  Dutch  oval  silver  box,  on  three  feet 
AMSTERDAM  1657 
by  Luykas  Draef 
Weight  n£  ozs     6|  ins  long 


16c  Grafton  Street,  London,  W.i     Telephone:  01-493  1597 


sroucn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 

London  W.i 
Telephone  01-499  0921 


A  Finely  Swirled  Mahogany  Davenport 
with  original  gallery. 

Height  34  inches.  Width  17^  inches. 
Depth  23  inches. 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 
and  8  Bath  Street, 

St.  Helier,  Jersey,  C.I. 

(Jersey  Central  34689) 
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RICHARD  GREEN 

(Fine  Paintings) 


Paysage 

by 

MAXIMILIEN  LUCE 

Signed  and  dated  '07 
Canvas  19-^  x  25  inches 


36  DOVER  STREET,  LONDON  W1X  4JQ     TELEPHONE  01-492  7997 


Joseph  H.  Kilian 

39  Glen  Byron  Avenue 
South  Nvack,  N.Y.  10960 


UNBiii  


Send  $1 .00  for  subscription 
to  descriptive,  priced  listings 
of  Antique  Silver 
and  Old  Sheffield  Plate 

Shown  by  appointment  only 


A  set  of  four  Tabic  Candlesticks  made  by  f.  Winter  and  Co.  in  1773 
height  11  j  inches,  diameter  of  base  5|  inches.  Price  -  $2300 


BIGGS 

of  MAIDENHEAD 

(F.  R.  &M.  H.  STAMP) 

Members  of  the  B.A.D.A.  Ltd 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


Two  of  a  set  of  six  early  18th  century 
walnut  chairs. 

Height  back  36 \"  (93  cms) 
Width  scat  22"  (56  cms) 
1  )epth  scat  17"  (43  cms) 


HARE  HATCH  GRANGE, 

NR.  TWYFORD,  BERKS. 

Telephone:  Wargrave  (STD  0735  22)  3281. 
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ALEXANDER 
&BERENDT 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  18th-Century  French  Furniture 
and  Works  of  Art 


LOUIS  XV  MANTEL  CLOCK 
(horloge  de  cheminee) 

Veneered  with  kingwood.  The  mounts  are  of  bronze, 

chased  and  gilded.  The  case  of  the  clock  rests 

on  a  low  bracket.  The  dial  and  the  back-plate  of 

the  movement  are  signed  "GUDIN  A  PARIS". 

The  bronzes  incorporate  dolphins,  indicating  that 

the  clock  was  made  to  celebrate  the  birth  of  a  Dauphin. 

Gudin  was  one  of  the  leading  clock  makers  in  Paris 
during  the  time  of  Louis  XV  and  a  clock  signed  "Gudin 
a  Paris"  now  at  Windsor  Castle  is  illustrated  in  Britten, 
page  465  illustration  61 8. 

Paris  -  Circa  1 745. 


Measurements:  height  29" 
width  14" 
depth  8" 


74  cms 
35J  cms 
20\  cms 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


An  unusual  Regency  Tricoteuse 
of  superb  quality,  in  finely 
faded  sabicu  wood. 

English,  circa  1800. 

29£  inches  high,  22i  inches  wide, 

13  inches  deep. 


A  rare  and  charming  18th 
century  Sheraton  satinwood 
Cheveret,  retaining  the  original 
finely  painted  decoration. 

English,  circa  1790. 
41  \  inches  high,  12  inches  deep, 
16i  inches  wide. 


American  enquiries  may  be  made  to 

E.  H.  Hcrzog 

44  Wall  Street,  New  York 

Tel:  (Area  Code  212)  422  -  1200 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.i. -TEL  — 629  5460 

Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel 

CABLES  REDTIQUE,  LONDON,  W.i. 


Also  open  Saturdays 
10  a.m.  -  4.30  p.m. 


NEWHOUSE 


GALLERIES,  Inc. 

Established  1S7S 


JAN  VAN  GO  YEN 
1596  -  1656 

Signed  and  dated  1648 
On  panel,  size  14j  by  13  inches 


19  East  66th  Street    New  York  City 

Telephone:  (212)  TR  9  -  2700       Cahles:  EMAYENGAL 
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ClJanaous  for  fine 

rfoeis   an  eslries 

Kashan  Rug  7'  0"  x  4'  5" 
Ref.  No.  54425 


Members  of  the  British  Antique  Dealers'  Association 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT  -  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


CYBIS 


PORCELAINS 


PEGASUS  — 

The  winged  horse  of  the  Muses, 
the  carrier  of  thunder  and 
lightning  for  the  Gods. 
Arrested  in  Porcelain  by  CYBIS. 
A  Limited  Edition  of  500. 
13'/2  inches  high,  $1,450. 

Subject  to  prior  sale 


A  limited  number  of  subscriptions  for  the 
CYBIS  1!>72  Spring  Collection  arc  available. 
We  welcome  your  requests  for  complimentary 
gold  brochures  by  CYBIS. 


WAKEFIELD -SCEARCE  GALLERIES 

DIRECT  IMPORTERS 
Historic  Science  Hill,  Washington  Street 
SHELBYVILLE,  KENTUCKY  40065 

on  BOTH  main  roads  (U.S.  GO  and  1-61, ) 
between  Louisville  and  Lexington 
Open  every  day  9  a.m.  —  5  p.m.    Closed  Sundays. 
Telephone:  (502)  ME  3-1,382 
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sfyvre  &uj&6fi  and  Continenta£  c/ltfiter,  cMiniaUw*e&. 


Detail  from  the  stem  of  the  cup. 

A  fine  XVI  century  German  silver  gilt 
mounted  nautilus  cup  and  cover,  c.  1580. 
Height  12.5  inches. 

An  example  from  our  collection 
oj  Early  Continental  Silver. 


!  Aj 


'•'fNOR 


Valuations  for  Probai    In  surance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Eu,  m-.e  London  W.l" 


Hamilton  Gallery 

^^^^B         i  ME* 

1067  Madison  Avenue, 
New  York,  N.Y.  10028 

Tel:  UN  1-6839 

Fine  19th  and  20th  Century  Paintings 

HPT' 

■not, 

LUCIEN  PISSARRO 

13  x  16 ,  oil  on  wood 

1*1  11 

signed  with  monogram,  dated  1905 

...  '. 

®& 

5^  "  , ':  '^ja 

Always  interested  in  purchasing  fine 
19th  and  20th  Century  American  and  European  paintings 

cmgp  'spl' 

Picture  Lights 


'SPL'  The  International 
Picture  Light 

*  Efficient 

*  Unobtrusive 

*  Easy 
to 

install 


NOW  AVAILABLE 
IN  POLYCHROMATIC  SILVER 
for  modern  frames 

Special  terms  to  Art  Dealers 

6  models  from  £3.95i 

Send  for  illustrated 
leaflet  to 

LINOLITE 
LIMITED 


142,  LIVERPOOL  ROAD  •  LONDON,  N1 
SALES  &  EXPORT  DEPTS  TEL.  01  607  0072 (4  lines) 


A  M 


CHINESE  SNUFF  BOTTLES  A  SPECIALITY 

Peking  Glass  overlay  bottle,  ruby-red  on  colorless  bubble  glass  showing  two 
finely  carved  Dragons.  Ivory  collared  green  Peking  glass  stopper. 
Carved  stand.  Early  19th  century.  Bottle  height,  2J". 

Cloisonne,  sky-blue  background  within  the  foliate  panels  with 
floral  designs  and  a  bird.  Yellow  background  on  the  surrounds  decorated 
with  scrolling  Lotus.  Signed.  Carved  stand.  Bottle  height,  2|". 
Double  overlay  Peking  glass,  black  over  ruby-red  on  milk-white  glass. 
Black  collared  green  Jade  stopper.  19th  century.  Bottle  height,  3'. 

The  measurements  given  do  not  include  the  height  of  the  stand. 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 
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•  APPOINTMENT 
i  MAJESTY  THE  qUEEN 
S  SILVERSMITHS  &  JEWELLERS 
•V  COMPANV  LTD.  LONDON 


jrtant  George  II  mahogany  open  armchair, 
s,  front  legs  and  apron  well  carved 
scrolls,  sprays  of  flowers  and  acanthus  foliage, 
circa  1750. 


Height:  3'  1 " 
Max.  width:  2'  4" 
Max.  depth:  2  '3" 


3F> 


AM 


ASPREY  &CO.  LTD.,  165/169  NEW  BOND  STREET,  LONDON  vVIY  OAR.  TEL:  01 -493  6767 


FINE  OLD  MASTER  PAINTINGS 


H.  TERRY  -ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606    Cables:  Artengel,  London  S.W.i 


Illustrated  Catalogue 
on  application 


Bletchingly  •  Surrey 

A  charming  detached  18th  century 
period  village  property 
with  a  flourishing  Antique  business  in  a 
prominent  position  on  the  edge  of 
this  picturesque  Surrey  village 

Well  Modernised  including  Central  Heating 


3  large  Showrooms,  3  Bedrooms,  2  large  reception  rooms, 
2  kitchens,  Bathroom.  2  Garages.  Patio  Garden 

Offers  invited  for  the  Freehold 
in  the  region  of  £22,000 

Enquiries  to  :- 

King  and  Chasemore 
2  London  Road,  Horsham,  Sussex 
Horsham  64441 


Swiss 

Antique  and  Art 
Dealers'  Fair  and 
Exhibition 
Basel 

9-19  March  1972 


Opening  hours  ioa.m.  until6p.m. 
Tuesday,  Thursday,  Saturday 
until  10  p.m. 

Hall  8,  Swiss  Industries  Fair 
CH-4021  Basel 
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I  J.KUGEL 

NE  FURNITURE  279,  RUE  SAINT  HONORE,  PARIS  VIII  ANTIQUE  CONTINENTAL 

TEL:  073.61.04  &  073.86.23 

IONZES  AND  SILVER  AND 

IRIOSITIES  GOLD  BOXES 


Very  important  gilt  bronze  casket,  with  engraved  rock-crystal 
panels,  with  "Fleurs  de  Lys"  designs  on  the  cover.  Italian, 
XVIth  centurv.  Those  caskets  were  used  by  the  Pope  for  blessed 
swaddling-clothes  which  he  u.^ed  to  send  to  the  French  King  at 

the  birth  of  a  Royal  child.  The  "Fleurs  de  Lys"  let  suppose 
that  this  was  sent  to  the  French  Court  or  by  the  Pope  Paul  III 
Farnese,  whose  coat  of  arms  are  bea..  ng  "Fleurs  de  Lys". 
Length:  57,5  cm  —  Width:  41,5  cm  —  Height:  41  cm. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S  W7  1 BD 
Telephone:  01-589  4128/2102 


Since  Japanese  social  customs  originally  dictated  that  their  conventional  dress  had  no  pockets,  neces- 
sities were  consequently  carried  by  means  of  a  cord  at  the  end  of  which  was  a  toggle,  or  netsuke, 
carved  to  represent  various  subjects  which  was  pushed  through  the  belt  to  hold  the  objects  secure.  One 
of  the  necessities  carried  at  the  other  end  of  the  cord  was  an  inro,  or  seal  case,  the  cords  being  threaded 
through  an  ojime,  or  cordholder.  The  natural  genius  of  the  Japanese  for  condensing  much  into  a  small 
space  is  shown  to  a  high  degree  in  their  netsuke  and  inro,  in  which  not  only  the  small  size  of  the  latter 
but  the  subjects'  symbolical  and  reticent  treatment  represented  the  charms  of  .daily  life  in  a  homely, 
even  jocular,  manner.  Although  the  early  history  of  netsuke  is  obscure,  the  earliest  book  to  discuss  them 
seriously  was  the  Sokcn  Kisho,  published  in  1 78 1,  which  mentions  about  fifty  carvers  names  and  discus- 
ses their  work.  From  its  illustrations  we  therefore  know  the  types  of  netsuke  prevalent  at  the  time  - 
generally  made  of  ivory  and  unsigned  and  produced  in  the  capital  cities  of  Tokyo,  Kyoto  and  Osaka, 
or  ill  wood  at  the  smaller  town  of  Nagoya.  By  the  end  of  the  eighteenth  century  many  more  netsuke 
carvers  had  taken  up  the  profession  and  were  signing  their  work.  Thus  began  the  great  era  of  this  art 
form.  At  first  the  netsuke  were  simple  and  bold  in  design,  but  towards  the  middle  of  the  nineteenth 
century  designs  became  more  naturalistic  and  intricate,  while  at  the  end  of  the  century  the  simple 
rotundity  of  the  piece  was  sometimes  sacrificed  to  the  fashion  for  detail ;  until  the  revolution  of  1 868 
when  European  dress  came  into  favour  and  the  need  for  netsuke  declined.  As  can  be  seen  from  this 
group  -  three  in  ivory  and  one  in  boxwood,  of  a  Shishimai  dancer  beating  a  drum,  signed  Masakazu; 
a  standing  Ono-no-Komachi ;  a  recumbant  ox;  and  a  tortoise  signed  Garaku,  the  latter  a  netsuke  carver 
who  had  a  great  talent  with  animals  -  the  subjects  represented  in  netsuke  are  of  the  greatest  variety; 
and  well  over  two  thousand  makers  are  known  to  have  signed  their  works  besides  a  host  of  others  who 
worked  before  it  became  the  fashion  to  sign  or  who  worked  for  private  patrons. 


This  advertisement  was  intended  for  the  January  issue  but  was  not  included. 
The  Connoisseur  has  kindly  afforded  tliis  double  page  spread. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20 RutlandGatc, London SW7  iBD 
Telephone:  01-589  41 28/2102 


Uthough  it  is  true  that  about  half 
ur  members  are  situated  in 
.ondon,  virtually  no  collector  — 
pident  or  visitor—  is  ever  far  from 
me  or  more  of  the  Association' s 
members  in  the  country. 

f  you  are  looking  for  antiques  to 
urnish  your  home,  no  matter  what 
lart  of  the  country  you  live  in, 
look  for  the  blue  and  gold  Cellini 
\ign  displayed  by  members  of  the 
Association. 

The  Association  has  about  $00 
nembcrs  all  of  whom  are  subject  to 
onditions  and  obligations  of 
membership.  Membership  is  re- 
viewed annually. 

f4  booklet  price  £1  post  free  ( $2.50 
abroad)  listing  the  names  and  ad- 
dresses of  established  dealers  in 
mtiques  and  works  of  art  who  are 
'lected  members  of  the  Association 
vill  be  forwarded  on  application  to 
the  Secretary. 


A  necessity  in  the  collection  of  treen — in  general  small  objects  of  domestic  turnery — requires  an 
appreciation  of  wood  and  the  manner  in  which  a  comparatively  simple  domestic  object  has  been 
cither  fashioned  by  hand  or  turned  on  a  wheel  lathe.  Familiarity  with  woods  and  their  uses  in  the 
construction  of  such  items  brings  with  it  the  knowledge  that,  in  the  making  of  these  'bygones',  it 
was  necessary  to  use  certain  types  of  wood  for  specific  purposes  and  that  whilst  one  might  be  a 
suitable  agent  for  turning  it  might  not  be  acceptable  tor  chip,  relief  or  intaglio  carving.  Further 
considerations  also  had  to  be  taken  into  account  in  the  making  of  what  is  now  a  rare,  extant 
example  of  an  intricately  and  elaborately  worked  piece  like  a  comb  in  which,  to  give  strength, 
the  teeth  had  to  be  cut  in  the  direction  of  the  grain.  But  for  the  commoner  examples  of  treen 
available  for  acquisition  to-day  the  'end  use',  density  and  workability  of  a  wood  still  had  to  be 
considered.  Woods  intended  for  the  kitchen  or  other  domestic  use  had  to  be  free  of  odour  and 
not  be  subject  to  roughening  in  water.  It  was  necessary  to  cut  dairy  and  other  such  moulds  with 
an  interlocked  grain.  In  this  sycamore  found  wide  favour,  as  did  sweet  chestnut,  lime,  a  variety  of 
fruitwoods.  boxwood  and  yewtree.  Other  items  in  treen,  many  of  which  in  themselves  give 
interesting  insights  into  social  history,  include  Welsh  'love  tokens',  pipe  stoppers,  knitti  ig  sheaths — 
and  those  a  lourful  items  of  nineteenth-century  woodware,  large  and  small,  produced  s  Tunbridge 
Wells  and  in  -tland.  Treen  in  all  its  aspects  can  be  seen  in  the  incomparable  Pinto  'dlection  of 
wooden  bygones,  one  of  the  most  scholarly  and  revealing  pictures  of  European  history  ever 
assembled,  in  the  Birmingham  City  Museum.  The  pieces  here  illustrated  are  from  that  collection:  a 
French,  early  seventeenth-century  carved  boxwood  nut  cracker;  an  early  nineteenth-century  carved 
figure  of  a  Scotsman,  a  traditional  advertisement  for  snuff;  and  an  early  nineteenth-century  Swedish 
kasa  or  staved  drinking  bowl. 


Eastern  Point  Light,  Gloucester, 
Massachusetts,  oil  on  canvas, 
12"x20"  signed  lower  left  Edward 
Moran,  also  on  reverse  and  dated 
1873.  One  of  Edward  Moran's 
finest  views  of  the  American  coast. 

We  are  interested  in  purchasing 
marine  paintings  by  the  following 
artists  —  Tudgay,  Yorke,  Salmon, 
Stobbarts,  Dawson,  Luny, 
McFarlane,  Buttersworth  and 
others,  or  any  American  ship 
portraits. 


Eastern  Point  Light, 
Gloucester,  Massachusetts. 
Signed  Edward  Moran  1873. 


17)  * 

I  J  Jam 


me  OrteCoropanu 

127  ESSEX  STREET  V  J 

SALEM,  MASSACHUSETTS  01970 
PHONE:  (617)  745-5000  or  (617)  922-0025 
HOURS:  9-6  MON.-SAT. 


MALCOLM 
FRANKLIN 

INCORPORATED 


AN  OUTSTANDING 
GEORGE  I  GILT  GESSO  MIRROR 
WITH  ORIGINAL  PLATE 
DATING  CIRCA  1725 
FROM  LONDON,  ENGLAND 
Vf  x  43" 


126  EAST  DELAWARE  PLACE 
CHICAGO,  ILL.  6061 1 
TELEPHONE  (312)  337-0202 


Announcing  the  publication  of 
an  important  study 

CHINA  TRADE  SILVER 

(1790-1870) 
by 

H.  A.  Crosby  Forbes,  John  Devereux  Kernan  and 
Ruth  S.  Wilkins. 

Introductory  essay  on  Chinese  silversmithing,  sources 

of  silver  used,  and  means  of  identification 
including:  decorative  forms,  makers  and  their  marks, 
manuscript  and  printed  evidence.  More  than 
1 50  items  fully  described  and  lavishly  illustrated. 
Bibliography.  Hard  cover. 

Publication  date  SPRING,  1 972. 

Pre-publication  Notice.  The  names  of  those  individuals 
and  institutions  subscribing  before  April  1,  1972  will 
be  listed  in  the  first  edition,  unless  otherwise  requested. 


Museum  of  the  American  China  Trade 
21 5  Adams  Street,  Milton,  Massachusetts  02186 


Please  reserve- 


copies.  I  enclose  $. 


.at  $27.50 


(Pre-publication  price.)  until  April  1  5.  $30.00  thereafter. 


Name- 


Address. 
City  


State- 


Zip. 


Checks  payable  to:  Publication  Fund  —  C.T.S. 
Please  add  3%  Sa/es  Tax  for  orders  in  Massachusetts. 
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SACAGAWEA  A  river,  a  peak  and  a  mountain 
pass  have  been  given  her  name.  This 
Shoshone  girl  guided  the  Lewis  and  Clark 
Expedition  through  the  Northwest 
wilderness  for  8,000  miles  by  canoe 
and  portage.  Her  courageous  exploits 
and  the  unfailing  care  of  her  infant 
on  the  trip  lend  her  the  infinite 
grace  of  an  "American  Madonna." 
From  the  North  American  Indian 
Series  in  Porcelain  by  CYBIS. 
U.S.  Distribution  limited  to 
350  subscriptions. 
12V2  inches  high,  $2250. 


Trein's  Collector's  Showcase,  201  W.  First  Street,  Dixon,  Illinois  61021.  Tel.  (815)  284-2715. 

Write  for  Museum  Collector's  Catalogue,  "CYBIS  IN  RETROSPECT"  $5. 
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ENGLISH  OAK  WALL  TABLE, 

circa  1730, 

Fine  proportions,  mid  brown  color. 
352''  wide,  zoy  deep, 
271'  high. 
$775-00. 


562  LINCOLN  AVE., 
WINNETKA,  ILLINOIS  60093 
(312)  Hillcrest  6-0512 


Preserve  your  health  and 
your  precious  possessions 


When  th»  air  is  too  dry,  lots  of  bad  things 
siAft  *o  happen.    Respiratory  organs  lose 
their  resistance  to  bacteria,  people  catch 
colds,  performance  at  work  or  play 
■teterlorates,  furniture  warps,  paintings 
crack,  carpets  wear,  plants  wilt.  Defensor 
can  look  after  things  automatically. 
For  a  running  cost  of  less  than  1 /3rd  of 
an  electric  lamp,  you  can  create  the  perfect 
environment  -  quiet,  clean,  and  healthy. 
Send  for  literature. 


Defensor  Fecon  Ltd 

Fecon  House,  Garth  Road,  Iviorden,  Surrey. 
Tel:  01-330  2911 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  fine  old  English 
brass  skeleton  clock 
pierced  with  foliate 
designs  and  with  fusee 
movement. 
(Circa  1820). 
Height  12J  in. 
Width  8J  in. 
Depth  3  J  in. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 
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The  up-to-date  prices  every 
dealer  and  collector  needs 


THE  CONNOISSEUR 
ART  SALES 


The  new  1971  edition  of  The 
Connoisseur  Art  Sales  Annual 
contains  details  of  auction  room 
prices  between  August  1970  and 
July  1 97 1.  Every  known  picture  in 
oil,  pastel,  gouache  and  watercolour, 
making  more  than  £100  ($240)  is 
included  and  the  total  number  of 
entries  exceeds  20,000. 

Christopher  Wood  of  Christie's, 
Ian  Bennett  of  Sotheby's,  and  Didier 
Romand  from  Paris  review  the  past 
season,  discuss  current  trends  and 
advise  on  inexpensive  and  likely  good 
investments  for  the  future.  The 
information  in  the  1971  Annual  will 
be  even  more  useful  if  used  in 
conjunction  with  previous  editions 
so  that  prices  achieved  by  the  same 
artist  in  each  year  can  be  compared. 

Both  the  new  1971  Annual  and 
previous  volumes  may  be  ordered  by 
completing  the  coupon  below. 


To  the  Connoisseur, 

Chestergate  House,  Vauxhall  Bridge  Road,  London  SWi. 
Please  send  me  the  following: 

copy/ies  of  the  new  1071  Annual,  £11 

( overseas  U.S.  $27.50  surface  mail  or  $3.2.50  airmail ) 
copy/ies  of  the  1970  Annual,  £11 

( overseas  U.S.  $27.50  surface  mail  or  fyjj.oo  airmail) 

  copy/ies  of  the  1969  Annual,  £9.45 

(overseas  U.S.  $23.50  surface  mail  or  $28.75  airmail  j 
□  Please  tick  if  you  wish  hook(s)  to  be  sent  airmail 
My  cheque/draft  made  payable  to  The  Connoisseur  for 
is  enclosed. 

NAME  I  

ADDRESS  


TOO 

i20 
r70 
.40 

10 
> 

MSSARRO 

£273  $656 
£349  $838 

£1442  $3462 

MSSARRO,  Camflk 

£190  $456 


£416 
L£450 
;i041 
[100 
L24 


$1000 
$1080 
$2500 
$2640 
$2700 
$2880 
$2915 


(I.L8000000) 
(25-5-71  F.M45)  Vase  wiT 

( 1  12  70  C.3 1)  Canale  de  San  Sel 
(1-12-70  C.30)  Fiori  di  carta  (19x1! 
( 1- 12-70  C.29)  Veduta  stradale  a  pari| 

(1-2  71  R.P217)  La  grue  de  Saint  Cloudl 

(22-6-7 1  B.P  144)  Le  canal  a  Moret  (50x6 11 

(29- 1 1-70  M.V69)  Baignade  dans  la  riviere  I 
(29-11-70  M.V68)  Paturages  au  bord  dl 

(F.FR4600) 
(7-3-7 1  M.V96)  Paysage  ( 1852)  (26x70cm) 

(30-6-7 1  RL.P64)  Deux  paysannes  (2  lx  16<j 
( 16. 12.70  P.B.9)  Deux  Hommes  (7x5)  star 
(28-8-70  S.287)  Vue  De  Bazincourt  (6x  10J 
( 16. 12.70  P.B.  12)  Trieurs  De  Choux  (9xj 
(22-4-7 1  S.28)  La  mere  de  l'artiste  (4x6j 
(16- 12-70  P.B.7)  Le  Semeur  (9x7)  staj 
(8-7-7 1  S.5)  La  mere  de  l'artiste  (8x6 
(17-3-71  AP.P17)  Kew  Gardens^ 

(F.FR  16000) 
(16.12.70  P.B.I)  Personnaj 
(3-12-70S.22)Porteus 


You  go  in  for  works  of 
art  ancient  or  modern? 

Visit  the  West  German  Art 
Exhibition  at  Diisseldorf. 


3.WESTDEUTSCHE 
KUNSTMESSE 
DIISSELDORF 


For 9  days  Diisseldorf  s  new 25.000 -square - 
foot  exhibition  ground  will  be  one  big 
antique  shop,  offering  you  a  large  choice  of 
antiques,  tribal  art,  paintings,  graphic  art 
books,  icons,  sculptures,  handcraft,  furniture, 
tapestries,  weapons. 


From  March  4th  to  12th,  1972,  New  Exhibition  Ground.  Open  from  10  a.  m.  to  8  p.  m.  daily 

Informations:  Dusseldorfer  Messegesellschaft  mbH  -  NOWEA,  4  Dusseldorf  10,  Messegelande 
Ruf:  (0211)  45601  -  Postfach  10203 


PHILIP  ANDRADE 

LIMITED 

Member  of  The  British  Antique  Dealers'  Association 


1 9th  century  mechanical  walking  elephant  toy. 
Height  13i" 

8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


ON  VIEW 

A  Guide  to  Museum  and 

Gallery  Acquisitions 

in  Great  Britain  1971/72  VOL.  6 

Edited  by  A/an  Osborne 

The  usefulness  of  this  annual  work 

of  reference  is  continuously  being 

discovered  by  people  whose  living 

and  leisure  depend  upon  access  to  accurate 

information. 

MAKE  IT  YOUR  DISCOVERY  YEAR  ! 

Introducing  VOL  6,  John  Hayes, 
Director  of  The  London  Museum 
recalls  its  past  and  outlines 
the  ambitious  plans  for  the  new 
museum  in  the  City  of  London. 

From  PLAISTOW  PUBLICATIONS, 


3  New  Plaistow  Road,  Stratford, 
London  E15;  or  book-shops  and 
your  nearest  museum. 

Add  10p  for  p  &  p. 


75p 
U.S.  $3 
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JACQUES 
SALOMON 


Paintings,  Pastels 
Watercolours 


February  23  -  March  17 


Le  port  de  St.  Tropez, 
le  soir  1925 


WILDENSTEIN  147  new  bond  street,  London  w.i. 


fit.  James's 
Antiques  Fair 


The  5th  Annual 

ST.  JAMES'S 

ANTIQUES  FAIR 

The  PICCADILLY  HOTEL 

Piccadilly 

Monday- Friday 

FEBRUARY  21st-25th 

11  a.m.  -  8  p.m.  daily 
(Opens  2.30  p.m.  first  day) 


JULIAN 


EUROPEAN  AND  ORIENTAL  WORKS  OF  ART 


HAGAR  AND  THE 
INFANT  ISHMAEL 
IN  THE 

Wilderness  of 

Beer  Sheba 

Signed  and  dated  1899 

by  . 

ALBERT  TOFT 

B.i  862  D.i  949. 

A  remarkable  bronze  group 

en  cire-perdue 

Height  26  inches. 


406  KINGS  ROAD  LONDON  S.W.io 

Tel:  352-4400  and  3243 
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r 

an  in 


OF  MOUNT  STREET  LTD 


EARLY  FURNITURE 
ORIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


J3& 


SCOTTISH,  EARLY  17th  CENTURY  OAK  ELBOW  CHAIR.    HEIGHT  OF  SEAT:  174  INCHES.  WIDTH:  25 


This  chair  is  reputed  to  have  come  from  Linlithgow  Palace,  in  which  case  it  may  well  have 
been  made  between  1618  and  1620  when  the  North  Wing  was  re-built  and  permanently 
furnished.  The  Palace  was  burnt  in  1  746,  however,  it  is  known  that  some  furniture  was  saved 


TELEPHONE:  01-499  2858  CABLES:  BARGRO  LONDON  W1 

112  MOUNT  STREET  LONDON  W1Y  5HE 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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PRh  iff! 

STOLEN  IN  LONDON 


A  REWARD  OF  £17,500  (OR  PRO-RATA) 

will  be  paid  for  information  leading  to  the  recovery  of  these  paintings  subject 
to  the  usual  conditions  applying  in  England. 

please  apply  to:  DOUGLAS  JACKSON  &  CO.  (ADJUSTERS)  LTD., 

Bevis  Marks  House,  Bevis  Marks,         and  at         Suite  2010,  52  Vanderbilt  Avenue, 
London,  E.C.3  England  New  York,  N.Y.  10017,  U.S.A. 

Telephone:  01-283  6444  Telephone:  Area  code:  (212)  8890470 


London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET. 
W.1 

01-493  7940 

CABLES:  NEYLIT,  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON, W.1 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman. 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  GALLERY 

5CLARGESST.,W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
1 9th  and  20th  Centuries. 
Monday  to  Friday  1 0-5.30 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE, 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Askfor  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD,S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters. 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLEARCH.  W.2 
01-723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOK  STREET. 
LONDON  WIY  1AJ 
01-493  4944 

CABLES:  ANTIKEDE,  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01-629  2457 

CABLES:  PARNASSUS,  LONDON 

1  8th  - 1  9th  Century  English 
and  Dutch  Paintings. 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET. 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  1 8th  and 
1 9th  Centuries 
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London  &  Provincial  Art  Dealers 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01-629  0891 
20th  Century  Masters, 
Contemporary  Paintings. 
Sculpture  and  Graphics, 
specialising  in  Italian. 
Russian.  Czech  and  Chinese 
art  (By  appointment  only) 

THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD01-499  1923 

CABLES:  PICTORIO,  LONDON  W.1 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 

THE  HARLEQUIN 
GALLERY 

1  ST.  CHRISTOPHER'S 
PLACE,  WIGMORE 
STREET,  W.1 
01-935  2857 

Fine  Paintings,  all  schools. 
1 7th  to  1  9th  century 

HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6821 

Italian  Painting  of  the  1 7th 
and  1 8th  Centuries,  French 
Painting  principally  of  the 
Barbi/on  School 

HEIM 

59  JERMYN  STREET. 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIM  GAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.1 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1 9th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET. 
BELGRAVE  SQUARE, 
LONDON  S.W.1. 
01-235  5944 

CABLES:  ARTJAC,  LONDON 

1 7th,  1 8th  &  1  9th  Century 
Dutch  Masters 
Monday  -  Friday  10-5 
Saturday  10-1  or  by 
appointment. 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

1  30  EBURY  STREET,  S.W.1 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S.  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
16th -17th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 

WALK,W.8 

01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MADDEN  GALLERIES 

77  DUKE  STREET. 
GROSVENOR  SQ.,  W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH 
GRAPHICS  LTD. 

17-1  8  OLD  BOND  ST..  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 
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London  &  Provincial  Art  Dealers 


MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  1 9th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  6223 
18th  and  1  9th  Century 
English  Marine  and 
Landscape  paint'ngs 


HAL  O'NIANS 

6  RYDER  STREET. 

ST.  J  AMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET.  W.1 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet, 
Nepal,  Kashmirand  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST..  W.1 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET.  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works-  Museum 
quality,  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET. 
ST.  JAMES'S.  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON  S.W.1 

Coins,  Medals  and  Orders, 
Oriental  Art, 
Classical  Antiquities, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 

H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S.  SW1Y6AB 

01-839  2606 

Old  Master  and  1  9th 

Century  French  Landscape 

Paintings 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET.  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41-42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1 7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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DELOMOSNE 
AND  SON 
LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  pair  of  Candlesticks 
with  bases  of  solid  green  glass 
mounted  in  ormolu. 

Height:  io|  ins. 
English  or  Irish, 
circa  1800. 


4  CAMPDEN  HILL  ROAD, 
KENSINGTON,  LONDON  W.8 

TELEPHONE:  01-937  1804 
CABLEGRAMS:  DELOMOSNE  LONDON  W.8 


41 


o 


Export 

Packers  ^ 
and  Shippers 

Case  Makers 


Containerisation  Experts 


Customs 
and  Insurance 
Brokers 

Documentary 
Experts 


Head  Office:  St  Marv  Axe  House.  St  Marv  Axe.  London  EC 3 A  8BB 
Telephone  01-2838030  Telex  888904 

A  member  of  Maniford  Transport  Services  Group  of  Companies 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Fine  pair  (one  showing)  of  Antique  Regency  Side  Tables 
attributed  to  Morel  &  Hughes,  rectangular  marble  tops.  Centre 
of  each  frieze  slightly  arched  and  centred  by  a  lion-mask  on 
four  turned  legs,  with  a  large  acanthus  leaf  baluster 
at  each  end,  the  deep  plinths  concave  at  the  centre  with 
leaf  mouldings.  2  ft.  9  ins.  high,  3  ft.  wide,  depth  2  ft. 
Illustrated  by  H.  A.  Tipping  "English  Homes"  period  VI 

Volume,  p.  1 52,  pi. 225,  when  they  stood  at  the  end  of 
the  great  drawing  room  Syon  House.  From  His  Grace  The 
Duke  of  Northumberland  K.G.  Collection. 


59/61  WIGMORE 

Established  1889 


STREET  LONDON  W1H  9LF 

Phone  01-935  8664 
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HEIM 

VENETIAN  DRAWINGS  OF  THE  18th  CENTURY  FROM 
ITALIAN  PUBLIC  AND  PRIVATE  COLLECTIONS 


The  catalogues  are  sold  in  aid  of  The  Venice  in  Peril  Fund. 
The  Exhibition  remains  open  until  February  25th. 
Monday  -  Friday:  10.0  a.m.  -  5.30  p.m. 
Saturdays  10.0  a.m.  -  1.0  p.m. 

Entrance:  30p.  Students:  5p. 


fa  01-493  0688 


59  Jermyn  Street,  St.  James's, 
London,  S.W.I. 
Also  in  Paris  at  new  address:  15  Avenue  Matignon,  Paris,  VIII 


Cables:  Heimgal, 
London  S.W.I, 


Mayorcas  Ltd 

Member  of  the  BADA  Ltd. 

38  Jermyn  Street  St.  James's 
London  S.W.I 

Telephone:  01-629  4195 


An  important  FRENCH  early  18th  century  Needlework 
picture,  c.  1730  of  a  Farmyard  Scene  after  Teniers. 
The  central  subject  worked  in  fine  petit  point 
in  colourful  wools  and  silks;  the  outer  border 
of  flower  heads  and  scrollwork  is  embroidered 
in  gros-point  principally  in  blues,  reds  and  browns  on 

an  ivory  coloured  ground.  In  excellent  condition 
the  panel  is  framed  in  moulded  walnut  with  gilt  inslip. 
Overall  measurement  including  frame 
2'  11"  x  2' 5"  (89  cms  x  74  cms). 


WILLIAM  WALTER  ANTIQUES 


) 

$r 

\  i  s 
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CHARLES  II  PORRINGER 
Date  1663 

Maker's  Mark  M, 
Mullet  Below. 
London 


LONDON  SILVER  VAULTS     1     CHANCERY  LANE     1  LONDON 


Telephone:  01 -242  3248/9 
WC2A  1 QS     Telegrams:  Walter  Strongroom  London  WC2A  1 QS 
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also  Greensboro,  North  Carolina  and  jjs  Worth  Ave.,  Palm  Beach.  Florida 
Member  A.I.D.-I.DJ3.A.- Complete  Decorating  Service 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


SIMON  KAYE  LTD 

ib  ALBEMARLE  ST 
PICCADILLY  LONDON  W.i 

Tel.  01-493  7658 


In  association  with 

I.  Freeman  &  Son,  Inc. 

12  East  52nd  St. 
New  York,  N.Y.  10022 

Tel.  759-6900 

George  II  Silver  Cast  Cake  Basket. 
Engraved  with  the 
Royal  Arms  of  George  II. 

Date:  London  1742 
Maker:  Elizabeth  Godfrey 
Weight:  68  ozs 
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Oriental  Antiquities  Ltd 

21  Barrett  Street  London  W1M  5HP  01-629  3221 


Wooden  Mask 
17  —  18c.  Nepal 
Size  43"  x  22" 

A  LARGE  COLLECTION  OF  TIBETAN,  NEPALI  AND  INDIAN 
BRONZES,  SCULPTURES,  TANKAS  AND  INDIAN  MINIATURES 


REWARD 


For  information  leading  to  the  recovery  of  one 
or  both  of  a  porcelain  pair  of  large  baluster  form 
vases.  Each  vase,  of  outstanding  size  and  quality, 
is  masterfully  painted  with  views  of  a 
summer  palace.  The  emperor  Chin  Wu  Ti  is  shown 
riding  in  a  carriage  drawn  by  a  goat  and  assisted 
by  attendants.  In  all,  there  are  fifty-five 
spectators  depicted.  One  vase  is  repaired. 

Height:  28|  inches. 
Of  the  K'ang  Hsi  period  1662-1722  A.D. 


Please  mail  replies  to:  Claim  Dept. 

P.O.  Box  1980 
BPT,  Conn  06601 
Att:  S.E.G. 
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ACORIS 

The  Surrealist  Art  Centre 
31,  Brook  Street,  Wl. 
01-493  3480 

Currently  on  loan  to  The  Grand  Palais,  Paris,  "Symbolistes-Surrealistes"  February  3-April  8  1  972 


PAUL  DELVAUX  La  Ville  Endormie,  1938,  signed  and  dated 
53£  by  67  inches  -  1 35  by  1 70  cm.  oil  on  canvas 


Reproduced: 

Pages  142-145  of  the  Paul  Aloise  de  Bock's  book  on  Delvaux 

Brussels,  Palais  des  Beaux  Arts  (Les  compagnons  de  I'Art),  1  938,  cat.  no.  272,  ill. 

Brussels,  Palais  des  Beaux  Arts,  1  940,  cat.  no.  1 0 

Brussels,  Palais  des  Beaux  Arts,  1  944-45,  cat.  no.  4 

Knokke-le  Zoute,  Albert  Plage,  Casino  Communal,  1  952,  cat.  no.  1 

Liege  (L'Apport  wallon  au  surrealisme).  Musee  des  Beaux  Art,  1  955,  cat.  no.  26 

Charleroi  XXXL  salon,  1  957,  cat.  no.  33 

Sao  Paulo  IV  Biennale,  1957,  cat.  no.  1 

Ostende,  Musee  des  Beaux  Arts,  1  962,  cat.  no.  7 

Vienna  (Belgische  Malerei  seit  1900) 


Museum  des  20,  Jahrhunderts,  1  962,  cat.  no.  36 
Paris,  Galerie  Charpentier  (Le  surrealisme),  1964,  cat.  no.  97,  ill. 
Humlebaek,  Louisiana  (6  Surrealistes),  1967,  cat.  no.  11 
Brussels,  Palais  des  Beaux  Arts,  1  967,  cat.  no.  23,  ill. 


Bibliography: 

Marcel  Jean  et  Arpad  Mezei,  La  peinture  surr6aliste,  Paris  1  959,  Page  278,  ill. 
Realites,  Paris,  no.  21  9,  avril  1  964/Paul  Aloise  de  Bock,  Paul  Delvaux, 
Hamburg,  1  965 

David  Sylvester,  Modern  Art  from  Fauvism  to  Abstract  expressionism,  New  York, 
Montreal,  Mexico  City,  Sydney,  1965,  pp.  278-279,  ill. 


'/rf/f.j,'-. 


Prices  and  information  on  request. 


Persian  Bronzes 

c  2250-500  B.C. 


FRANK  CARO 


Gandhara  stone  head 
Height  8i  inches. 


PRANK  CARO  •  FIIAXCIS  CARO 
41  EAST  57th  ST.,  INEW  YORK,  N.  Y.  10022 
(212)  PL  3-2166 


A  collection  including 
statuettes,  weapons  and  tools, 
vessels  and  jewellery 
in  a  price  range  £15  -  £250 
25  February  -  3  March 


Charles  Ede  Limited 

37  BROOK  STREET  LONDON  W1Y  1AJ 

Catalogues  available  on  request 
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138  REGENT  STREET,  LONDON  W.l 


ESTABLISHED:  1865 


AN  UNUSUALLY  ATTRACTIVE  LOUIS  XVI 
ENAMEL  AND  GOLD  PATCH  BOX 


Boite-a-rouge  ct  a  tnouchcs  enamelled  on  all  its  sides  with 
opalescent  warm  sepia  embellished  with  gracefully  painted 
motifs  simulating  tree-agate.  The  raised  granulated  borders 
are  decorated  with  opaque  white  and  translucent  emerald 
green  ribbons.  A  looking  glass  is  set  inside  the  cover 
and  another  in  the  base  which  opens  to  provide  the  shallow  patch 
compartment.  Within  the  main  body  of  the  box  is  a  separate 
compartment  for  rouge  the  hinged  cover  enamelled  en  suite, 
the  remaining  space  being  occupied  by  a  gold-mounted 
toilet  brush.  • 

Bearing  the  charge  and  decharge  marks  of  Jean-Baptistc  Fouachc. 
Paris  1778.  2&»Xli"xl"  ^ 

A  very  similar  example  111  the  Louvre,  enamelled  royal  blue, 

is  illustrated  in  Eighteenth  Century  Gold  Boxes  of  Europe  (Faber) 

Plate  388. 


The  Greater  Indianapolis  Antiques  Expositions  Inc.,  presents  "TWO" 

Important  Coming  Events 

The  46th  Semi-Annual 
GREATER  INDIANAPOLIS  ANTIQUES  EXPOSITION  AND  SALE 
MARCH  16- 17- 18- 19- 20,  1972 
MURAT  SHRINE  TEMPLE      -      INDIANAPOLIS,  IND. 

Tested  and  proven  by  time.  The  oldest  (established  1949)  and  most  beautiful  BIG  Show  in  the  State  of  Indiana.  Quality 
Dealers,  with  a  HUGE  selection  of  Quality  Antiques,  displayed  in  the  beautiful  MURAT  SHRINE  TEMPLE,  downtown 
Indianapolis.  No  stairs  to  climb,  (ground  floor).  Excellent  food,  ample  parking.  Admission  refunded  with  purchase  $15.00. 

—  FOLLOWED  BY  - 

"The  Greatest  Show  on  Earth" 
THE  INTERNATIONAL  ANTIQUES  &  INTERIOR  DECORATORS  SHOW-SALE 

JUNE  8-9-  10-  11  -  12  -  13,  1972 
IN  THE  "NEW"  CONVENTION  CENTER,  INDIANAPOLIS 

THE  WORLD'S  LARGEST,  THE  FINEST,  MOST  OUTSTANDING  ANTIQUES  EVENT  EVER  planned  for 
America.  Over  300  of  the  very  best  Dealers,  offering  for  sale  over  $20,000,000.00  worth  of  the  World's  Treasures  of 
Antiquity.  The  contents  of  a  HUNDRED  MUSEUMS  AND  ART  GALLERIES  under  one  roof.  As  P.  T.  Barnum 
would  say  "IT'S  BIG,  IT'S  COLOSSAL,  IT'S  STUPENDOUS",  DON'T  MISS  THIS  EXCITING  AND 
UNUSUAL  EVENT.  Watch  the  next  five  issues  of  this  Magazine  for  additional  News  Releases. 

★  ★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★ 

DEALERS:  For  information  regarding  the  above  Shows,  write  or  telephone; 

E.  P.  Bauer,  Gen.  Mgr,  313  Guthrie  St,  Louisville  Ky,  40202.  Telephone  (502)  583-3410  daily  11:  A.M.  to  5: P.M. 


JULES  BRASSNER  GALLERIES,  INC. 


ARMAND  GUILLAUMIN 

Oil  on  canvas,  26|"  x  33" 
Signed 


The  Sherry-Nctherhud 
Suite  201 
781  Fifth  Avenue 
New  York,  New  York  10022 
Telephone:  (212)  758-3314 

FINE  AMERICAN 
AND  EUROPEAN 
PAINTINGS 

BIERSTADT 
BLAKELOCK 
BOGGS 
BOUCHER 
BOUDIN 
CHURCH 
COURBET 
CROPSEY 
ENSOR 
VAN  DONGEN 


Always  interested  in 
purchasing  Fine  Paintings. 
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ttj*    BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN. 

EH     GOLDSMITHS  &  ( :ROWN.|LWKLl.ERS.  GARRARD  4  CO  LTD..  LO 


GARRARD 

ie  Crown  Jewellers 

Regent  Street  London  W1A  2JJ  Telephone:  01-734  7020 


By  Robert  Garrard 

A  gilt  Ewer  of  superb  quality,  standing  18"  hi^ 
Victorian  1868. 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  I 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


70  SOUTH  AUDLEY  ST., 
MAYFAIR,  LONDON,  W.I 
01  -493  5288 


1 8th  century  Chinese  rug,  on  ivory  ground. 
Size:9'6"x8'1» 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


36  HIGH  ST., 

OXFORD 
Oxford  44197 


Size  of  panel  "The  Plan  of  Campaign"  Outside  frame 

1 3i"  x  20i"  by  1 8"  x  25" 

Jose  Domingo-Munoz 


Nineteenth  Century  Paintings  FREDERICK  THOM  GALLERIES 

194  B loo r  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921-3522 
Area  Code:  41 6 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 


44/52  New  Oxford  Street,  London  WC1A  1ES 


One  of  an  important  pair  of  beautifully  designed 
small  Chippendale  carved  giltvvood  complementary 
Mirrors  of  fine  quality  and  craftsmanship. 
England,  circa  1760. 
Height:  42  ins.  Width:  23  ins. 


The  Connoisseur         Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1856,47  Upper  Berkeley  Street,  London,  W.1 . 


and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books  Inc.,  45  West  57th  Street,  New 
York,  N  Y.  10019,  U.S.A. 


Historical  Heirlooms,  craftsman-made,  limited  editions  in  sterling 
silver  or  18ct.  gold.  Send  for  full  information  to  Prestons  Limited, 
Bank  Street,  Bolton,  Lanes. 


Interested  in  purchasing  all  kinds  of  American  and  European 
paintings,  watercolours,  especially  well-known  names,  etc.  for  invest- 
ment purposes.  Please  write  details  to  Dr.  Allen  0.  Baylor,  3144 
Wheeling  Avenue,  El  Paso,  Texas,  79930. 


Lesser  19th,  20th  century  painters.  French,  American  and  English 
19th  century  furniture.  Eugene  Brossard,  39  Franklin  Street,  Kingston 

NY  12401.  Two  miles  from  thruway  exit  19  (914-338-2172).  Wanted  18th  and  19th  century  marine  paintings,  watercolours 

and  drawings.  Also  old  maps  and  atlases.  To  view  Home  Counties  only. 
Box  No.  8635. 

Arrow  Heads,  North  American  Apache.  Perfect  condition  f  to  2 
inch  size,  Jasper,  Agate,  Obsidian,  Flint.  25  -  $5.00,  100  -  $18.00, 
1 ,000  -  $1 50.00.  Air  Postage  Free.  Epanco  TC.  1 239,  Apache  Junction, 
Arizona,  U.S.A.  -  Satisfaction  Assured. 

MISCELLANEOUS 

Rare  A.W.N.  Pugin  Table,  provenance  Scarisbrick  Hall,  Lancashire,  Letters  and  Manuscripts  by  Distinguished  Artists  bought  and  sold, 
full  details  and  photographs  etc.  on  request.  Box  No.  8638.  Quotations  issued.  John  Alan  Walker,  Fine  Art  Source  Material,  Post 

Office  Box  4841,  Panorama  City,  California  91412. 


Inquiries  invited  -  late  16th  or  early  17th  century  Flemish  painting. 
Attribution  -  Rottenhamer,  Bacchanalian  scene  on  copper.  Size,  275" 
long,  19J"  high.  Full  documentation  available.  Send  $3.00  for  colour 

photograph.  Box  No.  8639.  Diamond-point  Engraving  -  family  crests,  houses,  etc.  Commemor- 

ative goblets  undertaken.  Usually  engraved  on  fine  modern  English 
Crystal.  Antique  glass  considered,  if  supplied.  Box  No.  8605. 

Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  50p  each  (plus  2Jp  postage).  From  The  Circulation 
Dept., The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S.W.18. 


WANTED 

Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Catesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 


Register  advertisements  are  Upper  word,  minimum  £1.88  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager.  THE 
CONNOISSEUR,  192/198  VAUXHALL  BRIDGE  ROAD,  LONDON 
S.W.I  (01-828  5153).  Addresses  or  Box  Numbers  must  be  inserted 
and  replies  to  the  latter  should  be  clearly  marked  with  the  Box  Number. 
The  Proprietors  of  The  Connoisseur  accept  no  responsibility  for  any 
sales  effected. 


FOR  THE  IMPERIAL  CARESS  OF  AN  EMPRESS  .  . 

Rouse  K'ang  Hsi  Monochromes  are  re-creations  of  porcelains 
unmatched  since  Chinese  potters  first  made  them  for  the  Emperor 
K'ang  Hsi  300  years  ago. 

The  chefs  d'oeuvre  of  a  lifetime  of  porcelain  involvement,  the 
Rouse  Monochromes  will  be  created  for  a  limited  time  only. 

First  series:  imperial  yellow,  copper  blue, 
robin's  egg,  mirror  black,  apple  green,  "moon- 
light" or  clair  de  lune. 

Rouse  Porcelain  Co.,  300  Third  Street 
Trenton,  N.J.  08611,  Telephone:  (609)  393-5840 
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"Newport  Beach,  Rhode  Island",  oil  on  canvas,  15"  x  23" 

WORTHINGTON  WHITTREDCE 

KENNEDY  GALLERIES 

20  E.  56TH  ST.  NEW  YORK  10022,  (212)  758-3850 


Jeremiah 
Theus 


Both  paintings  are  listed  in: 
'Jeremiah  Theus,  Colonial  Painter  of  Charleston  , 
1953,  by  Margaret  Simons  Middlcton. 

Mrs.  Prioleau  is  illustrated  on  Page  96  of  above  book. 

Both  portraits  were  on  exhibition  at  the 
Gibbes  Gallery  of  the  South  Carolina  Art  Association 
from  1935  through  1955. 

Samuel  Prioleau  III  1742c.  -  1800 


Jeremiah  Theus,  painter  of  the  American  Colonial  South  arrived  in  Charleston,  South  Carolina 
in  1740  from  his  native  Switzerland.  By  the  time  of  his  death  in  1774  he  had  painted  portraits 
ot  most  of  the  aristocracy  of  the  South  Carolina  low  country  as  well  as  a  number  of  the  residents 
of  Savannah  in  Georgia. 


In  this  wealthy  era  of  the  early  and  mid  18th  century  plantation  society  his  pictures  were  very 
much  akin  in  style  to  some  of  his  English  contemporaries.  The  poses,  fabrics,  flowers,  jewellery 
and  general  colour  arrangements  closely  resemble  those  shown  in  works  by  Joseph  Highmore, 
Thomas  Hudson  and  William  Hogarth  whose  paintings  he  must  have  been  familiar  with  and 
studied. 


Theus  ranks  very  high  indeed  when  compared  with  other  painters  working  in  early  1 8th 
century  America.  While  Joseph  Blackburn,  Feke,  Gustavius  Hesellius  and  others  produced  good 
likenesses  Theus  had  an  individual  style  that  captured  the  very  essence  of  character  with 
honesty  while  showing  no  signs  of  flattery.  His  popularity  with  a  segment  of  society  that 
could  have  had  their  portraits  painted  in  England  or  elsewhere  if  they  so  desired  is  shown  by 
the  fact  that  his  reign  as  'court  painter  to  the  aristocracy'  went  unchallenged  in  Charleston 
until  the  arrival  later  in  the  century  of  Henry  Benbridge  and  John  Wollaston. 

Over  fifty  of  approximately  250  portraits  produced  by  Theus  are  in  permanent  museum  and 
corporate  collections.  To  mention  a  few;  The  National  Gallery  of  Art;  Boston  Museum  of  Fine 
Arts;  Metropolitan  Museum  of  Art;  Garbisch  Collection;  Detroit  Institute  of  Art;  I.B.M. 
Collection;  Minneapolis  Museum;  Brooklyn  Museum;  Carolina  Art  Association;  City  Art 
Gallery,  Bristol,  England:  Fogg  Museum,  Harvard  University;  Gallery  of  Fine  Arts, Yale 
University;  Raleigh  Museum  of  Art;  Minneapolis  Institute  of  Art;  The  Breakers,  New  Port; 
M. E.S.I). A.,  Old  Salem;  Telfair  Museum,  Savannah,  Georgia;  Wadsworth  Atheneum, 
Hartford,  Conn. 


Theus  ranks  as  an  American  1 8th  century  master  of  painting.  His  works  portray  a  formative 
era  of  American  history,  their  rarity  increases  as  time  places  them  in  the  hands  of  Museums  and 
Collectors  of  the  fine  and  beautiful. 


The  pair  of  portraits  here  illustrated  of  Mr.  and  Mrs.  Samuel  Prioleau  III  are  from  my  personal 
collection  and  were  purchased  from  a  direct  descendant  of  the  subjects.  Offered  for  sale  as  a 
pair  for  the  first  time  since  they  were  painted  circa  1766. 


James  A.  Williams       Mrs.  Samuel  Prioleau  III 


nee  Catherine  ' 


James  A.Williams 


Antiques 


430  WHITAKER  STREET 
WHITAKER  ft  GORDON  STREETS 


SAVANNAH,  GEORGIA 
31401 


PHC 

912) 23 


THA  YER  GALLERIES  LIMITED 

y\r^  34  THAYER  STREET,  LONDON,  W.l. 

01-935  6758 


A  fine  and  extremely  rare  pair  of 
WEDGWOOD  CANOPIC  URN  VASES 
with  Sphinx  head  covers  finely  moulded 
in  Rosso  Antico  and  applied  with  a 
necklace,  florette,  Egyptian  bird  and 
animal  motifs,  the  signs  of  the  Zodiac, 
and  candelabra  -  like  torch  stands 
in  black  relief,  10j  ins. 
impressed  WEDGWOOD. 

Formally 
THE  RHODES  COLLECTION 
and  the 

Oster  COLLECTION,  Philadelphia. 

These  examples  are  discussed  in  7th 
Wedgwood  International  Seminar, 
EGYPTIAN  INFLUENCES  IN 
WEDGWOOD  DESIGNS, 
and  illustrated  in  fig.  25. 
One  is  also  illustrated  by  Chellis, 
"From  the  Nile  to  the  Trent" 
Antiques,  October  1949,  fig.  7. 


ENGLISH— RUSSIAN— CHINESE  ANTIQUES 

Russian  Icon  of  St.  George. 
Painted  on  wooden  panel 
covered  by  finely-wrought  gilded  riza. 
Early  nineteenth  century. 
Approximately  13"  x  10" 

List  available  on  request 


till  anb  ptar 


P.O.  BOX  261,  EVANSTON,  ILLINOIS  60204 
By  appointment  Telephone  (312)  675-0137 


S3 


ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd 

ESTABLISHED  1870 


Set  of  Six  George  I  Chairs  in  Red  Walnut 


42  SAINT  GILES,  NORWICH  nor  i6e,  ENGLAND 
Telephone;  0603  28171 
Saturday  by  appointment 


SHOWCASE 


IRIS  HAND 
SCOTTISH  SILVER 

M.  McALEER 

iA  St.  Christopher's  Place 

(ofFWigmorc  Street) 
London  W.i 

Telephone:  01-486  1171 

Small  pieces  for  Collectors 


A  Chippendale  Oval  Mirror,  £225 


C.  P.  BURGE  &  SON 

162  SLOANE  STREET 

LONDON,  S.W.I.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


George  III  silver-gilt  Snuff  Box. 
London  1 794.  Maker's  mark  E.C. 
Length  3\  ins.  Price  £jl$o. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I.  01-235  2978 


FIREARMS  £3.50 


From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Set  of  4  Aquatints  engraved  by 
Sutherland,  after  H.  ALKEN  published 
1 81 8,  early  impressions. 

Antiquarian  Prints 
Marine  —  Military  —  Sporting 


CHAS  II  TANKARD  AND  COVER 
Date  -  1 680 
Weight  -  approx.  2$  ozs. 
Maker  -  E.G. 
Height  -6" 
Hall  marked  on  Tankard  and  Cover 

R.  1  PORTER 

2  and  4    OST  OFFICE  ROAD 

BOUR      MOUTH  Bournemouth  24289 


A  DICTIONARY  OF  MARKS 

Price  £1.50 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd. 
22  ARMOURY  WAY,  LONDON  SW18 


Paul  Mason  Antiques 

6,  Ellis  Street,  Sloane  Street, 
London  S.W.1. 
01-730  3683  01 -723  5226  (home) 


TUTANKHAMEN 

Cheap  edition  £1.50 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


BERRY-HILL  GALLERIES 

743  FIFTH  AVENUE,  NEW  YORK  10022.  (212)  PL3-8130 

Cables:  Bcrryhill  New  York 


"SUNSET  ON  THE  TIBER,  ROME"  BY  GEORGE  LORING  BROWN 

Oils  on  canvas,  28"  X  48" 

Signed  and  dated  "Geo.  L.  Brown  1876",  and  inscribed  on  reverse: 
"Castle  of  St  Angclo  on  the  right  and  St  Peters  in  the  distance : 
Painted  bv  Geo.  L.  Brown,  1876" 


drian  galleries 


Apergis 

Bakic 

Bellany 

Bohusz 

Crozier 

Forner 

Garrison 


Gibbs 

llnicki 

Lacasse 

Mitric 

Nalecz 

Pelling 

Portway 


Princep 

Stephenson 

Tate 

Tengberg 
Werner 
Wilalba 
Zack 


Exhibition:  GRACE  GARDNER  22nd  Jan -14th  Feb 
5-7  porchester  place,  marble  arch,  london  w2  01  -723  9473 


KEGAN  PAUL  GALLERY 


Monthly  Exhibition  of 
Japanese  Prints  and  Paintings 
and  Chinese  Paintings 

in  the  oriental  art  gallery  and  bookshop 
opposite  the  British  Museum 

43  Great  Russell  Street,  London  W.C.1 


American  Porcelain 


CENTURY 
VASE 

designed  by 
Karl  Mueller 


manufactured  by 
Union  Porcelain 
Works 

Greenpoint,  N.Y. 
1876 

height  22  inches 


POST  ROAD  ANTIQUES 

2130  BOSTON  POST  ROAD, 
LARCHMONT,  NEW  YORK  10538 
914-834-7568  (Robert  Bahssin) 


ss 


D.  M.  Collins 

301  &  298  Westbourne  Grove 

London  W.1 1  Tel :  01  -727  7601 

m  ■  31  9  1  . 

-  H 

ARTHI  IR  npyiQ 
r\n  i  nun  uc  v  io 

1 708             1 7P7 

K'  1H                    -  ■ . '  if* 

Portrait  of  a  gentleman 

said  to  be  a  member  of 

the  Orlebar  family. 

CATHERALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


CHINESE  jg2^03^^S  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  1 00  years 

Antique  rugs  and  carpets 

40  Great  Russell  Street,  London,  W.C.I. 

(01 -580  7538) 


ame4  a  .!ytlace^  ^e.    Earned  A  S^nc^on 


DUITS  LTD 

Old  Masters 

67-68  JERMYN  STREET   .    ST.   AMES'S   .   LONDON  SWiY  6NY 
Telephone  oi-  30  7440  &  5288 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers, 
112  Regent  Street,  London  WIA  2JJ.  01-734  7020 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.I  01-930  1794 

Specialists  in  early 
Marine  Paintings 
and  Watercolours 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


Known  as  a  prodd  or  stonebow,  this  rare  object  will  appeal 
to  the  art  connoisseur,  the  collector  of  high  quality  weapons 
and  the  many  museums  who  do  not  possess  such  an  outstanding 
example  amongst  their  exhibits. 

The  craftsmen  of  northern  Italy  produced  this  sporting  weapon 
of  great  artistic  merit  during  the  latter  half  of  the  16th 
century.  Overall  length  3' 5". 


R.  A.  LEE  R.  T.  GWYNN 

1-9  Bruton  Place,  London,  W.I 
Tel.  01-629  5600  &  01-499  6266 


Christie's 


Friday,  February  25th 


Berwick  Landscape,  1948,  by 
Arthur  Boyd,  27  j  in.  by  34J  in. 


The  Card  Sharp,  by 
Eastman  Johnson, 
signed  and  dated  1856, 
18'  in.  by  23  in. 


Catalogue  (35  plates,  including  1  in  colour)  available  from  our  London  Office, 
price  £1.05  post  paid,  or  from  our  Mew  York  Office,  price  $^.50  post  paid. 

All  sales  are  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swiy  6QT 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES  —  FEBRUARY  1972 


AU  sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  relevant 
catalogues.  Those  sending  Commissions  or  making  enquiries  should  refer  to  the  sale  code  name  which  is  in 

brackets  after  each  sale. 


Tuesday  1st,  Fine  Sculpture  and  Works  of  Art  (Juno) 
Tuesday  1st,  Miniatures  and  Objects  of  Vertu  (Bunting) 
Wednesday  2nd,  Fine  Jewels  (Titanite) 

Thursday  3rd,  Fine  English  Furniture,  Glass  Pictures,  Objects  of 
Art,  Eastern  Rugs  and  Carpets  (Isolde) 

Friday  4th,  English  and  Continental  Pictures  c.  1800-r.  1900 
(Prudence) 

Monday  7th,  Oriental  Ceramics,  Hardstones  and  Works  of  Art 
(Crocus) 

Tuesday  8th  at  10.30  a.m.,  Japanese  Works  of  Art  (Ono) 

Wednesday  9th,  Fine  Old  English  and  Foreign  Silver  (Ironside) 

Thursday  10th,  Fine  Continental  Furniture,  Objects  of  Art  and 
Clocks,  Eastern  Rugs  and  Carpets  (Lohengrin) 

Thursday  10th,  'End  of  Bin'  Sale  of  Miscellaneous  Wines,  Spirits 
•snd  Cigars  (Upmann) 

Friday  11th,  Fine  Pictures  by  Old  Masters  (Rosemary) 

Monday  14th  at  10.30  a.m.,  Fine  English  Pottery  (Wrotham) 

Tuesday  15th,  English  Drawings  and  Watercolours  (Samuel) 

Wednesday  16th  at  10.30  a.m.  and  2.30  p.m.,  19th  Century  and 
Modern  First  Editions.  Autograph  Letters  (Ayr) 

Thursday  17th,  English,  Continental  and  Oriental  Furniture,  Objects 
of  Art,  Eastern  Rugs  and  Carpets  (Siegfried) 


Thursday  17th  at  2.30  p.m.  and  Friday  18th,  Pictures  and  Drawings 
c.  1800-c  .  1900  (Sylvia) 

Monday  21st,  Fans,  Musical  Boxes,  Automata,  Dolls  and  Toys 
(Veil) 

Tuesday  22nd,  Icons,  Medieval  and  Later  Works  of  Art  (Icon) 

Wednesday  23rd,  Old  English  Silver  (Juson) 

Thursday  24th,  English  and  Continental  Oak  and  Other  Furniture, 
Pewter  and  Metalwork  (Pclleas) 

Thursday  24th,  Fine  Wines  mainly  from  Private  Cellars  (Tache) 

Friday  25th  at  10.30  a.m.,  Pictures,  Drawings,  Bronzes  and  Prints 
of  American,  Australian,  Canadian,  New  Zealand  and  South  African 
Interest  (Tosca) 

Monday  28th  at  10.30  a.m.,  Victorian  Staffordshire  Portrait 
Figures  (Sayers) 

Tuesday  29th,  Fine  Miniatures,  Gold  Boxes  and  Objects  of  Vertu 
(Shama) 

MARCH 

Wednesday  1st,  Fine  Jewels  (Cyprine) 

Wednesday  1st,  Antique  Arms  and  Armour  and  Modern  Sporting 
Guns  (Bennett) 

Thursday  2nd,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Melisande) 

Friday  3rd,  Pictures  by  Old  Masters  (Vivien) 


Our  representatives  in  America : 

New  York:  California: 

John  Richardson  Mrs.  Barbara  Roberts 

Robert  Waley-Cohen  1O540  Kinnard  Street 

867  Madison  Avenue,  New  York,  N.  Y.  10021.  Tel:  New  York  744.4017  Los  Angeles,  California  90024 

Telex:  New  York  620721.  Cables:  Chriswoods,  N.  Y.  Tel •'  Los  Angeles  474.2682 


PALAIS  GALLIERA- AUCTION  SALES  IN  PARIS 

ftrp  Ader  Picard  Tajan 

Auctioneers  in  Paris 

THURSDAY,  MARCH  2nd,  9  p.m. 
ON  VIEW:  Wednesday,  March  1st,  from  11  a.m.  to  6  p.m.  and  from  9  p.m.  to  11  p.m. 


Oval  box  in  multi-coloured  gold,  enamelled  in  imitation  of  lapis-lazuli 
and  decorated  with  six  engraved  gold  medallions. 
Master  goldsmith:  Charles  LE  BASTIER.  PARIS  1768. 
Expert:  M.  de  FOMMERVAULT. 


FRENCH  DOMESTIC  SILVER 

and 

18th  CENTURY 
GOLD  BOXES 

THE  PROPERTY  OF  Mme  A.  and  Mr.  C 

Experts 

MM.  HELFT,  FROMANGER 
DILLEE  and  DE  FOMMERVAULT 


THURSDAY,  MARCH  9th  2.30  p.m. 
ON  VIEW:  Wednesday,  March  8th,  from  11  a.m.  to  6  p.m.  and  from  9  p.m.  to  11  p.m. 

OLD  MASTER  PAINTINGS 
FINE  FURNITURE  OF  THE  18th  CENTURY 

THURSDAY,  MARCH  16th,  9  p.m. 
ON  VIEW:  Wednesday,  March  15th,  from  9  p.m.  to  11  p.m. 
and  Thursday,  March  16th,  from  11  a.m.  to  5  p.m. 

MODERN  and  CONTEMPORARY  PAINTINGS 


Mes.  ADER  PICARD  TAJAN-12,  RUE  FAVART  PARIS  2-Tel. :  742.68.23-Cable:  ADERPICAR-PARIS 
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PALAIS  GALLIERA- AUCTION  SALES  IN  PARIS 


(fhf  Ader,  Picard  Tajan 

Auctioneers  in  Paris 

THURSDAY,  MARCH  2nd,  2.30  p.m. 
ON  VIEW:  Wednesday,  March  1st,  from  11  a.m.  to  6  p.m.  and  from  9  p.m.  to  11  p.m. 
FORMERLY  IN  THE  COLLECTION  OF  THE  BARONNE  DE  GUNZBURG 

Collection  of  Monsieur  X. 
and  other  owners 

OUTSTANDING  FURNITURE  AND  OBJECTS  OF  ART 

18th  CENTURY 


3* 


ST 


infl 


Monthly  sale  calendars  free  upon  request.  Subscriptions  to  catalogues: 


PARIS 
LAUSANNE 
NEW  YORK 


12  rue  Favart,  Paris  2e  -  Telex  29365  Drouot  Aderpicar 
8  rue  de  Bourg,  1003  Lausanne,  Suisse  -  Tel.  (021)  20.75.  43 
610  Fifth  Avenue,  Suite  403,  N.Y.  10020  -  Tel.  (212)  586.65.59 


Mes.  ADER  PICARD  TAJAN-12,  RUE  FAVART  PARIS  2-Tel. :  742.68.23-Cable:  ADERPICAR-PARIS 
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SOTHEBY'S 


Wednesday,  ist  March 

FINE  CONTINENTAL  PAINTINGS,  1800  to  1900, 
and  TWENTIETH  CENTURY  ENGLISH  PICTURES 


the  property  of  Princess  Helena  Moutafian,  Sir  Robert  Dent,  Roderick  Cameron,  Esq.,  Mrs.  H.  Kember, 
A.  L.  Miller,  Esq.,  C.B.E.,  A.  A.  McBain,  Esq.,  and  other  owners 


Giovanni  Fattori,  The  Siesta,  signed  with  initials,  on  panel,  12  by  23  J  inches 


Cornelius  Springer,  A  view  in  a  Flemish  Town,  signed  and  dated  '37,  on  panel,       by  I3i  inches 


SOTHEBY'S 

Tuesday,  22nd  February 

IMPORTANT  ENGLISH  PORCELAIN 

■ 

the  property  of  Louis  Nelken,  Esq.,  Baron  Dimsdale,  the  late  A.  C.  D.  Pain,  and  other  owners 


A  superb  Worcester  apple-green  tea  and  coffee  service,  crossed  swords  marks  and  painted  in  '.mderglaze-bluc,  First  Period 


SOTHEBY'S 


Tuesday  29th  February 

THE  D.  DAVID-WEILL  COLLECTION 

Fine  Early  Chinese  Bronzes,  Jades,  Sculpture,  Ceramics  and  Silver 


A  jnde  t'ao  t'ieh  plaque,  3J  inches  high,  3  J  inches  wide, 
Shang  Dynasty 


A  large  turquoise-inlaid  bronze  belthook,  7  inch 
54  inches  wide,  Warring  States 


A  green-glazed  model  of  a  watch-tower, 
2 1 J  inches,  Han  Dynasty 


A  silver-inlaid  bronze  beaker, 
S|  inches,  4th/3rd  Century  B.C. 


SOTHEBY'S 


(Affiliated  Company:  Parke-Bemet  Galleries  Inc.) 


vvill  hold  the  following  sales  in  February/March,  each  sale  beginning  at  II  am  unless  otherwise  stated 

ON  VIEW  AT  LEAST  TWO  DAYS  PRIOR       ALL  CATALOGUES  POST  FREE 


Wednesday,  2nd  February 
Did  Master  Paintings 

Thursday,  3rd  February 
English  and  Foreign  Silver 
ind  Plate 

Thursday,  3rd  February 

ind  following  day 

it  115  Chancery  Lane  WC2A  iPX 

Hodgson's  Rooms) 

Printed  Books 

f riday,  4th  February 
Continental  Furniture, 
Tapestries  and  Textiles,  Rugs 
and  Carpets 

Monday,  7th  February 
Watches,  Clocks  and  Scientific 
Instruments 

Monday,  7th  February,  and 

following  day 

•Valuable  Printed  Books 

Tuesday,  8th  February 
at  Bclgravia 

English  Pottery  and  Porcelain 

Wednesday,  9th  February 
lat  Belgravia 

English  and  Continental 
IFurniture,  Carpets,  Clocks, 
(Bronzes  and  Works  of  Art, 
183c -1930 

Wednesday,  9th  February 
Eighteenth  and  Nineteenth 
Century  Pictures 

'Wednesday,  9th  February 

iFine  Wines  mainly  from  Private 

Cellars 


Thursday,  10th  February 
English  and  Foreign  Silver  and 
Plate 

Friday,  nth  February 
English  Furniture,  Works  of 
Art,  Rugs  and  Carpets 

Monday,  14th  February  at  2.30  pm 
Classical  Antiquities 

Monday,  14th  February,  and 
following  day 
Printed  Books 

Tuesday,  15th  February 

Fine  Chinese  Export  Porcelain 

and  Works  of  Art 

Wednesday,  16th  February,  at 
10.30  am  and  2.30  pm,  and 
following  day 

English  and  Foreign  Coins  and 
Medals 

Wednesday,  t6th  February 
Modern  Pictures 

Thursday,  17th  February 
at  Bclgravia 

The  A.  F.  Wenger  Collection  of 
Nineteenth  and  Twentieth 
Century  Ceramics,  the  third  and 
final  portion:  English 

Thursday,  17th  February 
English  and  Foreign  Silver  and 
Plate 

Thursday,  17th  February 
Eighteenth  and  Nineteenth 
Century  Drawings 

Friday,  1 8th  February 
English  and  Continental 
Furniture,  Rugs  and  Carpets 


Monday,  21st  February,  and 
following  day 
Valuable  Printed  Books, 
Autograph  Letters  and 
Historical  Documents 

Monday,  21st  February,  at  10.30  am 
and  2.30  pm 

Good  Antique  and  Modern 
Firearms,  Edged  Weapons  and 
Militaria 

Monday,  21st  February 
Fine  French  Paperweights 

Tuesday,  22nd  February 
at  Bclgravia 

Fine  Victorian  Paintings 

Tuesday,  22nd  February 
Important  English  Porcelain 

Wednesday,  23  rd  February 
Old  Master  Pictures 

Wednesday,  23rd  February 
Japanese  Prints  and  Works 
of  Art 

Thursday,  24th  February 
at  Belgravia 
Victorian  Silver 

Thursday,  24th  February 
Fine  Jewels 

Thursday,  24th  February,  at  1 1  am 

and  2.30  pm 

Old  Master  Drawings 

Friday,  25th  February 
English  Furniture,  Rugs  and 
Carpets 


Monday,  28th  February 
Good  English  and  Continental 
Portrait  Miniatures  and  Objects 
of  Vertu 

Monday,  28th  February 
Printed  Books  mainly  on  Food 
and  Wine 

Tuesday,  29th  February 
Oriental  Ceramics  and  Works 
of  Art 

Wednesday,  1st  March 

Fine  Nctsuke  in  Wood  and  Ivory 

and  Lacquer  Inro 

Wednesday,  1  st  March 
Fine  Continental  Paintings 

Wednesday,  I  st  March 
at  Belgravia 

Fine  English  and  Continental 
Furniture,  Animalier  Bronzes 
and  Works  of  Art,  1830-1939 

Thursday,  2nd  March 

English  and  Foreign  Silver  and 

Plate 

Friday,  3rd  March 
English  and  Continental 
Furniture 

Wednesday,  8th  March 
at  Belgravia 

Decorative  Arts,  1870-1939 

Friday,  17th  March 
at  Bclgravia 

Minerals,  fine  fossils,  rare 
shells,  butterflies  and  other 
Natural  History  specimens 


.LONDON 

ISothcby  &  Co.,  34-35  New  Bond  Street, 
London,  Wi  A  2AA 
Telephone:  01-493  8080 
Telex:  London  24454 
Telegrams:  Abinitio,  London 

Sotheby's  Belgravia,  19  Motcomb  Street, 
ILondon  SW1X8LB 
Telephone:  01-235  43 1 1 

Sotheby  &  Co.,  115  Chancery  Lane, 
iLondon  WC2A  iPX 
((Hodgson's  Rooms) 

Telephone:  01-405  7238 

SCOTLAND 

Duncan  MacLaren,  19  Castle  Street, 
ILdinburgh  EH2  3  AH 

Telephone:  031-226  5438 
[Telegrams:  Abinitio,  Edinburgh 


NEW  YORK 

Parke-Bernct  Gailcrics  Inc.,  980  Madison 
Avenue,  New  York  10021 
Telephone:  212-879-8300 
Telex:  New  York  232643 
Telegrams:  Parkgal,  New  York 

CALIFORNIA 

Sotheby  Parke-Bernet 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  231-937-5130 

Telex:  677120 

TEXAS 

Gui  Rochat,  3196  Galleria  Post  Oak, 
5015  Westheimer  Road,  Houston, 
Texas  77027 

.Telephone:  713-623-0010 

ARGENTINA 

William  R.  Edbrooke  Kerteux 
Antiques,  Libertad  846  Buenos  Aires 
Telephone:  (41)  Plaza  0831 


CANADA 

Geoffrey  Joyner 

Sotheby  &'  Co.  (Canada)  Ltd. 

Suite  412,  The  Park  Plaza,  170  Bloor 

Street  West,  Toronto  180,  Ontario 

Telephone:  416-924-1196 

FRANCE 

Valentin  Abdy 
8  Rue  de  Duras,  Paris  8e. 
Telephone:  265  2599 
Telex:  21550  ext.  107 

GERMANY 

Miss  Kate  Foster,  Galeriestrasse  6a, 
8  Munich  22.  Telephone:  811-292252 
811-297822 

SWITZERLAND 

Dr.  J.  G.  Wille  in  partnership  with 
Alfred  Schwarzenbach, 
18  Bleicherweg  8002  Zurich 
Telephone-  250011.  Telex:  52380 
Telegrams:  Abinitio,  Zurich 


ITALY 

Sotheby's  of  London,  s.r.l. 

A.  Chesne  I  'auphirid,  Via  Leone  X.4 

Florence  50129 

Telephone:  474.925 

Telegrams:  Abinitio,  Florence 


AUSTRALIA 

Bruce  Rutherford 
Sotheby  &  Co.  (Australia)  Pty.  I  td. 
73  Harcourt  Street,  Hawthorne  ■  1st 
Melbourne,  Victoria  3123 
Telephone:  Melbourne  82  1003 
Telegrams:- Abinitio,  Melbourne 


SOUTH  AFRICA 

R.  H.  Cassirer,  P.O.  Box  31010, 
Braamfontein,  Johannesburg 
Telephone:  Johannesburg  724-5967  6029 
Telegrams:  Abinitio,  Johannesburg 


Sotheby's  Belgravia 

19  Motcomb  Street,  London  SWiX  8LB.  Telephone:  01-235  43 n 
Tuesday,  22nd  February 

FINE  VICTORIAN  PICTURES 


ederick  William  Watts, 
Distant  View  oj  Dedham, 
t  panel,  20j  by  29  £  inches 


( icorgc  Elg.ir  Hicks,  Changing  Homes,  signed  and  dated  1862,  36  by  60  inches 


Sotheby's  Belgravia 


PARKE -BERNET  GALLERIES  Inc. 

(Affiliated  with  Sotheby  &  Co.,  London)  980  MADISON  AVENUE,  NEW  YORK,  NY  10021.  Telephone  (212)  879-8300  Telegrams  PARKGAL,  NEW  YORK 

Saturday,  26th  February  at  2  pm 

THE  BERNHEIM  COLLECTION  OF  BLACK  BASALTES  I 

including  a  large  number  of  library  busts  and  others  in  various  sizes.  Vases,  teapots, 

milk  jugs,  figures  and  other  interesting  wares  from  various  factories,  including  a  number  of 

Wedgwood  &  Bentley  and  Wedgwood  pieces. 


One  of  a  pair  of  Wedgwood 
black  basaltes  tritons, 
1 8/ 1 9th  century, 
height  11 J  inches 


A  Wedgwood  &  Bentley  black  basaltes  portrait  bust 
of  Pindar,  C.  1774,  unmarked, 
height  24  inches 


A  Wedgwood  black  basaltes  bust  of  Dr.  Fothergill, 
c.  1781-98,  impressed:  Wedgwood, 
height  I7j  inches 


PARKE-BERNET  GALLERIES  Inc. 

(Affiliated  with  Sotheby  &  Co.,  London)  980  MADISON  AVENUE,  NEW  YORK,  N.Y.  I002I.  Telephone  (212)  879-8300.  Telegrams  PARKGAL,  NEW  YORK 

Saturday,  26th  February  at  2  pm 


A  well-modelled  Wedgwood  &  Bcntlcy  bust  of  Grotius,  c.  1779-80, 
impressed :  Wedgwood  &  Bcntley, 
height  20  inches 


A  Wedgwood  black  basaltes  bust  of  Antinous,  1 8th/ 19th  century, 
the  bust  impressed:  WEDGWOOD  and  ANTINOUS,  the  socle 
impressed:  WEDGWOOD,  height  20.I  inches 


On  view  from  19th  February 
Extensively  illustrated  catalogue 
S3,  by  mail  $4 


An  attractive  pair  of  Wedgwood  figures  of  recumbant  sphinxes,  one  impressed :  WEDC  WOOD,  length  1 1 J  inches 


Catalogue  also  ava  able  from 

Sotheby  &  Co., 

34/35  New  Bond  Street, 

London  WiA  2AA; 

and  Parke-Bernet  representative^ 

in  Edinburgh,  Paris,  Zurich, 

Florence,  and  Munich 


ROAM 


^11  Intern 


itional 

ITED 


FINE  ANTIQUE  RUGS  & 
TAPESTRIES  FROM  OUR 
COLLECTION 


PRIVATE  SALE 


COMMEMORATION  VASE 
No.  109,  made  by  Spode, 
specially  commissioned 
by  Thomas  Goode  &  Co.  Ltd. 


THE  CHURCHILL  VASE 
No.  1 1  5,  from  a  limited 
edition  of  250 

Enquiries  to: 

The  Connoisseur, 

Box  No,  8640 

192  Vauxhall  Bridge  Road, 

London  S.W.1 


RARE  PERSIAN  RUG 
DEPICTING  CYRUS  THE  GREAT 

SEATED  ON  HIS  THRONE,  WHICH 
IS  SUPPORTED  BY  FIGURES 
REPRESENTING  VARIOUS 
NATIONS  PROBABLY  OF 
SASSANIAN  OR  ACHEMENIAN 
ORIGIN. 
ZOROASTRIAN  WINGED 
SYMBOL  OF  AZURA-MAZDA 
"GOD  OF  LIGHT  AND  FIRE". 
INSCRIPTIONS  WOVEN  IN 
PERSIAN  AND  FRENCH. 
TRULY  UNIQUE. 


ROAN  INTERNATIONAL  LTD. 

692  MADISON  AVENUE 
NEW  YORK  10021  NY. 
212-427-1625 


When     in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry 
Moore's  "Upright  Motive"  in  front  of  its  buildings  has  17  rooms  on  4  floors 

SCULPTURES  BY: 


ARCHIPENKO 

"MARINI 

"ARP 

"MATTHEWS 

•BARELIER 

MEUNIER 

"CESAR 

"MINGUZZI 

•CHADWICK 

"MIRKO 

I 

"COUTURIER 

"MOORE 

"ETROG 

"NEGRI 

"FARKAS 

•PAOLOZZI 

"FAZZINI 

REDER 

GARGALLO 

"RODIN 

"GRECO 

"ROUSSIL 

HAJDU 

"SCHLEEH 

HAJEK 

SUZOR-COTE 

•KENNEDY 

"WINANT 

"MAILLOL 

ZADKINE 

PAINTINGS  BY: 

AND  OTHERS 

AIZPIRI 

BAUER 

DAWSON 

BEZOMBES 

DERAIN 

BORDUAS 

DUFRESNE 

BOSBOOM 

DUFY 

BRIANCHON 

•EDZARD 

CAFFI 

FANTIN-LAT. 

CALS 

FEININGER 

CAMERON 

"GALL 

"CAMPIGLI 

GIRTIN 

•CARR 

•GOMERY 

"CASSINARI 

HARPIGNIES 

CHAPELAIN-MIDI 

HENNER 

"MANZU 

HITCHENS 

"More  than  ten  works 

MONTAGUE  DAWSON 

"Dawn  and  the  West 
Wind  in  the  China  Seas" 
Oil  on  canvas.  20"  x  30" 


HUSZAR 

•KRIEGHOFF 
LAVERY 
LEPINE 

•MAHDY 
MANE-KATZ 
MARCHAND 
MARLOW 
MARTIN-FER 

"MATHIEU 
MEISSONIER 
MONTICELLI 

•MORRICE 

"More  th 


NASMYTH.  A. 
"OUDOT 

PERCY,  S.R. 

RIOPELLE 

SCHENDEL.  P.  van 

SUZOR-COTE 

TERECHKOVITCH 

THAR RATS 

UNTERBERGER 
"VILALLONGA 

WAROQUIER 
"WEISSENBRUCH 

and  200  others 
an  five  works 


Great  European  Artists 
19th  and  20th  Century 

Old  Masters 
1 85  Canadian  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1 438  Sherbrooke  West  Montreal 


The  Connoisseur,  February,  1972 


Early  Snglish  $lver spoons 


rrom  our 


£ondon  Gottectio 


From  our  collection  of  rare  and  interesting  silver  spoons. 


(i)  Charles  I  Apostle 
St.  Phillip 
London  1627 

m.m.  D  enclosed  by  a  bow. 
Length  7  inches. 

(iv)  James  II  Trefid 
Plain  Rat-tail 
London  1688 

m.m.  W.W.  (Jackson's  p.  145) 
Length  7I  inches. 


( ii)  Charles  I  Apostle 
St.  James  the  Less 
London  1632 
m.m.  IE  a  mullet  below 
Length  j\  inches. 

(v)  Charles  I 
Slip  Top 
London  1639 
m.m.  Possibly  I.I. 
(Jackson's  p.  123) 
Length  6|  inches. 


( Hi)  James  I  Apostle 
St.  James  the  Less 
London  1607 
m.m.  C  enclosing  W 
Length  6|  inches. 

(vi)  William  III  Trefid 
Plain  beaded  Rat-tail 
London  1699 
by 

Francis  Archbold 
Length  7  inches. 


SHRUBSOLE  LTD 

ISEUM  STREET,  LONDON  WC1A  1LY  01-405  2712 

of  the  British  Antique  Dealers'  Association 
»i/fe  from  the  British  Museum 


e4 


S  J  SHRUBSOLE  CORP 
104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Arts  Dealers'  Association  of  America 


Portrait  of  Elizabeth,  wife  of  Robert  Boyd  of 

Castlelaw,  by  Philippe  Mercier,  1689-1760 

Signed  and  dated.  1750.    Oils',  canvas    38  x  48  inches. 

SPINK 


SPINK  &  SON  LTD.,  KING  STREET,  ST.JAMES'S,  LONDON,  S.W.I. 

Tel:  01-930  7888  (24  Hours)  Cables:  Spink  London,  S.W.I.  Telex:  Spink  Westcham,  Ldn  268312 
Coins.  Medals  &  Orders  •  Oriental  Art  •  Classical  Antiquities  •  English  Silver 
English  Furniture  ■  English  Paintings  &  Drawings  •  French  Paperweights 
Permanent  Agent  in  Scotland: 

Major  General  I.  A.  Robertson,  C.B.,  M.B.E.,  Brackla  House,  Nairn,  Scotland. 


A  LOAN  EXHIBITION  OF 
THE  WORKS  OF 
THOMAS  WOODWARD 
1801-1852 

8th-25th  February 
Monday-Friday  9.30-5.30 


B.v  appointment 
to  Her  Majesty  The  Queen 
Medallists 


By  appointment 
to  H.R.H.  The  Duke  of  Edinburgh 
Medallists 


Pictorial  and  literary  homage 
to  Hogarth 


The  recent  exhibition  of  the  works  of  William  Hogarth 
at  The  Tate  Gallery  which  opened  early  in  December  was  an 
artistic  event  of  outstanding  importance.  Since  the  last  World 
War  there  have  been  several  exhibitions  in  whole  or  in  part 
devoted  to  the  master,  the  last  important  one  in  the  Festival  of 
Britain  Year  being  also  held  at  The  Tate.  The  show  just  ending  was 
certainly  by  a  long  way  the  most  fully  representative.  Admirably 
arranged  on  a  thematic  plan  by  Professor  Lawrence  Gowing,  the 
organiser,  it  was  a  truly  impressive  and  judiciously  chosen 
display  revealing  at  large  Hogarth's  rare  gifts  and  his  remarkable 
versatility  (also  inevitably  his  undeniable  weaknesses).  Professor 
Go  wing's  catalogue  left  nothing  to  be  desired;  lavishly  illustrated 
with  pithy,  informative  entries  and  commentary,  it  is  in  itself  a 
valuable  contribution  to  Hogarthian  literature. 

That  homage  of  this  kind  should  have  been  paid  to  Hogarth 
is  no  more  than  his  due.  His  stature,  in  comparison  with  his 
rivals,  mostly  aliens  'of  very  middling  parts',  who  almost 
monopolised  fashionable  patronage  under  the  first  two  Georges, 
and  the  wide  range  of  his  achievement  makes  the  claim  that  he 
was  the  founder  of  the  British  School  of  painting  hard  to  deny. 

Anyone  even  mildly  interested  in  literature  and  the  arts 
can  scarcely  fail  to  have  a  vivid  conception  of  Hogarth.  He  bad  no 
Boswell,  yet  through  tell-tale  anecdotes,  the  reminiscences  of 
contemporary  admirers  and  his  own  fragmentary  autobiography 
the  personality  of  the  little  artist  emerges.  To  learn  more  of 
Hogarth  -  and  before  tlu  recent  publication  of  a  work  by 
Professor  Paulson  of  the  highest  importance  running  to  over  a 
thousand  pages,  and  copiously  documented,  there  was  a  lot  more 
to  be  learned  -  we  might  begin  by  looking  at  Roubiliac's 
astonishingly  evocative  bust  in  The  National  Portrait  Gallery 
and  at  Hogarth's  self  portrait  at  The  Tate:  the  one  tense  and  sensi- 
tive,  the  other  placid  and  self-assured.  Bellicose,  dogmatic,  vain, 
generous,  compassionate  (that  is  amply  proved  by  the  hideous 
atrocities  and  abuses  he  castigated)  with  violent  insular  prejudices 
and  unwavering  belief  in  his  own  superiority,  Hogarth  had 
many  of  the  characteristics  looked  upon  as  typical  of  John  Bull. 

In  his  own  age  Hogarth  won  fame  almost  exclusively  through 
his  engravings  and  etchings,  which  done  by  him(and  with  no  great 
accomplishment)  or  pirated  in  enormous  numbers  by 
unscrupulous  printsellers  assured  that  his  name  should  be  a 
household  word.  But  we  are  no  longer  greatly  interested  in 
Hogarth's  moralistic,  crude  popular  propaganda;  and  many  of 
the  prints,  crammed  as  they  are  with  topical  allusions,  have 
become  hieroglyphics  for  us.  It  is  the  oil  pictures,  which  if  not 
left  on  his  hands,  were  taken  off  them  at  derisive  prices  (he  was 
actually  driven  to  auction  three  of  the  great  cycle)  that  make  by 
far  the  strongest  appeal  to  us  now.  We  overlook  Hogarth's 
indifference  to  formal  values  and  the  casual  relations  between 
the  figures  in  his  'Conversations'  and  social  comedies  for  the 
sake  of  Ins  beautiful  colour  harmonies  and  his  sensuous  appreci- 
ation of  his  medium.  Roger  Fry,  who  ran  Hogarth  down, 


nevertheless  allowed  him  'a  delicate,  silvery  tonality  with  a 
peculiar  vaporous  quality'  reminiscent  of  Fragonard.  This 
characteristic  and  his  fluent  expressive  touch  are  seen  cons- 
picuously in  his  wonderful  oil  sketches  -  The  Dance,  The  Shrimp 
Girl  and  the  portrait  group  of  his  servants,  among  the  most 
precious  things  in  his  oeuvre.  And  besides  these  splendid,  spon- 
taneous sketches,  he  was  responsible  for  many  fine  portraits,  his 
Captain  Coram  being  among  the  finest  by  an  English  hand. 

In  recent  years  there  has  been  quite  a  number  of  books  about 
this  great  English  master,  that  of  the  late  Frederick  Antal  being 
particularly  valuable  because  it  traces  his  borrowings  from  other 
artists  and  establishes  the  influence  of  his  works  on  the  Continent. 
Now  the  whole  of  the  previous  literature  has  been  eclipsed  and 
put  in  the  shade  by  Professor  Paulson's  two  volumes,  surely  the 
most  memorable  publication  sponsored  by  The  Mellon  Founda- 
tion.The  author's  Graphic  Works  of  Hogarth  has  bcenjustly  described 
as  'monumental';  his  new  publication  Hogarth,  His  Life,  Art  and 
Times  indisputably  deserves  that  epithet.  By  diligent,  systematic 
research  over  a  long  period  among  a  wide  variety  of  hitherto 
culpably  neglected  sources  much  of  the  artist's  life  which  was 
previously  unknown  is  here  presented  in  a  consecutive  and 
unchallengable  narrative;  the  hardships  and  poverty  of  his 
youth  in  the  city  related  at  length  for  the  first  time  throwing 
a  flood  of  light  on  some  of  his  most  strongly  marked  later 
idiosyncracies,  and  so  ultimately  (though  this  can  be  exaggerated) 
on  the  essential  character  of  his  art. 

Hut  Hogarth's  youth  occupies  but  a  very  small  part  of  this 
vast  treatise.  His  entire  career,  his  circumstances  at  various  stages 
of  it,  his  aims,  aspirations  and  the  disappointments  that  broke  his 
spirit  towards  the  end,  his  friends  and  associates,  the  literary  and 
political  influences  brought  to  bear  upon  him  are  here  examined 
and  analysed  with  exemplary  thoroughness.  These  volumes  give 
us  the  Life  and  Times  in  abundant  measure,  even  if  amid  such  a 
host  of  contemporaries  great  and  small  Hogarth  has  now  and 
again  a  way  of  deserting  the  centre  of  the  stage  for  the  wings. 
Indeed  the  book  is  extremely  wide-ranging  and  discursive, 
abounding  in  absorbing  digressions.  One  may  fairly  deduce  that 
Hogarth's  social  environment,  and  his  graphic  works  in  all 
their  wide  range  and  complexity  (here  they  are  again  patiently 
interpreted)  mean  more  to  the  author  than  his  achievements  as 
a  pure  painter.  The  volumes  are  splendidly  but  by  no  means 
exhaustively  illustrated,  the  prints  largely  preponderating  among 
the  first-rate  reproductions.  The  frontispiece  and  two  other 
colour  plates  arc  the  only  illustrations  which  fall  short  of  the 
highest  standard,  and  the  attribution  of  the  subject  of  the 
frontispiece,  The  MacKinnon  Children,  to  Hogarth  is  at  least  open 
to  question. 

It  was  certainly  a  happy  coincidence  that  the  publica>  'jn  of 
this  immense  and  richly  rewarding  mine  of  information  hould 
have  almost  coincided  with  the  opening  of  a  great  Hogarth 
exhibition. 
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Colour  plates 

View  from  Halliburton' s  Hill,  Prince  oj  Wales  Island,  ('Views  in  Prince  of  Wales  Island',  London,  1821,  plate  7).  Aquatint  by  William  Daniell  after  a 
watercolour  by  Robert  Smith,  c.  1819.  India  Office  Library. 

Tomb  of  Adham  Khan  on  the  south  wall  of  the  Lai  Kot  near  the  Qutb  Minar.  Oil,  24  X  36  inches.  Signed  and  dated  R.  Smith  1826.  Messrs. 
N.  R.  Omell,  London. 
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An  artist  engineer  -  Colonel 
Robert  Smith  in  India  (1805-1830) 

MILDRED  ARCHER 


IN  the  late  eighteenth  and  early  nineteenth  centuries,  engineers 
in  the  service  of  the  East  India  Company  were  among  the 
most  resourceful  of  its  officers.  Vast  territories  in  India  were 
rapidly  passing  to  the  British  and  these  had  to  be  carefully 
mapped  and  surveyed  for  administrative  and  revenue  purposes. 
Survey  work  involved  the  making  of  maps,  (which  were  often 
embellished  with  small  pictorial  details  and  landscape  vignettes 
in  cartouches)  and,  in  addition,  full  topographical  watercolour 
drawings. 

In  the  course  of  this  arduous  work,  engineer  officers  would 
spend  months  of  the  year  under  canvas  in  remote  and  malarious 
jungle.  At  a  moment's  notice,  however,  they  could  be  sent  off 
to  make  a  canal,  repair  a  fort,  build  a  lighthouse  or  a  military 
cantonment.  They  might  suddenly  be  deputed  to  design  a 
large  church  or  a  palace  for  a  Governor-General  or  an  Indian 
prince.  They  could  even  be  directed  to  restore  Buddhist,  Hindu 
or  Muslim  ancient  monuments.  They  had,  in  other  words,  to 
act  as  engineers,  architects,  builders,  artists  and  archaeologists. 
Work,  which  from  the  second  half  of  the  nineteenth  century 
would  have  been  done  by  specialists  in  a  number  of  different 
Government  departments  or  by  architects  of  repute  from 
England,  was,  during  this  earlier  period,  all  done  by  engineer 
officers. 

Draughtsmanship  had  naturally  formed  part  of  their  training. 
But  in  the  early  nineteenth  century,  when  drawing  was  regarded 
as  a  necessary  accomplishment  for  a  man  of  education  and 
culture,  many  of  the  East  India  Company  engineers  developed 
this  skill  far  beyond  the  requirements  of  their  day-to-day  work. 


Spending  much  of  their  life,  as  they  did,  isolated  from  their 
compatriots,  painting  was  not  only  a  part  of  their  professional 
activity  but  a  creative  leisure-time  pursuit.  A  number  of  East 
India  Company  engineers  made  a  name  for  themselves  as 
amateur  artists  and  some,  such  as  Elisha  Trapaud  and  Sir  Thomas 
Anburey,  had  their  attractive  drawings  published  as  aquatints. 

Robert  Smith  (1787-1873),  who  served  in  India  with  the 
Bengal  Engineers  from  1805  to  1830,  was  an  outstanding 
member  of  this  talented  hierarchy.  He  was  not  only  a  most 
capable  engineer  in  the  professional  sense  but  a  man  who 
relished  India,  its  scenery,  architecture  and  culture.  He  enjoyed 
life  in  up-country  stations  remote  from  monotonous  official 
work  where  he  had  the  freedom  to  transfer  his  delight  into 
drawings  and  paintings.  Although  only  a  fraction  of  his  work 
has  survived,  a  number  of  oil  paintings,  a  series  of  aquatints,  a 
group  of  watercolours  and  several  volumes  of  pencil  sketches 
remain  to  remind  us  of  his  contribution  to  British  art. 

During  his  first  years  in  India,  Robert  Smith  was  engaged  in 
minor  military  engineering.  From  1807  to  1808  he  was  superin- 
tending the  work  of  the  Gun-carriage  Agency  at  Cossipur  and 
in  1808  helped  to  build  the  Kedgeree  lighthouse  at  the  mouth 
of  the  Hooghly  below  Calcutta.  From  18 10  he  was  a  Field 
Engineer  with  the  Bengal  Division  which  captured  the  Mauritius 
from  the  French.  During  this  period  his  official  drawings  caught 
the  eye  of  his  superior  officers  for,  in  a  report  on  his  work,  the 
Surveyor  General  considered  that  he  was  'well  qualified  to 
conduct  any  survey.  This  officer  who  is  just  returned  from  the 
Isle  of  France  is  by  far  the  best  draughtsman  I  am  acquainted 


1.  Inner  gateway,  Old  Fort, 
Palamau,  Bihar,  October  1813. 
Pencil.  By  Robert  Smith.  This  and 
Nos.  2-9  reproduced  by  courtesy 


of  the  India  Office  Library. 
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with.  His  masterly  rapid  pencil  particularly  qualifies  him  for 
survey  work  of  the  Frontier,  as  he  will  be  able  to  delineate  the 
passes  and  surrounding  country  with  the  greatest  correctness.'1 

Work  on  the  frontier,  however,  was  postponed  as  from 
1812  to  1813  Smith  was  attached  to  the  Commander-in-Chief, 
Sir  George  Nugent,  as  an  A.D.C.  This  assignment  gave  him 
unusual  scope  for  his  sketching  facility.  Lady  Nugent  was  an 
artist  manque.  As  her  published  journal  shows,  she  took  a 
lively  interest  in  die  country  to  which  her  husband's  career 
had  brought  her  and  she  was  anxious  to  secure  drawings  of  any 
arresting  sight  that  came  her  way.  Unfortunately  she  herself 
could  not  draw  for,  after  seeing  some  interesting  scene,  she 
frequently  writes  in  her  journal,  'I  intend  to  get  a  drawing  of 
that.'  She  must  therefore  have  been  particularly  glad  to  find 
that  one  of  her  husband's  A.D.C's,  Lieutenant  Robert  Smith, 
was  a  skilled  artist  and  she  at  once  encouraged  him  to  make 
drawings  for  her. 

During  the  long  up-country  tour  which  the  Nugents  made 
from  July  18 12  to  August  1813,  Smith  had  an  unusual  op- 
portunity of  seeing  a  large  part  of  Upper  India  and  of  meeting 


Indians  in  their  most  colourful  and  ceremonial  array.  Above  all, 
he  had  the  leisure  and  comfort  to  indulge  in  his  hobby,  as  well 
as  the  stimulus  of  an  enthusiastic  companion.  From  time  to 
time  references  to  Smith  appear  in  Lady  Nugent's  journal 
winch  reflect  her  appreciation  of  his  talent :  'Received  a  present 
of  drawings  from  Mr.  Smith,  an  engineer  A.D.C.  He  draws 
beautifully,  and  his  sketches  are  all  so  correct  that  I  know  every 
place  immediately.'  On  the  day  the  party  crossed  the  Jumna 
at  Delhi,  she  wrote,  'I  took  the  engineer  officer,  Mr.  Smith, 
with  me,  and  we  projected  a  drawing  of  the  line  of  march, 
which  will  be  a  treasure  to  me,  if  he  executes  it  according  to 
my  plan,  and  I  have  little  doubt  of  its  being  quite  perfect,  by 
what  I  have  seen  of  his  drawings'.  When  the  Nawab  of  Rampur 
came  to  meet  Sir  George  Nugent  with  a  splendid  procession, 
Lady  Nugent  notes :  'The  sun  was  then  very  bright,  and  power- 
ful, and  the  glittering  of  the  drums  and  native  dresses,  the  novel 
figures,  and  our  situation  altogether,  made  such  a  striking  and 
picturesque  appearance,  that  I  called  Mr.  Smith's  attention  to  it, 
as  a  happy  moment  for  taking  the  line  of  march'.2  Two  of  his 
sketchbooks  relating  to  this  tour  are  in  the  India  Office  Library 


3.  Views  of  Mount  Erskitte  and  Pulo  Ticoose 
Bay,  Prince  of  Wales  Island  ('Views  in  Prince 
of  Wales  Island'.  London,  1821,  plate  9). 
Aquatint  by  William  Daniell  after  a  water- 
colour  by  Robert  Smith,  c.  1819. 
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and  they  arc  filled  with  rapid  pencil  drawings  of  landscapes, 
buildings  and  figures  executed  with  a  sensitive  flickering  line.3 

On  returning  from  this  tour  in  1813,  Smith  was  assigned  to 
a  survey  of  'the  frontier'  of  the  kind  to  which  the  Surveyor 
General  had  earlier  referred,  and  in  tins  capacity  he  mapped 
the  wild,  jungle  country  between  Bihar  and  Central  India  on 
the  borders  of  Palamau,  Shahabad  and  Mirzapur  districts 
(No.  1).  During  the  rains  it  was  impossible  to  work  in  this 
tiger-infested  tract  with  its  dense  bamboo  and  salwood  jungle; 
so  he  moved  to  Benares,  the  nearest  large  town,  where  he  spent 
his  time  working  up  a  magnificent  map  of  the  area  as  well  as 
making  large-scale  drawings  of  the  imposing  forts,  such  as 
Rohtasgarh,  with  which  the  countryside  was  studded.  These 
materials  are  still  in  India  with  the  records  of  the  Survey  of 
India,  although  a  small  sample  of  his  maps  and  sketches  is  in 
the  India  Oifice  Library.4 

In  1814  Smith  had  the  chance  to  record  a  very  different 
landscape  on  being  posted  as  Superintending  Engineer  to  Prince 
of  Wales  Island,  later  known  as  Penang.  For  a  short  time  in 
1815  he  was  recalled  to  India  as  'inspecting  engineer'  to 
accompany  Lord  Moira  who  was  making  a  military  tour  as 
Commander-in-Chief.  He  was  then  retained  to  act  as  Field 
Engineer  during  the  war  with  Nepal.  This  assignment  enabled 
him  to  see  one  of  the  most  beautiful  parts  of  India  -  the  foothills 
of  the  Himalayas  -  and  a  volume  of  drawings  made  at  this 
time  show  the  troops  in  action  among  the  great  hills  (No.  2). 5 
Happily  Smith  was  posted  back  in  1818  to  Prince  of  Wales 
Island  and  here  he  was  able  to  make  many  fine  watercolour 


drawings  before  going  on  furlough  to  England  from  July  18 19. 

This  furlough  was  to  have  two  important  results.  Committed 
as  he  was  to  sketching,  he  decided  to  publish  a  selection  of  his 
drawings  as  aquatints  and  was  fortunate  enough  to  interest 
William  Danicll  in  the  project.  This  artist  was  one  of  the 
greatest  engravers  of  his  time  and  together  with  his  uncle 
Thomas  had  built  up  a  great  reputation  as  an  interpreter  of  the 
East  through  their  joint  Oriental  Scenery  (1795-1808)  and  A 
Picturesque  Voyage  to  India  by  the  way  of  China  (1810).  William 
was  willing  to  engrave  drawings  by  other  artists,  and  in 
181 3  he  had  worked  up  the  watercolours  of  Samuel  Davis  for 
Views  in  Bootan.  He  now  made  ten  large  aquatints  from  Smith's 
drawings  of  Prince  of  Wales  Island  and  these,  issued  in  1821, 
are  the  first  published  record  of  the  Island.  They  depict  places 
of  local  interest,  such  as  the  Governor's  Residence,  Suffolk 
House,  Glugor  House  with  its  Spice  Plantations,  the  China 
Mills,  a  giant  banyan  tree  and  a  great  cascade.  They  show  the 
rocky  coast  beyond  North  Beach  as  well  as  Mount  Erskine 
and  Pulo  Ticoose  Bay  (No.  3).  Other  plates  record  the  views 
from  Halliburton's  Hill  (see  colour  plate),  Strawberry  Hill  and 
the  Convalescent  Bungalow.  William  Daniell's  skilled  en- 
graving gives  the  plates  great  distinction,  but  without  Smith's 
vivid  first  impressions  and  poetic  compositions  the  series  could 
never  have  been  made. 

Such  collaboration  was  important  but  a  second  and  possibly 
even  more  significant  step  was  Smith's  initiation  into  the 
technique  and  practice  of  painting  in  oils.  Prior  to  his  furlough, 
there  is  no  evidence  that  he  had  painted  in  this  medium,  all 


4.  Entrance  to  the  Great  Imambara,  Lucknow,  November  1814.  Pencil.  By  Robert  Smith. 
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his  previous  work  having  been  done  in  pencil  or  watercolours. 
Contact  with  the  Daniells  must  have  shown  him  what  larger 
effects  were  possible  in  oils.  Both  uncle  and  nephew  were 
masters  of  this  medium,  and  during  the  period  of  Smith's  leave 
(1819-22)  each  was  producing  and  exhibiting  oil  paintings  of 
Indian  historic  monuments  and  picturesque  views.  At  the 
British  Institution,  William  exhibited  A  View  on  the  Baleapatam 
River,  A  Scene  on  the  River  Ganges  and  The  Falls  of  the  River 
Cauvery,  and  at  the  Royal  Academy,  A  View  of  Baleapatam 
River  and  A  View  at  Rajemah'l.  During  the  same  period  Thomas 
Danicll  exhibited  at  the  Royal  Academy  A  View  of  the  garden 
of  Fyz  Ali  Khan  at  Ghazepore,  The  Sacred  Tree  of  the  Hindoos, 
which  contains  an  ancient  Temple  and  Idol  of  Mahadeva,  near  the 
Hurduwar,  on  the  River  Ganges  and  A  View  of  the  ruins  of  an 
Hindoo  Temple  taken  near  Coravanellore  in  the  Tinnevelly  district, 
East  Indies.  We  need  not  assume  that  Smith  took  formal  lessons 
in  oil-painting  from  Thomas  or  William,  but  he  can  hardly 
have  been  impervious  to  their  example.  What  seems  possible  is 
that  during  his  association  with  William,  he  commenced  to 
experiment  with  oils  and  gradually  acquired  a  facility  in  them. 
The  result  was  to  enlarge  his  whole  stature  as  a  painter.  When, 
in  October,  1822,  he  returned  to  India,  he  was  no  longer  the 
talented  young  draughtsman  who  had  won  Lady  Nugent's 
approbation  but  an  assured  and  lively  topographical  artist  as 
skilled  in  oils  as  in  watercolours. 

Arriving  in  India,  Smith  was  posted  to  Delhi  as  Garrison 
Engineer  and  Executive  Officer.  New  opportunities  at  once 
presented  themselves  and  the  next  eight  years,  lasting  until  he 
left  India  in  1830,  were  perhaps  the  most  productive  and  stimu- 
lating in  all  his  life.  Part  of  his  time  was  spent  on  survey  work 
connected  with  the  building  of  the  Doab  Canal,  but  his  post  also 
involved  the  strengthening  of  the  Red  Fort  as  well  as  the  repair 
of  other  great  Mughal  monuments  in  and  around  Delhi.  During 
the  troubles  of  the  eighteenth  century,  the  Mughal  authorities 
had  been  unable  to  keep  these  in  repair  and  many  had  fallen 
into  sad  decay.  Smith  was  deeply  interested  in  architecture  and 
his  earlier  drawings  clearly  reveal  his  enthusiasm.  During  his 
tour  with  Sir  George  and  Lady  Nugent  he  had  constantly 


sketched  monuments,  and  when  staying  at  Benares  in  181 3 
and  1 8 14  he  had  drawn  forts,  mosques  and  temples  in  the  area, 
as  well  as  the  'Baroque'  eccentricities  of  Lucknow  (No.  4). 
Smith's  work  at  Delhi  now  gave  him  a  chance  to  become 
intimately  acquainted  with  Mughal  monuments  and  to  study 
them  in  detail. 

His  first  assignment  was  the  repair  of  the  Red  Fort.  The 
Bengal  Despatches  at  this  time  include  many  references  to  the 
sanction  of  money  for  this  purpose,  for  'Pukka  retaining  walls 
to  the  Sorties  leading  from  the  Gates  of  Delhi  through  the 
Glacis'  and  for  the  'cleaning  the  whole  of  the  Beem  Ditch, 
counterscarp  and  Glacis  of  Delhi'.6  The  work  was  done  with 
admirable  efficiency  and  Major  Archer  who  visited  Delhi  in 
the  cold  weather  of  1828  commented:  'The  old  walls  of  Delhi 
have  been  repaired,  and  where  required,  others  have  been  built 
by  the  English;  these  surround  the  town,  and  are  fortified  with 
a  good  parapet  with  loop-holes :  there  are  gateways  and  bastions, 
on  which  cannon  are  mounted  to  defend  all  approaches.  The 
circuit  of  the  wall  is  about  five  miles;  the  two  ends  finish  at  the 
east  and  west  sides  of  the  palace,  which  forms  the  river  face.'7 
Much  of  this  work  had  a  purely  military  purpose,  but  Smith 
was  also  alive  to  the  architectural  value  of  the  fort  and  its 
surroundings  and  he  urged  the  East  India  Company  to  make 
thorough  arrangements  for  its  preservation.  Unfortunately,  in 
January  1830,  the  Directors  would  only  agree  to  'an  Annual 
Estimate  for  the  expense  of  removing  from  the  fortifications 
all  vegetable  or  noxious  matter  in  preference  to  adopting  the 
recommendation  of  the  Garrison  Engineer  for  entertaining  a 
Monthly  Establishment  of  Bildars  (sic)  for  that  purpose.'  Smith 
may  well  have  been  annoyed  at  this  miserly  provision.  He  was 
also  opposed  to  a  ruthless  clearance  of  the  Glacis  since  there 
were  many  tombs  and  religious  buildings  on  the  site  which  he 
wished  to  preserve.8 

It  was  in  fact  Mughal  architecture  which  excited  his  keenest 
interest.  He  was  in  charge  of  the  repair  of  the  Jami  Masjid,  the 
great  mosque  built  in  Delhi  by  the  Emperor  Shahjahan.  When 
Major  Archer  visited  it  in  1828  he  noted  that  it  had  been  'lately 
repaired  by  the  British  Government  under  the  superintendence 
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6.  The  Qutb  Minar  after  the  stone  cupola  had  been  removed  and  placed 
on  the  hillock  to  the  right,  c.  1848.  By  a  Delhi  artist. 


of  an  engineer  officer.  The  dome  had  several  trees  growing  out 
of  the  joinings  of  the  stones,  and  parts  of  the  back  wall  had 
fallen  down,  and  had  been  taken  away  by  some  heathen  Hindoo 
to  make  himself  a  tenement;  this  part  was  also  repaired.  Major 
Smith,  the  officer  above  alluded  to,  is  particularly  well  qualified 
for  the  charge  of  restoring  such  magnificent  relics  of  art,  as 
much  as  by  his  exquisite  judgment  and  taste  in  the  style  of  the 
works,  as  his  acknowledged  professional  talents,  which  place 
him  among  the  foremost  of  his  compeers.'9 

But  it  was  with  the  repair  of  the  Qutb  Minar  that  Smith's 
professional  talents  were  perhaps  best  tested.  This  great  pillar  on 
the  outskirts  of  Delhi  had  been  built  in  the  early  thirteenth 
century  by  Qutb-ud-din  Aibak  and  Shams-ud-din  Iltutmish. 
Its  two  upper  storeys,  faced  with  white  marble,  were  rebuilt  in 
1368  by  Firuz  Shah  Tughluk,  who  also  added  a  cupola.  The 
whole  pillar  had  been  badly  damaged  by  an  earthquake  in  1803 
and  the  cupola  of  Firuz  Shah  had  collapsed.  Smith  undertook 
the  most  thorough  repair  of  the  whole  structure  as  well  as  the 
landscaping  of  its  vicinity.  He  planted  trees  and  shrubs  around 
the  pillar  and  laid  out  lawns,  paths  and  fences.  He  recommended 
an  establishment  'to  protect  the  improvements  from  the  wanton 
spoliation  of  occasional  visitors'  and  'the  encroachments  of  the 
Fakeers  of  the  Town,  who  would  soon  again  cover  it  with  stone 
and  partition  walls  with  thatched  huts  and  other  nuisances.'  He 
also  had  plans  for  the  parking  of  sightseers'  carriages  and  for 
only  allowing  ten  people  at  a  time  to  ascend  the  monument. 
His  ideas  in  fact  anticipated  by  many  years  the  work  of  the 
Archaeological  Survey  of  India.  The  whole  work  was  finished 
by  March  1829,  and  all  the  details  including  measurements 
and  costs  can  be  found  in  the  survey  of  the  repairs  made  in  that 
month.  The  cost  of  the  materials,  such  as  sandstone,  sand,  iron 
and  copper  cramps,  is  given,  as  well  as  of  the  simple  equipment 
used  by  the  builders  -  bamboo  scaffolding,  hemp  rope  and 
earthen  pots.  The  bill,  some  22,262  rupees,  was  sent  to  the 
British  Resident,  Sir  Edward  Colebrookc,  and  it  was  accom- 
panied by  a  letter  from  Smith  which  reflects  his  pride  in  the 
work.  He  notes  that  his  repairs  have  already  stood  up  to  'one 
or  more  monsoons,  and  in  September  last  the  extraordinary 
trial  of  an  Earthquake  was  superadded,  without,  in  any  degree 


7.  St.  James's  Church,  Delhi.  Engraving  by  R. 
G.  Reeve,  c.1836-38,  after  a  drawing  by  Lieut. 
Tremenheere.  Lettered:  'Designed  and  ex- 
ecuted as  high  as  the  cornice  of  the  entab- 
lature by  Col.  R.  Smith  of  Bengal  Engineers 
-  the  remainder  by  Capt.  De  Bude  of  the 
same  Corps.' 
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dislocating,  or  otherwise  injuring  the  restored  column.'10 

In  two  respects,  however,  Smith's  zeal  apparently  out-ran 
his  aesthetic  taste.  Besides  renovating  and  strengthening  the 
whole  column,  he  had  crowned  it  with  a  cupola  of  his  own 
design  (No.  5)  surmounted  by  an  upper  wooden  cupola  and 
an  ornamental  flagstaff.  And  it  was  these  additions  which  aroused 
a  storm  of  criticism.  When  Major  Smith's  namesake,  Captain 
Robert  Smith  of  H.M.  45th  Regiment,  happened  to  visit  Delhi 
in  January'  1832,  he  noted  in  his  journal  that  the  lower  storey 
of  the  Qutb  Minar  had  been  'most  injudiciously  restored  with 
white  marble,  which  matches  very  ill  with  the  rest'  and  that 
the  upper  cupola  was  a  'silly  ornament  like  a  parachute  which 
adds  nothing  to  the  beauty  of  the  structure.'11  Fanny  Parks,  the 
irrepressible  wife  of  a  Company  civilian,  also  had  reservations. 
While  admiring  Smith's  general  engineering  skill,  she  added: 
'His  judgment  and  taste  failed  when  repairing  the  top  of  the 
edifice;  even  from  a  distance  the  sort  of  pavilion  which  he 
erected  on  the  top  appears  heavy,  and  unfitted  to  the  pro- 
portions of  the  rest  of  the  minar,  which  is  fine  by  degrees,  and 
beautifully  less.  Not  content  with  this  he  placed  an  umbrella 
of  Chinese  form  on  the  top  of  the  pavilion;  it  was  not  destined 
to  remain  -  the  lightning  struck  it  off,  as  if  indignant  at  the 
profanation.'12 

When  scrutinising  the  accounts,  the  Governor-General 
himself  was  not  satisfied  with  the  superstructure  and  requested 
an  explanation  of  the  relevant  passage  in  the  survey  report: 
'The  whole  being  surmounted  with  an  Upper  Cupola  ocatagonal 
Top  of  Sissoo  wood,  supporting  a  Flag  Staff.'  .  .  .  'His  Lordship 


in  Council  cannot  think  that  such  a  site  has  been  well  chosen 
for  the  erection  of  the  flag  staff,  and  the  measure  appears  to  be 
altogether  an  innovation  which  whether  viewed  as  a  matter  of 
taste,  or  with  reference  to  the  feelings  of  the  Mahomedan  Court 
or  population  of  Delhi,  has  little  to  recommend  it.' 

Smith  was  not  easily  daunted  and  in  his  reply  of  26  May 
1829,  he  stood  firm:  'To  surmount  one  Dome  with  another  or 
Upper  Cupola  is  a  practice  quite  common  in  Hindoostanee 
Buildings,  an  instance  of  which  is  exhibited  near  the  Kootub 
Meenar  in  the  Mausoleum  of  Moonsur  Ali  Khan  Sufdar  Jung 
where  there  are  no  less  than  3  Domes  in  succession  -  the  upper- 
most entirely  for  Show,  and  in  regard  to  the  flagstaff,  it  is 
simply  a  short  ornamental  Pole  end  to  the  cupola  not  exceeding 
the  length  of  the  ordinary  cullice  which  is  frequently  in  use  as 
a  termination  to  -the  Hindoostanee  Dome.  The  Flag  is  of  the 
Hindoostanee  or  Triangular  form  of  the  King  of  Dclhce's 
pattern  of  Red  with  a  Sun  in  its  centre,  and  has  been  used  on 
occasion  of  the  King's  visits  or  of  any  general  assemblage  or 
Mela  at  the  Kootub.  The  King  has  after  two  deliberate  visits 
at  the  Lot  conveyed  to  me  thro'  the  commandants  of  the 
Palace  Guards,  His  Majesty's  satisfaction  at  the  work  as  it  stands 
completed.'  Smith  then  explained  the  problem  with  which  he 
was  faced  when  he  started  the  repairs  for  no  one  knew  what 
the  original  cupola  had  looked  like:  'I  beg  now  to  advert  to 
the  exceedingly  dilapidated  and  falling  state  of  the  building, 
before  it  was  operated  on,  and  with  reference  to  the  conflicting 
and  vague  records  both  in  the  published  Asiatic  Researches  and 
in  the  equally  unprecise  oral  tradition  as  to  the  finish  which  the 


8.  Colgong,  Bihar,  1830.  Watercolour.  By  Robert  Smith. 
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9.  An  Indian  temple  on  the  banks  of  the 
Hooghly  river  above  Calcutta.  By  Thomas 
Danicll.  Oil,  20  X  27  inches.  Private  Collection. 


Lot  of  Kootub  may  have  had.  I  had  consequently  as  my  only 
guide  the  eccentric  and  diffusive  character  of  the  column 
itself  (and)  it  is  therefore  possible  that  innovation  (could  the 
point  be  ascertained)  is  prevalent  thro'  a  great  portion  of  the 
restored  Pillar.  Under  this  lattitude  of  uncertainties,  I  have 
endeavoured  to  follow  a  middle  course.  I  have  neither  adopted 
the  very  extraordinary  superstructure  in  shape  of  a  large  stone 
harp  which  in  the  Asiatic  Researches  is  stated  to  have  crowned 
the  top  of  the  pillar,  nor  have  I  followed  the  plain  square  top 
on  4  stone  pillars  which  some  of  the  oldest  inhabitants  about 
the  Kuttub  state  it  to  have  been  told  them  was  on  it,  but  more 
in  accordance  with  the  polygonal  and  circular  style  of  the  pillar, 
have  raised  an  octagonal  stone  pavilion  over  the  restored 
column.' 

Smith  then  defends  his  flag  staff.  'To  have  entered  into  a 
highly  finished  ornament  in  termination  of  the  cupola  was  not 
a  part  of  the  original  undertaking,  the  very  important  object 
of  which  was  to  secure  the  structure  from  falling  to  the  ground, 
and  I  have  been  unwilling  to  propose  expense  and  splendour 
of  ornament  nor  would  it  accord  with  the  grave  character  of 
the  surrounding  ruins  and  wide  field  of  desolation  to  destroy 
the  sombre  exterior  of  the  Lot.  The  taste  or  notions  of  the 
Hindoostanee,  would  demand  a  Gilt  Cupola  and  Cullicc  over 
the  white  washed  building  and  I  take  the  liberty  to  suggest  that 
a  copper  gilt  cupola  be  authorised  as  the  least  objectionable 
finish  with  reference  to  the  surrounding  objects,  and  is  an 
improvement  which  would  doubtless  be  received  with  delight 
by  the  Court  and  every  class  of  Hindoostan.' 

Smith's  defence  was  accepted  for  the  time  being  and  the 
cupolas  and  flag  staff  remained.  Criticism,  however,  rumbled 
on  and  by  1847  the  general  consensus  of  opinion  was  strongly 
against  the  superstructure.  In  that  year  the  Governor-General, 
Lord  Hardinge,  ordered  the  stone  cupola  to  be  removed.  It 
was  taken  off  and  placed  on  a  small  hillock  beside  the  Minar 
where  it  can  be  seen  in  later  drawings  (No.  6).  In  the  present 
century  it  was  again  moved  to  a  more  remote  site  on  the  lawn 
near  the  Dak  Bungalow.  Smith's  point  of  view  was  rejected 
and  one  of  his  proudest  flights  of  fancy  came  to  nothing. 


As  Garrison  engineer,  however,  he  was  not  merely  concerned 
with  repairs.  A  major  duty  was  the  designing  and  erecting  of 
new  buildings.  Many  of  these  were  mere  routine  work  such  as 
military  store-rooms,  stables  or  cantonment  bungalows.  But 
among  them  one  particular  project  gave  him  greater  scope. 
This  was  St.  James's  Church,  Delhi,  winch  was  commissioned 
by  Colonel  James  Skinner,  the  founder  of  Skinner's  Horse. 
While  lying  wounded  on  the  battlefield  in  1800,  this  Anglo- 
Indian  soldier  swore  that  if  he  survived  he  would  raise  a  church 
to  his  father's  God.  Tins  vow  was  fulfilled  when  the  church  of 
St.  James,  close  to  his  house  by  the  Kashmir  Gate,  was  con- 
secrated in  1836.  The  papers  and  plans  connected  with  this 
church  were  destroyed  in  the  Mutiny,  but  an  early  print  (No.  7) 
records  that  Smith  designed  it  and  supervised  the  building  of  it 
as  high  as  the  cornice  and  entablature  before  leaving  Delhi  in 
1830.  Built  on  the  plan  of  a  Greek  cross,  the  choir  forms  an 
arm  of  the  cross  and  the  other  three  arms  end  in  Tuscan  porticos 
with  pediments.  A  central  dome  is  supported  on  an  octagonal 
drum.  Domed  windows  and  flat  pilasters  alternate  along  the 
outside  walls.  With  its  white  and  ochre  wash,  and  steps  bright 
with  pot-plants,  the  church  today  is  one  of  the  most  pleasant 
buildings  of  old  Delhi.  It  is  reminiscent  of  Baroque  Italy  and  at 
the  same  time  completely  at  home  in  the  Indian  sun. 

Little  is  known  about  other  buildings  designed  in  India  by 
Robert  Smith,  but  it  is  probable  that  he  was  responsible  for  a 
number'of  the  fine  Delhi  mansions  in  classical  style  which  were 
erected  in  the  1820s.  He  may  possibly  have  designed  and  built 
the  house  for  Sir  Edward  Colcbrooke  (later  known  as  'Hindu 
Rao's  House')  and  the  mansions  of  James  Skinner  and  Sir 
Thomas  Metcalfe.  It  is  not  unlikely  that  'The  Abbey',  a  great 
rambling  Gothic  house  erected  in  1829  in  the  new  hill-station 
of  Mussoorie,  was  yet  another  of  his  creations,  for  a  contem- 
porary officer  notes  that  it  was  built  by  'Colonel  Smith  and 
Dr.  Royle  of  Bengal'.13 

There  is  little  doubt  that  Robert  Smith  was  one  of  the  out- 
standing characters  of  Delhi  at  a  time  when  the  city  posse?  ed  an 
unusual  number  of  eccentric  and  dynamic  British  inhabitants. 
Sir  David  Ochterlony,  Archibald  Seton,  Charles  and  Thomas 
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io.  Main  entrance  of  the  Purana  Qila,  Delhi.  Oil,  24  x  36  inches.  Signed  and  dated  R.  Smith,  1827.  Messrs.  N.  R.  Omell,  London. 


Metcalfe,  Edward  Colebrooke  and  William  Fraser  were  only  a 
few  of  the  strong  personalities  in  this  colourful  society.  Situated 
far  from  the  main  seat  of  administration  in  Calcutta,  Delhi 
society  was  far  less  hide-bound  than  that  of  the  old  Presidency 
towns  and  its  officials  were  free  from  red-tape.  Eccentricity  and 
originality  could  flourish.  The  city  had  only  recently  been  cap- 
tured from  the  Marathas  in  1803  and  it  was  a  revelation  to  the 
first  British  officers  who  were  posted  there.  With  its  many  fine 
buildings,  and  with  the  Mughal  Emperor  still  living  in  the 
palace,  it  appeared  a  symbol  of  the  exotic  civilisation  that  had 
for  so  long  fascinated  the  West.  Now  it  was  suddenly  available 
to  the  British  for  them  to  live  in  and  explore.  They  could  not 
but  be  fascinated  by  this  remarkable  place  which  presented 
such  strange  contradictions.  The  descendant  of  the  'Great 
Mogul'  was  now  poor  and  humbled,  surrounded  by  shabby 
and  corrupt  courtiers.  His  jewelled  palaces  were  derelict,  and 
ruins  streo  bed  for  miles  on  every  side.  Indeed  the  whole  area 
possessed  an  atmosphere  which  strangely-  affected  anyone  of 
sensibility.  As  Charles  Metcalfe  wrote  in  1806:  'There  is  some- 
thing in  this  place  to  which  the  mind  cannot  be  indifferent. 
I  lie  ruins  of  grandeur  that  extend  for  miles  on  every  side  fill  it 
with  serious  reflection.  The  palaces  crumbling  into  dust,  every 
one  of  which  could  tell  many  talcs  of  royal  virtue  or  tyrannical 
crime,  of  desperate  ambition  or  depraved  indolence  .  .  .  the 
myriads  of  vast  mausoleums,  every  one  of  winch  was  intended 
to  convey  to  futurity  the  deathless  fame  of  its  cold  inhabitant, 
and  all  of  which  are  passed  by  unknown  and  unnoticed  .  .  . 
these  things  cannot  be  looked  at  with  indifference.'14  As  Emily 


Eden  later  remarked :  'Delhi  is  a  very  suggestive  and  moralising 
place  -  such  stupendous  remains  of  power  and  wealth  passed 
and  passing  away.'15  And  Smith  himself,  in  discussing  the 
Qutb  Minar,  commented  on  'the  grave  character  of  the  area.' 

This  deep  interest  in  the  city  led  some  of  the  early  officials  to 
come  to  terms  with  Muslim  life  and  culture  and  to  immerse 
themselves  in  it;  and  one  method  was  to  live  in  an  old  Indian 
house.  Unlike  their  counterparts  in  Calcutta  or  Madras,  who 
lived  in  modern  European-style  bungalows,  some  of  them 
adapted  old  houses  or  ruins  for  their  own  use.  Smith  himself 
converted  a  house  overlooking  the  Jumna  on  the  city  wall 
between  the  Kashmir  and  Calcutta  sates.  From  its  terrace  it 
commanded  a  fine  view  of  the  Emperor's  palace  and  of 
Salimgarh. 16  A  description  of  it  is  given  by  Major  Archer  who 
visited  Smith  in  1828.  Archer  was  particularly  impressed  by  the 
'Tykhana'  or  underground  rooms  'formed  in  the  walls  of  the 
ramparts,  which  being  of  great  solidity  completely  exclude  all 
heat.'  The  house',  he  says,  'doubtless  belonged  at  some  past 
time  to  a  man  of  great  station  and  wealth:  the  descent  to  the 
apartment  was  about  thirty  feet,  and  the  surprise  and  pleasure 
were  equal,  to  find  such  beautiful  rooms  and  so  elegantly 
arranged  and  furnished.  Coloured  to  resemble  marble,  the  eye  is 
at  first  deceived  with  the  likeness;  the  deception  is  countenanced 
by  the  coolness,  so  different  from  that  oppressive  sensation 
always  felt  above.  Long  corridors  lead  to  different  apartments, 
embellished  with  coloured  walls,  and  other  decorations,  all  by 
the  owner's  hands;  and  it  should  not  be  omitted,  that  many 
exquisite  drawings  of  places  of  celebrity  in  Delhi  and  its 


86 


neighbourhood  add  to  die  appearance  of  diis  truly  fairy  palace.'17 
l  ittle  is  known  about  Smith's  private  life,  but  it  seems  likely 
i that  he  lived  there  with  an  Indian  'wife'.  No  marriage  to  an 
English  woman  is  recorded  in  the  Company's  records.  Nor  is 
I  there  any  reference  to  the  baptism  of  a  child,  though  Smith  is 
Iknown  to  have  had  a  son.  Like  Metcalfe  and  Ochterlony,  he 
probably  settled  down  in  Delhi  with  an  Indian  woman  and  led 
a  semi-Indian  domestic  life. 

Smith's  own  pictures  made  at  this  time  catch  the  magnificence 
and  melancholy  of  Delhi  and  of  Mughal  India  to  which  so 
many  of  the  British  responded.  Throughout  his  career  he  had 
busily  executed  watercolour  drawings  and  he  continued  the 
practice  during  his  final  journey  in  February  1830,  when  he 
left  Delhi  and  set  off  for  eight  months'  leave  in  South  Africa 
at  the  Cape  preparatory  to  retirement.  As  he  sailed  down  the 
river  Ganges  he  made  nostalgic  sketches  of  the  picturesque 
monuments  that  he  passed  -  the  forts  of  Allahabad  and  Chunar, 
Aurangzcb's  mosque  at  Benares,  the  beehive-shaped  granary  at 
Bankipur  and  the  many  ruins  that  line  the  river  bank  18  (No.  8). 
He  set  them  in  wooded  landscapes  or  beside  a  band  of  shimmer- 
ing water,  thus  combining  their  picturesque  qualities  with  a 
feeling  for  light  and  atmosphere.  Just  as  in  England  at  the  time 
of  Crome  and  Constable,  beauty  was  found  in  every  natural 
scene,  artists  such  as  Robert  Smith  saw  Indian  beauty  at 
every  turn.  With  their  vigorous  line  and  rapid  washes  of  colour, 
his  drawings  catch  the  essentials  of  many  transient  views  on  the 


road  or  river  and  in  the  upshot  extend  to  novel  scenes  the 
British  watercolour  tradition. 

It  is  possibly  in  oils,  however,  that  during  his  eight  creative 
years  in  Delhi,  Smith  made  his  greatest  contribution.  Among 
his  pictures  arc  four  large-scale  oils  depicting  the  tomb  of  Adham 
Khan  and  the  Purana  Qila  Gate  and  Mosque  (Nos  10-12  and 
colour  plate).  They  arc  painted  in  rich  colours  with  bright  blue 
skies,  the  foregrounds  lively  with  crisply  painted  groups  of 
figures  -  army  officers,  villagers,  horsemen,  elephants  and  ox- 
carts. The  pictures  in  fact  express  the  pride  and  exhilaration  that 
Smith  must  have  felt  as  he  repaired  these  great  monuments. 
Although  his  treatment  of  massive  buildings  prc-supposcs  the 
work  of  Thomas  Daniell  (No.  9)  and  his  sprightly  figures  show 
traces  of  William's  influence,  his  oils  arc  far  from  being  mere 
exercises  in  a  Daniell  manner.  Benefiting  from  the  Daniclls' 
pioneer  studies  of  India,  Smith  developed  an  individual  style 
and  in  his  oils  he  achieves  a  standard  hardly  second  to  that  of 
any  other  British  landscape  painter  working  in  India  during 
the  1820s. 

Smith  retired  to  Paignton  in  Devon  (he  came  from  a  Bidcford 
family)  and  built  himself  a  house  there,  as  well  as  another  in 
Nice.  The  Paignton  house  -  called  'RedclyfFc  Towers'  and  locally 
known  as  'Smith's  Folly'  -  was  situated  on  the  northern  extremity 
of  the  sea-front  with  a  private  beach.  Today  it  has  become  a 
hotel  and  is  fortunately  scheduled  for  preservation.  Four 
drawings  for  this  house  by  Robert  Smith  have  recently  come  to 


11.  Inside  of  the  main  entrance  of  the  Purana  Qila,  Delhi.  Oil,  30  X  42  inches.  Signed  and  dated  R.  S.  1827-8.  Mr.  &  Mrs.  Paul  Mellon  Collection. 
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12.  The  Qila-i-Kuhna  Masjid  in  the  Purana  Qila,  Delhi,  Oil,  30  X  42  inches.  By  Robert  Smith,  c.1827.  Mr.  &  Mrs.  Paul  Mellon  Collection. 


light  in  the  office  of  a  local  estate  agent,  Messrs.  Cooksleys.  An 
Elevation  of  the  East  or  Sea  Front  signed  by  him  is  dated  15 
November  1853,  and  the  house  itself  was  finished  by  1856. 
It  was  in  a  mixed  Indo-European  style,  a  cross  between  a  mediae- 
val castle  and  an  Indian  palace-fort.  The  arched  doorways  and 
windows  show  a  mixture  of  Gothic  and  Mughal  styles  and  the 
machicolations  on  the  towers  are  reminiscent  of  the  city  wall 
at  Delhi  on  which  Smith  had  lived.  The  house  incorporated  a 
number  of  unusual  and  modern  features  -  a  flat  roof  with  sheet 
lead  in  the  middle  and  sloping  zinc  sides.  Three  large  rooms 
on  the  ground  floor  had  an  open  plan  and  were  separated  by 
hollow  partitions  and  sliding  doors.  Local  tradition  in  Paignton 
recalls  Colonel  Smith  as  an  eccentric  living  in  lonely  seclusion 
and  passing  his  time  with  painting.  It  is  said  that  he  had  an 
Indian  wife  ind  that  there  were  'prayer-steps  in  the  garden  facing 
Mecca.'1'-'  Whatever  the  true  facts  may  be, -it  would  be  pleasant 
to  think  of  i.im  living  in  Paignton  in  a  style  not  unlike  that  of 
his  life  in  India  and  with  the  walls  of  his  rooms  covered  with 
Indian  pictures.  The  Colonel  seems  to  have  quarrelled  with  his 
only  son  who  became  a  hotel  waiter  in  India  but  returned  after 
his  father's  death  to  live  in  the  great  house.  This  he  made  even 
more  incongruous  by  erecting  a  great  clock  from  Cheapside 
surmounted  with  mechanical  figures  of  Gog,  Magog,  Science 
and  Time.  Colonel  Robert  Smith's  paintings  were  all  dispersed 
by  auction  after  his  death  in  1873  and  only  a  few  of  them  have 
yet  come  to  light.  It  is  possible  that  many  are  still  in  private 


hands  in  the  West  Country  and  it  is  greatly  to  be  hoped  that 
they  may  one  day  reappear  to  add  to  our  knowledge  of  a 
considerable  artist  and  versatile  engineer. 
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Victorian  Decorative  Art  at  the 
Royal  Academy 

Charles  Handley-Read's  collecting  achievements 


SIMON  JERVIS 


WHEN,  after  a  suitable  interval  of  time,  the  history  of  the 
mid-twentieth  century  reawakening  of  interest  in  the 
decorative  arts1  of  the  nineteenth  century  comes  to  be  written, 
it  is  probable  that  three  early  landmarks  will  stand  out.  The  first, 
without  doubt,  is  the  Exhibition  of  Victorian  and  Edwardian 
Decorative  Art  held  at  the  Victoria  &  Albert  Museum  in  1952, 
whose  catalogue  still  remains  one  of  the  few  modern  documents 
necessary  to  every  student  of  the  period.  The  second  is  the 
opening  in  1965  of  the  Victorian  Primary  Gallery  at  the  Victoria 


&  Albert  Museum,  which  rendered  many  of  the  key  documents 
of  the  period  accessible  for  inspection  in  a  chronological  arrange- 
ment. The  third  -  and  this  forms  the  theme  of  this  article  -  is  the 
exhibition  to  be  held  at  the  Royal  Academy  of  the  collection 
formed  by  the  late  Charles  Handlcy-Read  and  his  wife,  Lavinia, 
opening  in  the  Diploma  Galleries  of  the  Royal  Academy  on 
March  4  and  closing  April  30. 

That  a  private  collection  of  the  Victorian  Decorative  Arts 
should  thus  be  compared  with  two  of  the  major  recent  efforts  of 


1.  Display  cabinet,  about  1870,  incorporating 
EW  monograms,  in  the  commercial  High 
Victorian  Gothic  style. 
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the  national  institution  specialising  in  this  field  may  well  seem 
unusual;  that  it  should  have  been  formed  only  in  the  last  fifteen 
years  by  a  single  collector,  who  was  by  no  means  a  millionaire, 
must  be  considered  extraordinary.  To  understand  the  genesis  of 
the  collection  it  is  necessary  to  know  something  of  Charles 
Handlcy-Read,  its  creator.  He  was  born  in  1916;  his  father, 
Captain  Edward  Read  M.B.E.,  was  an  official  war  artist  in  the 
1st  Wurld  War,  and  his  mother,  Dr.  Eva  Handlcy,  was  the  first 
hi  to  have  qualified  both  as  doctor  and  dentist.  As  a  youth 
and  as  an  undergraduate  reading  architecture  at  Cambridge, 
Handlcy-Read  gave  proof  of  artistic  gifts  above  the  average. 
I  taring  the  war  when,  as  a  conscientious  objector,  he  instituted  a 
programme  of  art  therapy  for  epileptic  children,  he  demonstrated 
that  these  gifts  were  allied  to  a  strong  sense  of  personal  commit- 
ment. In  1951  he  published  The  Art  of  Wyndliatn  Lewis,  which 
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reflected  his  deep  interest,  recently  revived,  in  the  development 
of  the  modern  movement  in  Britain.  During  the  1950s  he 
became  increasingly  fascinated  by  the  architecture  and  decorative 
arts  of  the  Victorian  period;  his  wife,  Lavinia,  whom  he  married 
in  1954,  shared  his  interest,  and,  from  about  i960,  they  began 
to  collect  in  this  field.  Handley-Read  always  regretted  never 
having  worked  in  a  museum,  and  his  collection  came  increasingly 
to  represent  a  substitute  for  that  of  which  he  might  have  been  the 
official  guardian.  His  choice  of  objects  thus  evinced  a  scholarly 
discrimination,  which  insisted  on  both  high  quality  and  historical 
significance. 

Those  who  have  also  made  an  effort  to  collect  nineteenth- 
century  objects  of  high  quality,  and  have  been  disappointed  at 
their  scarcity,  may  wonder  how  Handley-Read  managed  to 
assemble  such  a  large  quantity  of  fine  things  in  such  a  compara- 


iivcly  short  time.  The  answer  is  ostensibly  simple:  research  and 
oerscverance,  allied  to  an  extremely  keen  eye.  But  the  depth  of 
|he  research  was  phenomenal,  involving  the  creation  of  a  private 
library  of  unparalleled  riches  in  the  field  of  nineteenth-century 
irt  history,  lengthy  correspondences  with  the  heirs  of  ninctccnth- 
rcntury  architects,  designers,  craftsmen,  manufacturers,  and 
collectors,  and  close  and  friendly  contacts  with  most  of  the  other 
;cholars  specialising  in  his  field.  Perseverance  was  clearly 
essential  to  this  research,  but  it  was  even  more  an  attribute  of 
Handley-Read's  actual  collecting  process;  this  involved  an 
lalmost  daily  tour  of  inspection,  year  in,  year  out,  of  a  territory 
which  ranged  from  the  Portobello  Road  to  the  major  auction 
houses.  Such  tenacity  naturally  produced  a  number  of  collector's 
coups;  but  although  Handley-Read  relished  them  his  scruples 
(were  such  that  he  often  informed  the  vendor  that  his  object  was 
undervalued,  and  presented  him  with  not  only  more  profit  than 
he  had  demanded,  but  also  a  gratuitous  tutorial.  Such  delicacy 
and  generosity  were  even  more  characteristic  of  his  dealing  with 
those  descendants  of  designers  and  craftsmen  from  whom  he 
(bought  some  of  his  most  treasured  acquisitions  and  who  came  to 
value  his  personal  friendship. 

Of  the  more  specific  attitudes  which  informed  his  collection 


perhaps  the  most  important  was  Ins  conviction  that  the  historian 
of  architecture,  whose  interest  in  a  building  ended  after  consider- 
ing its  facade  and  planning,  was  neglecting  one  of  its  most 
important  aspects,  the  interior  (it  should  be  added  that  architect- 
ural historians  with  this  blinkered  attitude  are  not,  regrettably, 
as  uncommon  as  they  should  be).  This  feeling  for  the  interior  as 
architecture  resulted  in  his  treating  furniture  as  the  backbone  of 
his  collection,  and  if,  as  he  would  have  put  it,  a  few  vertebrae 
were  missing,  it  was  the  furniture  which,  in  his  view,  provided 
its  authority. 

Handley-Read's  interests  as  an  architectural  historian  found  one 
focus  in  a  prolonged  study  of  the  personality  and  achievements  of 
William  Burges,  and  Tower  House,  the  Melbury  Road  shrine  of 
the  architect,  is  recalled  by  the  presence  in  the  collection  of 
Burges's  own  dressing-table  (see  colour  plate),  incorporating 
portraits  of  female  members  of  the  Crocker  family  (Burges  was 
said  to  have  been  'sweet  on  Emma  Crocker'),  and  his  own  bed, 
with  its  panel  in  the  head  of  'The  Sleeping  Beauty'  by  Henry 
Holiday.  Piety  led  Handley-Read  to  attempt  to  sleep  in  the  bed, 
but  he  was  deterred  by  discomfort;  nor  was  his  learning  able  to 
find  a  satisfactory  explanation  of  the  iconography  of  'The 
Sleeping  Beauty'  as  applied  to  Burges.  If  these  pieces  illustrate 


3.  Dressing  Table,  designed  in  about  1875  by  Thomas  Jeckyll,  for  A.  A.  Ionides's  house,  No.  I  Holland  Park. 
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4.  Mirror  of  gesso  encrusted  with  mother-of- 
pearl,  designed  and  executed  by  J.  Paul  Coopei 
in  about  1904,  and  a  small  casket  by  the  samt 
craftsman  of  about  1903/4. 


that  strange  combination  of  mediaevalising  romanticism  and 
domestic  facetiousness  (the  sides  of  the  bed  include  portraits  of 
Burges' s  dogs)  so  prevalent  among  the  Pre-Raphaelites  and  their 
followers,  they  also  contain  many  of  the  formal  elements 
characteristic  of  High  Victorian  Gothic  furniture  designed  by 
reforming  architects,  including  stump  columns,  painted  decor- 
ation, and  a  blunt  solidity  of  construction. 

Botb  these  Burges  pieces  date  from  the  late  1860s,  but  they 
encapsulate  the  message  of  the  Ecclesiological  Court  of  the 
London  International  Exhibition  of  1862,  which  Burges  himself 
organised.  Tbc  Handlcy-Read  Collection  also  contains  a  number 
of  pieces  which  illustrate  how  the  Gothic  furniture  style  of  1862 
was  taken  up  and  transformed  by  commercial  designers  and 
manufacturers.  These  include  two  davenports  based  on  a  design 
published  m  1872  by  Charles  Bevan,  an  important  but  obscure 
commercial  designer,  the  one,  in  satinwood  with  gilt  details, 
being  a  dc  luxe  version  of  the  other,  which  uses  oak  as  its 
principal  wood.  An  extraordinary  cabinet  of  about  1870  (No.  1) 
with  gilt  roundels  containing  the  monogram,  EW  in  the  wings 
or  ailerons  which  flank  its  upper  stage,  presents  a  more  outre 
anthology  of  High  Victorian  Gothic  motifs,  including  inlaid 


decoration  which  owes  something  to  the  decorative  precepts  of 
the  redoubtable  Dr.  Dresser.  A  delightful  pair  of  chairs  of  about 
the  same  date,  with  inlaid  decoration  in  the  manner  of  Bevan  or 
Talbert,  achieve  a  lightness  and  elegance  not  usually  thought  of 
as  attributes  of  the  reformed  Gothic  style,  even  in  its  commercial 
aspect.  These  qualities  are  certainly  absent  from  the  bookcase 
designed  by  one  of  the  greatest  Victorian  architects,  G.  E.  Street, 
for  his  own  use,  the  unique  survivor  of  Street's  own  furniture. 
This  magisterial  piece  was  executed  in  1865  by  the  firm  of 
Holland  &  Sons,  who  produced  some  of  the  finest  Gothic 
furniture  of  this  period;  Street  married  a  daughter  of  one  of  the 
partners  in  the  firm  in  1876.  Its  craftsmanship,  needless  to  say,  is 
impeccable,  but  the  bookcase's  austere  grandeur  is  due  more  to 
the  purely  architectural  virtues  of  mass,  proportion,  and  careful 
detailing,  than  any  decorative  embellishment.  Its  decoration, 
however,  comprises  geometric  inlay  and  incised  lines,  and  it  was 
one  of  Handley-Read's  major  discoveries  that  this  use  of  simple 
geometric  forms,  whether  on  furniture,  or  in  the  decorative 
theories  of  Dr.  Dresser  and  others,  or  in  the  architecture  of 
Street  and  Butterfield,  constituted  a  short-lived  style  in  its  own 
right,  and  that  some  of  the  most  ostensibly  historicist  of  Victorian 
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architects  and  designers,  working  in  this  style,  created  works 
which,  in  their  blunt  use  of  abstract  geometry,  seem  almost 
uncomfortably  close  to  the  modernism  of  the  first  half  of  this 
century,  although  it  would  be  wrong  to  see  them  as  its  pre- 
cursors. In  the  collection  is  an  alternative  binding  to  W.  Eden 
Ncsficld's  Specimens  of  Mediaeval  Architecture,  London,  1862, 
which  is  a  striking  example  of  this  geometric  style  (No.  2). 

The  arc  I  itcct,  E.  W.  Godwin,  was  in  the  early  1860s  clearly 
identified  w  ith  the  Gothic  reformers,  but  as  the  decade  progressed 
he  came  to  t  ike  an  increasing  interest  in  Japanese  art  and  to  apply 
the  lessons  of  Japanese  prints  to  his  furniture  (his  interest  was 
shared  but  never  put  so  uncompromisingly  into  practice  by  his 
friend,  Burgcs).  A  notable  example  of  this  aspect  of  Godwin's 
achievement  is  in  the  Handley-Rcad  Collection:  an  Anglo- 
[apanese  cabinet  in  satinwood.  It  was  designed  for,  but  not  shown 
at,  the  1878  Paris  Exhibition,  which  included  a  stand  of  Godwin's 
furniture,  made  by  William  Watt,  and  complemented  by  a 
decorative  scheme  designed  by  Whistler.  It  is  possible  that  this 
cabinet,  some  of  whose  details  arc  borrowed  directly  from 
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7.  'Fortune's  Treasure  House',  a  jewel  cabinet  with  enamel  and  cast 
bronze  decoration  executed  by  Alexander  Fisher  in  1898. 


prints  by  Hokusai,  may  have  formed  part  of  the  original 
furnishings  of  the  White  House  in  Titc  Street,  designed  by 
Godwin  for  Whistler  in  1877.  A  comparison  of  this  elegantly 
calculated  piece  with  the  commercial  Gothic  cabinet  with  the 
EW  monograms,  which  is  similar  in  general  form,  bears  out 
Handley-Read's  axiom  that  the  best  furniture  is  designed  by 
architects.  Godwin's  lightness  of  touch,  however,  presents  a 
stark  contrast  with  that  other  architect's  piece,  the  Street  book- 
case. 

Less  well-known  than  Godwin,  but  almost  equally  remarkable 
as  a  pioneer  of  the  Anglo-Japanese  style,  was  the  Norfolk 
architect,  Thomas  Jeckyll.  The  Handley-Read  Collection  : 
contains  not  only  specimens  of  his  fire  surrounds  for  the  Norwich 
firm  of  Barnard,  Bishop,  &  Barnard,  but  also  some  of  the 
furniture  which  he  designed  in  about  1875  for  No.  1  Holland 
Park,  the  celebrated  London  home  of  A.  A.  Ionidcs,  which  was 
one  of  the  showpieces  of  the  Artistic  Movement.  A  padouk  wood 
desk  or  dressing  table  from  this  house  (No.  3)  does  not  take  the 
eye  at  first  glance,  but  a  careful  study  of  its  calculated  asymmetry, 
subtle  grooved  decoration,  and  superb  detailing  reveals  Jeckyll 
as  a  masterly  furniture  designer. 

All  the  items  so  far  mentioned  have  been  in  the  Gothic  style, 
or  by  designers  grounded  in  that  style.  Also  represented  in  the 
collection  is  another  side  of  the  mid-nineteenth  century 
decorative  arts,  one  largely  neglected  by  art  lnstorians  -  the 
achievement  of  commercial  designers  working  in  Renaissance 
or  classically  inspired  styles.  Before  becoming  immersed  in  the 
nineteenth  century  Handley-Read  had  taken  an  interest  in 
Mannerism,  and  a  direct  stylistic  connection  between  the  late 
sixteenth  century  and  the  nineteenth  is  visible  in  a  remarkable 
cabinet  shown  by  the  famous  firm  of  Gillows  at  the  1867  Paris 
Exhibition.  It  provides  a  display  of  complex  interpenetrating 
forms  and  rich  and  varied  methods  of  decoration,  these 
ingredients  being  handled  with  great  virtuosity,  and  executed 
with  superb  craftsmanship.  Handley-Read  found  it  difficult  to 
share  the  adulation  generally  accorded  eighteenth-century 
commercial  craftsmanship  and  design,  and  would  instance  a 
cabinet  with  inlaid  decoration  influenced  by  Owen  Jones, 
possibly  executed  by  Jackson  &  Graham,  as  possessing  virtues  in 
excess  of  most  eighteenth-century  auction  room  record  brakcrs. 

Furniture  representative  of  the  Arts  &  Crafts  movement  in  the 
collection  includes  pieces  by  Voysey  and  Gimson,  and  its 
commercial  side  is  illustrated  by  some  fine  Liberty  furniture. 
A  cabinet  designed  by  George  Logan  for  Wylie  &  Lochhead  is 
the  most  remarkable  Glasgow  piece,  if  a  delightful  small  clock 
designed  by  Mackintosh  for  Bassett-Lowke  is  excluded,  as  being 
modem  rather  than  of  the  Glasgow  school.  J.  Paul  Cooper,  a 
pupil  of  J.  D.  Sedding  and  Henry  Wilson,  better  known  as  a 
metalworker,  is  responsible  for  an  extraordinary  mirror  of  about 
1904  (No.  4),  encrusted  with  shells,  which  seems  to  foreshadow 
Art  Deco;  it  finds  an  interesting  parallel  in  the  collection  in 
another  mirror  of  about  1928,  whose  form  and  painted  decor- 
ation is  pure  Art  Deco  by  the  Manchester  architect,  Edgar  Wood, 


Colour  Plate. 

Dressing  Table  designed  by  William  Burges  for  his  own  use,  and  probably 
executed  in  1867.  The  paintings,  by  William  Smallfield,  are  of  female 
members  of  the  Crocker  family. 


95 


who  was  originally  part  of  the  Arts  &  Crafts  movement.  The 
presence  of  this  last  piece  in  the  collection  is  an  indication  of  one 
of  Handlcy-Read's  recent  preoccupations,  the  beginnings  of  the 
modern  style  in  England.  His  prize  document  of  the  1920s  is  a 
black  lacquer  screen,  one  of  a  small  number  designed  and  largely 
executed  by  the  architect,  Eileen  Gray,  in  the  early  1920s;  this 
screen  alone  is  sufficient  explanation  for  Le  Corbusier's 
admiration  for  its  creator,  and  Eileen  Gray's  other  furniture 
shares  its  classical  quality.  As  she  has  spent  her  working  life  in 
France  it  is  only  recently  that  British  scholars,  among  them 
Handley-Read,  have  come  to  appreciate  her  remarkable 
achievement. 

Handlcy-Read's  metalwork  is  a  less  comprehensive  collection 
than  his  furniture,  of  which  a  rapid  and  insufficient  anthology 
has  just  been  given.  It  includes,  however,  some  masterpieces 
whose  associations  render  them  doubly  attractive.  Notable  is  a 
silver,  gilt,  and  enamelled  charger  (No.  5)  presented  in  1848 
to  his  friend,  Henry  Benson,  by  A.  W.  Pugin,  the  architect 
who  was  responsible,  almost  by  himself,  for  turning  the  Gothic 
Revival  into  a  moral  crusade.  The  collection  also  includes 
Pugin' S  personal  candlesticks.  Burgcs  is  represented  by  a  splendid 
group  of  his  own  letter-box,  knives  and  forks,  and  three  stunning 
decanters,  whose  decoration  includes  ancient  gold  and  silver 
coins,  gnus,  and  coral  carvings;  one  of  1870,  is  basically  an 
oriental  sing-dc-bocuf  vase,  while  the  other  two  (No.  6),  of 
1864  and  '  865,  arc  reconstructions  of  mediaeval  plate  as  it  might 
have  been  All  typify  Burgcs's  genial  combination  of  archaeology 
and  imagination. 

Later  metalwork  includes  examples  of  Dr.  Christopher 
Dresser's  functional  designs,  Ashbce's  Guild  of  Handicraft  silver, 
and  Liberty's  pewter,  designed  by  Archibald  Knox,  and  'Cymric' 


9.  Vase,  Worcester,  signed  T.  Bott  1866,  with  a  copy  of  Ary  Scheffer's 
Francesca  da  Rimini,  one  of  a  pair  shown  at  the  Paris  1867  Exhibition. 


8.  Plant  pot,  stoneware  in  the  form  of  a  Gothic  capital,  designed  bfl 
J.  P.  Seddon,  and  executed  by  C.  J.  C.  Bailey  in  1877. 


silver.  One  subject,  however,  stands  out.  This  is  'Fortune' 
Treasure  House'  (No.  7),  an  extraordinary  combination  o 
wall-cabinet,  shrine  to  fortune,  and  jewel  case,  lavishly  decoratec 
with  enamels  and  bronze  reliefs,  and  fitted  for  electrical  illumin 
ation.  It  was  executed  in  1898  by  Alexander  Fisher,  who,  inspircc 
by  some  lectures  on  the  subject  given  by  Dalpeyrat  of  Sevres  ir 
1886  at  South  Kensington,  almost  single-handed  revived  the 
art  of  the  enameller  in  England.  He  was  friendly  with  Henri 
Wilson,  whom  he  met  while  teaching  enamelling  at  the  Centra 
School  of  Arts  "and  Crafts  in  1896  to  1898,  and,  like  those  ol 
Wilson,  his  designs  often  possess  an  energy  and  richness  whicl 
lifts  them  out  of  the  parochial  rut  into  which  so  much  Arts  & 
Crafts  work  falls. 

One  of  Handley-Read's  convictions  concerning  the  nineteenth 
century  decorative  arts  was  that  the  theories  of  design,  whicl 
were  so  continually  and  contentiously  advanced  and  disputcc 
by  the  art  establishment  of  the  day  and  its  critics,  were  most 
quickly  transformed  into  commercial  reality  in  the  form  of 
ceramics.  Among  the  earlier  instances  of  this  direct  influence  o 
theory  on  practice  were  the  numerous  jugs  produced  by  com- 
mercial firms,  a  few  with  the  seal  of  approval  of  the  Society  of 
Arts,  with  impressed  decoration,  Gothic,  Classical  or  Naturalistic 
in  style.  The  collection  contains  a  large  group  of  these  wares,  and 
Handley-Read  could  even  muster  a  Gothic  tea  service.  Parian 
figures  and  groups  represented  a  similar  attempt,  but  in  a  higher^ 
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io.  Tile,  Minton,  signed  by  Leon  V.  Solon,  shown  at  the  Glasgow  1901 
Exhibition. 


price  range,  to  elevate  public  taste;  regrettably  the  sheer 
profusion  of  insipid  and  ill-executed  models  has  tended  to  result 
)in  the  wholesale  condemnation  by  association  of  anything 
executed  in  this  material.  The  Parian  groups  in  the  Handley- 
IRead  Collection  were  selected  with  great  care  to  represent  the 
(best  of  which  manufacturers  were  capable,  and  their  virtuosity 
<and  sensitivity  argues  for  a  reassessment  of  this  form  of  miniature 
(sculpture.  The  transfer-printed  earthenware  in  the  collection 
idoes  not  aim  so  high,  but  the  variety  of  designs  in  different  styles 
constitutes  an  illuminating  directory  of  commercial  taste. 

No  greater  contrast  to  these  transfer-printed  wares  could  be 
imagined  than  a  unique  pair  of  vases  designed  by  William 
Burges  for  his  greatest  commission,  Cardiff  Castle,  for  his 
,  greatest  patron,  the  Marquis  of  Bute,  a  personality  as  extra- 
ordinary as  Burges  himself.  They  bring  to  vivid  life  the  vases 
which  Burges  delighted  to  show  on  the  cornices  or  mantelpieces 
of  his  elaborate  drawings  of  interior  schemes,  with  their 
mediaeval  inhabitants,  and  jewel-like  colours.  Another  Gothic 
architect,  J.  P.  Seddon,  is  responsible  for  the  design  of  an 
interesting  group  of  stoneware  (No.  8)  executed  in  about  1877 
by  C.  J.  C.  Bailey  at  his  factory  in  Fulham.  Handlcy-Rcad  had 
recently  found  the  Seddon  drawings  for  these  pieces  in  the 
Victoria  &  Albert  Museum,  and  was  especially  fond  of  them  as 
not  only  were  they  designed  by  an  architect  who  had  been 
prominent  in  the  Ecclesiological  Court  of  the  London  1862 
Exhibition  but  also  because  they  exhibit  many  of  the  features  of 
his  geometric  style.  They  are  clearly  related  to  the  products  of 
Doulton  and  the  Martin  Brothers,  which  are  strongly  represented 
in  the  collection.  Handley-Read  also  possessed  a  fine  represent- 
ation of  the  work  of  William  de  Morgan,  perhaps  the  most 
celebrated  of  the  Artistic  potters,  including  possibly  the  most 


glamorous  of  all  his  products  -  a  pair  of  magnificent  jars  - 
though  the  term  scarcely  does  them  justice.  Executed  at  his 
Sand's  End  pottery  in  1896  for  the  Tsar  of  Russia's  palace  at 
Livadia  on  the  Black  Sea,  they  are  decorated  in  ruby  copper 
lustre  on  a  white  ground. 

As  with  furniture  Handley-Read's  interest  in  ceramics  extended 
to  commercial  productions  reflecting  Renaissance  or  Classical 
influence.  His  strong  holding  of  Minton  majolica,  for  instance, 
was  a  result  of  this  interest.  A  pair  of  Worcester  vases  signed 
T.  Bott  1866,  which  were  shown  at  the  Paris  1867  Exhibition, 
one  (No.  9)  decorated  in  the  Limoges  style  after  Ary  Schcffer's 
painting,  Francesca  da  Rimini,  presenting  a  ceramic  parallel  to 
the  Gillow  cabinet,  which  Was  shown  in  the  same  exhibition. 
The  quality  of  their  gilding  is  particularly  superb.  Marc  Solon's 
introduction  to  Mintons  of  pate-sur-pate  decoration,  which  had 
previously  been  the  speciality  of  Sevres,  is  represented  by  some 
impressive  examples  of  this  technique.  But  they  cannot  compete 


11.  Vase,  Sevres,  by  Taxile  Doat,  dated  1903. 
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12.  An  interior  in  Charles  Handley-Read's  house.  Taken  for  insurance  purposes  some  years  ago  before  the  collection  was  dispersed,  this  view  gives 
a  general  impression  of  its  concentrated  quality. 


for  charm  with  a  tile  (No.  10)  of  about  1901  by  his  son,  Leon  V. 
Solon,  depicting  the  profile  of  a  girl  blowing  a  dandelion,  fired 
in  opaque  enamels  on  a  turquoise  ground. 

The  collection  also  contains  a  rich  selection  of  Continental 
ceramics  and  glass,  for  the  most  part  in  the  Art  Nouveau  style. 
Lack  of  space  forbids  more  than  a  mention  of  the  names  of  Galle, 
Tiffany,  and  Lalique,  but  it  is  difficult  to  resist  illustrating  an 
exquisite  Sevres  vase  by  Taxilc  Doat  (No.  1 1),  a  vegetable  whose 
artificial  naturalism  would  surely  have  pleased  Des  Esseintcs. 

This  rapid  survey  has  ignored  large  groups  of  ceramics  by  most 
of  the  best  nineteenth  and  twentieth-century  manufacturers  and 
individual  potters.  Neither  has  it  touched  on  the  paintings,  which 
are  an  extremely  stimulating  selection  of,  for  the  most  part, 
lesser  known  names.  Nor  on  the  sculpture,  which  is  Lavinia 
Handle)  -Read's  special  expertise,  and  which  forms  the  best  and 
most  comprehensive  private  collection  in  existence2.  It  may  well 
be  imagined  that  this  vast  and  varied  assembly  of  works  of  art, 
fitted  into  a  London  house  of  about  184*0,  did  not  leave  much 
breathing  pace  (No.  12).  Tins  concentration,  however,  suited  the 
objects,  and  reflected  Handley-Read's  distaste  for  what  he  christ- 
ened 'the  tasteful  gap'  -  the  measured  four  feet  which 
traditionally  separate  the  Monet  from  the  Cezanne  in  some 
twentieth-century  interiors.  Nor  is  it  difficult  to  understand 
why  Handlcy-Rcad  deplored  the  dismissive  term  'Victoriana' ; 
and  his  collection  paid  scant  homage  to  the  aesthetic  of  the  wax 
fruit  and  the  antimacassar  implicit  in  the  word,  which  has  so 
tended  to  obscure  the  ninctccnth-ccntury  achievement  in  the 
decorative  arts. 


Charles  Handley-Read  illuminated  this  achievement  by  the! 
depth  of  his  learning  and  by  the  creative  quality  of  his  collecting." 
For  the  moment  the  collection  must  stand  as  his  monument, 
although  its  catalogue  can  only  provide  a  dull  reflection  of  his 
perfectionist  standards.  Later,  it  is  to  be  hoped,  it  will  be  possible  1 
to  publish  some  of  his  researches  in  an  extended  and  detailed  form.  I 
If,  in  the  meantime,  the  exhibition  stimulates  the  growth  of|l 
serious  interest  in  nineteenth-century  decorative  art,  it  will  have 
proved  a  fitting  memorial,  for  Handley-Read,  both  as  historian 
and  collector,  enjoyed  nothing  more  than  encouraging  and 
assisting  others,  especially  those  younger  and  less  experienced 
than  himself. 

Photos:  Nos.  l-g  and  colour  plate  by  A.  C. Cooper,  London  ;  No.  11 
Victoria  and  Albert  Museum ;  No.  1 2  Aost  and  MacDonald. 


NOTES 

It  would  be  more  correct,  perhaps,  to  say  'secular  decorative  arts',  as  the  recent 
1971  exhibition  of  Victorian  Church  Art.  and  its  catalogue,  produced  by  the 
Victoria  &  Albert  Museum,  constitutes  a  landmark  in  the  neo-ecclesiological 
field  comparable  to  the  1952  exhibition  in  that  of  the  secular  decorative  arts. 
Her  admirable  catalogue  to  the  Fine  Art  Society's  exhibition,  British 
Sculpture  1S50-1914,  1968,  which  is  the  best  modern  introduction  to  the 
subject,  describes  and  illustrates  a  number  of  pieces  from  the  collection. 


Since  this  article  was  written  her  many  friends  will  have  learned  oj  the  sudden 
death  of  Lavinia  Handley-Read,  who  played  an  important  part  in  the 
building  up  of  this  collection.  Readers  will  remember  her  for  three  pioneering 
articles,  'Alfred  Gilbert,  a  new  assessment,'  in  The  Connoisseur  in  Septem- 
ber, October  and  November,  1968. 
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The  etchings  of  Claude  Lorrain 


PAUL  DAVID  LEWIS 


TT  is  remarkable  that  any  aspect  of  a  great  artist's  career  can 
I.  have  been  neglected  as  much  as  has  the  etched  work  of 
Claude  Gellee  le  Lorrain.  Andre  Blum's  catalogue  remains  the 
standard  work  and  since  its  appearance  in  1923  only  Eckhardt 
Knab,  in  the  i960  Vienna  Jahrbuch,  and  Michael  Kitson,  in  his 
1969  Claude  Exhibition  Catalogue,  have  given  any  of  the  etch- 
ings scholarly  attention.  Now  that  Marcel  Rothlisberger's  works 
have  provided  future  generations  of  Claude  scholars  with  the 
advantage  of  being  able  to  study  most  of  the  paintings  and  draw- 
ings together,  not  only  can  errors  in  Blum's  book  be  corrected, 
but  the  significance  of  etching  in  Claude's  career  can  be 
demonstrated. 


While  the  reputation  of  Claude's  paintings  has  rarely  faltered, 
public  taste  for  his  etching  has  varied  considerably  over  three 
hundred  years.  We  know,  from  the  Abbe  Michel  dc  Marolles, 
writing  in  1666,  that  the  plates  were  popular  during  the  artist's 
lifetime.  In  eighteenth-century  England,  where  appreciation 
for  Claude  became  almost  a  cult,  there  was  a  paradoxical  distaste 
for  the  etchings,  reflected  in  the  writings  of  Jonathan  Richardson 
and  the  Reverend  William  Gilpin.  The  nineteenth  century  saw 
resurgent  enthusiasm  for  the  prints  to  which  the  finest  tribute 
was  paid  in  1876  when  Amand-Durand  published  a  complete 
edition  of  the  etchings  in  facsimile.  Samuel  Palmer's  remarks 
and  the  vivid  chapter  from  Mrs.  Pattison's  book  of  1884  contain 


1.  Claude  Lorrain.  Les  Deux  Pay  sages,  c.  1630/3, 
etching  13  y  20  cm. 


2.  Claude  Lorrain.  L'Enlei'ement  d  Europe, 
1634,  etching  2nd  state,  20.2  c  26.3  cm. 
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3.  Claude  Lorrain.  Le  Troupeau  a  I'Abreuvoir,  1635,  etching  2nd  state,  11.9  x  18.2  cm. 


valuable  insight.  As  the  century  wore  on  the  emphasis  fell  more 
and  more  on  defining  the  previously  vague  term  'original  etch- 
ing' and,  as  most  of  Claude's  plates  reproduce  painted  com- 
positions, they  came  under  fire  from  critics  whose  standards 
were  formed  by  Rembrandt  and  Whistler.  Today  we  are  able 
to  appreciate  Claude's  versatility  in  the  medium  without  too 
much  concern  with  the  term  'original'  and  it  would  be  appropriate 
to  review  a  selection  of  the  forty-four  plates  executed  by  the 
artist;  from  the  earliest  exuberant,  experimental  scribble  of  Les 
Deux  Pay  sages  (No.i)  to  Le  Chevrier  of  over  thirty  years  later,  an 
etching  which  demonstrates  Claude's  distinguishing  powers. 

Although  every  plate  of  the  artist  is  worth  attention  and  there 
is  no  period  without  change  and  experiment,  the  early  achieve- 
ments are  consolidated  in  U Enlevement  d' Europe  (No.  2).  This  is 
the  first  version  of  the  theme  which  Claude  was  to  explore 
in  four  paintings,  extending  as  late  in  his  career  as  1667.  No 
preparatory  drawing  for  this  print,  which  is  dated  1634,  is  known, 
but  as  it  is  one  of  his  largest  and  most  complex  plates  up  to  that 
time,  at  least  one  must  have  existed.  It  is  the  only  example  of 
the  early  group  of  etchings  to  have  a  clearly  stated  classical 
theme  which,  together  with  its  increased  scale,  suggests  growing 
ambition  and  confidence.  Knab  notices  that  the  figures  are 
disposed  in  a  manner  reminiscent  of  Jacob  Pynas'  painting  in 
the  Uffizi,  Mercury  and  Herse,  evidence  of  Claude's  careful 


preparation  and  search  for  suitable  models  to  adapt  to  his  purpose. 
The  most  remarkable  feature  of  this  etching  is  the  great  tree 
which  receives  the  turbulence  of  the  air.  As  the  tree  receives  the 
atmosphere  and  appears  to  circulate  it,  so  the  sea  receives  the 
light  of  the  rising,  or  setting,  sun.  The  strange  clumsiness  of  the 
figures,  and  the  almost  cartooned  head  of  the  bull,  hardly 
detract  from  what  is  Claude's  most  epic  conception  to  that  date. 

Dated  1635  is  Le  Troupeau  a  I'Abreuvoir  (No.  3).  As  with  the 
earlier  Passage  du  Gue  there  is  an  almost  classical  figure  reflected 
in  the  water;  but  the  atmosphere  is  more  introspective  and 
tranquil.  The  mood  of  the  animals,  as  innocent  receivers  of  the 
nature  around  them,  is  conveyed  with  as  much  clarity  as  that 
of  the  resting  herdsman.  In  the  early  etched  landscapes  there  is 
always  the  implication  that  the  figures  are  both  contemporary 
peasants  and  deities  in  pastoral  guise.  It  is  in  ambiguities  of  this 
kind  that  the  Ideal  strain  of  Claude's  work  resides.  In  this 
idealising  he  differs  from  artists  like  Jan  Miel  and  Pieter  van 
Laer  whose  manner  of  delineating  animals  is  reflected  in  this 
plate.  Research  into  the  subject  of  the  influences  on  Claude's 
etching  style  produces  only  general  results.  The  main  influence 
on  the  early  works  was  Elsheimer;  other  names  have  been 
mentioned  but  their  influence  is  ambiguous  and  it  sometimes 
appears  that  they  are  the  more  influenced.  Claude's  etching 
style,  though  not  a  complete  departure  from  the  styles  of  his 
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northern  contemporaries  and  predecessors,  is  much  bolder  and 
freer  and  a  striking  amplification  of  those  available  to  him.  It 
was  certainly  not  a  medium  sympathetic  to  his  aims  as  a  painter. 
It  allowed  neither  the  system  of  wash  available  to  him  in  the 
drawings  nor  the  dark  to  light  development  of  the  paintings 
and,  whatever  their  other  values,  plates  like  the  Soleil  Levant 
literally  dazzle  by  their  technique. 

In  February,  1637,  the  Spanish  Ambassador  at  Rome  held  a 
firework  display  outside  the  Embassy  in  the  Piazza  di  Spagna 
to  celebrate  the  accession  of  Ferdinand  III  to  the  title  of  King  of 
the  Romans.  Claude,  then  engaged  on  the  Buen  Retiro  com- 
mission, was  asked  to  etch  a  commemorative  set  of  prints,  to 
be  bound  with  explanatory  Spanish  and  Italian  texts.  Despite 
omissions  from  catalogues  of  the  past  the  etchings  known  as 
the  Feux  d' Artifice  were  made  by  Claude  and  the  plates  were 


still  in  his  studio  at  his  death  in  1682.  The  twelve  prints  depicting 
the  Tour  Carree  (No.  4)  blazing  into  a  Tour  Ronde  and  thence  to 
destruction  and  the  revelation  of  an  equestrian  statue  of  the 
King,  in  kinetic  sequence,  has  a  great  deal  of  charm.  But  it  is 
the  kind  of  charm  that  led  men  of  Blum's  generation  to  think 
of  Claude  as  an  inspired  simpleton.  There  is  a  sense  of  discomfort 
about  writing  on  the  Feux  d'Artifice  and  they  undeniably 
constitute  a  parenthesis  in  the  artist's  work.  Claude's  talents 
would  seem  to  be  wasted  on  this  kind  of  commission,  though 
its  being  unique  in  his  life's  work  makes  it  appear  more  remark- 
able than  it  is.  If  the  plates  are  naive  they  are  so  in  subject,  not 
in  the  handling  which  relates  them  to  more  typical  works  by  a 
concern  for  light  and  colour,  even  in  this  extreme  form.  They 
also  show  something  extremely  unusual  in  Claude,  and  that  is 
violent  movement.  In  the  sequence  of  plates  he  has  used  this 
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5-  Claude  Lorrain.  Le  Port  tie  Met  a 
la  Grosse  Tour,  c.  1637,  etching  3rd 
state,  16  x  25.5  cm. 


6.  Claude  Lorrain.  Le  Pont  de  Bois, 
c.  1640/1,  etching  1st  state,  12.5  y 
18.7  cm. 


7.  Claude  Lorrain.  Berger  et  Bergere  Conversant,  c.  1650/1,  etching  4th  state,  19.9  x  26.3  cm. 


comparatively  slight  topic  to  find  equivalent  values  for  the 
different  forms  of  the  fireworks,  their  sounds  and  velocities, 
and  with  scintillation  and  entertainment. 

Of  the  several  seaports  of  the  earlier  period  the  most  out- 
standing are  Le  Soleil  Levant  and  Le  Port  dc  Mer  a  la  Grosse 
Tour  (No.  5).  The  fame  of  the  former  as  a  virtuoso  exercise 
reached  a  climax  in  the  nineteenth  century  when,  together  with 
Le  Bouvier,  it  was  interpreted  as  a  triumph  of  Naturalism.  The" 
continued  fame  of  these  plates  would  make  their  illustration 
superfluous  and  it  is  the  second  great  seaport,  a  work  at 
first  less  sensational  than  the  Soleil  Levant,  that  is  here  reproduced. 
It  appears  to  be  a  detailed  reversed  copy  of  the  unknown 
painting  described  by  the  Liber  Veritatis  (drawing  17).  The 
tower,  on  the  left  of  the  etching,  lends  itself,  like  a  curved 
theatrical  wing,  to  the  definition  of  the  vast  space  beyond.  The 
ships  sit  in  the  sea  with  great  majesty  and  the  activity  of  the 
harbour  is  reduced  to  the  labour  of  a  few  figures  whose  placing 
on  the  page  minimises  the  picturesque  clutter  and  bustle  of  the 
earlier  ports.  The  aerial  perspective  is  magnificently  maintained 
though  entirely  in  the  medium  of  etched  lines,  and  this  ability 
to  build  atmosphere  by  line  alone  goes  over  into  the  artist's 
drawings. 


The  movement  of  the  first  group  of  etchings,  from  1630,  is 
summed  up  and  superseded  in  Lc  Pont  dc  Bois  (No.  6),  a  work 
which  combines  linear  precision  with  atmospheric  effect,  and 
in  which  a  new  classical  vision  confidently  appears.  The  etching 
is  an  exact  reversal  of  a  painting,  Liber  Veritatis  52,  the  location 
of  which  is  unknown,  but  which  can  be  dated  from  its  position 
in  the  Liter  around  1640/1.  The  Liter  drawing  for  this  picture, 
which  has  been  called  The  Voyage  of Rebekah,  distorts  the  com- 
position. In  good  impressions  this  plate  yielded  a  richness  of 
texture  and  lighting  almost  equal  to  the  colour  and  tone  of  oil 
paint.  It  is  by  a  multiplicity  of  shallow  diagonal  contrasts  -  of 
light,  of  air,  of  earth  and  water  -  that  Claude  sets  the  web  of 
this  landscape.  He  closes  the  distance  with  a  chain  of  magnificent 
hard  mountains,  leaving  the  suggestion  of  an  infinite  space  in 
the  clear  sky  just  above  it.  The  light  which  streaks  across 
country  from  the  right,  like  the  tongues  of  light  and  shade  in 
the  Campagna  and  Tivoli  sketches,  leaves  minute  areas  which 
Claude  enriches  to  suggest  forests,  lakes,  raised  roads  and  f  elds, 
but  with  such  sense  of  subordination  that  nothing  jumps 

The  bulk  of  Claude's  etchings  were  produced  in  just  over 
ten  years,  a  decade  in  which  he  was  reaching  maturity  and  using 
the  medium  of  etching  to  expand  his  resources  as  a  painter  and 
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draughtsman.  The  reversal  process  of  printing  gave  Claude  the 
opportunity  to  see  his  work  as  a  stranger  might.  After  the 
Pont  de  Bois  he  abandoned  etching  until  about  1650  when,  as  if 
to  reassure  himself  about  new  directions,  without  committing 
himself  to  the  larger  scale  of  time  and  space  represented  by  a 
painting,  he  produced  two  plates:  the  Berger  et  Bergere  Conver- 
sant (No.  7)  and  the  Tronpeaii  en  Marche  par  un  Temps  Orageux. 
Both  were  used  experimentally  by  Claude,  the  first  expanding 
the  composition  of  Liber  Veritatis  87,  and  the  second,  which  is 
dated  165 1,  attempting  various  new  approaches  to  composition. 
Generally  differences  of  state  in  Claude's  etchings  are  very  slight, 
but  both  of  these  plates  are  considerably  reworked,  the  Berger 
et  Bergere  losing  a  town  and  odd  details  of  picturesque  vivacity 
in  favour  of  a  more  classical  recession.  An  element  of  Domeni- 
chino's  vision  has  entered  the  work  and,  in  its  final  form,  this  is 
one  of  Claude's  most  subtle  etchings. 

The  last  three  plates  were  produced  in  1662  and  1663  and  the 
greatest  of  them  is  Le  Chevrier  (No.  8).  This  has  some  relation 
to  the  paintings  for  Liber  Veritatis  155  and  to  the  Dulwich 


Jacob  and  Laban  of  1676,  a  painting  for  which  it  is  obviously  the 
source.  It  is  Claude's  last  plate  and,  where  the  wind  has  ceased 
to  blow  in  the  epic  paintings  of  the  last  period,  the  trees  of  the 
etching  still  billow  and  bounce;  their  handling  suggests  a  colour 
only  previously  conveyed  in  black  and  white  by  some  of  the 
sixteenth-century  etchings  after  Titian.  The  curling  and 
obliquely  angled  horns  give  almost  a  visual  equivalent  for  the 
sound  of  the  goats.  Within  a  small  area  of  paper  the  reader  has 
both  clarity  and  texture,  simplicity  and  complexity.  Small  areas 
contain  small  areas  of  equal  interest.  The  hill  slopes  down  to  the 
plain  of  a  shining  river  winding  its  way  to  a  sea  that  is  scarcely  J  1 
delineated.  On  the  far  left  a  sculptural  cloud  sails  over  a  distant 
mountain.  The  qualities  of  light  and  water,  light  and  air,  light 
and  earth,  are  all  depicted  by  the  same  limited  means. 

The  wind  blows  strongly  through  the  late  etchings  but  the 
interest  that  led  to  their  creation  is  spent.  Perhaps  Claude's 
illness  in  1663,  the  date  of  the  last  print,  had  something  to  do 
with  this,  but  thereafter  there  is  a  narrowing  of  range  and  a 
concentration  of  energies  in  the  painted  work. 


Pierre  Langlois,  Ebeniste. 
Part  9 

X   CXI  L    w  PETER  THORNTON  and  WILLIAM  RIEDER 


IN  the  first  part  of  this  article  (The  Connoisseur,  December, 
1971)  was  discussed  such  documentary  evidence  as  has  come 
to  light  concerning  the  London  cabinet-maker,  Pierre  Langlois. 
We  can  now  consider  his  production. 

What  did  Langlois  manufacture?  The  trade  card  states  that 
he  could  supply  commodes,  secretaires,  clock-cases,  encoignures, 
et  antres  meubles  decorated  with  floral  marquetry  and  gilt-bronze 
mounts.  He  also  advertised  'all  sorts  of  fine  cabinets',  by  which 
he  probably  meant  carcass-furniture  generally.  The  documents 
produced  in  Part  I  extend  this  list  to  include  writing-boxes, 
japanned  firescreens,  and  the  sort  of  bedroom  table  called  a  vide 
poche.  But  commodes  were  his  speciality.  The  entry  in 
Mortimer's  directory  makes  this  plain,  and  Matthew  Boulton 
noted  that  his  workshop  was  at  the  'sign  of  commode  tables'.1 


He  could  also  supply  brass  sconces  and  lanterns,  which  were 
probably  made  by  Dominique  Jean.  Most  eighteenth-century 
cabinet-makers  provided  a  wide-range  of  services,  including  the 
repairing  of  furniture.  In  this  Langlois  was  no  exception:  'Inlaid 
work  mended  with  great  Care',  reads  his  trade  card.  He  was  also 
prepared  to  incorporate  such  exotica  as  lacquer,  japan,  and 
pietre  dure  in  new  pieces  of  furniture. 

Langlois'  two  securely  dated  commodes  from  Woburn  Abbey 
(No.  1)  and  Croome  Court  (No.  2),  of  1760  and  1764  respectively, 
are  of  bold,  bombe  form  with  naturalistic  marquetry  of  skilfully 
coloured  and  shaded  flowers  and  trophies  of  musical  instruments, 
set  against  a  background  of  halved  or  quartered  light-coloured 
veneer.  They  are  embellished  with  bold  ormolu  mounts.  The 
general  shape  is  typical  of  Parisian  commodes  made  between 


I.  Commode  at  Woburn  Abbey,  1760.  Photograph  by  courtesy  of  Apollo. 
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2.  Commode  from  Croome  Court,  now  in 
The  Metropolitan  Museum  of  Art,  New  York. 


about  1745  and  1760.  With  these  two  pieces  as  starting-points, 
it  is  possible  to  define  several  groups  of  furniture  that  must  have 
been  produced  in  the  first  half  of  the  1760s.  These  groups  are 
discussed  in  this  and  the  following  article.  It  will  be  seen  that  the 
distinctive  features  of  Langlois'  furniture  are  the  mounts  and, 
particularly,  the  style  of  floral  marquetry,  which  is  of  a  type 
evolved  in  Paris  shortly  before  1750.  When  this  style  reached 
England,  sometime  in  the  ensuing  decade,  it  must  have  struck 
English  connoisseurs  as  quite  novel. 

The  Parisian  ebeniste  Jean-Francois  Oeben  has  been  credited 
with  playing  the  primary  role  in  developing  this  new  style  of 
floral  marquetry,  although  it  seems  likely  that  the  less  well- 
known  Jean-Pierre  Latz2  deserves  some  of  the  credit.  In  fact, 
Langlois'  marquetry  resembles  that  of  Oeben  more  closely  than 


that  of  any  other  Parisian  cabinet-maker,  and  it  is  possible  that  he 
received  his  early  training  in  Oebcn's  workshop  where  several 
foreign  craftsmen  were  employed3.  Should  this  not  prove  to  have 
been  the  case,  he  at  any  rate  brought  to  England  a  style  that 
was  comparatively  new  even  in  Paris  in  the  years  immediately 
preceding  the  Seven  Years'  War.  This  style  was  not  well 
established  in  the  French  provinces  before  the  mid-i750s,  and 
Langlois  is  not  likely  to  have  been  trained  outside  Paris.4 

Knowledge  of  the  size  and  organization  of  Langlois'  workshop 
in  the  Tottenham  Court  Road  would  help  in  assessing  his  per- 
sonal role  in  its  activities.  Unfortunately  only  the  address  and 
rental  are  now  known.  He  may  have  been  trained  as  a  marqueteuf 
in  Paris  and,  on  establishing  a  shop  in  England,  he  is  likely  to  have 
produced  furniture  displaying  a  consistent  style  of  marquetry  as 


» 

is* 


3.  Drawing  in  the  collection  of  Sir  Francis 
Dashwood,  West  Wycombe  Park. 
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4.  Top  of  the  commodt  at  Woburn  Abbey. 
By  kind  permission  of  The  Duke  of  Bedford. 


long  as  the  organization  remained  small.  With  success  and  conse- 
quent expansion,  his  job  must  have  become  increasingly  ad- 
ministrative, while  the  marquetry  work  is  likely  to  have  been 
entrusted  to  assistants.  What  we  take  to  be  his  later  furniture 
displays  several  variants  on  the  firm's  general  style  of  marquetry 
which  may  be  due  to  his  having  delegated  the  work.  However, 
this  is  building  considerable  speculation  on  few  facts.  At  the 
present  time,  because  the  documented  pieces  arc  so  rare,  it  is  only 
possible  to  suggest  what  may  have  been  the  stylistic  develop- 
ment from  the  early  to  the  later  commodes. 

French  commodes  and  corner  cupboards  in  the  third  quarter  of 
the  eighteenth  century  usually  had  marble  tops,  whereas  the 
English  practice  was  to  provide  wooden  ones,  cither  plain  or 
decorated  with  marquetry.  Langlois  frequently  followed  the 


English  fashion.  These  tops,  inlaid  either  with  marquetry  or  brass, 
arc  among  the  most  skilful  produced  at  the  time.  He  adopted 
several  typically  English  features  of  commode  construction.  His 
carcasses  were  of  deal  rather  than  the  poplar  and  oak  commonly 
found  at  this  period  in  France.  However,  some  oak  was  used, 
particularly  in  those  areas  which  received  greatest  wear,  such  as 
drawer-linings.  As  a  further  means  of  reducing  wear,  large 
drawers  were  provided  with  strips  of  wood  along  the  edges  on 
the  underside.  Dust-boards  were  inserted  between  the  drawers  - 
a  refinement  rarely  applied  in  France  before  the  1780s. 

On  most  of  the  commodes  which  can  be  attributed  to  Langlois, 
the  backs  are  composed  of  two  or  three  chamfered  panels.  This 
was,  however,  a  feature  used  by  John  Cobb  and  other  English 
cabinet-makers  as  well.  Langlois  usually  painted  the  backs  of  his 


5.  Commode  at  Messrs  Frank  Partridge  and 
Sons,  London. 
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commodes  black,  possibly  in  an  attempt  to  make  less  conspicuous 
the  cheapness  of  the  carcass  wood.  The  lower  rail  framing  the 
panels  on  the  backs  of  many  Langlois  commodes  curve  down- 
ward at  the  centre  in  a  smooth  drop  which  echoes  the  outline 
of  the  front  apron.  In  general,  the  interior  finish  is  of  a  higher 
quality  than  that  found  on  contemporary  French  commodes.  The 
doors  of  many  examples  are  covered  inside  with  halved  veneer 
running  diagonally  upward  in  a  manner  similar  to  that  of  the 
veneer  forming  the  background  to  the  exterior  marquetry.5 

An  important  document  relevant  to  a  study  of  Langlois  is  a 
drawing  in  the  collection  of  Sir  Francis  Dashwood  at  West 
Wycombe  Park,  Buckinghamshire  (No.  3),6  showing  a  commode 
of  similar  proportions  to  the  Croome  Court  example,  with  the 
same  type  of  feet,  apron  mounts,  and  fleurs-de-lys  at  the  corners 
of  the  front  panels.  The  bold  winged-female  corner-mounts 
resemble  those  on  the  commode  illustrated  in  Langlois'  trade  card. 

Ralph  Edwards  has  discussed  some  of  the  problems  involved  in 
ascribing  furniture  to  individual  makers.  'Attributions  based  on 
style  alone  are  hazardous  and  unwarrantable.  Leading  makers 
often  changed  partners;  their  apprentices  started  new  businesses 


and  would  be  likely  to  tempt  away  some  of  their  former  masters 
employees.  If  skilled  designers  and  carvers  were  among  th( 
deserters,  a  distinctive  repertory  or  ornament  now  associatec 
with  one  firm  might  reasonably  be  expected  to  figure  in  a  greatei 
or  lesser  degree  in  the  work  of  another'.7  Nevertheless,  it  is  now 
possible  to  recognize  certain  groups  of  commodes  displaying 
combinations  and  repetitions  of  marquetry,  mounts,  construe- 1 
tional  features,  general  proportions,  and  outlines  -  which  must] 
represent  the  work  of  Pierre  Langlois. 

These  commodes  will  be  discussed  in  stylistic  groups, 
beginning  with  those  most  directly  related  to  the  documented) 
pieces.8 
Group  I 

A.  Commode  at  Woburn  Abbey,  Bedfordshire.  1760.  (Nos.  1,  4.) 

B.  Commode  at  Frank  Partridge  &  Sons,  London,  1971.  (No.  5.) 1 

C.  Commode  in  the  Victoria  and  Albert  Museum  (W. 8-1 967). 
(No.  6.) 

This  group  centres  around  the  commode  provided  for  the 
Duchess  of  Bedford  in  1760.  All  three  pieces  have  the  bold 
corner-mounts  with  the  Brussels  sprouts-like  protuberances 


6.  Commode  at  the  Victoria  and  Albert  Museum. 
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7.  Commode  from  Kenure  Park  and  now  at  Alscot  Park. 


which  have  long  been  associated  with  Langlois.  A  distinctive 
feature  of  the  group  is  the  manner  in  which  the  panels  are  framed 
by  narrow  foliate  ormolu  mouldings.  These  are  of  French 
inspiration;  similar  panels  are  to  be  seen  on  the  drawers  of  several 
bureaux  en  pente  by  the  Parisian  cabinet-maker  Jacques  Dubois.9 
All  three  commodes  have  a  similar  arrangement  of  five 
panels  at  each  end,  although  the  Victoria  and  Albert  example 
has  a  front  organized  in  a  more  unified  manner  than  the  other 
two,  with  two  large  drawers  displaying  a  central  trophy  of  mask, 
musical  instruments  and  flowers.10  An  identical  trophy  is  inlaid 
in  the  top  of  the  Woburn  commode  (No.  4),  which  is  sur- 
rounded by  the  same  type  of  curling  leaves. 1 1 

Both  pieces  display  the  apron-mount  to  be  seen  in  the  West 
Wycombe  drawing.  This  same  mount  is  found  on  several 
French  Regence  commodes  12  so  that,  by  the  1760s,  it  was 


probably  out  of  date.  Langlois  may  have  brought  some  mounts 
with  him  from  France;  although  it  seems  more  likely  that  this 
mount  was  cast  in  Loudon  with  the  aid  of  moulds  taken  from  the 
mounts  on  a  French  commode.13 

The  jleurs-de-lys  executed  in  marquetry  on  the  front  of  the 
Victoria  and  Albert  example  recall  those  shown  as  bronze 
mounts  in  the  drawing.  This  commode  has  a  sketch  of  an 
arched  panel  drawn  in  white  chalk  underneath  the  wooden  top 
of  the  carcass  (i.e.,  under  the  section  on  which  the  marble  rests). 
Its  position  clearly  indicates  that  it  was  drawn  on  the  timber  in 
the  workshop  before  the  piece  was  assembled.  The  sketch  bears 
an  inscription  which  reads  '9  inches'  -  additional  evidence  that 
the  commode  was  made  in  England.  Similar  workshop  dra  ings 
in  positions  difficult  of  access  have  been  found  on  several  other 
Langlois  commodes. 
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The  Partridge  commode  is  japanned  green.  It  is  the  only 
Langlois  piece  so  far  discovered  incorporating  panels  of  pietre 
dure. 
Group  II. 

A.  Commode  from  Kcnure  Park,  Rush,  Co.  Dublin;  sold 
Kenure  Park  Sale,  Dublin,  21st  September,  1964,  lot  304.  At 
Alscot  Park.  Warwickshire.  Its  pair  is  said  to  be  in  an  Irish 
collection.  (No.  7.) 

B.  Pair  of  commodes  at  Buckingham  Palace.  (No.  8.) 1 4 

C.  Pair  of  commodes  at  Aske  Hall,  Yorkshire.  (Nos.  9,  10.) 

The  winged-female  corner-terms  on  the  first  two  pairs  of 
commodes  in  this  group  arc  closely  related  to  those  on  the  trade 
card  and,  with  their  angled  and  turned  heads,  are  a  variation  of 
those  depicted  in  the  West  Wycombe  drawing.  In  the  early 
1760s,  this  would  have  been  a  distinctly  old-fashioned  type  of 
mount  in  France.  A  similar  decorative  form  is  seen  in  a  drawing 
by  Nicolas  Pineau  on  a  commode  dating  from  about  1730-40  in 


the  Musee  des  Arts  Decoratifs  in  Paris15  and,  in  the  early  1730: 
Charles  Crcssent  added  similar  female  busts  to  the  corners  c 
bureaux  plat.16  The  corner  mounts  on  both  the  Alscot  an 
Buckingham  Palace  commodes  bear  a  stamped  'C  with  a  crown  1 
the  mark  used  on  French  bronzes  between  1745  and  1749. 1 
Langlois,  or  Dominique  Jean,  cither  imported  these  mounts  fron 
France  or  they  were  cast  from  French  examples  -  an  altcrnativ 
suggested  by  the  blurred  impressions  of  the  mark. 

Although  items  A  and  B  in  this  group  arc  related  both  by  th 
corner-mounts  and  the  framing  on  the  front,  they  differ  grcatb 
in  quality.  The  sides  of  the  Alscot  commode  show  an  awkward 
ness  in  the  way  the  imitation  lacquer  panels  have  been  fitted  t( 
the  carcass  which  suggests  that  this  is  the  work  of  a  cabinet- 
maker who  had  not  yet  mastered  the  technique  of  incorporating 
disparate  elements  into  commodes;  whereas  the  Buckinghan 
Palace  examples  are,  both  in  construction  and  design,  far  mon 
sophisticated.18  These  important  examples  may  well  demonstrate 


8.  One  of  a  pair  of  commodes  at  Buckingham  Palace.  Reproduced  by  gracious  permission  of  Her  Majesty  the  Queen. 

■ 
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the  rapid  improvement  in  quality  of  Langlois'  furniture  in  the 
years  around  1760. 

The  pair  of  commodes  at  Aske  is  furnished  with  the  same 
mounts  as  the  Alscot  piece,  except  for  the  winged  terms,  and 
should  be  included  in  this  group  on  constructional  grounds  as  well. 
These  three  examples  have  straight,  vertical,  back  edges  to  the 
carcasses.  Langlois  must  have  used  this  form  at  an  early  stage  in  his 
career  as  an  alternative  to  the  boinbe  and  more  typically  French 
shape  which  he  usually  employed.  The  interior  finish  of  these 
pieces  is  very  much  better  than  on  the  average  French  commode 
of  the  period  and  it  seems  possible  that  Langlois  used  English 
craftsmen  to  produce  carcasses  ready  for  him  to  veneer  with  his 
marquetry.  Commodes  A  and  B  in  this  group  are  fitted  with 
a  system  for  securing  the  two  drawers  with  a  single  lock  in  the 
lower  drawer  -  an  arrangement  frequently  found  on  mid- 
eighteenth  century  French  commodes. 


The  tops  of  the  Aske  pair,  which  are  inlaid  with  engraved 
ivory  in  oyster-cut  kingwood  veneer  (No.  10)  arc  likely  to  be 
the  work  of  Pietro  Piffctti  (c.  1700-1777),  a  cabinet-maker  active 
in  Turin  during  the  middle  decades  of  the  century. 1  <;  Sir  Laurence 
Dundas  may  well  have  commissioned  Langlois  to  build  this  pair 
of  commodes  specially  to  take  these  elaborate  inlaid  table-tops, 
just  as  others  gave  him  pietre  dure  and  lacquer  panels  to  be 
incorporated  into  furniture.20  One  of  the  Aske  commodes  has  a 
chalk  sketch  underneath  the  carcass  which  shows  a  motif  similar 
to  the  apron-mount  on  the  Buckingham  Palace  pair. 

The  two  groups  of  commodes  discussed  so  far  represent 
Langlois'  early  work,  produced  around  1760,  when  he  was  still 
using  somewhat  out-of-date  mounts  and  he  had  not  appa  ently 
solved  all  the  technical  problems  involved  in  producing  fi  niture 
in  England.  As  we  have  suggested,  he  is  likely  at  this  stage  •  o  have 
been  aided  by  several  English  craftsmen  who  may  have  been 
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10.  Top  of  a  commode  at  Aske  Hall. 


responsible  for  some  of  the  English  technical  features  in  these 
pieces. 

In  the  next  section  of  this  article  we  shall  discuss  several 
further  groups  of  highly  sophisticated  commodes  which  date 
from  the  1760s.21 

NOTES 

1.  See  Part  I,  Items  XIV  and  XVIII. 

2.  See  Henry  H.  Hawley.  'Jean-Pierre  Latz,  Cabinetmaker',  The  Bulletin  of  the 
Cleveland  Museum  of  Art,  September/October,  1970. 

3.  These  included  the  Swedish  cabinet-maker  Carl  Petter  Dahlstrom,  who  had 
been  chef  d' atelier  in  Jean  Oeben's  workshop  and  specialised  in  the  production 
of  this  kind  of  floral  marquetry.  When  he  returned  to  Stockholm  in  1755, 
he  attempted  to  introduce  this  modern  taste  but,  ironically,  the  officers  of 
the  Stockholm  Cabinet-makers'  Guild  thought  it  was  merely  a  retardataire 
version  of  late  seventeenth-century  floral  marquetry,  and  they  refused  to 
allow  him  to  practise  in  such  an  old-fashioned  technique  within  the  city  limits. 
(See  M.  Lagerquist,  Rokokomobler,  Stockholm,  1949,  pp.  22-24,  figs.  IX-XI.) 

4.  There  was  a  menuisier  living  in  Nantes  named  Maurice  Langlois  who,  in 
1740,  had  difficulties  with  his  guild  but,  while  the  two  men  may  have  been 
related,  there  is  no  reason  to  suppose  Pierre  was  trained  in  Nantes.  (See  Henri 
Vial,  Adrien  Marcel,  Andre  Girodie,  Les  Artistes  Decorateurs  du  Bois,  Paris, 
1912,  Vol.  I,  p.  280.) 

5.  For  a  discussion  of  French  and  English  constructional  features  of  commodes, 
sec  R.  W.  Symonds,  'English  Commodes  in  the  French  Taste',  Apollo, 
February,  1957,  pp.  16-20. 

6.  Discovered  by  Desmond  Fitz-Gerald  in  1967.  Pencil.  12  x  16  inches. 
Watermarks:  Pro  Patria  and  the  Garden  of  Holland  with  initials  L  V  G. 

7.  Ralph  Edwards,  'The  Rococo  Style  in  English  Furniture',  Apollo,  November, 
1968,  p.  396. 

8.  It  is  not  the  aim  of  these  articles  to  consider  every  attribution  to  Langlois 
ever  made,  but  to  include  as  many  examples  as  possible  to  clarify  the  several 
styles  involved.  Some  pieces,  mainly  repetitions  or  objects  which  show  only 
slight  variations,  are  mentioned  in  footnotes,  but  many  related  examples 
have  no:  been  included.  Thus,  if  pieces  previously  attributed  to  Langlois  in 
private  collections  or  in  the  trade  are  not  discussed,  this  is  not  meant  to  imply 
that  the  attributions  are  being  doubted. 

9.  Theodore  Dell  in  'A  Langlois  commode',  Victoria  and  Albert  Museum  Bulletin, 
April  1968,  vol.  IV,  no.  2,  p.  70,  footnote  10,  noted  the  similarities  to  Dubois. 
For  example,  Jean  Nicolay,  L'art  el  la  maniere  des  maltres  ebenistes  francais  au 
xviiie  siecle,  Paris,  1956,  p.  158,  fig.  B;  and  Comte  de  Salverte,  Les  ebenistes 
du  xviiie  siecle,  Paris,  5th  ed.,  1962,  pi.  LXXVII. 


10.  The  flowers  are  of  rosewood  and  sycamore,  sand-scorched  in  shaded  areas. 
The  frets  of  the  lute  are  of  pewter  as  is  the  stringing  of  the  inner  frame.  The 
background  veneer  of  the  panel  is  rosewood. 

11.  The  elements  of  this  composition  are  found  in  numerous  French  engraved 
designs  of  trophies  from  the  1760s  and  70s  (for  example,  those  by  Jean-Charles 
Delafosse  in  Livrcs  de  Trophees  published  in  the  latter  decade)  though  no  one 
engraving  has  been  found  as  its  source. 

12.  Repetitions  are  listed  by  Dell,  op.  cit.,  p.  70,  footnote  9. 

13.  Ibid.,  p.  65. 

14.  Reproduced  by  gracious  permission  of  H.M.  the  Queen. 

15.  World  Furniture,  ed.  Helena  Hayward,  London,  1965,  p.  113,  fig.  394. 

16.  Ibid.,  p.  in,  fig.  389. 

17.  See  Pierre  Verlet,  'A  Note  on  the  "Poincon"  of  the  Crowned  "C",'  Apollo, 
July  1937,  pp.  22-23.  Of  the  two  sizes  of  Crowned  C  used,  that  here  is  the 
larger,  measuring  4  millimetres  high.  We  wish  to  thank  Ted  Dell  who  first 
discovered  this  mark  on  one  of  the  Royal  commodes,  and  Geoffrey  de 
Bellaigue  for  supplying  detailed  photographs.  The  Royal  commodes  were 
first  tentatively  attributed  to  Langlois  by  Geoffrey  de  Bellaigue  (Buckingham 
Palace,  London,  1968,  pp.  210,  224,  footnote  205),  where  it  is  suggested  that 
the  mounts  were  possibly  imported  from  France. 

18.  The  mahogany  moulding  above  the  doors  of  this  pair  appears  to  be  a  later 
addition,  in  which  case  the  top  would  have  originally  rested  closer  to  the 
corner  heads,  as  it  does  on  the  Alscot  commode. 

19.  A  top  of  almost  identical  shape  and  style  is  to  be  seen  on  a  side  table  by 
Piffetti  in  a  Turin  collection.  See  Torino,  Mostra  del  Barocco  Piemontese,  1963, 
vol.  Ill,  pt.  1,  tav.  37.  The  tops  are  typical  of  Piffetti's  style  in  the  second  half 
of  the  1740s. 

20.  In  1750  Sir  Laurence  Dundas  was  elected  a  member  of  the  Dilettanti  Society, 
a  qualification  for  which  was  a  visit  to  Italy,  although  there  were  exceptions 
and  there  is  no  other  evidence  that  he  ever  made  such  a  journey.  Robert 
Strange  acted  as  Sir  Laurence's  agent  in  Italy  buying  pictures  and  he  may  well 
have  purchased  the  tops  in  question.  Another  possibility  is  Sir  Laurence's 
son,  Thomas  (first  Baron  Dundas,  1741-1820),  who  was  in  Turin  in  or  before 
May  1762  on  the  Grand  Tour  and  who  may  have  had  the  tops  sent  back  to 
his  father.  In  this  case  the  commodes  would  not  have  been  finished  before 
1763,  which  is  also  the  latest  possible  date  consonant  with  their  style.  Thomas 
was  not  back  in  England  before  August  1763.  We  wish  to  thank  Brinsley 
Ford  who  has  very  kindly  supplied  this  information  regarding  the  Dundas 
family. 

21.  We  wish  to  thank  the  Duke  and  Duchess  of  Bedford  for  their  generous 
hospitality  on  our  several  visits  to  Woburn.  Leslie  Dawson  of  Frank 
Partridge  &  Sons  has  kindly  helped  in  seeking  information  on  the  objects 
which  have  passed  through  his  firm's  hands. 
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The  American  Connoisseur 


Acquisitions  in  Egyptian  and 
Ancient  Near  Eastern  Art  in  the 
Boston  Museum  of  Fine  Arts, 
1 970-7 1 

JL%J  /   \J     /    A.  WILLIAM  KELLY  SIMPSON 


IN  the  area  of  Egyptian  and  Ancient  Near  Eastern  Art  the 
collections  of  the  Boston  Museum  of  Fine  Arts,  to  a  greater 
degree  than  almost  any  other  major  collection,  represent  the 
results  of  excavations  conducted  by  the  Museum  or  to  which  the 
Museum  contributed  funds.1  The  outcome  of  this  policy  has 
been  spectacular  in  the  Egyptian  and  Sudanese  expeditions 
conducted  by  the  late  George  Andrew  Rcisncr.  Many  fine  and 
important  pieces  also  derive  from  the  work  of  the  Egypt 
Exploration  Society  and  the  excavations  of  the  late  Erich  Schmidt 
at  Persepolis  and  Rayy  in  Iran.  Contributions  toward  the 
Mallowan  publications  of  the  site  of  Nimrud  in  Iraq  also  brought 
the  Museum  a  share  of  the  extraordinary  Nimrud  ivories.  At 
the  present  time  the  Museum  still  seeks  to  extend  its  collections 
through  participation  in  excavations.  Yet  the  main  thrust  of 
the  activities  of  the  Department  of  Egyptian  and  Ancient  Near 
Eastern  Art  remains  the  exhibition  and  conservation  of  its 
present  holdings,  their  scholarly  publication,  and  their  more 
intensive  use. 

As  some  of  the  older  private  collections  arc  dispersed  through 
auction  and  private  sale,  occasional  opportunities  still  arise  to 
purchase  significant  statues,  stelae,  and  the  diverse  production  of 
the  decorative  arts.  These  acquisitions  are  made  to  extend  the 
scope  of  the  collections  for  our  heterogeneous  constituency:  the 
serious  scholar  and  student  in  ancient  art  and  archaeology,  the 
artist  and  art  student,  the  informal  local,  national,  and  inter- 
national visitor,  and  the  school  children  from  the  public  and 
private  schools  in  our  community.  In  few  other  areas  is  there  such 
a  concentration  of  universities,  colleges,  and  schools.  During  the 
summer  of  1971  five  students  fromWellcsley,  Mount  Holyoke, 
Yale,  and  McGill  participated  in  a  summer  intern  programme  in 
the  Department. 

In  the  single  Museum  Year  of  1970-71  the  Department 
acquired,  through  gift  or  purchase,  thirty  objects,  many  of 
outstanding  interest  and  significance.2  A  selection  of  these  is 
described  below.3 


1.  Egyptian  Predynastic  amulet. 


Predynastic  Egypt. 

Bull's  Head  Amulet.  Gerzean-Negada  II  Phase,  c.  3300 
B.  C.  (No.  1). 

Early  Egyptian  amulets  frequently  achieve  a  sculptural  quality  in 
rounded  forms,  abstraction,  and  imagination  seldom  carried 
over  into  dynastic  times.  The  intriguing  form  of  this  stone  amulet 
(illustrated  over  twice  its  actual  size)  is  a  case  in  point.4  The 
shape  is  a  well  known  type  and  at  least  once  is  used  for  a  small 
vessel.  The  type  originates  in  the  second  main  predynastic  phase 
and  continues  into  the  beginning  of  the  dynastic  period.5  Not 
the  least  of  its  attraction  can  be  ascribed  to  its  ambiguity.  Most 
scholars  read  it  as  a  bull  s  head  or  ram's  head  with  the  eyes  and 
turned  down  horns  of  an  animal;  this  interpretation  tits  in  well 
with  our  knowledge  of  later  Egyptian  religion.  Nevertheless,  the 
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4.  Egyptian  New  Kingdom  bronze  doorbolt. 


suggestion  continues  to  be  made  that  the  eyes  are  really  breasts 
and  the  horns  the  arms  of  a  fertility  goddess.6  These  amulets  are 
attested  in  bone,  ivory,  serpentine,  carnelian,  and  other  stones. 
They  are  pierced  laterally  in  the  back  for  suspension  from  a 
necklace. 

Middle  Kingdom. 

Head  of  a  statuette.  Red-brown  quartzite.  Late  Dynasty  12 
(1991-1786B.C).  (Nos.2&2a). 

Private  sculpture  in  the  second  half  of  Dynasty  12  and  in  Dynasty 
1 3  followed  the  conventions  of  royal  portraiture  in  the  emphasis 
upon  the  care-worn  and  furrowed  features  of  a  responsible  and 
concerned  kingship.  This  propagandising  school  of  sculpture, 
best  known  from  the  royal  statues  of  Sesostris  III  and 
Amunemhet  III,  is  most  readily  recognized  by  the  heavy  lidded 
eyes  and  marked  n;iso-labial  lines  shown  in  a  small  head  of  an 
official  from  a  statuette  in  a  warm  red-brown  quartzite.7  The 
statue  to  which  it  belongs  may  well  have  been  a  'block'  statue, 
a  type  in  which  the  individual  is  shown  sitting  on  the  ground 
with  his  legs  drawn  up  in  front  and  entirely  enveloped  in  a  tight 
fitting  cloak.8  In  Dynasty  25  and  later  the  type  became  extremely 
popular,  and  it  is  sometimes  difficult  to  determine  whether  a 
private  statuette  head  belongs  to  Dynasty  12  or  the  archaising 


schools  of  over  a  thousand  years  later.  In  the  absence  of 
inscriptions  or  complete  figures  a  lingering  doubt  about  the 
proper  choice  of  date  is  probably  justified. 

Stele  of  a  Police  Captain  and  His  Family.  Late  Dynasty  12 
or  Dynasty  13  (c.  1850-1750  B.  C).  Probably  from  Abydos. 
(No.  3). 

The  police  captain  Ameny,  also  perhaps  called  Ibi-ia,  and  his 
wife,  Nefer-Hathor,  are  seated  on  the  left  facing  his  father, 
Yot-sen,  and  mother,  Nebu-em-mer,  across  an  offering  table 
heavily  laden  with  pastry,  fowl,  meat,  and  vegetables.9  Under 
each  chair  is  ajar  of  oil.  In  the  register  below  servants  from  two 
families  bring  offerings.  Those  on  the  right  arc  servant  girls 
belonging  to  Yot-sen,  the  first  bearing  a  basket  of  fruit  or  grain, 
shown  in  section  to  display  its  contents,  and  a  bag;  the  second 
bearing  a  wooden  chest  and  a  flower.  The  servants  on  the  left 
belong  to  the  police  captain  Ibi-ia.  This  may  represent  another 
name  of  the  owner  of  the  stele  or  else  the  name  of  his  son,  who 
would  then  have  held  the  same  office.  The  first  bears  a  conical 
pastry  and  a  goose.  The  second,  a  serving  girl,  is  the  mirror 
image  of  the  one  opposite.  All  arc  named.  The  style  is  typical  of 
late  Dynasty  12  and  the  first  part  of  Dynasty  13.  Stelae  with  the 
same  kheker  frieze,  representing  the  top  of  a  building,  are 


5.  Egyptian  New  Kingdom  Ostracon  of  a 
cheetah. 
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6.  Egyptian  Dynasty  25  Block  Statue. 


sometimes  the  rear  wall  of  chapel  or  house  stelae  with  two  lateral 
walls  the  same  height  but  roughly  twice  the  length.  There  are 
examples  of  such  triptychs  in  the  Louvre  and  the  Hermitage.10 
New  Kingdom. 

Bronze  doorbolt  with  ibex  head  terminal.  Dynasty  18 
(i557-i320B.C.).(No.  4). 

This  fine  and  unusual  bronze  bolt  for  a  chest  or  door  has  a 
terminal  in  the  shape  of  an  ibex  head  followed  by  the  hieroglyph 
nefer,  'good'.11  It  has  been  suggested  that  a  play  is  meant  with 
the  sense,  'a  good  opening'.  The  ibex  similarly  appears  in  other 
objects  of  decorative  art,  such  as  combs.12  When  the  bolt  is 
drawn  the  door  is  unlocked. 13 

Painted  limestone  ostracon  with  figure  of  walking  cheetah. 
Dynasty  18  (1557-1320  B.C.).  Probably  from  Thebes. 
(No.  5). 

The  art  of  drawing  in  ancient  Egypt  is  often  forgotten  today, 


although  it  would  be  possible  to  mount  an  outstanding  exhibit 
of  sketches  and  drawings  on  limestone  flakes  as  well  as  illustrated 
funerary  papyri.  Many  of  the  limestone  flakes,  known  generally 
as  ostraca,  derive  from  Thebes.  Since  the  Museum  never 
excavated  in  this  area,  our  collection  is  particularly  grateful  for 
this  gift  of  a  drawing  of  a  cheetah.14  The  beast  is  shown  walking 
to  the  right,  perhaps  intent  on  prey,  low  slung  and  with  tail 
curved  back  between  its  legs.15  The  fur  of  the  tail  is  shown  as 
small  triangles.  The  lines  of  the  back  and  chest  seem  to  have 
been  drawn  over  a  second  time  for  emphasis,  but  these  additions 
do  not  seem  to  have  been  successful  strokes  on  the  part  of  the 
draughtsman.  The  shoulder  is  outlined  in  a  decorative 
geometrical  fashion,16  the  fur  at  the  neck  seems  to  bristle. 1 7  and 
the  body  is  covered  with  a  succession  of  dots.  The  Eg  /ptian 
language  and  the  representations  distinguish  several  kmds  of 
panther,  cheetah,  leopard,  and  other  felines.18 
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Late  Period. 

Block  statue  of  Djed-Ptah-iuf-ankh.  Red  quartzite. 
Dynasty  25  (716-653  B.C.).  (Nos.  6  &  6a). 

In  the  Third  Intermediate  Period,  the  Saite  Dynasty,  and  Late 
Period,  block  statues  became  a  popular  form  of  sculpture.  These 
are  cx-votos  in  the  sense  that  they  were  placed  in  temples  to 
enable  the  official  to  enjoy  a  perpetual  participation  and  presence 
in  the  rituals  and  festivals,  as  he  sat  for  eternity  as  a  member  of  a 
permanent  congregation.  In  earlier  periods  most  of  the  statues 
were  destined  for  the  tomb  or  tomb  chapel. 

Seated  on  the  ground  with  knees  drawn  up  and  hands  crossed 
over  them,  this  priest  of  Montu  wears  the  double  wig  and  the 
necklace  with  Hathor  pendant. 1 9  His  thick,  broad  nose  and  heavy 
lips  do  not,  as  is  often  the  case,  indicate  much  individuality.  Yet 
they  suggest  his  association  with  the  Kushite  nobility  from 
the  south,  either  through  racial  origin  or  imitation  of  the  same. 
The  form  of  the  statue  provides  areas  for  four  separate  texts:  the 
band  running  around  the  four  sides  of  the  base,  the  three  sides  of 
the  garment  in  front,  the  back  support,  and  a  line  running  around 
the  top  edge  of  the  block  in  front.  These  include  standard  cult 
formulas  which  include  the  names  and  titles  of  the  noble,  his 


father,  his  wife,  and  his  eldest  son,  who  dedicated  the  statue  to  II 
him  that  it  might  partake  of  the  offerings  presented  on  the 
altars  of  the  local  temple. 

Circular  cosmetic  container  with  four  compartments  and 
crouching  frog  on  lid.  Green  faience  (glazed  quartz  frit) 
with  details  in  blue.  Dynasty  26  (664-525  B.C.)  or  earlier. 
(Nos.  7  &  7a). 

Egyptian  craftsmen  excelled  in  the  minor  arts  and  particularly  in  f 
the  production  of  Egyptian  faience  pieces.  The  demand  for  their 
work  was  so  extensive  that  the  better  workshops  found  markets 
abroad  in  Palestine,  Syria,  Anatolia,  Mesopotamia,  and  the 
Aegean  world.  This  circular  container  for  cosmetics  or  ointments 
is  said  to  have  been  found  near  Mersin  in  Anatolia,  but  its  source 
or  inspiration  is  clearly  Egyptian :  it  was  made  in  Egypt  or  copied 
abroad  from  an  Egyptian  type.20  The  lid  opens  on  a  swivel  pin 
(restored)  to  reveal  four  separate  compartments.  The  crouching 
frog  on  the  lid  is  a  miniature  masterpiece  of  animal  sculpture.  In 
most  Egyptian  representations  in  amulets  and  small  sculpture 
the  frog  raises  its  head  on  its  front  feet.  In  our  recently  acquired 
piece  it  crouches  low  with  emphasis  placed  on  its  bulging,  flabby 
stomach,  the  hind  legs  contracted  ready  to  spring,  and  the 
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forelegs  firmly  planted  on  the  ground  with  the  toes  outspread. 
The  long  downward  curved  mouth  and  the  open  eyes  convey  a 
determined  and  almost  defiant  aspect. 

In  Egyptian  religion  the  frog  is  associated  with  the  birth 
goddess  Heqat.  This  circular  box  would  therefore  have  been  an 
appropriate  gift  for  the  trousseau  of  a  noble  lady.  Since  green 
faience  is  more  typical  of  the  later  dynasties,  the  box  is  probably 
to  be  assigned  to  Dynasty  26,  but  it  might  be  earlier  or  later. 
Some  of  the  details  are  outlined  in  blue.  Jar  lids  with  crouching  or 
sitting  frogs  are  known  from  the  reign  of  Amunhotpe  III  of 
Dynasty  18.21 

Achaemenian,  4th  Century  B.C. 

Gold  earring  with  cloisons  of  lapis  lazuli,  turquoise, 
carnelian.  Iran,  5th  Century  B.C.  (No.  8). 

This  outstanding  jewel  in  gold  and  three  semi-precious  stones  is 


paralleled  in  form,  attachment  device,  and  cloison  technique,  but 
it  surpasses  in  composition,  execution,  and  sheer  brilliance  any 
other  in  its  class.22  The  closest  parallel  is  an  earring  in  the 
Louvre  illustrated  by  Ghirshman.23  Both  sides  of  our  jewel  are 
treated  in  identical  fashion,  with  the  centre  figure  facing  right 
on  the  better  preserved  side  and  left  on  the  obverse.  Hence  the 
earring  would  be  worn  today  on  the  right  ear  to  display  the 
better  side  toward  the  viewer  and  for  the  central  figures  on  each 
side  to  be  facing  front.  The  cloisons  of  gold  strips  enclose 
and  form  triangles,  floral  patterns,24  and  geometrical  shapes 
inset  with  turquoise,  carnelian,  and  lapis.  In  the  building 
inscription  of  Darius  I  he  speaks  of  the  precious  stones  acquired 
for  Susa :  'The  stone,  lapis-lazuli  and  carnelian,  which  was  used 
here,  this  from  Sogdiana  was  brought.  The  stone,  turquoise, 
this  from  Chorasmia  was  brought  which  was  used  here'.25  The 


7  fi"  7a.  Egyptian  Saite  cosmetic  box  with  frog 
on  lid. 
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figure  in  the  centre  and  the  three  figures  facing  inward  on  each 
side  represent  the  upper  half  of  a  god  or  king  holding  a  flower 
in  one  hand  and  raising  the  other  in  a  gesture  of  reverence  or 
benediction.  Perhaps  the  central  figure  is  Ahura  Mazda  and  the 
six  smaller  figures  the  king.  At  this  time  the  iconography  of  the 
king  adopts  the  features  of  the  god.  It  is  even  possible  that  these 
gods  or  kings  have  an  astronomical  context.  The  figures  are  all 
cut  to  a  pattern  and  then  incised.  One  of  the  six  small  figures  on 
the  obverse  has  been  lost.  The  owner  of  this  jewel  may  well  have 
been  a  noble  or  noble  lady  to  whom  it  was  presented  as  a  royal 
gift  as  one  pair.  It  is  conceivable  that  it  may  have  been  destined 
for  a  statue.  Earrings  of  this  general  form  are  worn  by  some  of 
the  figures  in  the  reliefs.26  The  jewel  is  said  to  have  been  found  in 
Mesopotamia. 
Roman  Period. 

Cartonnage  Footcase  of  a  Mummy,  with  representation  of 
captives  underfoot,  c.  1st  Century,  A.D.  (Nos.  9&  9a  and 
cover  subject). 

In  the  dogma  of  the  Egyptian  kingship  the  ruler  is  shown  as 
victorious  over  his  enemies  by  trampling  on  the  foreigners.  The 
idea  is  illustrated  in  many  ways  from  the  earliest  dynasties 
onward.  A  curious  and  somewhat  illogical  survival  of  the 
concept  in  Christian  times  is  found  on  the  footcase  of  the 
mummies  of  which  the  face  panels,  the  so-called  'Fayum 
portraits'  are  so  well-known.  In  this  fine  example,  the  sandals 
with  toes  painted  gold  are  shown  with  their  stitching  from  above 
and  below.27  Beneath  the  sandals  are  two  bound  and  tied 
captives  representing  the  two  major  enemies  of  Egypt,  a  brown 
Sudanese  on  the  left  with  his  hair  painted  blue  and  a  red  Asiatic- 


Palestinian  on  the  right  with  his  hair  painted  green.  By  this  time 
the  set  iconography  which  distinguishes  the  two  peoples  in 
physiognomy,  hair  style,  and  other  attributes  has  been  forgotten. 
Only  the  colour  differentiates.  A  mummy  in  Boston,  complete 
with  Fayum  portrait  and  similar  footcase,  shows  the  two  bound 
captives  practically  undifferentiated.28  The  mummy  is  that  of  a 
young  girl.  The  captives  have  been  obviously  reinterpreted  as 
representatives  of  the  evil  powers  to  be  trodden  underfoot.  The 
blue  and  green  rosettes  on  the  border  have  red  centres. 
Sasanian,  6th  Century  A.D. 

Silver  plate  with  mercury  gilding,  Sasanian,  6th  Century 
A.D.,  from  Iran.  (Colour  plate). 

Sasanian  plates  have  become  one  of  the  most  notorious  vehicles 
for  the  forger.  It  is  a  rare  event  to  acquire  an  authentic  footed 
plate  of  this  quality.29  A  moufflon  with  trailing  streamers  is 
shown  tripping  across  the  six  mountains  covered  with  flowers 
toward  a  magical  blossom.  He  wears  a  bell  and  studded  collar. 
The  fleece  of  his  chest  is  luxuriant.  On  his  front  shoulder  and 
haunch  it  forms  two  rosette-like  whorls.  Essentially  the  same 
scene  of  a  single  moufflon  walking  to  the  right  with  bell,  collar, 
streamers,  and  whorls,  but  without  the  landscape,  appears  on  a 
plate  found  in  Russia.30  This  parallel  plate  is  less  sophisticated 
in  style,  suggesting  its  later  date  or  more  provincial  workshop. 
In  both  plates  the  horns  are  similar,  the  near  horn  being  larger. 
Much  of  the  appeal  of  our  plate  lies  in  the  contrast  between  the 
engraved  linear  detail  of  the  legs  and  landscape  and  fleece  and  the 
rounded  modelling  of  attached  body  and  blossom.  A  line  of  text 
is  inscribed  in  the  centre  of  the  rear  within  the  ring  formed  by  the 
foot. 


9.  Egyptian,  Roman  Period,  mummy  footcasc 
with  prisoners. 


NOTES 

1.  For  a  general  overview  of  the  Department,  see  W.  Stevenson  Smith  'Ancient 
Egypt  as  represented  in  the  Museum  of  Fine  Arts,  Boston',  4th  ed.  Boston, 
i960.  Edward  L.  B.  Terrace,  'The  Art  of  the  Ancient  Near  East  in  Boston', 
1962.  Dows  Dunham,  'The  F.gyptian  Department  and  its  Excavations', 
Boston,  1958 

2.  Among  the  donors  of  objects  to  the  Department  were  Mr.  Stuart  Anderson 
and  Mr.  Charles  B.  Cohn,  Mrs.  Gallatin  Cobb,  Mr.  and  Mrs.  Donald 
Edgar,  Mr.  Jerome  Eisenberg,  Mrs.  Horace  L.  Mayer,  Mrs.  Morris  Rosenthal, 
and  Mr.  Richard  Wagner,  as  well  as  the  writer.  Funds  established  by  various 
donors  provided  income  from  which  purchases  were  made:  Samuel  Putnam 
Avery  Fund,  Egyptian  Curator's  Fund,  Edward  J.  and  Mary  S.  Holmes 
Fund,  Arthur  Mason  Knapp  Fund,  Edwin  E.  Jack  Fund,  Frederick  L.  Jack 
Fund,  William  E.  Nickerson  Fund,  Otis  Norcross  Fund,  J.  H.  and  E.  A. 
Payne  Fund,  Morris  and  Louise  Rosenthal  Fund,  Mary  L.  Smith  Fund, 
Seth  K.  Swectser  Fund,  and  John  Wheelock  and  John  Morse  Elliott  Fund. 
Photography  by  Mr.  Herbert  Hamilton.  Photographs  of  No.  2  by  Mr. 
Bernard  V.  Bothmer. 

3.  In  addition  to  the  donors  I  would  like  to  thank  the  following  for  various 
suggestions  and  information  regarding  the  objects  collected  during  the  past 
year:  Mr.  John  F.  X.  McKcon,  Curatorial  Assistant  in  the  Department, 
whose  main  area  of  interest  is  the  art  of  the  Ancient  Near  East,  Mr.  Dows 
Dunham,  Miss  Suzanne  E.  Chapman,  Mrs.  Ruth  Hodnick,  Miss  Mary  B. 
Cairns,  all  of  the  Department,  Mr.  William  J.  Young  of  the  Museum 
Research  Laboratory,  Mrs.  Prudence  Oliver  Harper  and  Dr.  Henry  G. 
Fischer  of  the  Metropolitan  Museum,  Mr.  Bernard  V.  Bothmer  of  the 
Brooklyn  Museum,  Herman  de  Meulenaere,  Brussels,  Cyril  Aldred,  Edin- 
burgh, A.  F.  Shore  of  the  British  Museum;  Dr.  Edith  Porada,  Mr.  Michel 
Abemayor,  Mr.  Charles  D.  Kelekian,  Mr.  William  Kennedy,  Mr.  Ernst 
Kofler,  Mr.  Mathias  Komor,  Mr.  and  Mrs.  J.  J.  Klejman,  and  Mr.  Mohammed 
Yeganeh. 

4.  Acc.  No.  1971. 133.  Gift  of  Mr.  and  Mrs.  Donald  Edgar  through  Egyptian 
Curator's  Fund.  H.  0.26  m.  Parke-Bernet  Auction  Catalogue,  25th  February, 
1971,  No.  46.  Probably  a  record  price  for  one  of  these  amulets.  Other  amulets 
of  the  same  type  in  the  Boston  collection  are  Acc.  Nos.  1971.132  (Gift  of 
Mr.  and  Mrs.  Donald  Edgar);  Acc.  No.  11. 2641,  from  Zawiyet  el  Aryan, 
ivory;  13.3530,  from  Nag  el  Hai,  serpentine;  22.552,  Estate  of  Mrs.  Francis 
C.  Lowell,  amethyst.  Examples  are  illustrated  in  Werner  Kaiser,  Agyptisches 
Museum  Berlin,  Berlin,  1967,  nos.  85-86  p.  13;  one  is  shown  in  rear  view 
to  indicate  the  lateral  piercing  for  attachment. 


5.  Jacques  Vandier  'Manuel  d'archeologie  Egyptienne.  I.  Les  epoqucs  dc 
formation  1.  La  prchistoire',  Paris,  1952,  p.  397.  Vandier  complains  that 
the  study  of  prc-dynastic  amulets  is  hampered  by  the  lack  of  indications  as 
to  date  and  context  as  well  as  by  the  usual  reproductions,  which  often  make 
them  unrecognizable. 

6.  Elisc  J.  Baumgartel,  'The  Cultures  of  Prehistoric  Egypt  II',  London,  i960, 
PP-  73-74.  pl-  VI,  2-3.  The  earliest  example  of  this  type,  according  to 
Baumgartel,  comes  from  Negada,  t  1788,  assigned  to  Sequence  Dates  34-46. 

7.  Acc.  No.  1970.441.  Seth  K.  Swcetser  Fund.  H.  0.048  m. 

8.  For  excellent  recent  accounts  of  royal  and  private  sculpture  of  the  Middle 
Kingdom,  sec:  Cyril  Aldred,  'Some  Royal  Portraits  of  the  Middle  Kingdom 
in  Ancient  Egypt',  Metropolitan  Museum  Journal  3,  1970,  pp.  27-50;  Bernard 
V.  Bothmer,  'Bemused  and  benign:  a  fragmentary  head  of  Dynasty  XIII  in 
Brooklyn',  The  Brooklyn  Museum  Annual  10,  1968-69,  pp.  77-86;  'Block 
statues  of  the  Egyptian  Middle  Kingdom  I.  Ipepy's  funerary  monument', 
The  Brooklyn  Museum  Bulletin  20,  1959,  pp.  11-26;  'Block  statues  of  the 
Egyptian  Middle  Kingdom  II.  The  sculpture  of  Tcta's  son',  The  Brooklyn 
Museum  Annual  2-3,  1960-62,  pp.  18-35. 

9.  Acc.  No.  1970.630.  Seth  K.  Swcetser  Fund.  H.:  0.65  m.,  W.  :  0.495  m. 
Parkc-Bcrnct  Sales  Catalogue  Antiquities,  The  Property  of  the  Kevorkian 
Foundation,  18th  December,  1970,  no.  23,  p.  8,  illustrated,  p.  9.  The  title  is 
discussed  at  length  by  J.  Yoyotte,  RdE  9,  1952,  pp.  139-151;  additional  early 
examples  have  been  cited  by  Henry  G.  Fischer  MIO  7,  i960,  pp.  300-304, 
and  Oricntalia  30,  1961,  pp.  171—173.  Nebu-cm-mer,  'the  Golden  One 
(Hathor)  is  in  the  canal',  is  not  otherwise  known  by  me.  The  name  recalls 
the  literary  text,  unfortunately  fragmentary,  known  as  Die  Hirtengeschichte, 
in  which  a  shepherd  sees  a  goddess  at  a  canal. 

10.  The  Louvre  triptych  (C16,  17,  18)  is  published  by  C.  Borcux,  BIFAO  30, 
193 1,  pp.  45-48.  The  Hermitage  triptych  (nos.  1063,  1064,  1075)  is  most 
conveniently  accessible  in  Louric,  'Melanges  Maspero  I',  Cairo,  1935-38, 
pp.  907-908. 

11.  Acc.  No.  1970.442.  Mary  L.  Smith  Fund.  L.  :  0.10  m, 

12.  See  the  ornaments  in  Boston  illustrated  in  BMFA  52,  1954,  p.  84. 

13.  No  exact  parallel  for  the  type  can  be  found  in  Otto  Koenigsberger,  'Die 
Konstruktion  der  agyptischen  Tiir',  Gliickstadt,  1936.  On  bronze  lock;  keys, 
and  bolts,  see  Gunther  Roeder,  'Agyptische  Bronzefiguren',  Berlii-  1956, 
p.  428,  587,  with  references.  The  composition  of  the  door-bolt  deludes 
76%  copper,  14%  lead,  8%  tin,  1%  iron,  and  zinc  (Museuir  of  Fine 
Arts  Research  Laboratory,  William  J.  Young,  Director).  The  copper-lead 
alloys  seem  to  reflect  a  later  date,  perhaps  Ramesside  or  later:  see  A.  Lucas, 
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9a.  Another  view  of  Egyptian,  Roman  Period,  Mummy  footcase. 


'Ancient  Egyptian  Materials  and  Industries',  4th  ed.,  London,  1962,  pp. 
217,  223. 

14.  Acc.  No.  1970.599.  Gift  of  Stuart  P.  Anderson  and  Charles  B.  Cohn  in 
Memory  of  William  Stevenson  Smith.  L.  :  0.113  m;  H.  :  0.7  m. 

15.  For  a  wide  selection  of  figured  ostraca,  see  J.  Vandier  d'Abbadie,  'Catalogue 
des  ostraca  figures  de  Deir  el  Medineh'  (Documents  de  fouilles  publies  par  les 
mcmbres  dc  l'lnstitut  francais  d'archeologie  orientale,  Vol.  2,  Cairo). 
Fasc.  1,  1936;  fasc.  2,  1937;  fasc.  3,  1946;  fasc.  4,  1959.  Emma  Brunner-Traut, 
'Die  altagyptischen  Scherbenbilder  (Bildostraka)  der  Deutschen  Museen 
und  Sammlungen',  Wiesbaden,  1956.  William  C.  Hayes,  'Ostraka  and  Name 
Stones  from  the  Tomb  of  Sen-mut  (no.  71)  at  Thebes',  Metropolitan  Museum 
Egyptian  Expedition  Publications  15,  New  York,  1942.  The  stance  and  gait 
of  the  cheetah  are  similar  to  that  of  the  hyena  of  Deir  el  Medineh  Ostr.  2230 
(Vandier  d'Abbadie,  op.cit.,  fasc.  1,  pi.  31). 

16.  The  shoulder  treatment  is  paralleled  in  the  drawings  of  bulls  in  Deir  el 
Medineh  Ostr.  2072  and  2134  (Vandier  d'Abbadie,  op.cit.,  fasc.  I,  pis.  12,  17). 

17.  The  bristling  hair  at  the  neck  is  also  paralleled  in  the  ostracon  of  the  hyena 
cited  above. 

18.  For  the  several  varieties,  see  the  representations  in  P.  E.  Newberry,  'Beni 
Hasan',  Part  II,  London  1894,  pi.  4  (Dynasty  12).  See  also  Sethe,  ZAS  44, 
1907,  p.  19. 

19.  Acc.  N<j.  1971.21.  Gift  of  Mr.  and  Mrs.  Donald  Edgar  through  Egyptian 
Curator's  t:und.  H.  :  0.267  m.,  W.  :  0.13  m.;  0.155  m.  front  to  back  at  base. 
Parke-Bemet  Sales  Catalogue,  Antiquities,  The  Property  of  the  Kevorkian 
Foundatioi:  1 8th  December,  1970,  No.  27,  illustrated,  p.  17.  Cited  in  Jean 
Leclant,  'En  |u£tes  sur  les  sacerdoces  et  les  sanctuaires  egyptiens  a  l'epoque 
ditc  Ethiopicnne',  Cairo,  1954,  p.  8.  For  the  main  study  of  Late  Egyptian 
sculpture,  see  Bernard  V.  Bothmer  and  collaborators,  'Egyptian  Sculpture 
of  the  L  ite  Period',  The  Brooklyn  Museum,  i960.  For  the  double  wig,  see 
Bothmer,  op.cit.,  p.  41.  On  the  pendant,  see  Grdseloff,  ASAE  40,  1940,  pp. 
197-200;  Kccs,  ZAS  84,  1959,  pp.  57-58;  and  Fischer,  JARCE  1,  1962,  p.  13, 
n.  42,  and  2,  1963,  p.  51. 

20.  Acc.  No.  1970.571.  Edward  J.  and  Mary  S.  Holmes  Fund.  H.  (with  lid): 
0.027  m-i  diam.  :  0.063  m- 

21.  See  Theodore  M.  Davis,  Gaston  Maspero,  Percy  E.  Newberry,  and  Howard 
Carter,  'Theodore  M.  Davis'  Excavations;  Biban  el  Molok'.  The  Tomb 
of  louiya  and  Touiyou.  London,  A.  Constable  and  Co.,  1907,  pi.  29  (in  colour), 
and  William  C.  Hayes,  'The  Sceptre  of  Egypt,  Part  II:  The  Hyksos  Period 


and  the  New  Kingdom  (1675-1080  B.C.)',  New  York,  The  Metropolitan 
Museum  of  Art,  1959,  pp.  276-77,  fig.  169. 

22.  Acc.  No.  1971.256.  Mary  S.  and  Edward  J.  Holmes  Fund.  Diam.  :  0.06  m. 

23.  Roman  Ghirshman,  'The  Arts  of  Ancient  Iran  from  its  origins  to  the  time  of 
Alexander  the  Great',  New  York,  1964,  p.  264,  fig.  322  '(Louvre  Sb  2764 
and  2765,  outer  diameter:  ij  inches). 

24.  For  the  floral  patterns,  see  E.  L.  B.  Terrace  'Two  Achaemenian  Objects  in 
the  Boston  Museum  of  Fine  Arts',  Antikc  Kunst  6,  1963,  p.  75. 

25.  Quoted  by  Henri  Frankfort,  'The  Art  and  Architecture  of  the  Ancient 
Orient',  Penguin  Books,  Baltimore,  1956,  p.  214. 

26.  My  colleague,  John  F.  X.  McKeon,  draws  my  attention  to  a  remark  by  Ernst 
Herzfeld  that  the  colour  of  the  Persepolis  reliefs  resembled  cloisonne  enamels: 
E.  Herzfeld,  'Iran  in  the  Ancient  East',  London,  1941,  p.  255,  pi.  64. 

27.  Acc.  No.  1971.217.  Arthur  Mason  Knapp  Fund.  H.  (of  flat  surface):  0.20  m.; 
W.  (of  flat  surface):  0.19  m.;  H.  (of  box):  0.115  m.  A  particularly  fine 
example,  perhaps  slightly  earlier  in  date,  is  illustrated  from  the  Leiden 
Collection  in  John  A.  Wilson,  'Herodotus  in  Egypt,  Scholae  Adriani  de 
Buck  Memoriae  dicatae  V,  Leiden,  1970,  figs.  1  &  2. 

28.  MFA  Acc.  No.  11.2892,  cited  in  William  Stevenson  Smith,  'Ancient  Egypt 
as  represented  in  the  Museum  of  Fine  Arts,  Boston',  4th  ed.  Boston,  i960, 
p.  186.  For  the  several  types,  few  examples  of  which  have  actually  been 
illustrated,  see  W.  M.  F.  Petrie,  'Roman  Portraits  and  Memphis  (IV)', 
London,  191 1,  p.  15,  pi.  x,  5. 

29.  Acc.  No.  1971.52.  J.  H.  and  E.  A.  Payne  Fund.  Diam.  :  0.212  m. 

30.  Hague.  Gemeentemuseum.  Historische  schatten  uit  de  sowjet-unie,  17  Sept.  - 
20  Nov.,  i960,  no.  273.  For  this  reference  I  am  indebted  to  Mrs.  Prudence 
Oliver  Harper.  There  is  an  extensive  bibliography  on  the  Sasanian  plates. 
An  excellent  overall  introduction  is  Edith  Porada,  'The  Art  of  Ancient 
Iran:  Pre-Islamic  Cultures',  New  York.  1965,  pp.  214-218.  See  in  particular, 
Erdmann,  'Die  sasanidischen  Jagdschalen,  Jahrbuch  der  preussichen  Kun- 
stsammlungen  59',  1936,  pp.  193-232,  and  'Zur  Chronologie  der  sasanidischen 
Jagdschalen,  Zeitschrift  der  deutschen  morganlandischen  Gesellschaft  97', 
1943,  242-243.  Professor  Richard  Frye  of  Harvard  University  has  kindly  read 
the  line  of  text  on  the  reverse  of  our  plate.  He  considers'it  to  be  contemporary 
with  it  and  translates  it  as,  'the  property  of  Beraz.'  Our  new  plate  has  been 
previously  published  in  Parke-Bemet  Sales  Catalogue:  Egyptian.  Western 
Asiatic,  Greek  and  Roman  Antiquities,  Pre-Columbian  Art,  28th  January, 
1966,  no.  147,  pp.  46-47,  illustrated,  p.  46. 
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The  American  Porcelain 
Tradition 


JAMES  R.  MITCHELL 

THE  travelling  exhibition  known  as  'The  American  Porce- 
lain Tradition'  was  assembled  by  the  New  Jersey  State 
Museum  in  Trenton,  New  Jersey,  through  a  grant  from  Cybis 
of  Trenton.  Objects  in  the  exhibition  were  selected  from  the 
Museum's  collection.  The  exhibition  was  inspired  by  an  earlier 
one,  'A  History  of  American  Art  Porcelain,'  sponsored  jointly 
by  the  New  Jersey  State  Museum  and  The  Bennington 
Museum  of  Bennington,  Vermont.  It  was  the  first  major 
American  porcelain  exhibition  to  travel,  and  it  circulated  for 
four  years  to  museums  throughout  the  United  States.  Its 
successful  reception  precipitated  a  demand  for  another  ex- 
hibition which  would  provide  museums  with  the  opportunity 
to  display  rare  early  porcelain  objects  as  well  as  fine  contem- 
porary pieces  and  demonstrate  the  porcelain  manufacturing 
tradition  of  the  United  States. 


In  assembling  the  objects,  the  Museum  had  to  establish  selection 
criteria.  Since  the  terms  china,  porcelain,  earthenware  and  pottery 
have  a  variety  of  meanings  in  the  English  speaking  world,  some 
means  of  differentation  had  to  be  established.  In  the  exhibition, 
all  objects  are  translucent,  and  we  have  used  this  as  a  direct 
means  of  establishing  a  piece  as  being  porcelain.  In  addition,  we 
have  considered  porcelain  and  china  as  synonymous.  Opaque 
wares  have  been  excluded  since  we  consider  these  to  be  earthen- 
ware and  pottery. 

Since  literally  hundreds  of  companies  have  made  porcelain  in 
America,  no  travelling  exhibition  could  include  them  all.  The 
twenty-two  companies  which  are  represented  are  many  of  the 
companies  which  we  felt  contributed  finally  to  establishing 
American-made  porcelain  as  the  equal  of  that  made  anywhere. 
Not  all  of  the  companies  or  objects  are  of  lasting  or  great  merit; 
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4.  Bacchus  pitcher.  William  Boch  and  Brother,  Grcenpoint,  New  York 
(1853-1860). 


however,  they  represent  the  struggle  to  bring  American  wares 
up  to  the  level  of  quality  they  have  attained  today. 

The  first  American  company  to  produce  porcelain  was 
established  in  Philadelphia  Pennsylvania,  by  Goussc  Bonnin 
and  George  Morris  in  1769.  The  firm  lasted  only  three  years 
and  few  objects  arc  extant.  The  surviving  Bonnin  and  Morris 
ware,  carefully  preserved  in  a  few  fortunate  American  museums, 
are  objects  having  white  bodies  with  blue  decoration.  The 
objects  appear  to  be  pottery  but  close  examination  reveals  that 
they  are  porcelain. 

Following  the  short  lived  Bonnin  and  Morris  firm,  other 
companies  tried  to  make  porcelain  but  without  financial  success. 
Two  firms,  identified  by  a  single  surviving  piece  by  each,  were 
the  pottery  of  Dr.  Henry  Mead,  which  operated  cither  in  New 
York  City  or  nearby  New  Jersey  from  18 16  to  18 19,  and  the 
Jersey  Porcelain  and  Earthenware  Company  of  Jersey  City, 
New  Jersey,  which  was  in  operation  between  1823  and  1825. 
The  Mead  vase  with  square  foot  and  caryatid  handles  and  the 
New  Jersey  firm's  bowl  resemble  French  models. 

A  Philadelphia  firm  owned  by  the  Tucker  Family  was  the 
first  commercially  successful  porcelain  factory  in  the  United 
States.  William  Ellis  Tucker  was  the  driving  spirit  behind  the 
factory,  although  he  received  advice  and  backing  from  his 
father,  Benjamin,  who  operated  a  china  shop.  They  had  a  series 
of  partners:  John  N.  Bird  in  1825  and  Thomas  Hulme  in  1828 


5.  Moses  pitcher.  Union  Porcelain  Works,  Greenpoint,  New  York 
(1865-1900). 


When  William  Ellis  Tucker  died  in  1832,  Judge  Joseph  I  lemphill 
went  into  business  with  Thomas  Tucker,  William's  brother. 
The  firm  then  became  known  as  Tucker  and  Hemphill.  By  the 
time  the  factory  closed  in  1838,  they  had  made  a  variety  of 
fairly  fine  pieces  copied  from  both  English  and  French  models. 
One  model,  which  was  distinctly  their  own,  was  a  tall  pitcher 
with  a  moulded  spout,  fluted  base,  and  high  arching  handle  which 
has  been  included  in  the  exhibition  (No.  1).  The  decoration  on 
these  pitchers  consisted  of  gold  striping,  stylized  foliation, 
naturalistic  polychrome  flowers,  people  and  scenes. 

The  next  major  porcelain  firm  was  established  when,  in  1847, 
Christopher  Webber  Fenton  abandoned  a  pottery  partnership 
with  his  father-in-law,  Julius  Norton  in  Bennington,  Vermont, 
and  went  into  business  there  with  a  Mr.  Lyman  and  Calvin 
Park.  Fenton  experimented  and  made  the  mottled  brown 
glazed  earthenware  erroneously  referred  to  in  America  as 
'Bennington'  or  'Rockingham'  after  the  British  ware.  Eventually 
named  the  United  States  Pottery  Company,  the  factory  made 
fifteen  different  kinds  of  ware  including  glazed  porcelain, 
parian  porcelain  and  coloured  bisque  porcelain  (No.  2). 
They  also  made  an  iridescent  glazed  porcelain  which  today  is 
mistakenly  called  'Bclleck'  when  in  fact  it  was  made  in  Benning- 
ton before  it  was  made  in  Belleek,  County  Fermanagh.  The 
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6.  Iris  pitcher.  Frederick  Dallas,  Cincinnati,  Ohio  (1865-1881). 


shapes  which  he  used  were  taken  from  English  forms  of  the 
period  including  'fancy  ware',  such  as  figurines  (No.  3),  and 
utilitarian  wares.  In  1858,  the  company  closed  because  of  rising 
labour  and  fuel  costs.  Fenton  had  imported  talent  from  England, 
Germany  and  France  and  had  attracted  native  craftsmen  from 
Henderson's  American  Pottery  Company  in  Jersey  City,  New 
Jersey,  when  it  closed  in  1845.  These  immigrants  and  local 
artisans  carried  On  the  tradition  in  New  York,  New  Jersey  and 
Ohio. 

At  the  same  time  as  Fenton  was  working  in  Bennington,  three 
notable  potteries  were  in  operation  in  Greenpoint,  New  York. 
Charles  Cartlidge's  pottery  is  represented  in  the  exhibition  with 
two  'maize'  pitchers  attributed  to  his  firm.  William  Boch  and 
Brother  made  a  unique  Bacchus  pitcher  (No.  4).  Later  this  firm 
became  the  Union  Porcelain  Works,  making  a  variety  of 
objects,  some  of  which  are  in  the  exhibition.  They  are  a  medal- 
lion of  President  Garfield,  an  oyster  plate  and  a  spectacular  ice 
water  pitcher  copied  from  silver-plate  having  carved  bisque 
scenes  of  Moses  in  the  rushes  and  the  dying  Moses  (No.  5). 

Bennington  and  Greenpoint  were  not  the  exclusive  centres 
of  porcelain  manufacture.  In  1865  Frederick  Dallas  opened  the 
Hamilton  Road  Pottery  in  Cincinnati,  Ohio,  making  white 
granite  ware  and  parian  porcelain  exemplified  by  the  iris  pitcher 
in  the  exhibition  (No.  6).  It  was  at  the  Dallas  pottery  that  Mrs. 
Maria  Longworth  Nichols  began  to  decorate  pottery  ultimately 
resulting  in  the  creation  of  another  firm,  the  Rookwood 
Pottery. 

Later  in  that  century,  during  the  1890s,  another  firm  in  East 


7.  Vase.  Knowles,  Taylor  and 
Knowlcs,  East  Liverpool,  Ohio 
(1890-1900). 
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Liverpool,  Ohio,  Knowlcs,  Taylor  and  Knowles,  made  white 
granite  ware  and  later  developed  a  white  translucent  glazed 
porcelain  which  they  named  lotus  ware.  The  ware  is  pure  white 
instead  of  having  the  orange  tinge  of  porcelain  made  by  other 
firms  working  at  the  same  time  (No.  7). 

In  1863,  still  another  area  of  porcelain  manufacture  became 
established  when  the  Etruria  Works  opened  in  Trenton,  New 
Jersey.  The  firm  was  the  combined  effort  of  William  Bloor, 
Joseph  Ott  and  John  Hart  Brewer.  Bloor,  the  original  porcelain 
expert  in  the  partnership,  taught  Ott  and  Brewer  pottery  and 
porcelain  production  and  then  returned  to  Ohio  in  1871.  Ott 
and  Brewer  were  noted  for  their  parian  porcelain  busts.  They 
employed  the  artist  Isaac  Broome  who  created  works  for  the 
1876  United  States  Centennial,  including  Cleopatra  and 
President  Ulysses  S.  Grant  which  is  in  the  exhibition  (No.  8). 
For  the  Centennial  they  also  invented  their  ivory  porcelain 
body  which  was  made  completely  from  American  materials. 

In  1882,  Ott  and  Brewer  had  the  good  fortune  to  attract 
William  Bromley  and  his  son,  two  recent  immigrants  from  the 
factory  at  Belleek,  County  Fermanagh.  These  artisans  instructed 


9.  Potpourri  jar.  Ott  and  Brewer,  Trenton,  New  Jersey  (1876-1892). 


8.  Bust  of  Ulysses  S.  Grant.  Ott  and  Brewer,  Trenton,  New  Jersey  (1876). 


Ott  and  Brewer  in  the  manufacture  of  iridescent  glazed  porce- 
lain. The  porcelain  body  could  be  cast  very  thin,  resulting  in 
light,  fragile,  highly  translucent  objects  covered  with  an  iride- 
scent glaze  (No.  9).  The  firm  experimented  with  other  glazes 
and  bodies.  In  1892,  they  were  forced  to  close  because  of  a 
damaging  potters'  strike  and  the  Depression  of  that  year. 

The  Willets  Brothers,  who  bought  out  William  Young's 
Sons  Excelsior  Pottery  in  Trenton,  New  Jersey,  in  1879,  manu- 
factured ironstone  china.  In  the  late  18 80s  one  of  the  Bromlcys 
left  Ott  and  Brewer  and  went  to  work  for  the  Willets  and  they 
too  began  making  iridescent  glazed  porcelain  (No.  10). 

Willets  made  blanks  to  be  sold  to  amateur  and  commercial 
decorating  studios.  One  such  independent  decorator,  represented 
in  the  exhibition,  was  Samuel  Sherratt  who  worked  in  Trenton 
between  1881  and  1889.  Another  pottery  represented  with  a 
decorated  Willets  blank,  is  the  Trenton  Potteries  Company, 
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12.  Cruet.  Ceramic  Art  Company,  Trenton,  New  Jersey  (1896-1906). 


founded  in  1892  after  the  potters'  strike  as  a  merger  of  the 
Crescent,  Delaware,  Empire,  Enterprise  and  Equitable  Potteries. 
Willets  white  ware  was  shipped  as  far  as  Antioch,  Illinois  (over 
1000  miles),  where  W.  A.  Pickard  decorated  pieces  (No.  11). 
Eventually  Pickard  made  his  own  blanks.  The  company  he 
founded  is  still  in  business  today. 

In  1888  young  Walter  Scott  Lenox,  who  had  learned  the 
porcelain  business  from  Ott  and  Brewer  where  he  had  risen  to 
the  position  of  Art  Director,  left  and  went  to  work  for  the 
Willets  Brothers  as  Bromley  had  done  before  him.  Lenox 
worked  for  them  for  only  a  year  before  going  into  business 
with  Jonathan  Coxon,  starting  the  Ceramic  Art  Company. 
Lenox  felt  that  Ott  and  Brewer's  porcelain  was  beautiful  but 
impractical  because  of  its  fragility.  Ott  and  Brewer  were  very 
proud  of  the  fact  that  a  dozen  of  their  cups  and  saucers  weighed 
less  than  a  pound.  Lenox  wanted  to  make  porcelain  which  was 
both  beautiful  and  durable.  By  1896  Lenox  was  working  alone 
and,  in  1906,  his  firm  was  incorporated  (No.  12).  During  the 
presidency  of  Woodrow  Wilson  the  first  American  porcelain 
dinner  service  was  purchased  for  the  White  House  from  Lenox, 
and  they  again  supplied  services  during  the  tenure  of  Franklin 
Delano  Roosevelt  and  Harry  S.  Truman  (No.  13).  Lenox, 
Incorporated,  has  grown  and  expanded  and  is  in  operation 
today. 


13.  President  Woodrow  Wilson  Service  plate.  Lenox,  Incorporated, 
Trenton,  New  Jersey  (1917). 
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In  1892  the  discovery  of  the  New  World  was  celebrated  with 
an  exposition  in  Chicago,  Illinois,  and  Morris  and  Willmore's 
Columbian  Art  China  of  Trenton,  New  Jersey,  made  iridescent 
glazed  porcelain  souvenirs  to  be  sold  there.  They  made  their  own 
finished  wares  and  also  made  blanks  for  use  by  decorators 
(No.  14).  Morris  and  Willmore  were  in  business  until  about  1910. 

In  1894,  the  American  Art  China  Company  operated  in 
Trenton  making  iridescent  glazed  porcelain  under  the  ownership 
of  Rittenhouse,  Evans  and  Company.  The  surviving  examples 
are  very  rare  although  a  few  are  in  the  Exhibition. 

There  were  virtually  no  new  companies  after  the  1890s 
making  artistic  porcelain  until  after  World  War  I.  During  the 
1920s  two  firms  opened.  In  Trenton,  Perlee,  Incorporated,  made 
porcelain  dinner  ware  which  was  similar  to  Lenox  in  design 
but  had  a  stronger  body.  In  Zanesville,  Ohio,  the  Fraunfelter 
China  Company  made  porcelain  which  could  be  mistaken  for 
German  ware  if  it  were  not  marked  by  the  maker. 

With  the  Great  Depression  of  the  1930s,  porcelain  companies 
again  curtailed  production  because  few  people  were  buying 
luxury  goods.  Many  old  companies  were  forced  to  close  or  cut 
back.  Lenox  never  closed  completely  although  the  firm  was 
down  to  a  single  day  of  production  per  week. 


Just  as  the  industry  was  recovering  from  the  Depression, 
World  War  II  broke  out.  In  some  cases  this  was  a  fortunate 
turn  of  events  since  European  artisans  moved  to  or  stayed  in  the 
United  States.  However,  the  industry  as  a  whole  suffered 
because  of  economic  restraint. 

In  1939,  the  Polish  artist  Boleslaw  Cybis  came  to  New  York 
to  do  the  art  work  for  the  Polish  Pavilion  at  the  World's  Fair. 
As  he  was  returning  to  his  homeland,  the  Wehrmacht  marched 
against  Poland  and  Cybis  was  forced  to  return  to  the  United 
States  where  he  worked  in  New  York  City  until  1942  when  he 
moved  to  Trenton.  He  was  a  recognized  artist  in  many  media. 
His  studio  in  Trenton  experimented  in  the  creation  of  porcelain 
bodies  and  glazes.  He  made  religious  porcelain  until  the  early 
1950s  when  he  began  making  porcelain  sculpture.  After  his 
death  in  1957,  the"  studio  continued  to  operate  under  his  name 
and  in  his  tradition,  producing  porcelain  sculpture  birds,  animals, 
flowers  and  people  (No.  15). 

Another  firm  became  established  in  1950.  The  late  Edward 
Marshall  Boehm  went  to  Trenton  to  open  a  porcelain  studio. 
He  produced  parian  porcelain  as  well  as  porcelain  sculpture, 
animals  and  birds.  The  birds  made  his  name  famous  and  they 
are  widely  sought.  After  his  death  in  1968,  the  studio  which  he 


14.  Tea  set.  Morris  and  Willmore,  Trenton,  New  Jersey  (1893-1910). 
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founded  continued  to  operate  and  expanded  its  operation  to 
England,  where  it  now  flourishes. 

In  the  early  1920s,  a  young  ceramic  engineer,  Rodney  Rouse, 
went  to  Trenton,  where  he  had  a  long  career  with  a  wide  range 
of  Trenton  potteries.  In  1956,  he  started  a  job  pottery  in  the 
Lamberton  Works  which  was  an  adjunct  to  his  consulting  prac- 
tice. Here  he  revived  mid-nineteenth  century  parian  porcelain 
and  made  giftware  as  well  as  reproductions  of  objects,  pre- 
viously made  by  the  United  States  Pottery  Company,  for 


15.  Eleanor  of  Aquitainc.  Cybis,  Trenton,  New  Jersey  (1970). 


The  Bennington  Museum.  In  1967,  Mr.  Rouse  commenced  the 
manufacture  of  re-creation  K'ang  Hsi  monochrome  vases  which 
he  produces  today.  (No.  16). 

The  American  porcelain  tradition  is  comprised  of  people, 
firms,  and  places  as  well  as  objects.  American  porcelain  has 
come  a  long  way  since  the  European  imitation  pieces  of  the 
early  companies.  While  credit  must  be  given  to  such  men  as  the 
Bromleys,  who  brought  European  knowledge  to  the  American 
manufacturers,  such  individuals  as  Lenox  with  his  emphasis  on 
a  durable  pragmatic  yet  beautiful  ware  is  particularly  American 
in  philosophy.  As  the  companies  have  come  and  gone,  they  have 
added  to  the  vitality  of  the  tradition  contributing  to  the  growth 
and  perfection  of  the  local  product. 


16.  K'ang  Hsi  monochrome  re-creation  vase.  Rouse  Porcelain  Company, 
Trenton,  New  Jersey  (1967-1971). 
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The  American  way  with  art 

JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


Two  Hundred  Years  of  North  American 
Indian  Art 

THIS  monumental  show  of  314  Indian  tribal 
art  objects  was  seen  at  the  Whitney 
Museum  of  American  Art  in  New  York  City 
through  the  beginning  of  last  month.  It  was 
financed  by  a  grant  from  Philip  Morris  Incor- 
porated. In  all,  works  representing  57  Indian 
tribes  who  were  the  original  settlers  of  North 
America  were  included.  All  of  the  objects  were 
made  north  of  Mexico,  and  Canada  and  Alaska 
were  included;  they  date  from  the  17th  through 
the  19th  centuries.  Museums  and  private 
collections  in  the  United  States,  Canada, 
Denmark,  England,  Scotland,  and  Switzerland 
were  called  upon  for  this  impressive  array  of 
material. 

Norman  Feder,  Curator  of  American  Indian 
and  Native  Arts  at  the  Denver  Art  Museum  was 
the  guest  curator  for  the  exhibition.  He  was 
assisted  by  Louis  Mofsie,  a  Hopi-Winnebago 
Indian,  and  Ida  Lujan  Isaacs,  a  Taos-San  Juan 
Indian. 

Describing  the  scope  of  the  exhibition,  Mr. 
Feder  wrote :  'My  purpose  is  to  present  the  very 
best  American  art  from  the  historic  period  and 
to  include  all  of  North  America  north  of 
Mexico.  I  have  also  tried  to  select  objects  that 
anyone  can  relate  to.  The  public  will  be  intro- 

1.  Frontal  Mask,  Tlingit.  Museum  fur  Volker- 
kunde,  Basel,  Switzerland. 

2.  Whistle  with  Bellow,  Haida.  McCord  Museum, 
Montreal. 


4.  Doll,  Mohave.  American  Museum  of  Natural  History,  New  York. 
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duced  to  many  forms  of  Indian  art  that  it  was 
not  aware  of,  and  contemporary  Indians  will 
find  something  that  they  can  relate  to,  for  all  of 
the  pieces  included  derive  from  historic  tribal 
groups,  and  not  from  unidentified  prehistoric 
areas.' 

Everything  the  American  Indian  made,  Mr. 
Feder  points  out,  had  a  function,  whether  for* 


reli  gious,  military,  social  or  ceremonial  pur- 
poses, and  almost  everything  was  decorated  in 
some  way.  The  works  in  the  exhibition  include 
masks,  headdresses,  carved  tobacco  pipes,  totem 
poles,  war  clubs,  knives,  painted  shields  and 
drums,  carved  chests,  bowls  and  other  elaborate 
carvings  of  stone,  bone,  horn  and  ivory. 

Assembled  from  33  museums  and  14  private 


5.  Salvator  Rosa.  Diogenes  and  the  Cup,  etching,  1663.  Los  Angeles  County 
Museum  of  Art,  Gift  of  Mr.  and  Mrs.  Lorser  Feitelson. 

6.  Salvator  Rosa.  Democritus,  etching,  c.  1663.  Fine  Arts  Library,  Columbia 
University,  New  York  City. 


collections,  the  exhibition  had  on  display  a  pair 
of  panels  from  an  old  house  in  Sitka,  carved 
with  bear  faces,  which  have  not  been  seen 
together  since  they  were  acquired,  one  by  the 
National  Museum  of  Natural  History  of  The 
Smithsonian  Institution,  and  one  by  The 
American  Museum  of  Natural  History  in  New- 
York.  Two  war  clubs  and  two  carved  wooden 
pipes  have  been  lent  by  the  Danish  National 
Museum.  These  works  have  not  been  seen 
outside  of  Denmark  since  T655,  when  they  were 
first  collected  by  the  Danish  Royal  Family  for 
the  Royal  Curio  Cabinet. 

Most  of  the  works  in  the  exhibition  are  not 
attributed  to  individual  artists,  but  Charles 
Edenshaw,  the  famed  Haida  sculptor  (1839- 
1924),  is  represented  by  three  frontal  head- 
dresses of  carved  and  painted  wood  inlaid  with 
abalone.  A  22-foot  muslin  banner  from  the 
Nootka  tribe,  painted  with  oversize  animal, 


bird  and  fish  figures,  has  been  loaned  to  the 
exhibition  by  Mrs.  W.  H.  Cross  of  British 
Columbia.  This  is  surely  one  of  the  most 
rewarding  and  surprising  exhibitions  to  have 
been  seen  in  New  York  this  season. 

Salvator  Rosa:  His  Etchings  and 
Engravings  After  His  Works 

THE  John  and  Mabel  Ringling  Museum  of  Art 
at  Sarasota,  Florida  organized  this  show  of 
Rosa's  graphic  works  and  it  was  seen  there 
through  early  December  of  last  year.  The 
showing  represented  the  first  time  in  the  United 
States  that  all  of  Rosa's  etchings  were  seen 
together,  and  the  first  time  anywhere  in  the 
world  that  numerous  engravings  after  his 
paintings  have  been  assembled.  Ringling 
Museum  Curator  Peter  A.  Tomory,  who 
organized  the  show,  pointed  out  that  the 
museum  owns  more  paintings  by  Rosa  than 


any  other  U.S.  collection,  and  also  is  known 
for  one  of  the  largest  collections  of  Baroque  art 
from  the  period  in  which  Rosa  lived  and 
worked  (1615-1673). 

'While  a  number  of  Rosa's  etchings  have 
been  published  and  reproduced,'  Tomory  said, 
'his  total  output  in  this  medium  has  never  been 
fully  annotated  and  illustrated.  Thus,  both  the 
exhibition  and  the  catalogue  we  have  prepared 
for  it  should  be  of  value  to  all  who  arc  inter- 
ested in  this  remarkable  17th  century  artist.' 

The  engravings  after  his  works  will  also  serve 
another  purpose,  Tomory  said,  that  of  demon- 
strating Rosa's  immense  popularity  and  his 
influence  on  the  art  of  the  18th  century, 
particularly  in  England,  but  also  throu  ,hout 
Europe.  The  exhibition  included  9(  Rosa 
etchings,  four  comparative  etchings,  md  32 
engravings  after  his  works  by  some  20  different 
artists. 
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7.  Thomas  Cole.  Gelyna,  oil  on  panel,  1826. 
Fort  Ticonderoga,  Ticonderoga,  New  York. 


The  Romantic  Vision  in  America 

LAST  FALL,  the  Dallas  Museum  of  Fine  Arts 
held  a  major  show  which  surveyed  Romanti- 
cism one  of  the  most  important  movements  in 
19th-century  American  art.  Romantic  Vision 
was  assembled  by  the  Museum's  Curator,  John 
Lunsford,  from  thirty-five  public  and  private 
lenders,  with  the  assistance  of  a  grant  from  the 
National  Endowment  for  the  Arts.  The  exhibi- 
tion of  57  paintings  concentrates  on  seven 
painters  whose  work  was  Romantic  in  attitude: 
Washington  Allston,  Albert  Bierstadt,  George 
Caleb  Bingham,  Frederick  Church,  Thomas 
Cole,  Martin  Johnson  Heade  and  Albert 
Pinkham  Ryder.  The  primary  emphasis  is  upon 
paintings  of  landscapes  celebrating  the  wild  and 


solemn  beauty  of  the  American  wilderness  in 
the  early  centuries. 

The  age  of  Romanticism  in  America  develop- 
ed artists  who  portrayed  their  country  as  a 
virgin  wilderness  of  grandeur  and  beauty.  The 
mystical  love  of  nature  in  the  mid-nineteenth 
century  produced  two  distinct  types  of  land- 
painting.  One  was  the  large-scale,  intense 
landscape  satisfying  the  myth  of  a  bigger, 
newer  America.  The  second  was  of  a  more 
modest  scale  in  expression  and  size,  portraying 
profound  feelings  about  nature,  the  love  of 
which  was  considered  a  crucial  amenity  for  a 
moral  man  and  was  even  accepted  as  a  religious 
alternative. 

America  was  the  first  nation  to  turn  to  the 


grandeur  of  its  natural  scenery,  rather  than 
history  and  legend,  to  produce  an  art  celebrating 
its  landscape  as  mythology.  The  basic  inspira- 
tion for  these  Romantic  artists,  interestingly, 
was  a  general  longing  for  a  simple  and  more 
natural  way  of  life  and  a  revolt  against  the 
established  social  order  -  conditions  very  similar 
to  those  existing  in  America  today.  Our 
modern  concern  with  ecology  and  the  conser- 
vation of  resources  meld  with  the  vision  of 
these  great  Romanticists  in  this  exhibition. 

The  earliest  and  the  latest  painters  in  the 
show,  Allston  and  Ryder,  envisioned  an  art  of 
reverie  and  nostalgia.  Both  also  poets,  their  . 
works  are  muted  and  poetic  in  mood.  Cole 
combined  a  genuine  love  of  nature  with  a 


8.  Thomas  Cole.  View  of  Boston,  oil  on  canvas, 
1839.  Siena  College,  Loudonville,  New  York. 
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9.  Washington  Allston.  Classical  Landscape,  oil  on  canvas,  c.  1804-1808.  10.  Albert  Bierstadt.  Cloud  Study:  Sunset,  oil  on  paper  mounted  on  board. 
Shelburne  Museum,  Shelburne,  Vermont.  The  Detroit  Institute  of  Arts. 


desire  to  use  his  art  in  the  interest  of  moral 
elevation.  Church  and  Bierstadt,  both  working 
later  in  the  century,  painted  operatic  syntheses  of 
the  landscape,  panoramic  visions  consciously 
intended  to  awe  and  inspire.  The  other  two 
painters  in  the  exhibition,  Bingham  and  Heade, 
worked  farther  from  the  mainstream  and 
achieved  in  their  work  a  romantic  balance  of 
poetry  and  naturalism.  A  handsome  illustrated 
catalogue  accompanied  the  show. 

The  Great  American  Cover-Up: 
Counterpanes  of  the  18th  and  19th 
Centuries 

THE  Baltimore  Museum  of  Art  held  a  fascinat- 


ing exhibition  in  the  autumn  which  consisted 
of  approximately  100  examples  of  needlework 
and  weaving.  It  included  one  of  the  first 
coverlets  made  on  the  Jacquard  loom  (intro- 
duced in  this  country  in  1826);  a  calimanco 
quilt  made  about  1750  from  rough  homespun; 
several  of  the  famous  Baltimore  'album'  quilts 
made  of  appliqued  squares;  many  variations  of 
patchwork  design  quilts;  and  white  'candlc- 
wicking'  and  'stuffed  work'  coverlets. 

Organized  by  Mrs.  Dcna  S.  Katzenbcrg,  the 
Museum's  honorary  curator  of  textiles,  the 
exhibit  was  unique  to  Baltimore  and,  according 
to  Mrs.  Katzcnberg,  'an  introductory  survey  of 
our  own  growing  collection.'  Mrs.  Katzcnberg 


said  the  Museum  has  had  the  nucleus  of  a 
substantial  textile  collection  for  many  years, 
but  'the  newly-expanded  American  Wing  and 
the  rapidly  developing  interest  in  American 
textiles  have  given  new  impetus  to  this  element 
of  the  Museum.' 

Tom  L.  Frcudcnheim,  Baltimore's  director, 
said  the  exhibit  inaugurated  a  policy  of  regularly 
showing  American  textiles  at  the  Museum.  'We 
are  very  anxious  to  look  at  this  tradition  of 
textiles  that  has  steadily  been  building  up 
behind  us,'  he  added,  'and  the  many  beautiful 
examples  shown  here  are  a  fine  illustration  of 
what  wc  arc  just  beginning  to  discover.'  A 
highly  informative  and  well  illustrated  cata- 


11.  Martin  Johnson  Heade.  Wilderness  Sunset,  oil  on  canvas,  1861.  Kennedy  Galleries,  New  York. 


135 


12.  Album  Quilt  -  Presentation  Quilt,  made  for  Captain  George  W.  Russell 
by  his  Baltimore  friends,  1852.  The  Baltimore  Museum  of  Art. 


13-  Jacquard  Coverlet,  made  by  Andrew  Kump  for  Sarah  A.  Trine, 
Hanover,  Pennsylvania,  1850.  The  Baltimore  Museum  of  Art,  on  indefinite 
loan  from  the  Katzenberg  collection. 


logue  by  Mrs.  Katzenberg  was  produced  in 
conjunction  with  the  show. 

Important  Goya  Portrait  Acquired  by 
Virginia  Museum 

THE  Virginia  Museum,  Richmond,  was 
recently  given  Goya's  highly  important 
portrait  of  General  Nicholas  Guye  by  an 
anonymous    donor.    Dr.    Priscilla  Muller, 


Curator  of  Paintings  for  The  Hispanic  Society 
of  America,  spoke  on  the  importance  of  the 
portrait,  which  measures  approximately  42  by 
38  inches,  describing  it  as  'a  most  masterful 
example  of  Goya's  singular  talents  as  a  por- 
traitist.' 

The  painting,  completed  in  18 10,  shows  Guye 
a  French  general  during  the  period  that 
Napoleon  occupied  Spain,  resplendent  in  full 


military  dress  -  a  dark  blue  uniform  gleaming 
with  gold  braid.  Around  his  neck  is  a  brilliant 
scarlet  ribbon  from  which  are  suspended  the 
medals  of  the  Royal  Order  of  Spain,  awarded 
in  1809. 

The  rich  tonality  of  the  painting,  the  crisp- 
ness  and  the  skillful  blending  of  colours,  are  all 
characteristic  of  the  artist  during  this  period  in 
his  career.  The  trousers  of  Guye's  uniform,  for 
example,  seem  almost  to  glow  with  a  soft 
opalescence,  with  undertones  of  pinks  and 
blues  shining  through  a  pale  grey. 

The  general  is  depicted  as  a  strikingly  hand- 
some person,  with  red-gold  hair  and  intelligent 


14.  Pinwheel  Quilt,  Branford,  Connecticut, 
1840.  The  Baltimore  Museum  of  Art,  gift  of  Mr. 
and  Mrs.  Lester  N.  Towner. 
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15.  Francisco  Goya.  General  Nicholas  Guye,  oil 
on  canvas,  1810.  Virginia  Museum,  Anonymous 

gift- 


blue-grey  eyes.  He  is  holding  a  blue  hat 
decorated  with  white  feathers,  and  the  artist  has 
given  careful  delineation  to  his  sensitive  hands. 

In  her  remarks,  Dr.  Mullcr  called  special 
attention  to  the  hands,  emphasizing  that  Goya 
rarely  included  hands  in  his  portraits  and  did  so 
only  for  a  larger  fee.  It  is  probable  that  Guye 
insisted  that  his  hands  be  shown  to  prove  that  a 
grapeshot  wound  he  sustained  in  his  right  hand 
during  the  Battle  of  Austerlitz  in  1805  had  not 
resulted  in  any  disability.  Whatever  the  reason, 
Guye's  hands  are  two  of  the  finest  Goya  ever 
painted. 

Dr.  Muller  also  called  attention  to  several 
other  important  features  of  the  painting.  Goya 
has  painted  the  General  i.i  a  manner  that  sug- 
gests more  than  a  formal  sitting,  perhaps  a 
personal  acquaintance.  Despite  the  gilded  dress 
uniform  with  medals  and  ribbons,  Goya  has 
portrayed  his  subject  with  little  of  the 
pomposity  or  aloofness  that  he  conveyed  in 
other  similar  compositions.  It  is  clear  that  Goya, 
who  was  later  accused  and  cleared  of  being  a 
French  sympathizer  during  the  occupation,  felt 


a  considerable  rapport  with  this  representative 
ot  the  nation  of  the  Enlightenment. 

An  inscription  that  was  visible  on  the  reverse 
side  of  the  canvas  until  it  was  rclined  early  this 
century,  noted  that  'Sr.  Don  Nicholas  Guye, 
Marquis  of  Rio-Milanos,  general  aide-de-camp 
of  His  Catholic  Majesty,  Member  of  the  Legion 
ot  Honor  of  the  French  Empire,  Commander, 
ot  the  Two  Sicilies,  and  of  the  Royal  Order  of 
Spain,  etc.  (sic),  born  at  Lons-Lc-Saunicr  in  the 
Jura  District  of  France  on  May  1,  1773,  gave  the 
portrait  to  his  brother  Vincent,  in  Madrid  on 
Oct.  1,  1810.' 

According  to  Dr.  Muller,  Guye,  then  a 
bachelor  of  37,  had  served  France  for  almost 
two  decades.  He  had  been  Joseph  Bonaparte's 
military  instructor,  had  officiated  at  Napoleon's 
coronation  in  Notre  Dame  in  1804  and,  when 
Joseph  was  appointed  by  his  brother  as  King  of 
Naples  and  subsequently  in  1808,  to  the  throne 
of  Spain,  General  Guye  was  called  to  follow  in 
various  military  roles. 

Goya  usually  painted  portraits  in  pairs  and, 
since  General  Guye  was  unmarried  and  there 


was  no  distaff  counterpart  tor  the  portrait,  the 
artist  painted  Guye's  five-year-old  nephew, 
Victor.  As  mentioned  above,  both  portraits 
were  given  by  Guye  to  his  brother,  Vincent, 
who  was  also  Victor's  father.  Apparently 
Vincent  Guye  took  the  paintings  with  him 
when  he  returned  to  France  and  they  remained 
in  the  hands  of  the  family's  heirs  through  the 
19th  century. 

A  biographer  of  General  Guye  discovered  the 
portraits  in  1899  and  obtained  permission  from 
the  family  to  reproduce  them  for  the  first  time. 
It  was  in  all  probability  this  publication  that 
brought  the  portraits  to  the  attention  of  Paris 
art  dealers  Trotti  &  Cie. 

From  Trotti,  the  paintings  went  to  Knoedler's 
where  they  were  bought  by  J.  Horace  Harding. 
The  two  became  separated  later  and  General 
Guye's  portrait  was  purchased  by  Mrs.  Marshall 
Field  and  the  portrait  of  Victor  went  to  the 
National  Gallery.  The  painting  of  Gcner  Guye 
remained  in  the  Field  collection  until  it  was 
acquired  by  the  donor  who  has  presen.ed  it  to 
the  Museum. 
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Books  Reviewed 


Succeeding  for  a  while 


CONVERSATION  PIECES.  A  survey  of 
the  Informal  Group  Portrait  in  Europe 
and  America:  By  Mario  Praz.  (London: 
Methuen.  £9.00). 

IN  1954  a  book  by  the  present  reviewer  was 
published,  entitled  Early  Conversation  Pic- 
tures, described  in  the  sub-title  as  a  Study  in 
Origins,  and,  tracing  in  outline  the  development 
in  Europe  of  this  particular  art  form  from  the 
fifteenth  century  to  about  1730,  when  Hogarth 
having  taken  up  conversation  painting,  'which 
succeeded  for  a  while',  virtually  ceased  to 
exploit  the  fashion  he  had  created  for  such 
pictures.  There  a  'conversation'  was  tentatively 
defined  as  a  kind  of  painting  in  which  the 
figures  are  considerably  smaller  than  life, 
represent  real  people  and  are  associated  in  an 
informal  portrait  group,  communication  if  not 
action  between  the  sitters  being  implied.  This 
seems  to  have  been  the  sense  in  which  the  term 
had  acquired  in  England  by  the  end  of  the  first 
quarter  of  the  eighteenth  century.  Professor 
Praz  would  accept  this  as  a  definition  for  current 
use  with  the  vague  qualification  respecting 
such  pictures  that  they  are  'usually  not  of  large 
size' ;  but  how  he  observes  it  in  practice  can  only 
be  conjectured  as  he  does  not  supply  measure- 
ments for  any  of  his  380  illustrations. 

He  declares  his  intention  'to  approach  more 
closely'  Early  Conversations  'than  the  works  of 
other  authors  of  volumes  dealing  with  this  class 
of  paintings',  an  unmerited  compliment  re- 
membering the  many  shortcomings  of  that 
book.  While  otherwise  the  approach  is  perhaps 
not  easy  to  detect,  Professor  Praz  may  be  said 
to  make  it  in  the  sense  that  he  takes  over 
nearly  all  the  illustrations  in  Early  Conversations 
which  represent  the  gradually  evolving  form 
and  unavoidably  a  considerable  number  of  later 
examples.  But  he  sets  out  on  a  peculiar  course 
of  his  own,  and  one  to  which  even  the  sub-title 
A  survey  of  the  Informal  Croup  Portrait  in  Europe 
and  America,  if  much  nearer  the  mark  than 
Conversation  Pieces,  does  not  apply  in  any  strict 
sense.  That  widely  comprehensive  category 
can  scarcely  be  made  to  include  full  or  three 
quarter  lengths  of  single  figures  male  or  female 
standing  or  sitting  by  busts  (Figs.  365-373);  or 
indeed  by  any  degree  of  license  the  portraits 
reproduced  ■  1 1  colour  (Fig.  176)  of  Madame 
Adelaide  de  France  by  Adelaide  Labille-Griard 
and  of  Mademoiselle  Lange  'in  mythological 
garb'  as  Danae,  while  representing  her  husband 
as  a  Turkey  cock,  the  author  actually  describes 
as  'the  most  satirical  conversation  piece  that  has 
even  been  painted'.  The  illustrations  begin  in 
time  but  not  in  order  with  Greek  marble  high 
reliefs  (stele),  of  family  scenes  (no  dates  assigned) 
and  end  with  Paul  Delvaux's  picture  of 
skeletons  in  a  library,  which  the  plain  man 
may  find  difficult  to  explain  in  this  context.  In 
between  we  are  presented  with  a  positive  welter 


of  illustrations  of  diverse  nationalities,  periods 
and  schools  all  jumbled  together  without  any 
apparent  system  or  plan;  though  literary  para- 
llels of  a  distinctly  far-fetched  kind  abound. 

The  introduction  starts  with  a  disquisition  on 
the  Iliad  and  the  Odyssey  only,  like  many 
incidental  references,  remotely  related  to  the 
matter  in  hand.  Professor  Praz  has  persuaded 
himself  that  'conversations'  represent  the  art  of 
the  Bourgeoisie,  and  he  arrives  at  that  opinion 
by  a  very  round-about  means,  taking  into 
consideration  Dante,  Chaucer,  Bocaccio,  Philip 
Sidney,  Dickens,  Thackeray  and  many  more. 
Thereafter  we  are  called  upon  to  range  widely 
in  time  and  space.  At  one  moment  we  are  in 
the  sixteenth  century ;  the  author  then  looking 
forward  detects  some  similarity  of  arrangement 
and  instantly  we  are  wafted  into  the  nineteenth. 
For  instance,  after  a  survey  of  the  wars,  trade 
and  social  conditions  that  begot  the  type  of 
Dutch  'Conversation'  he  plunges  straight  into 
a  rapid  discussion  of  group  portraits  of  the 
Biedermeier  period  and  its  Victorian  equiva- 
lent. This  is  by  no  means  an  extreme  instance: 
there  are  numerous  other  abrupt  transisitions 
and  unexpected  sequences  of  thought  in  the 
capricious  and  violently  eclectic  treatment  of 
the  Professor's  theme. 

For  all  the  peculiarities  of  the  arrangement 
plan  and  commentary  (in  which  such  authors  as 
Virginia  Woolf  and  Ivy  Compton  Burnett  are 
dragged  in  metaphorically  by  the  ears)  this 
large,  volume,  of  coffee-table  type  format  and 
not  unlike  it  in  some  other  regards,  is  valuable 
for  the  extraordinary  assembly  of  informal 
portrait  groups  brought  together  from  a  wide 
variety  of  sources  and  including  many  un- 
familiar and  remarkable  examples.  There  are 
moreover,  plenty  of  apt  comments  and  out-of- 
the-way  information  in  the  commentary, 
though  here  and  there  it  should  be  accepted 
with  some  reserve.  For  instance  Professor  Praz 
states  that  only  one  'family  piece'  has  been 
'traced'  to  Joseph  Highmore.  He  is  mistaken. 
Two  small  'conversations'  and  one  portrait 
group  with  sitters  almost  life-size  have  been 
'traced',  discussed  and  illustrated.  One  'con- 
versation' (formerly  attributed  to  Hogarth)  is 
at  the  Garrick  Club  in  London,  and  the  other 
two  pictures  are  in  private  collections.  They 
have  been  discussed  and  illustrated  by  me:  the 
first  in  The  Burlington  Magazine,  and  the  other 
two  in  Apollo.  The  author  describes  in  detail  a 
number  of  pictures  which  are  not  reproduced. 

— Ralph  Edwards 

SPANISH  LEATHER:  By  John  Waterer. 

(London:  Faber&  Faber.  .£12.00). 
THIS  is  a  book  for  the  specialist.  The  author,  a 
distinguished  antiquarian,  has  approached  the 
subject  in  an  unhurried,  authoritative  manner: 
unhurried  because  he  has  devoted  many  years 


to  the  preparation  of  the  book,  and  authori- 
tative because  he  has  been  concerned  with 
leather  all  his  life  and  was  the  moving  spirit 
behind  the  foundation  of  the  Museum  of 
Leathercraft  in  the  City  of  London. 

It  may  be  that  a  more  explicit  title  for  the 
work  should  have  been  chosen  for  the  subject 
with  which  Mr.  Waterer  is  mainly  concerned 
is  the  decorated  leather  hangings  originating  in 
Moorish  Spain  about  800  A.D.  -  the  so-called 
Cordoban  leathers,  or  'guadamecis',  whose 
beauty  was  renowned  throughout  the  world: 
but  this  is  possibly  the  only  criticism  that  can  be 
made  about  a  book  which  deals  so  completely 
with  this  side  of  the  ancient  industry  and  also 
includes  so  much  of  what  we  wish  to  know 
about  the  industry  in  general  -  in  other  words, 
the  utilitarian  as  well  as  the  ornamental  uses  of 
leather. 

Apart  from  a  detailed  description  of  the 
processes  involved,  the  treatment  of  the  various 
hides,  the  gilding  and  the  embossing,  reference 
is  made  to  the  centres  of  production  which, 
besides  Spain,  included  in  medieval  times, 
France,  Italy,  Holland,  the  Low  Countries  and 
later,  even  England  where,  from  about  the 
middle  of  the  17th  century,  a  group  of  leather 
gilders  were  engaged  in  this  type  of  work  in  the 
vicinity  of  St.  Paul's  Cathedral. 

The  book  contains  a  number  of  appendices 
relating  to  the  dimensions  of  'guadameci' 
panels  in  different  countries,  names  and 
addresses  of  the  London  leather  gilders,  centres 
of  manufacture,  technical  terms,  ancient  ordi- 
nances and  a  list  of  leather  hangings  still  extant. 

The  illustrations,  eighty  in  number,  include 
some  superb  colour  plates  and  the  author 
rounds  off  this  handsome  volume  with  a  useful 
index  and  a  bibliography. — E.  A.  Entwisle. 

THE  ATTAINMENT  OF  DELACROIX: 

By  Frank  Anderson  Trapp.  (Baltimore  and 

London:  The  John  Hopkins  Press.  .£16.65). 
ART  Historians  seem  only  to  have  recently 
realised  the  inherent  complexity  of  Delacroix 
studies,  casting  aside  the  simplistic  'Delacroix 
the  Romantic'  versus  'Ingres  the  Classicist'; 
which  was  a  paradoxical  approach  considering 
that  the  complexity  of  the  artist,  as  revealed  in 
his  journal,  had  always  been  recognised. 

Professor  Trapp  '.  .  .  explores  Delacroix's 
legacy  in  an  effort  to  arrive  at  an  understanding 
of  that  achievement  in  the  context  of  the  man's 
life  and  times.'  This  is  a  laudable  approach.  Yet 
the  book  limps  badly  through  the  first  chapters, 
unable  to  decide  whether  a  chronological  or  a 
thematic  approach  is  the  most  convenient,  and 
can  even  claim  that  in  the  years  about  the  turn 
of  the  century  the  English  led  the  French  in 
History-Painting;  which  conveniently  forgets 
David,  or  the  Baron  Gros. 

Most  of  all,  the  early  chapters  lack  confidence. 
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In  the  section  on  'The  Death  of  Sardanapalus', 
historical  aspects  such  as  the  social  circumstances 
of  the  artist,  and  the  painting's  critical  reception, 
arc  discussed  at  length,  without  any  real 
attempt  being  made  at  analysing  the  content  of 
the  painting,  apart  from  mentioning  that  it 
deviates  from  Byron's  text.  An  examination  of 
the  deviations  would  have  been  most  illuminat- 
ing. Throughout  these  early  chapters  type  of 
subject  matter  is  almost  listed,  with  no  satis- 
factory exploration  of  the  significance  of  the 
choice  of  subject  matter.  Nevertheless,  there  is 
some  illuminating  material.  The  section  on  the 
French  reception  of  Shakespeare's  plays,  and 
the  way  they  were  acted  in  France,  is  a  case 
in  point. 

Later,  the  author  gains  confidence.  There  is  an 
excellent  chapter  that  links  Delacroix's  Animal 
with  his  Religious  Painting;  from  this  linkage 
and  the  evidence  in  the  artist's  writings, 
emerging  a  well-argued  demonstration  of 
Delacroix's  essentially  stoic  world-view.  This 
serves  as  the  basis  for  an  excellent  passage  on  the 
factors  informing  the  iconographic  choice  in  the 
decorations  for  the  Palais  Bourbon. 

Professor  Trapp  has  shown  himself  able  to 
illuminate  Delacroix's  painting  through  an 
objective  analysis  of  the  writings,  tempered 
with  a  deep  knowledge  of  the  history  of  intel- 
lectual taste.  This  approach  provides  valuable 
insights  into  the  nature  and  complexity  of 
Delacroix's  Art.  Were  it  not  for  the  stumbling 
beginning,  this  book  would  have  been  very 
successful  in  approaching  a  particularly  difficult 
problem.  As  it  is,  one  feels  gratitude  that  an 
attempt  has  at  leas:  been  made  to  tackle  this 
gargantuan  task.-MiCHAEL  Rosenthal. 

THE  TIMBER-FRAME  HOUSE  IN 
ENGLAND:  By  Trudy  West.  (London: 
David  &  Charles.  £2.75). 
THIS  is  not  a  book  with  any  original  material, 
but  as  a  brisk  account  of  tin  subject,  well- 
informed,  accurate  and  observant,  it  is  excellent. 
Miss  West  shows  a  proper  enthusiasm  too: 
indeed,  her  assertion  that  'timber  has  no  equal 
as  a  building  material'  might  not  be  too  well 
received  in  those  lovely  stone  villages  of  the 
Cotswolds.  What  is,  however,  beyond  question 
is  that  no  building  material  rivals  wood  in 
its  adaptability:  it  is,  and  always  was,  much 
easier  to  enlarge  or  alter  a  half-timbered  house 
than  one  built  in  any  other  material. 

After  a  concisely  written  historical  survey, 
Miss  West  has  a  good  deal  to  say  about  the 
timber-framed  house  to-day.  New  techniques 
based  on  prefabrication  and  the  availability  of 
materials  such  as  plywood,  laminated  timber 
and  cork  for  flooring,  as  well  as  very  durable 
foreign  woods  like  teak,  iroko  and  Western 
red  cedar,  have  led  to  a  notable  revival  in 
timber-framing  for  domestic  use,  the  deep-set 
prejudices  against  this  type  of  house  on  account 
of  the  risk  of  fire  having  at  last  been  overcome. 
There  is  also  much  practical  information  on 
methods  of  preservation  and  restoration, 
including  such  subjects  as  dry  rot  and  wet  rot, 
how  to  deal  with  wood-destroying  beetle,  and 
how  to  handle  paint  in  relation  to  wood:  all 
very  sound  and  sensible.  Recent  changes  in  the 
law  are  also  summarised. 


It  is  a  pity  that  Paul  Dong's  illustrations  arc 
not  included  in  the  index,  the  more  so  as  they 
are  often  far  removed  from  their  textual 
references;  but  both  the  photographs  and  the 
line-drawings  are  just  what  is  needed. 

— Alec  Clifton-Taylor. 

TWO  CENTURIES  OF  SILHOUETTES : 
CELEBRITIES  IN  PROFILE:  By  Peggy 
Hickman.  (London:  Adam  &  Charles  Black. 

£s-oo). 

ANYONE  writing  about  'shades'  is  faced  by 
the  need  to  out-Nevill  Mrs.  Nevill  Jackson. 
Either  one  must  try  to  go  one  better,  or  seek  a 
specialized  approach  as  (allusion  being  perti- 
nent) I  myself  have  attempted  in  Women  in 
Profile.  Mrs.  Peggy  Hickman,  who  needs  no 
introduction  to  silhouette-collectors,  has  had 
the  essentially  workable  notion  of  concentra- 
ting on  Celebrities  in  a  liberal  sense,  from 
Royalty  and  Jane  Austen,  to  the  perpetrator  of 
the  'Brighton  Murder'  of  1832,  whose  profile 
was  taken  on  the  Chain  Pier  by  the  indefatig- 
able Haines.  Demonstrating  the  value  of 
profiles  as  likenesses,  Mrs.  Hickman  opposes 
many  of  them  to  portraits  in  other  media,  often 
convincingly  (e.g.  Nelson,  Pitt,  Brougham). 
As  an  array  of  profiles  -  pace  Mrs.  Hickman, 
I  remain  mildly  addicted  to  a  traditional 
English  word  once  generally  used  in  England  - 
this  book  is  richly  attractive,  and  if  a  good  many 
illustrations  are  already  familiar  to  students  of 
the  literature,  a  good  many  others  have  the 
additional  charm  of  novelty. 

So  gracious  indeed  is  the  initial  impact  of 
Mrs.  Hickman's  latest  book  that  one  regrets 
the  more  an  inadequate  proof-reading,  resulting 
in  such  solecisms  as  'Keat's  house'  (twice  on  one 
page);  'Huandcl'  for  'Huardel',  'Magendie'  for 
'Majendie';  'Swiffen'  for  'Swinfen'.  At  one 
place,  Granville  Sharp  acquires  an  intrusive  'e', 
as  does  Lilly  (Wigg),  though  both  arc  correctly 
rendered  elsewhere;  Nelson's  birth-year  differs 
on  facing  pages;  and,  on  p.  116,  a  monumental 
telescopy  distorts  'Sir  Martin  Archershec'. 

Obviously,  Mrs.  Hickman  knows  better  than 
this;  and  she  wisely  includes  a  charming 
illustration  (of  1930)  by  the  veteran  Hubert 
Leslie.  Also  a  trio  of  portraits  by  the  talented 
Miss  Honoria  D.  Marsh,  as  well  known  for  her 
painted  profiles  as  for  her  exquisite  glass- 
engraving.  Of  this  trio,  one  happily  portrays 
Mrs.  Hickman  herself;  the  others,  done  specially 
for  this  book,  depict  Sir  Edward  and  Lady 
Beetham.  As  great-grcat-grcat-grandson  of  so 
celebrated  an  eighteenth-century  profilist  as 
Mrs.  Isabella  Beetham,  Sir  Edward  is  himself  a 
link  in  Mrs.  Hickman's  outline  of  Two 
Centuries. — F.  Gordon  Roe. 

TWENTIETH  CENTURY  GRAPHICS: 

By  Jean  Adhemar.  (London:  Elck.  £2.50). 
SOURCES  OF  ILLUSTRATION,  1500- 

1900:  By  Hilary  and  Mary  Evans.  (Bath: 

Adams  &  Dart.  £5.00). 
THE  quickening  interest  in  etchings  and 
lithographs  seems  likely  to  revive  print  collect- 
ing as  a  connoisseur's  pastime,  and  already  there 
are  signs  that  the  work  of  the  nineteenth- 
century  masters  of  the  craft  is  becoming  valued 
at  something  like  its  former  worth.  M.  Adhe- 


mar suggests  that  the  present  century  began 
in  the  1890s,  by  which  time  Whistler  in  partic- 
ular had  imposed  'a  new  aesthetic'.  Whistler, 
to  be  sure,  emerges  as  an  original  and  inventive 
spirit,  and  indeed  has  never  been  out  of  favour. 
But  many  of  his  contemporaries  -  Seymour 
Haden,  Short,  Legros  -  remain  in  comparative 
shadow,  and  are  due  for  revaluation.  M. 
Adhemar  devotes  most  of  his  space  to  conti- 
nental artists.  One  could  wish  that  he  had 
spared  a  paragraph,  at  least,  for  Graham 
Sutherland,  who  does  not  get  a  mention,  and 
also  that  he  had  been  more  generous  to  the 
master  printer,  Fred  Goulding,  whose  genius 
the  leading  etchers  of  his  day,  not  least  Whistler, 
made  good  use  of.  However,  he  shows  himself 
well  informed  about  the  younger  print-makers, 
and  his  choice  of  illustrations  will  bring  many 
half-familiar  names  into  the  reckoning. 

Steel  engravings,  and  prints  originally  made 
in  illustration  of  factual  books,  have  not 
received  much  critical  attention.  'Sources  of 
Illustration'  is  therefore  to  be  welcomed  both  as 
a  collection  of  examples  and  as  a  comment  on 
social  and  domestic  customs.  It  also  includes  a 
number  of  lucid  explanations  of  etching 
techniques  which  convey  the  quality  of  a 
commercial  skill  which  by  1900  had  been 
overtaken  by  process  engraving.  Surely  there  is 
an  area  here  awaiting  collectors'  attention. 

— Denis  Thomas. 

THE  GREAT  CENTURY  OF  BRITISH 
PAINTING:  HOGARTH  TO  TUR- 
NER: By  William  Gaunt.  (London:  Phaidon 
Press.  £6.00). 
IN  this  book  Mr.  William  Gaunt  writes  on 
English  painting  from  1 700-1 800.  The  period,  as 
is  well  known,  offers  a  curious  paradox:  almost 
all  its  artists  arc  familiar,  some  famous  names, 
but  a  number  of  important  works  arc  untraccd 
or  unpublished,  attribution,  .especially  of 
portraiture,  is  fraught  with  hazards,  the  in- 
fluences of  continental  and  classical  art  are  still 
unstudied,  and  monographs  have  yet  to  be 
published  on  certain  important  figures  -  one 
might  instance  Hayman  and  Barry.  During  the 
period  from  1 890-1910  immensely  valuable 
work  was  done  in  tracing  and  cataloguing 
paintings  by  many  eighteenth-century  artists, 
but  the  texts  that  preceded  such  admirable  lists 
as  those  of  Ward  and  Beechey's  Romney  were 
often  inept  and  sentimental.  Certain  artists  fell 
victims  to  the  unreliable  industry  of  Dr.  G.  C. 
Williamson.  Another  defect  of  these  Edwardian 
monographs  from  the  point  of  view  of  the 
student  is  that  their  handsome  illustrations  arc 
often  in  photogravure  and  not  infrequently 
engravings  rather  than  the  original  picture  are 
reproduced. 

Obviously  in  a  short  introductory  text  of  57 
pages  Mr.  Gaunt  has  not  been  able  to  remedy 
this  situation,  but  he  has  profited  by  certain 
important  studies  which  have  appeared  in 
recent  years,  mostly  in  the  series  published  by 
Routlcdge  of  English  Master  Painters  (edited 
by  the  late  Sir  Herbert  Read),  and  that  spon- 
sored by  the  Mellon  Foundation.  le  has 
moreover  brought  his  long  experiei  ce  and 
perceptive  sensibility  to  his  task.  His  introduc- 
tion is  divided  into  chapters  according  togenre- 
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the  conversation  piece  and  portraiture,  rise  of 
landscape,  rural  scene,  works  of  imagination 
and  so  on.  This  is  an  admirable  division  for  a 
period  when  the  genres  of  painting  were  rigidly 
fixed  and  each  had  its  own  rules,  and  when 
artists  were  often  compelled  to  work  in  a  genre 
like  portraiture,  which  was  imposed  on  them  by 
necessity  rather  than  by  choice.  There  is  some 
sacrifice  in  the  discussion  of  the  overall  develop- 
ment ot  style  from  late  Baroque  through 
rococo  to  the  grand  classical  manner,  but  for 
this  Mr.  Gaunt  would  have  needed  a  greater 
allowance  of  text.  Short  biographical  notes  are 
included  on  the  more  important  artists,  but 
there  is  no  bibliography,  a  regrettable  omission 
in  what  is  the  best  short  introduction  to 
eighteenth-century  painting  for  the  beginner 
that  has  yet  appeared. 

For  some  reason  the  publishers  have  chosen 
to  print  Mr.  Gaunt's  text  on  a  sickly  yellow 
paper  with  the  narrowest  possible  outer 
margins.  This  is  in  astonishing  contrast  to  the 
beautiful  plates  which  are  a  most  sensitive,  wide 
ranging  and  representative  anthology  of 
paintings  and  details  of  paintings.  These 
illustrations  will  be  invaluable  to  scholars  since 
they  reproduce  in  large  format  a  number  of 
paintings  badly  reproduced  in  the  previous 
literature. — Mary  Webster. 

MEDIEVAL  SCULPTURE:  By  Roberto 

Salvini.  (London:  Michael  Joseph.  ^3 .50). 
ON  receiving  an  attractive  book  of  moderate 
size  purporting  to  contain  a  history  of  medieval 
sculpture  from  the  fifth  to  the  fifteenth  cen- 
turies, one  is  initially  alarmed,  or  at  least 
intrigued  to  find  out  how  it  is  all  managed: 
especially  since  it  is  by  the  eminent  Italian  art 
historian,  Salvini. 

My  first  impression  of  the  book  was  that  it 
consisted  largely  of  plates,  in  fact  three  hundred 
and  fifty  black  and  white  of  mostly  excellent 
quality,  and  a  few  colour  plates  of  varied 
usefulness.  However  there  is  also  a  surprising 
amount  of  text,  in  the  nature  of  an  introductory 
essay,  rather  than  a  chronological  examination 
of  the  most  famous  monuments.  Therefore 
additional  information  on  the  plates  is  supplied 
at  the  end  in  the  form  of  disembodied  captions, 
which  fail  to  give  documentary  evidence,  but 
have  a  useful  bibliography  for  each  object. 

Salvini  avoids  producing  a  history  by  giving 
an  account  of  the  best  known  works  and 
personalities  of  the  period  covered  by  discussing 
developments  in  broad  terms  of  social  history, 
and  linguistics,  while  attending  to  detail  in  his 
numerous  illustrations  of  the  broader  points. 
The  analogy  he  draws  between  the  visual  arts 
and  the  language  of  words  is,  on  the  face  of  it, 
little  more  than  a  scholarly  game.  Sahini  gives 
it  deeper  significance,  suggesting  that  language- 
is  a  key  to  the  nature  of  its  society,  and  therefore 
can  be  used  to  illuminate  the  relation  of  works 
of  art  to  that  background.  He  seems  primarily 
interested  in  the  earlier  period,  and  his  method 
can  be  seen  clearly  here.  He  suggests  that  the 
literary  Latin  of  the  classical  writers  is  equiva- 
lent to  classical  Roman  sculpture,  whereas  the 
other  vulgar  Latin  used  in  the  provinces  and  by 
the  lower  classes  in  Rome,  and  naturally  less 
well  known  to  us,  is  the  counterpart  of  the 


provincial  'sub-antique'  style  of  sculpture.  In 
the  same  way  that  from  this  low  Latin  sprung 
the  Romance  languages,  from  the  'sub-antique' 
style  tending  toward  simplification  and  ab- 
straction, and  thus  a  suitable  vehicle  of  expres- 
sion for  Christian  spirituality,  grew  that 
sculpture  created  from  the  fifth  to  eleventh 
centuries.  Salvini's  linguistic  analogy  underlines 
the  separate  phenomenon  of  Carolingian  and 
Ottoman  Court  Art  of  the  ninth  century  - 
reviving  the  ideal  of  classical  Rome  in  language 
and  art.  The  emergence  of  Romanesque  art  is 
treated  very  fully,  but  this  is  not  to  deny  that 
Salvini  has  anything  to  say  about  the  rest  of  the 
period.  He  continues  to  make  stimulating 
remarks  and  give  insights,  and  his  treatment  of 
the  problematic  nature  of  Late  Gothic  north  of 
the  Alps  in  relation  to  the  Renaissance  in  Italy- 
is  fascinating.  In  short,  this  is  an  illuminating 
book  dealing  with  a  vast  field  remarkably  well 
by  a  nice  balance  of  sound  text  and  ample 
illustration. -Nicholas  Hall. 

INRO    AND     OTHER  MINIATURE 
FORMS   OF  JAPANESE  LACQUER 
ART:  By  Mervin  and  Betty  Jahss.  (London: 
Routledge  and  Kegan  Paul.  ,£13.50). 
IT  is  good  to  hear  an  enthusiast  speak  on  his 
subject.  This  new  book  on  Inro  by  Dr.  and  Mrs. 
Jahss  is  patently  the  work  of  a  husband-and- 
wife  team  who  love  their  collection  and  wish  to 
show  it  to  others.  The  objects  and  the  know- 
ledge they  have  assembled  in  pursuit  of  their 
hobby  combine  to  produce  a  book  which  will 
delight  the  collector  and  tempt  the  general 
reader. 

In  the  West,  a  knowledge  of  the  miniature 
decorative  arts  of  Japan  involves  a  formidable 
study  of  an  unfamiliar  world:  indeed  this  is 
part  of  the  fascination  of  the  subject  in  addition 
to  the  intrinsic  beauty  of  the  things  themselves. 
It  is  essential  first  to  know  something  of  the 
historical  background  of  the  old  Japan  where 
costume  and  accoutrements  included  such 
things  as  inro  and  netsukc.  The  evolution  of 
changing  style  must  be  traced  through  fashions 
influenced  by  military  regimes  or  religious 
ritual,  and  the  subject  matter,  so  ingeniously 
used  in  design,  invokes  a  wealth  of  legend  full  ot 
mythical  heroes  and  fabulous  animals.  To  all 
these  matters  Dr.  and  Mrs.  Jahss  have  given  full 
coverage  and  a  comprehensive  bibliography  is 
included  for  those  who  wish  to  refer  to  source 
material  or  follow  the  matter  further. 

In  dealing  with  lacquer  articles  however  -  as 
apart  from  other  types  of  Japanese  miniature 
art  -  history  and  subject  matter  are  only  part  of 
the  study.  This  book  has  lucid  and  detailed 
descriptions  of  all  the  processes  of  lacquering, 
including  scientific  formulae,  and  the  manifold 
techniques  of  decoration  classified  under  the 
correct  Japanese  terms.  The  explanations  are 
supplemented  with  splendid  photographs  both 
of  complete  objects  and  of  specific  enlarged 
details.  In  fact  it  is  high  praise  to  say  the  quality 
of  the  photography  does  justice  to  the  fine 
examples  of  each  type  of  lacquer-ware.  There  are 
in  all  256  illustrations  of  which  76  are  colour. 
As  well  as  dealing  with  the  development  of  the 
craft  from  early  times  and  a  general  coverage  of 
lacquer  families,  there  are  genealogical  tables,  a 


list  (unfortunately  without  Japanese  characters) 
of  principle  artists,  and  photographs  of  a 
selection  of  famous  signatures  for  identification 
purposes. 

Producing  lacquer-ware  by  the  old  tradition- 
al and  laborious  processes  is  a  dying  art.  In  an 
age  of  swift  modern  progress  and  automation, 
the  remaining  craftsmen  can  only  survive  under 
State  patronage  and  their  wares  are  more  in  the 
nature  of  objets  d'art  than  articles  of  everyday 
use  as  they  were  formerly.  A  few  lacquercrs 
still  exist  such  as  Gonroku  Matsuda,  Taiho  Mac, 
Shozan  Takano  designated  as  'National 
Treasures'  in  their  lifetime  on  account  of  the 
traditions  they  preserve.  It  is  sad  to  think 
they  may  soon  have  no  successors  as  the  work 
demands  great  skill  and  patience,  a  long 
apprenticeship  and  complete  dedication. 

Within  the  last  twenty  years  there  had  been  a 
surge  of  interest  in  inro  and  netsukc  and  record 
saleroom  prices  have  reflected  the  great 
competition  in  acquiring  fine  and  rare  speci- 
mens. Various  works  have  dealt  with  netsukc 
but  this  book  will  be  especially  welcome  as  the 
first  to  deal  specifically  with  inro  and  kindred 
miniature  lacquer  objects. — Mary  Hillier. 
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The  Connoisseur's  Diary 

Modern  French  tapestries : 


A  MAJOR  EXHIBITION  of  modem  French 
tapestries  will  be  shown  at  the  City  Museum 
and  Art  Gallery  of  Birmingham  from  February 
4th  until  April  9th.  Fifty  tapestries  are  included 
and  the  French  State,  through  the  Mobilier 
National  in  Paris,  has  lent  a  group  of  twenty- 
four.  The  exhibition  has  been  sponsored  by  the 
French  Government  as  an  important  contribu- 
tion to  cultural  relations  between  Great  Britain 
and  France  on  the  eve  of  entry  into  the  Com- 
mon Market.  The  tapestries  will  subsequently 
be  shown  in  London  at  the  Royal  College  of  Art. 

The  revival  of  tapestry  in  France  dates  back 
to  the  pioneer  work  of  Lurcat  and  Gromaire 
in  the  1930s  and  tapestries  by  these  two  masters 
are  included,  together  with  Picasso's  Acrobats 
and  Chagall's  Night.  Hartung,  Leger,  Matisse, 
de  Stael  and  Vasarely  are  represented  by  fine 
examples,  while  the  more  traditional  designs 
for  tapestries  include  Splendid  works  by  Dom 
Robert,  Marc-Petit,  Ferreol  and  Perrot.  Such 
a  range  of  distinguished  modern  French 
tapestries,  many  of  considerable  size,  has  never 
before  been  seen  in  Britain  and  it  is  unlikely  to 
be  repeated  for  many  years.  The  exhibition  has 
also  received  support  from  the  Arts  Council  of 
Great  Britain. 

Mastery  of  Mercator 

GERADUS  MERCATOR  has  an  honoured 
place  in  the  history  of  Cartography.  The 
cornerstone  of  his  fame  is  the  1569  world  map, 
the  first  publication  to  use  the  'Mercator' 
projection.  This  map  -  indeed  the  great 
majority  of  Mercator's  influential  carto- 
graphic output  -  was  published  in  Duisburg, 
the  German  town  to  which  he  moved  in  1  552. 
In  Louvain,  where  he  had  attended  the  Univer- 
sity, Mercator  first  established  his  reputation  as 
a  superb  engraver,  an  outstanding  calligrapher 
and  a  leading  instrument-maker.  With  Caspar 
Myrica  he  engraved  the  1535-6  terrestrial  and 
1537  celestial  globes  designed  by  the  mathe- 
matician Gemma  Frisius  and  in  1541  published 
his  own  terrestrial  globe.  Ten  years  later  this 
was  followed  by  a  celestial  model,  one  of  the 
last  products  of  the  renowned  Louvain  work- 
shop. 

The  privately-owned  celestial  globe  of  155 1 
here  illustrated  is  the  same  size  (41  cm.)  as  the 
earlier  issue  which  it  was  clearly  intended  to 
pair;  indeed  more  surviving  examples  exist  in 
pairs  than  singly.  In  contrast  to  the  importance 
attached  to  geographic  exactness,  the  celestial 
globe  has  no  particular  astronomical  merits. 
To  the  forty-eight  constellations  known  in 
antiquity  are  added  only  three  more.  In  all  other 
aspects  the  globe  exhibits  all  the  artistic  skills 
that  make  Mercator's  work  so  pleasing  to  the 
eye.  An  outstanding  feature  is  the  italic  hand 
which  Mercitor  introduced  and  developed  as  a 
cartographic  script.  It  is  fluent,  and  functional 
and  at  ihe  same  time  capable  of  elaboration 
and  has  great  decorative  qualities;  and  it  is  in 


A  globe  of  1551.  See  'Mastery  of  Mercator.' 


The  widely  circulated  furniture  designs 
of  J.  C.  Loudon  (d.1843)  considerably 
influenced  provincial  architecture  and 
furniture  111  England  and  America. 
They  documented  every  aspect  of 
building  and  equipping  rural  dwellings 
and  are  of  exceptional  interest  to 
present  day  social,  architectural  and 
furniture  historians.  Three  sections  from 
his  Encyclopaedia,  dealing  with  furni- 
ture, have  now  been  produced  111 
facsimile  by  The  Connoisseur  in 
collaboration  with  S.  R.  Publishers, 
Bradford  Road,  East  Ardsley,  Wakefield, 
Yorkshire.  Price:  £2-10  (U.K.),  5-40 
dollars  (U.S.A.).  Another  noteworthy 
facsimile  from  the  same  associates  and 
at  the  same  price  is  Historical  Notes  of 
the  Leeds  Old  Pottery  (1S92).  This, 
too,  is  an  invaluable  source  book. 


the  celestial  globe  of  1551  that  Mercator  first 
shows  his  complete  mastery  of  the  italic  hand. 

Fifty  years  ago  only  nine  examples  of  this 
globe  were  known,  but  in  recent  years  more 
have  come  to  light  and  the  number  recorded 
has  at  last  doubled.  In  England  a  pair  of 
Mercator  globes  may  be  seen  at  the  National 
Maritime  Museum,  a  fitting  repository  for  the 
work  of  one  who  made  important  contributions 
to  nautical  cartography  and  whose  technical 
ability  was  married  to  a  fine  aesthetic  sense. 

Information  required 

DAVID  RODGERS,  Curator  of  the  Wolver- 
hampton Art  Gallery  (Lichfield  Street, 
Wolverhampton  WVi  iDU)  is  arranging  an 
exhibition  of  works  by  Edward  Bird,  R.A. 
(1772-1819)  in  December,  1972,  the  artist's 
bi-centenary,  and  would  like  to  hear  from  any 
reader  who  owns  a  work  by  Bird  or  who 
knows  its  whereabouts. 

Richard  Buckner  (Drake  House,  Abbotsham 


Road,  Bideford,  North  Devon)  is  researching 
the  work  of  the  Victorian  artist  of  the  same 
name  and  would  appreciate  information  from 
anyone  possessing  works  by  Buckner  or  any 
details  relating  to  the  artist. 

A.  A.  Gumming,  City  Curator,  Plymouth 
Museum  and  Art  Gallery  (Tavistock  Road, 
Plymouth)  seeks  the  whereabouts  of  five 
paintings  by  Samuel  Scott  and  Lambert:  the 
shipping  executed  by  the  former,  landscapes 
by  the  latter.  The  subjects  are  views  of  Ply- 
mouth and  Mount  Edgcumbe.  Engravings  of 
these  pictures,  painted  in  1755,  are  known  to 
collectors.  It  was  at  one  time  thought  that  the 
missing  pictures  may  have  hung  at  Mount 
Edgcumbe  when  it  was  bombed  in  194,1,  but 
there  is  no  conclusive  evidence  of  this.  En- 
quiries at   Cotehclc  have  proved  negative. 

The  number  of  supporters  of  the  newly 
established  Commemorative  Porcelain  Col- 
lectors' Society,  formed  with  the  object  of 
stimulating  and  increasing  interest  in  the 
collection  of  commemorative  pieces  of  pottery 
and  porcelain,  has  now  reached  145.  Many  of 
the  latter  are  overseas  collectors,  and  a  regular 
journal  is  envisaged.  Those  requiring  further 
details  should  write  to:  Steven  N.  Jackson, 
25  Farndalc  Close,  Long  Eaton,  Nottingham. 

There  is  still  time  to  make  reservations  for 
the  Victorian  Society's  exceptionally  in- 
teresting, luxury  Cotswold  Study  Tour 
(June  2  -  12)  arranged  at  the  special  request 
of  The  Connoisseur.  Enquiries  to:  The 
Connoisseur,  192  Vauxhall  Bridge  Road, 
London,  SWi. 


Fungus  Flower,  by  Edith  Meinel.  A  recent 
purchase  by  the  Victoria  and  Albert  Museum. 
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Brussels.    Chinese  Ceramics 

THE  Musee  d'Art  et  d'Histoire  has  lent  the 
cream  of  its  collection  of  Chinese  porcelain 
to  the  Pavilion  Chinois  (44  rue  Van  Praet,  until 
March  31st,  open  on  Wednesdays,  Saturdays 
and  Sundays  1300  -  1700  hours). 

The  origins  of  porcelain  are  shrouded  in 
mystery;  consequently  Europeans  in  the 
seventeenth  century  readily  assumed  that  the 
secrets  of  oriental  porcelain  were  akin  to 
alchemy  and  the  making  of  gold.  The  first 
pieces,  which  can  be  dated  2,500  years  before 
the  Christian  era,  were  found  in  the  Valley  of 
the  Yellow  River,  the  primitive  centre  of 
Chinese  civilization.  In  fact  these  early  ceramics 
are  rather  coarse.  It  was  not  until  the  Sung 
period   (960-1279)    that   the  .  technique  was 


mastered  and  the  art  began  to  flourish.  The 
exhibition  brings  out  the  beauty  of  the  glazes, 
the  simplicity  and  sobriety  of  the  forms  of  that 
period,  the  quality  and  restraint  of  the  decora- 
tion and  the  fine  texture  of  the  celadons.  Under 
the  Ming  dynasty  from  the  fourteenth  to  the 
seventeenth  century  the  palette  was  enriched  by 
the  'five  colours'.  By  the  eighteenth  century 
inventiveness  was  extraordinarily  developed  to 
a  degree  approaching  virtuosity  which,  in  the 
arts,  is  always  an  early  sign  of  decadence.  The 
merit  of  this  charming  exhibition  lies  in  its  clear 
presentation  of  the  evolution  of  a  vast  and 
powerful  chapter  in  the  history  of  art  so  closely 
linked  with  developments  in  Europe  that  the 
study  of  it  is  essential  to  the  assessment  of 
western  decorative  arts. 


Berlin.  Art  of  the  Indies 

LAST  October  the  museum  of  Berlin-Dahlem 
opened  a  new  building  designed  to  house 
collections  from  the  Indies,  -  from  central  and 
south-east  Asia.  There  are  600  items  chosen 
from  the  collection  of  15,000  the  largest  of  its 
kind  in  the  world,  assembled  nearly  a  century 
ago.  The  presentation  is  spectacular  and  makes 
use  of  the  latest  lighting  techniques  to  submerge 
some  details  in  shadow  and  accentuate  sculp- 
tures in  relief  thereby  deliberately  creating  the 
effect  of  a  stage  set. 

Munich  Prepares  for  the  Year  of  the 
Olympics 

'BAVARIA:  Art  and  Culture'  is  the  title  of  the 
exhibition  which  the  municipal  museum  of 


I.  Chinese  porcelain  at  the  Pavilion  Chinois,  Brussels. 


2.  Khmer  Art  at  the  museum,  Berlin. 
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Munich  is  engaged  in  preparing  for  visitors  to 
the  Olympic  Games.  The  focal  point  of  the 
exhibition  is  a  reconstruction,  in  the  courtyard 
of  the  museum,  of  a  Roman  villa  discovered 
three  years  ago  near  to  Ingolstadt,  with  a 
portico,  atrium  and  mosaics.  A  number  of 
museums  in  Western  Germany  will  be  col- 
laborating in  this  exhibition  which  will  last 
about  six  months.  It  is  being  organized  by 
Michael  Petzet  who  envisages  'a  collection  of 
architecture,  sculpture,  painting  and  popular 
art,  literature,  theatre  and  music  seen  in  chrono- 
logical sequence  and  facilitating  comparisons 
between  the  creative  spirit  of  the  various 
regions.' 

Paris.  Sources  of  Inspiration  of 
Van  Gogh 

ALONGSIDE  the  great  Van  Gogh  exhibition 
arranged  by  the  Louvre  which  will  last  until 
mid-April  and  will  be  reviewed  in  next  month's 
issue,  the  Dutch  Institute  (121  rue  de  Lille, 
Paris  Vile)  is  showing,  until  March  5th,  a 
fascinating  collection  of  documents  to  illustrate 
the  various  sources  from  which  the  Dutch 
painter  drew  his  inspiration.  Psychologists,  art 
lovers  and  historians  can  penetrate  his  secrets 
from  his  copious  correspondence:  the  artists  he 
admired  who  are  ranked  today  as  minor 
(Mauve,  Millet,  Israels),  his  discovery  in 
Antwerp  of  Rubens  and  lyricism.  Then  the 
revelation  of  Japanese  prints  in  which  he  was 
enchanted  by  the  way  they  were  cut  and 
mounted  and  the  delicacy  of  their  colouring. 


After  that  his  departure  for  Paris  where  he 
was  dazzled  by  the  Impressionists  and  formed  a 
stormy  friendship  with  Gauguin,  and  finally 
his  arrival  at  Aries  in  1888  where,  as  a  native  of 
the  North  he  marvelled  at  the  light  of  Provence 
which,  before  his  tragic  death  in  1890,  exer- 
cised a  profound  influence  on  his  genius.  The 
various  aspects  of  this  short  and  pathetic  life  are 
well  revealed  in  canvases  and  numerous 
drawings  which  give  new  and  precise  meaning 
to  his  correspondence. 

From  Paris  to  London.  Eighteenth 
Century  Italian  Drawings 

FRANCOIS  HEIM,  well  known  to  London 
collectors,  has  just  opened  his  new  gallery  in 
Paris  (15  Avenue  Matignon):  sumptuous  and 
most  tasteful  premises  consisting,  in  addition  to 
exhibition  rooms  for  painting  and  sculpture,  an 
important  photographic  section  and  .one  of  the 
most  comprehensive  sources  for  documentation 
in  France.  For  the  inauguration  on  December 
16th  Francois  Heim  elected  to  show,  before 
taking  them  to  London  (59  Jermyn  Street,  St. 
James's)  160  drawings  chosen  by  the  Venetian 
Giorgio  Cini  Foundation,  which,  in  an  ancient 
convent  on  the  island  of  San  Giorgio  Maggiore, 
has  existed  for  twenty  years  as  an  active  and 
efficient  centre  for  the  study  of  the  history  of 
art  with  special  reference  to  Italian  drawing. 
The  exhibition,  organized  by  the  Comite 
Francais  pour  la  Sauvegarde  de  Venise,  is 
illustrated  by  a  catalogue  by  Alessandra 
Bettagno  which  is  an  indispensable  contribu- 


tion to  an  understanding  of  Venetian  drawing. 
To  create  a  necessary  balance  for  the  perfect 
appreciation  of  the  exhibition  the  organizers 
have  borrowed  important  pieces  from  public 
collections  notably  from  the  Museo  Corrcr  and 
the  Accadcmia  of  Venice  and  the  Museo  Civico 
of  Verona.  All  the  major  artists  who  drew  the 
'Serenissime'  are  included:  Tiepolo,  Antonio, 
Francesco,  Niccolo  and  Giacomo  Guardi, 
CanalettO,  Piazzctta,  Pellegrini,  and  Marco 
Ricci  who,  judging  by  the  freedom  of  his  style 
and  composition,  might  well  have  been  the 
forerunner  of  modern  landscape  painting.  With 
all  these  masters  arc  lesser  figures  who  demon- 
strate the  general  evolution  of  the  art  of  draw- 
ing at  that  period  and  who  themselves  are  real 
discoveries  -  the  astonishing  caricatures  of 
Zanetti,  for  instance,  a  collector  who  opened 
the  eyes  of  his  contemporaries  to  the  importance 
of  Rembrandt's  etchings  and  in  this  way  con- 
tributed towards  the  technique  of  Tiepolo. 

Public  Sales  in  Paris  this  Autumn 

THE  great  autumn  sales  at  the  Palais  Gallicra  in 
Paris  have  been  dominated  by  the  sale,  for 
nearly  five  million  francs,  of  the  sumptuous 
collections  of  silver  of  David- Weill  under  the 
auspices  of  Messrs.  Ader  Picard  et  Tajan.  The 
catalogue,  compiled  by  Messrs.  Helf  et  Fro- 
manger,  which  will  surely  become  an  -  iis- 
pensable  work  of  reference  for  colle  ors, 
describes  and  reproduces  112  items  and  cheir 
marks  from  the  end  of  the  seventeenth  a  ntury 
to  the  end  of  the  eighteenth. 
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1.  Very  rare  Derby  yellow  ground  cabaret 
painted  by  Jockey  Hill  with  gilding  by 
William  Smith,  blue  and  puce  marks.  £1,732 
(Christie's). 

2.  William  Blake.  Saint  Matthew  and  the  Angel, 
tempera  on  canvas,  14^  X  10}  inches.  ,£5,250 
(Christie's). 

3.  Michael  Henry  Halliday.  The  measure  for 
the  wedding  ring,  signed  and  dated  1855, 
35|  X  26J  inches.  £1,800  (Sotheby's  Belgravia). 

4.  One  of  a  set  of  6  George  III  mahogany  arm- 
chairs. £1,100  (Henry  Spencer  and  Sons, 
Retford). 

5.  Spun-glass  house,  2nd  quarter  of  the  19th 
century,  20  inches.  £90  (Sotheby's  Belgravia). 

6.  Angelica  KaufTman.  Design  for  a  fan,  r.1780, 
watercolour,  bodycolour  and  gilding, 
6£  X  24I  inches.  ,£1,100  (Christie's). 

7.  John  Raphael  Smith.  Major  John  Tempest, 
1st  Royal  Horse  Guards,  pastel  24  \  18J  inches. 
£525  (Christie's). 

8.  Icon  of  the  Prophet  Solomon,  Novgorod 
School,  early  16th  century,  height  23|  inches. 
£3,150  (Christie's). 

9.  Rare  officer's  shapska  of  the  17th  Lancers, 
1828  pattern,  signed  by  Cater,  Pall  Mall. 
Silver  mounted.  ,£560  (Sotheby's). 

10.  Viennese  silver  and  enamel  nef,  height 
27  inches.  £2,900  (Sotheby's). 

11.  Kate  Grecnaway.  Early  self-portrait, 
watercolour,  ,£35  (Phillips). 

12.  After  Antoinc  Louis  Baryc.  African 
elephant,  bronze  stamped  by  F.  Barbedicnne, 
Paris.  £230  (Sotheby's  Belgravia). 

13.  One  of  a  rare  pair  of  George  HI  painted 
satinwood  side  cabinets,  37J  X  49J  X  14-0  inches. 
,£14,000  (Sotheby's). 

14.  Chinese  Tz'u  Chou  pottery  wine  jar, 
height  12J  inches,  Yuan  Dynasty.  £1,600 
(Sotheby's). 

15.  Edvard  Munch.  Weibliche  Aktfigur  -  Die 
Siinde,  1901,  coloured  lithograph.  Sw.  Frs. 
93,000  (Kornfeld  and  Klipstcin,  Berne). 

16.  Rare  Morris  and  Co.  marquetry  Broadwood 
grand  piano  made  for  J.  Sanderson,  1893, 
length  90  inches.  £2,300  (Sotheby's  Belgravia). 

17.  Early  Almora  stone  stele  carved  with 
Padmapani,  height  18  inches,  8th-9th  century. 
£1,100  (Christie's). 

18.  Salomon  von  Ruysdael.  Waldige  land- 
schaft,  53.5  <  79.5  cm.  AS.  600,000  (Dorotheum, 
Vienna). 
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19.  Frans  Xaver  Petter.  Still  life,  signed  and 
dated  1828,  panel,  24  x  l8£  inches.  ,£5,250 
(Christie's). 

20.  Vittore  Carpaccio.  Madonna  and  child, 
panel,  66  X  81  cm.  S.  Frs.  140,000  (Galerie 
Fischer,  Lucerne). 

21.  Dancer,  ivory,  silvered  and  gilded  bronze, 
signed  D.  Chiparus,  1925,  height  24]  inches. 
,£480  (Sotheby's  Belgravia). 

22.  One  of  a  pair  of  French  silver  candlesticks 
by  Guillaume  Lucas,  Paris,  1675.  Height 
38.5  cm.  F.  105,000  (Mes.  Ader,  Picard  and 
Tajan,  Palais  Galliera,  Paris). 

23.  Chinese  carved  and  pierced  coral  vase  and 
cover,  height  7  inches.  ,£1,365  (Christie's). 

24.  Rare  pair  Louis  XVI  ormolu  'cannon' 
girandoles,  38  X  20.5  cm.  F.  125,000  (Mes. 
Ader,  Picard  and  Tajan,  Palais  Galliera, 
Paris). 

25.  English  striking  perpetual  calendar  carriage 
clock,  signed  by  M.  F.  Dent,  Charing  Cross, 
c.1862.  Height  15J  inches.  ,£13,750  (Christie's). 

26.  John  Nash.  Threshing,  signed  and  dated 
1915,  watercolour,  30  X  25  inches.  ,£1,260 
(Christie's). 

27.  Rare  English  pewter  monteith,  f.1700, 
height  8i  inches.  ,£460  (Sotheby's). 
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I.  Eugene  Dodeigne.  Femme  couchee,  bronze,  length  I  m.  60.  Buckingham  Gallery. 


Exhibition  of  Bronzes  by  Dodeigne 

December  1971  for  two  months 
Buckingham  Gallery, 
9  Old  Bond  Street,  W.i 
Reviewed  by  w.  j.  strachan 

Dodeigne,  bom  at  Rouvreux  in  Belgium,  is, 
despite  an  avowed  admiration  for  Hellenic 
classical  sculpture,  a  true  heir  of  Nordic 
expressionism.  He  is  also  one  of  the  few  con- 
temporary sculptors  equally  at  home  in  both 
modelling  and  carving.  The  former  for  'lost 
wax'  bronzes  is  as  fluid  and  supple  as  that  of 
Medardo  Rosso,  though  very  differently 
intentioned.  Whereas  Rosso  was  concerned  to 
catch  the  fugitive  impression,  for  Dodeigne  his 
bronzes  are  vehicles  of  a  subjective  obsession. 
Yet,  despite  their  emotive  titles  -  Seul,  Priere 
etc.,  they  are  never  literary.  Facial  features  are 
blurred  or  non-existent;  his  language  is  a  purely 
plastic  one  of  gesture  and  attitude.  In  the  bowed 
shoulders  of  the  Madeleine,  continued  in  the 
downward  sweep  of  the  arms  we  feel  the 
weight  of  grief.  In  Les  Mains  cachees  everything 
leads  our  eyes  to  the  hands  -  always  significant 
in  Dodeigne's  work,  -  drawing,  stone  or  bronze 
-  gripped  as  if  in  agony  between  the  limbs.  The 
rhythms  in  Seul  and  Priere  are  of  tension  and 
despair;  the  sunken  head  of  the  one,  the  pur- 
poselessly hanging  arms  of  the  other. 

Dodeigne  makes  no  concessions  to  physical 
beauty;  his  school  is  essentially  the  musee  de 
I'homme  rather  than  the  beaux-arts.  The  bronze 
surfaces,  unpolished,  unpatinated  almost  as  they 
leave  the  foundry,  impress  most  through  the 
inward  curves  and  concavities  which  harbour 
shadow  and  mystery.  Scooped  out  forms  that 
brood.  The  most  striking  examples  in  the 
present  exhibition  are  Seul  and  Femme  couchee. 
The  latter  -  in  the  tradition  of  Rodin's  La 
belle  Heaulniere  -  represents  an  emaciated  old 
woman,  close  to  extinction  -  head  already 
reduced  to  a  bony  skull,  belly  sunken,  limbs 
inert.  Only  her  mishapen  breasts  evoke  what 
she  once  was:  the  fate  of  Woman. 

Dodeigne's  bronzes  are  mostly  enclosed  or 
concave  forms  expressive  of  inner  torment,  as 
opposed  to  his  larger-than-life  rough  hewn 
granite  carvings  which  first  impressed  me  at  the 
Galerie  Jeanne-Bucher  in  1964.  The  surface  of 
the  bronzes,  in  contrast ,  is  mostly  smoothed  by 
spatula,  with  here  and  there  a  telling  groove  to 
trap  a  shadow. 


His  reputation  is  steadily  gaining  ground.  An 
impressive  group  of  stone  (Soignies  stone) 
figures  is  to  be  seen  on  the  campus  of  Lille 
University,  standing  there  like  primitive  Titans 
imprisoned  in  their  frenzy.  National  galleries  in 
Germany,  France,  Holland,  Germany  and 
Belgium  possess  works  by  him.  It  is  time  a 
British  national  collection  followed  suite. 

Bloomsbury 

I9january  -  19  February  1972 
Gallery  Edward  Harvane 
85  Bourne  Street,  S.W.I 
Reviewed  by  marina  vaizey 

The  Gallery  Edward  Harvane  has  been  holding 
a  series  of  exhibitions  on  the  theme  of  Blooms- 
bury,  the  short-hand  term  for  the  loosely  allied 
group  of  writers,  artists,  publishers,  linked  often 
by  Cambridge,  tied  by  friendship,  marriage 
and  affection.  Members  of  the  non-club  ranged 
from  the  great  economist  Maynard  Keynes  to 
Virginia  and  Leanard  Woolf,  Roger  Fry, 
Duncan  Grant,  Clive  and  Vanessa  Bell  and 


2.  Richard  Kennedy.  Virginia  Woolf  writing  a 
blurb,  pen  and  ink  drawing.  Gallery  Edward 
Harvane. 


Lytton  Strachey  whom  Michael  Holroyd's 
dazzling  two  volume  biography  celebrated. 
The  first  exhibition,  in  the  winter  of  1971  was 
called  'The  World  of  Lytton  Strachey',  and 
presented  a  collection  of  paintings,  drawings  and 
watercolours  by  artists  associated  with  the 
writer.  This  included  Boris  Anrep,  John 
Banting,  Carrington  (whose  own  letters  tell  the 
story  of  her  extraordinary  and  touching 
relationship  with  Lytton),  Simon  Bussy,  Mark 
Gertler,  Nina  Hamnett,  Augustus  John,  Henry 
Lamb,  C.  R.  W.  Nevinson  and  Stephen 
Tomlin,  as  well  as  the  artists  mentioned  earlier; 
the  second  exhibition  this  past  autumn, 
'Ottoline',  included  many  of  the  same  artists,  as 
well  as  Dorothy  Brett,  Richard  Carline, 
Charles  Conder,  Edmond  Kapp  and  Gilbert 
Spencer.  Lady  Ottoline  Morrell  too  was  a 
friend  of  the  'Bloomsberries',  a  flamboyant 
character,  a  patron  of  the  arts  and  a  founder  of 
the  Contemporary  Art  Society.  Bloomsbury  in 
the  visual  arts  is  refined,  elegant  and  sensitive  in 
tone,  a  delicate  dilution  in  many  cases  of  the 
Post-Impressionism  which  indeed  the  Blooms- 
berries  had  sponsored  in  England,  as  testimony 
to  which  Roger  Fry's  own  collection  now  at  the 
Courtauld  Gallery,  appropriately  in  Gordon 
Square,  gives  ample  proof,  were  not  the  rever- 
berations of  his  1910  Post  Impressionist  exhibi- 
tion still  with  us  sixty  years  later. 

Richard  Kennedy  has  been  for  many  years  a 
book  illustrator.  At  the  age  of  16,  in  1928,  he 
left  Marlborough  and  went  to  work  for  Leo- 
nard and  Virginia  Woolf  at  the  Hogarth  Press. 
Now  he  has  written  a  short  memoir  of  that 
tunc,  called  A  Boy  at  the  Hogarth  Press,  and  the 
delightful  pen  and  ink  illustrations  by  Kennedy 
for  his  book  form  an  unusually  domestic  view 
of  the  Bloomsberries  at  work. 

I  suppose  we  still  need  the  book  to  explain 
the  influence  of  the  Bloomsberries  on  English 
intellectual  and  creative  life;  what  is  undeniable 
is  that  they  were  a  large,  indeed  dominant,  part 
of  that  life,  and  this  scries  of  exhibitions  neatly 
indicates  some  of  the  reasons  why.  Perhaps,  for 
most  of  them,  it  was  a  professional  dedication 
to  the  true  joys  of  the  amateur,  a  kind  of 
creative  life  which  was  genuine,  uncompro- 
mising, often  patronising  to  outsiders,  and 
rarely  to  be  found  at  the  barricades,  a  com- 
bination of  qualities  that  indicates  both  the 
affection  and  the  dislike  which  the  'Blooms- 
berries' collectively  inspired  during  their 
heyday. 

Robert  Bates 

27  January  -  26  February  1972 
Lumley  Cazalet 
24  Da  vies  Street,  W.i 
Reviewed  by  marina  vaizey 

An  exhibition  of  some  35  to  40  watercolc  irs  by 
Robert  Bates  confirms  the  fact  that  he  is  one  of 
the  liveliest  and  most  original  artists  at  work  in 


147 


3.  Robert  Bates.  You  and  me  (the  magic  day), 
1970,  watercolour  19.4  x  14.7  cm.  Lumley 
Cazalet. 

England  today.  Original,  although  there  are 
strong  influences  from  such  diverse  artists  as 
Samuel  Palmer  and  the  Pre-Raphaelites,  not  to 
mention  traces  of  surrealism,  the  arts  of  medie- 
val illumination  and  Indian  miniatures  -  origin- 
al yes,  catholic  perhaps,  but  hardly  eclectic, 
because  this  mix  has  been  refined  by  the  sensi- 
bility of  a  startlingly  idiosyncratic  artistic 
imagination.  This  is  Robert  Bates'  second 
exhibition  at  Lumley  Cazalet;  the  first,  two 
years  ago,  contained  a  large  number  of  etchings 
and  lithographs,  for  this  is  a  gallery  that  nor- 
mally specialises  in  late  19th  and  20th  century 
original  prints.  Robert  Bates  was  born  in  1943 
and  studied  printmaking  at  the  Royal  College 
of  Art;  in  1970  he  moved  to  Shropshire,  has 
given  up  teaching,  and  is  collaborating  with  the 
sculptor  Hubert  Dalwood  on  a  book  of  garden 
designs. 

His  paintings  are  extremely  small,  richly 
coloured  brilliant  fantasias  on  rural  scenes  and 
industrial  towns,  densely  packed  views  where 
diverse  elements  are  married  into  brilliant 
compositions  where  the  viewer  never  questions 
the  artist's  version  of  reality.  The  tiny  land- 
scapes nestle  between  elaborately  designed 
borders,  and  these  vistas  of  enchantment,  as 
though  all  England  were  under  some  kind  of 
magical  spell  -  a  village  street,  the  harsh 
buildings  of  a  factory  or  an  industrial  town 
may  become  as  exotic  as  Eastern  temples.  The 
tiny  detail  of  a  landscape,  almost  obsessive, 
simply  heightens  the  curiously  inescapable  and 
profoundly  appealing  emotional  power  that 
pervades  all  Bates'  work.  It's  a  kind  of  visual 
poetry  that  has  bite  and  force,  and  for  all  the 
exquisite  renderings  of  details  and  the  beauties 
of  the  deep  ranges  of  glowing  colours,  this  is 
not  prcttiness;  his  work  has  the  power  of  a 
genuine  vision. 


Printmaker's  Council 

December  1971 
Morley  College  Gallery, 
Westminster  Bridge  Road,  S.E.i 
Reviewed  by  pat  cilmour 

Nearly  60  artists  combine  in  this  annual 
exhibition  of  the  Printmaker's  Council  which 
was  founded  in  1965  to  propagate  information 
about  and  services  to  printmakers  in  Britain, 
and  to  hold  exhibitions.  Over  the  years,  the 
organisation,  which  once  upon  a  time  stoutly 
defended  the  'original'  print  entirely  hand  made, 
has  been  susceptible  to  the  increasing  use  of 
photomechanical  aids  creatively  used,  and  while 
the  majority  of  the  members  remain  essentially 
autographic  in  approach,  each  year  shows  an 
increasing  incidence  of  photographic  elements. 
This  year  there  are  Dennis  Masi's  impressions  of 
Berlin,  Jennifer  Dickson's  half-tone  screen- 
print,  Phil  Griffin's  screenprinted  landscapes, 
Michael  Rothenstein's  mixed  media  prints,  and 
Harvey  Daniels  photolithographs. 

It's  always  invidious  to  mention  a  few  indi- 
viduals, but  space  never  allows  one  to  do  more 
than  suggest  the  range  in  a  mixed  show  of  this 
kind.  Old  timers  such  as  Gertrude  Hermes  with 
her  lino-cut  whirlpool,  rubs  shoulders  with  the 
screenprinted  merge  of  Lizzie  Cox's  Flying 
Machine.  Richard  Beer's  whimsical  sepia 
etchings  of  circus  life  confront  Susan  Golliter's 
optical  dazzle.  Alistair  Grant  has  made  some 
beautiful  melting  colour  forms  by  merging 
lithographic  colours.  R.  J.  Hartwell  aquatints 
an  almost  photographic  eye,  but  serrates  it  as  it 
on  the  pages  of  a  book.  Michael  North  plunges 
a  tonal  chasm  through  a  screenprinted  colour 
flat,  Jo  Simmonds  etches  a  jig  saw  ot  shapes 
coarsely,  while  Birgit  Skiold  creates  in  Gusts  of 
Ocean  Wind  a  two-piece  relief  etching  with 
heavily  embossed  uninked  waves  and  pools  ot 
textured  colour.  Willie  Tillyer  is  as  subtle  as 
ever  in  a  diamond  grid  of  black  and  white,  in 
which  the  simple  landscape  depicted  is  deline- 
ated simply  by  strengthening  the  etch  in  parts 
of  the  grid  to  hold  more  ink. 


4.  Michael  North.  Untitled  No.  3,  1st  Version, 
silkscreen  22  >  30  inches.  Studio  Prints. 
Printmaker's  Council. 

Dutch  winter  landscape 

John  Mitchell  and  Son, 
8  New  Bond  Street,  W.i 
Reviewed  by  sibylla  jane  flower 

The  winter  landscape  is  a  Dutch  phenomenum 
almost  exclusively  confined  to  the  seventeenth 
century.  Undoubtedly  certain  Flemish  examples 
of  previous  generations  had  a  decisive  influence 
on  the  development  of  the  genre,  the  winter 
scene  in  the  Chantilly  Honrs  is  one  of  the  earliest 
representations  of  all,  but  it  is  such  masters  as 
Hendrick  Avcrcamp,  Jan  van  Goyen,  Aert  van 
der  Necr  and  Jacob  van  Ruisdael  who  spring  to 
mind  as  the  greatest  exponents  of  this  particular 
subject-matter. 

The  view  of  Amerongen  in  Winter  was  painted 
by  Jan  Beerstraaten  who  was  born  in  Amster- 
dam in  1622.  He  had  a  special  predilection  for 
winter  scenes  and  his  favourite  subjects,  which 
are  topographical  views  of  Dutch  towns  and 
castles,  are  often  depicted  under  snow.  He  is, 
also  known  as  a  painter  of  marines  and  imagin- 
ary port  scenes. 

This  landscape  showing  skaters  and  golf] 
players  on  the  ice  is  characterised  by  the  pro-f 
minent  architectural  motifs,  in  particular  the 
wooden  cottage  in  the  centre-foreground.  It 
must  reflect  the  influence  of  Ruisdael.  There  are 
dated  pictures  by  Beerstraaten  of  i653-i666( 


5.  Jan  Beerstraaten.  Amerongen  in  Winter,  signed  with  a  monogram,  29 
Mitchell  and  Son. 


48  inches.  John 


I48 


and  a  painting  dated  1658  which  shows  positive 
knowledge  of  one  of  Ruisdacl's  earliest  experi- 
ments with  winter  landscapes.  The  colouring  of 
iBeerstraaten's  work  of  this  date,  dark  greys  and 
(pinkish  tones,  and  the  crisp  brushwork  of  thin, 
idclicate  trees  tipped  with  snow,  reflect  his 
knowledge  of  Ruisdael's  work  of  the  late  1650's 
.and  early  1660's.  But  this  is  virgin  territory 
compared  with  other  art  historical  fields. 


Word  and  Image  -  David  Jones 

9  February  -  1  March  1972 
National  Book  League, 
7  Albemarle  Street,  W.i 
Reviewed  by  Caroline  shaw 

David  Jones  is  one  of  the  best  loved  but  least 
known  modern  English  painters.  His  writing 
and  painting  are  increasingly  the  subject  of 
scrutiny  in  literary  magazines  and  amongst  a 
'distinguished  coterie,  devotion  runs  very  high 
indeed. 

This  exhibition,  which  is  the  first  since  the 
Tate  retrospective  in  1954,  has  been  organized 
by  Douglas  Cleverdon  for  whose  edition  of 
The  Ancient  Mariner,  David  Jones  did  ten 
magnificent  etchings  in  1928.  In  a  selection  of 
woodcuts,  etchings,  incriptions,  paintings  and 
manuscripts,  Cleverdon  traces  David  Jones' 
development  as  an  artist  and  distinguished 
scholar  and  poet. 

Following  his  conversion  to  Roman  Catholi- 
cism in  1921,  at  26,  Jones  joined  Eric  Gill's 
Catholic  Guild  at  Ditchling.  Here  in  a  series  of 
I  powerful,  simple  woodcuts  he  purged  himself 
of  his  academic  training.  Later  he  went  with  the 
Gill  family  to  Wales,  where  in  the  calm  of  the 
monastery  at  Capel  Ffyn  he  began  delving  into 
ancient  Celtic  legend. 

During  this  time  the  early  formality  of  his 
woodcuts  and  the  paintings  of  Welsh  mount- 


6.  David  Jones.  The  Wounded  Knight  from  the 
Moit  d'Arthur,  dry  point  etching.  7|  x  6| 
inches.  Private  collection.  National  Book  League. 


ainsides  and  seascapes  with  their  gentle  trans- 
lucent washes  of  colour  developed  into  a  freer, 
more  open  style.  His  interiors  became  a 
decorative  tangle  of  domesticity,  jugs,  cups, 
cats  and  dogs  and  always  a  vase  of  flowers;  at 
open  windows,  flowers  and  leaves  from  outside 
tumble  in,  tangling  with  the  curtains  and 
framing  the  view  beyond. 

Increasingly  his  painting  showed  his  interest 
in  early  English  legend  and  studies  of  the 
Roman  Catholic  liturgy.  In  1932  Cleverdon 
asked  him  to  illustrate  a  luxe  edition  of  Mort 
d'Arthur.  Only  one  illustration,  an  exquisite  dry 
point  etching  of  a  wounded  knight  was 
completed.  He  hardly  painted  again  till  1940. 
It  was  the  end  of  his  first  great  period  as  a 
lyrical  English  watercolourist. 

In  the  years  between,  he  worked  on  his 
biographical  epic  of  the  First  War  In  Parenthesis. 
Five  years  as  a  private  in  the  trenches  cut  a 
great  swathe  in  his  soul  and  this  was  the  re- 
telling of  those  years  intertwined  with  Celtic 
and  Arthurian  legend. 

The  theme  colours  his  entire  vision.  When  he 
began  painting  again  the  subject  matter  was 
Christian  and  pagan  legend.  The  closely 
detailed  domestic  disarray  of  the  earlier  decade 
was  replaced  with  layer  upon  layer  of 
mythological  symbolism  and  allegorical  in- 
cedent.  If  it  is  possible  the  drawing  is  finer,  more 
delicate  than  before,  without  a  trace  of  any 
agony  of  effort. 

One  of  the  most  brilliant  paintings  of  this 
period,  The  Annunciation  is  set  on  a  mountain- 
side in  Wales,  the  star-lit  Virgin,  who  is  also  a 
nature  goddess,  sits  surrounded  by  flocks  of 
little  birds,  mountain  ponies,  with  a  carpet  of 
flowers  at  her  feet.  Behind  are  fallen  stone 
circles  of  pagan  religions  and  a  crumbling 
chapel.  In  the  sky  Jupiter  is  in  conjunction  with 
Virgo  and  Libra.  A  strand  of  the  thorns  of  the 
Passion  clings  to  the  sword  held  by  the  Angel 
Gabriel. 

Now  76,  David  Jones  paints  little.  His 
writing  is  as  lucid  as  ever  and  until  recently  he 
was  working  on  the  inscriptions  inspired 
visually  and  conceptually  by  Celtic  and 
Christian  texts. 

For  the  literary  his  war  book  and  the 
Anathcmata  -  a  poetical  survey  of  Western 
civilization  seen  within  the  framework  of  the 
mass  -  must  take  first  place.  But  for  most,  his 
paintings  arc  an  easier  delight.  From  them 
emanates  such  vitality,  such  peace  and  joy,  that 
their  beauty  and  some  intimation  of  their 
meaning  must  touch  the  simplest  soul. 


British  Sculptors  '72 

8  January  -  5  March  1972 
Royal  Academy  of  Arts, 
Piccadilly,  W.i 

Reviewed  by  Nicholas  usherwood 

This  exhibition  represents  a  major  break  with 
the  long-established  traditions  of  the  Royal 
Academy's  Winter  Loan  Exhibition,  the 
famous  series  which  began  just  a  hundred  years 
ago  shortly  after  the  move  to  Burlington  House 
was  made.  For  the  first  time  it  has  been  devoted 


7.  William  Pyc.  Quillion,  1971,  stainless  steel 
9x9  feet.  Royal  Academy  of  Arts. 


to  one  important  aspect  of  contemporary  art  - 
the  work  of  24  living  British  sculptors. 

The  exhibition,  the  idea  for  which  was 
originally  suggested  to  the  Academy  by  Bryan 
Kncale,  A.R.  A.  in  1970  as  a  possible  successor  to 
the  Battcrsea  Park  shows  that  ceased  in  1966, 
has  never  been  intended  as  a  completely  com- 
prehensive survey  of  current  British  sculpture. 
It  would  have  been  both  unwise  and  impossible 
even  to  have  attempted  such  a  thing.  Much 
recent  sculpture  uses  space  on  a  huge  scale  and 
needs  a  lot  to  be  appreciated  -  and  not  neces- 
sarily always  out  of  doors  either.  Even  with  the 
space  available  at  the  R.A.  it  would  have  been 
difficult  to  show  many  more  than  these 
twenty-four  sculptors  effectively  without  de- 
feating one  of  the  exhibition's  central  aims. 
Between  them  however  they  do  represent  a 
broad  cross-section  ranging  from  such  well- 
established  figures  as  King,  Paolozzi  and  Tucker 
to  young  and  as  yet  comparatively  unknown 
figures  of  considerable  promise  like  Naylor, 
Sanderson,  Plackman  and  Hall,  with  a  chance 
also  to  re-assess  some  interesting  but  now 
somewhat  neglected  figures  like  Armitagc, 
Fullard  and  Brown. 

If  it  meets  with  an  enthusiastic  response, 
British  Sculptors  '72  could  mark  a  turning  point 
not  just  in  greater  public  awareness  and 
appreciation  of  an  aspect  of  British  art  which 
enjoys  a  vastly  higher  reputation  abroad  f  in  it 
does  at  home;  it  could  also  be  the  start  of  1  new 
and  really  fruitful  relationship  between  the 
Royal  Academy  and  British  art  in  general. 
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8.  Thomas  Woodward.  Hunters  with  grooms  by 
covertside,  signed  with  a  monogram  and  dated 
1834,  50  X  62  inches.  Private  collection. 
Spink  and  Son. 


Thomas  Woodward  1801-1852 

8  February  -  25  February  1972 
Spink  and  Son, 

5  King  Street,  St.  James's,  S.W.i 
Reviewed  by  sibylla  jane  flower 

Until  the  present  loan  exhibition  was  put 
together,  there  was  virtually  nothing  readily 
accessible  to  anybody  who  wished  to  know 
more  about  Thomas  Woodward  than  was 
contained  in  the  brief  mention  in  the  obvious 
reference  books.  It  is  sad  that  English  sporting 
painting  has  been  neglected  by  those  competent 
to  write  about  the  subject  with  authority;  the 
majority  of  recent  publications  are  of  a  lament- 
able standard  which  does  credit  neither  to 
subject  nor  author. 

The  exhibition  at  Spink's  which  is  largely 
drawn  from  one  private  collection  fills  in  the 
background  to  one  of  the  most  competent  of 
all  mid-ioth  century  equestrian  painters.  The 
painting  reproduced,  Hunters  with  Grooms  by 
Covertside,  a  fine  study  of  animals  against  a 
superb  view  of  the  Malvern  Hills  was  painted 
when  Woodward  was  thirty-three.  He  was 
born  in  1801.  As  a  child  he  spent  much  of  his 
time  sketching  animals  and  as  a  young  man 
studied  for  a  year  with  Abraham  Cooper.  It  is 
Cooper's  influence  that  is  visible  in  the  large 
canvas  of  the  Battle  of  Worcester  which  was 
exhibited  la  1837  at  the  Royal  Academy  and  is 
lent  to  the  present  exhibition  by  the  Worcester 
Art  Gallery.  His  subject  matter  ranges  from' 
Horses  Fighting  by  Lightning  (Mr.  Paul  Mellon), 
an  early  work  of  1823,  to  horse  portraits  which 
figure  prominently  in  his  account  book, 
hunting,  shooting  and  coursing  scenes,  a  small 
number  of  racing  scenes,  and  portraits,  includ- 
ing two  self-portraits. 

The  exhibition  ranges  over  as  many  aspects 
of  his  work  as  is  possible  to  record  which  is 
admirable,  as  there  are  inevitably  weak  mo- 
ments; documentary  material  has  also  been 
included. 


'Form  71' 

1  December -23  December  1971 
Upper  Grosvenor  Gallery, 
19  Upper  Grosvenor  Street,  W.i 
Reviewed  by  peter  fuller 

The  Upper  Grosvenor  Gallery  has  left  its  list  of 
titled  painters  and  mannered  sculptresses  to  let 
in  a  breath  of  fresh  air,  hot  from  the  colleges. 
They  are  to  be  congratulated  in  this,  as  new 
venues  for  the  younger  artist  are  becoming 
increasingly  difficult  to  find. 

The  ten  graduates  given  display  space  are  all 
from  the  Royal  College  of  Art,  Schools  of 
Ceramics,  Silversmithing  and  Jewellery.  If  their 
work  can  be  characterised,  it  has  a  hotness  about 
it,  a  furtive,  glistening  surrealism,  surreptiously 
stolen,  perhaps,  from  Dali's  most  extravagantly 
tinselly  imagery. 

Take  Paul  Astbury;  most  of  his  work  in- 
volves dragons  on  boxes ;  ceramic  dragons,  but 
not  mysterious  or  ferocious  ones.  They  are  just 
plain  evil;  the  kind  of  nasty,  slippery  thing  that 
slide  out  of  the  cornflakes  in  a  bad  dream. 

David  Courts  has  similar  preoccupations  with 
his  dragonflies,  frog  hand  bracelets,  and  silver 
and  lizard  skin  necklaces,  though  his  night- 
mares are  more  aristocratic,  his  fantasies  and 
fears,  the  atrociously  attractive  reveries  of  the 
moneyed  elite.  His  bead  chokers  are  ivory ;  his 
best  necklaces  set  with  diamonds. 

More  satisfying  was  the  work  of  Colin 
Prince.  Appropriately,  for  a  ceramicist,  he 
comes  from  Stoke  on  Trent,  and  his  pieces 
show  the  fascinating  beauty  of  waste.  Dada 
hunters,  made  out  of  machinery  fragments 


9.  Colin  Prince.  Hunter,  ceramic.  Upper 
Grosvenor  Gallery. 


metarmorphosed  into  clay,  indicate  the 
whispery  magnificence  in  the  forms  of  trash. 

Judy  Cole's  pop  plates,  Glenys  Barton's 
'graphic  permutations  on  precision  ground  bone 
china  cubes',  and  Peter  Aldridge's  cut  glass 
spheres,  were  also  worth  looking  at. 


Eighteenth-century  Continental  Primary 
Galleries 

Victoria  and  Albert  Museum, 
South  Kensington,  S.W.7 
Reviewed  by  jeffery  daniels 

That  one  of  the  finest  collections  of  eighteenth- 
century  French  furniture  and  objets  d'art  should 
have  been  formed  by  an  English  army  clothier 
is  one  of  the  more  remarkable  curiosities  of  the 
age  of  self-help.  When  he  died  in  1882  John 
Jones  bequeathed  his  entire  collection  to  the 
South  Kensington  Museum  (the  ancestor  of  the 
Victoria  and  Albert),  stipulating  that  it  should 
be  'kept  separate  as  one  collection'.  The 
inevitable  difficulty  of  fulfilling  this  obligation 
while  at  the  same  time  facilitating  comparison 
with  relevant  exhibits  acquired  by  the  museum 
from  other  sources  has  been  neatly  solved  in  the 
new  arrangement  of  the  Eighteenth  century 
Continental  Primary  Galleries  by  devoting  the 
north  side  (on  the  visitor's  left,  following  the 
chronological  order)  to  the  Jones  exhibits,  thus 
preserving  the  collection's  integrity  without 
isolating  it,  a  compromise  of  truly  Venetian 
ingenuity. 

The  spaces  have  been  entirely  remodelled  and 
air-conditioned  (although  at  the  press  view  the 
temperature  approached  sauna  level)  and  the 
contrast  with  the  earlier  rooms  clearly  repre- 
sents a  fundamental  change  in  approach.  After 
the  spaciously  distributed  Baroque  busts  of 
haughty  Italian  princes  and  prelates  in  Room  3, 
the  visitor  passing  through  the  glass  doors  into 
the  first  of  the  new  rooms  might  be  forgiven 
for  momentarily  thinking  himself  in  the  Regent 
Street  showroom  of  Lawley's.  The  circular 
carpeted  floor  area  is  surrounded  by  brightly-lit 
show  cases  in  which  Meissen  porcelain  is  so 
tastefully  arranged  that  the  all-important  labels 
have  been  concealed  at  the  top  left-hand  side, 
visible  on  a  crowded  Sunday  afternoon  only  to 
a  persistent  giant  standing  well  to  the  right. 
Fortunately  the  Moellendorff  service  is  shown 
in  the  centre  where  it  can  be  properly  examined 
from  every  angle. 

The  main  enfilade  is  a  series  of  bays  flanking  a 
long  tunnel-like  space  formed  by  a  false  ceiling 
containing  and  concealing  the  lighting  fittings, 
which  is  lower  in  some  cases  than  the  flanking 
bays,  producing  a  curious,  slightly  claustro- 
phobic effect.  Most  of  the  furniture  was  meant 
to  be  placed  in  vast  palatial  rooms  and  it  seems 
somewhat  perverse  to  show  it  in  such  relatively 
cramped  surroundings.  The  superlative  quality 
of  the  furniture  is  however  incontestable:  the 
dressing-table  off.  1700  with  pale  green  decora- 
tion painted  on  paper  and  covered  with  trans- 
parent tortoiseshell  is  outstandingly  beautiful 
among  a  group  of  supremely  important  boulle- 
work  furniture  which  also  includes  an  exquisite 
tripod  card-table  lent  by  H.M.  The  Queen.  One 
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0.  One  of  the  bays  in  the  new  18th  century  Continental  Primary  Galleries.  Victoria  and 
llbert  Museum. 


tf  the  most  successful  bays  contains  three 
esplendant  black  lacquer  commodes  shown 
(gainst  walls  of  Chinese  yellow  silk  on  which 
re  hung  a  pair  of  Francesco  Guardi  capriccii 
tanked  by  Chinese  porcelains  mounted  in 
f'rench  gilt-bronze.  On  one  of  the  commodes 
wo  delightful  Meissen  sheep  add  a  note  of 
legant  irreverence;  the  heavy  Dutch  furniture 
down  in  the  opposite  bay,  which  ie  lined  with 
ainted  leather  panels  looks  unbelievably 
rovincial,  and  moving  on,  only  Simon 
Roger's  brilliant  technique  justifies  the  elabo- 
ition  of  his  Judgement  of  Solomon  group  in 
urory  and  walnut.  The  collection  sadly  lacks  a 
omplete  room  of  French  Rococo  panelling 
ut  some  idea  of  its  refinement  can  be  gauged 
"om  the  elements  (originally  from  two  separate 
3oms)  which  have  been  assembled  to  make  up 
room,  (unfortunately  bisected  by  the  'tunnel') 
ainted  in  several  subtle  shades  of  pale  green, 
llie  cartouches  contain  reliefs  illustrating  fables 
y  La  Fontaine  and  the  south  bay  is  furnished 
ath  a  veilleuse  that  bears  the  arms  of  Madame 
e  Pompadour,  whose  charming  portrait  by 
•oucher  the  visitor  will  already  have  passed, 
n  the  'Jones'  side. 

The  middle  room  in  the  series  is  devoted  to 
nailer  objects,  mostly  shown  in  cases  but  all  of 
verwhelming  richness,  like  the  tiny  spinning 
'heel  inlaid  with  mother  of  pearl  in  the  manner 
f  the  Piedmontese  craftsman  Piffetti. 

The  last  room  illustrates  the  change  to  Neo- 
assicism,  beautifully  epitomized  in  the 
iiarming  Boudoir  of  Madame  de  Serilly:  this  has 
:en  furnished  with  furniture  set  with  Sevres 
laques  and  arranged  wTith  oddments  of  sewring 
id  personalia  to  look  'lived-in'.  The  effect  is 


merely  untidy.  A  Carlin  writing  table  stands 
majestically  alone  and  alarmingly  vulnerable  in 
the  centre  of  the  circulation  area  but  a  group  of 
furniture  by  Roentgen  is  perfectly  backed  by  a 
pink  and  beige  striped  moire  which  picks  up 
the  colours  in  Drouais's  portrait  of  the  young 
Marie-Antoinette,  whose  own  Orders  of  Archi- 
tecture table-centre  in  lapis  lazuli  and  gold 
stands  in  the  centre  of  the  last  bay,  another 
rotunda,  surrounded  by  wall-cases  of  porcelain. 
The  background  of  apricot  silk  is  not  always 
happy,  especially  with  the  pinks,  but  it  shows 
off  the  white  biscuit  of  Sevres  and  Berlin  to 
perfection. 


Prints,  multiples  and  drawings  by  Richard 
Hamilton 

22  January  -  19  February  1972 
The  Whitworth  Art  Gallery, 
Manchester. 

Reviewed  by  francis  w.  hawcroft 

In  the  spring  of  1970  the  first  major  retrospect- 
ive exhibition  of  Richard  Hamilton's  work  was 
shown  at  The  Tate  Gallery.  Although  exhibi- 
tions of  Hamilton's  work  have  been  held  in 
New  York,  Milan,  Stuttgart,  Hamburg, 
Eindhoven,  Berne,  Ottowa  and  Amsterdam, 
he  has  exhibited  very  little  in  this  country 
outside  London. 

The  Tate  exhibition  consisted  of  170  works 
and  these  included  paintings,  drawings  and 
prints.  The  Whitworth  exhibition  is  more 
modest  in  scale,  but  it  includes  a  comprehensive 
set  of  Hamilton's  prints,  making  a  total  of  37  in 


all,  and  a  selection  of  30  drawings.  The  Whit- 
worth is  showing  four  new  drawings  and  ten 
prints  and  multiples,  which  were  not  included 
in  The  Tate  exhibition.  All  the  prints  have  been 
lent  by  Petersburg  Press  Limited,  and  there  are 
three  multiples  on  loan  from  Xartcollcction, 
Zurich.  Many  of  the  drawings  have  been  lent 
by  the  artist  himself,  and  other  loans  have  been 
made  by  the  Arts  Council,  Mr.  and  Mrs. 
Reyner  Banham,  Mr.  and  Mrs.  Paul  Cornwall- 
Jones,  Miss  Rita  Donagh,  Mr.  Alexander 
Dunbar  and  Mr.  Colin  St.  John  Wilson. 

The  four  recent  drawings  lent  to  the  exhibi- 
tion by  the  artist  are  two  studies  for  the  print  of 
A  Portrait  of  the  Artist  by  Francis  Bacon,  1970, 
Soft  Pink  Landscape  in  collage  and  watcrcolour, 
and  a  pastel  study  for  Flower  Piece.  Of  the 
Flower  Piece  study,  Hamilton  has  written: 
'Every  now  and  again  I  come  across  a  painting 
genre  which  I  have  not  worked  within.  Any 
gaps  exposed  in  the  overall  range  of  painting 
types  invites  plugging.  It  may  be  a  little 
surprising  that  such  a  manifest  category  as 
"flower  piece"  took  so  long  to  assert  itself. 
Perhaps  it  was  a  little  too  obvious  to  be  seen 
easily.  However,  its  turn  has  come  and  the 
recently  completed  pastel  pushes  the  idea 
around.' 

The  new  prints  include  a  collotype  of  Fine 
kleine  schdne  scheisse  fiir  Dieter,  and  a  screenprint 
on  collotype  of  I'm  dreaming  of  a  black  Christ- 
mas. Both  of  these  works  were  completed  last 
year,  though  Fm  dreaming  of  a  black  Christinas 
returns  to  a  subject  which  first  interested  the 
artist  in  1967. 


11.  Richard  Hamilton.  Study  for  Jlower  piece, 
1971,  pastel.  Artist's  collection.  Whitworth 
Art  Gallery. 


The  Connoisseur  Index  to  Advertisers 


Acoris 

Adams,  Norman 
Ader  Picard  Tajan 
Alexander  &  Bcrcndt  Ltd. 
Andrade  Ltd.,  Philip 
Art  East  £c  West 
Asprcy  &  Co.,  Ltd. 

B.A.D.A. 

Barling  of  Mount  Street  Ltd 
Bell  of  Aberdeen,  John 
Berry-Hill  Galleries 
Biggs  of  Maidenhead 
Bohler,  Julius 
Box  No.  8640 

Brassner  Galleries,  Inc.,  Jules 
Brett  &  Sons  Ltd.,  Arthur 
Brod  Gallery 
Bull  &  Bear  Antiques 
Burge  &  Son,  C.  P. 


43 

Inside  back  cover 
60-61 

13 

28 
8 

19 

22-23 
3i 
7 
55 
12 
32 
70 
46 
54 

Outside  back  cover 
53 
54 


Fu-Ming-Fair  j  8 

Garrard  &:  Co.  Ltd.  47,  56 

Greater  Indianapolis  Antiques  Expositions 

Inc.  46 
Green,  Richard  n 


Caledonian,  Inc. 
Campanile  Galleries,  Inc. 
Caro,  Frank 
Cathcralls  of  Chester 
Chcmack,  Harry 
Christie's 
Collet's  Gallery 
Collins,  D.  M. 

Connoisseur — Art  Sales  Annual 
Connoisseur — Books 
Connoisseur — Register 
Crowther  &  Son  Ltd.,  T. 

Delomosne  &  Son  Ltd. 
Dombey,  Philip  &  Bernard 
Dominion  Gallery 
Drian  Galleries 
Drown,  William  R. 
Duits  Ltd. 

Ede  Ltd.,  Charles 

Fccon  Ltd.,  Defensor 
Franklin  Inc.,  Malcolm 


26 
5 
44 

56 
152 

58-59 
56 
56 
27 
54 
50 
1 

38 
26 
70 
55 
56 
56 

44 

26 
24 


Hamilton  Gallery 
Harris  &  Sons,  M. 
Heim 

Jackson  &  Co.  (Adjusters)  Ltd.,  Douglas 
Jeremy  Ltd. 
Jessop  Ltd.,  H.  R. 
John,  C. 
Julian 

Kaye  Ltd.,  Simon 
Kegan  Paul  Gallery 
Kennedy  Galleries 
Kilian,  Joseph  H. 
King  &  Chasemore 
KugelJ. 

Lee,  Ronald  A. 
Linolite  Ltd. 

London  &  Provincial  Art  Dealers 

McAleer,  M. 
Mallett  &  Son  Ltd. 
Marine  Arts  Co. 
Mason  Antiques,  Paul 
Mayorcas  Ltd. 

Museum  of  the  American  China  Trade 

Ncwhouse  Galleries  Inc. 
Newman  Ltd.,  M. 

Oger,  Bernard 
Oriental  Antiquities  Ltd. 

Pahl-Mehringer,  S. 
Parke-Bernet  Galleries,  Inc. 


18 
49 

39 

34 
-  9 
54 
48 

30 

42 
55 
51 
12 
20 
21 

57 
18 

35-37 

54 
6 
24 

54 
40 
24 

15 
3 

8 
42 

29 
68-69 


Perez 

Phillips  Ltd.,  S.  J. 
Plaistow  Publications 
Porter,  R.  E. 
Post  Road  Antiques 
Preston  Ltd.,  Rupert 
Prides  of  London  Ltd. 

Redburn  (Antiques) 
Roan  International  Ltd. 
Rouse  Porcelain  Co. 
Rowland's  Antiques 


Sabin  Galleries 
Showcase 

Shrubsole  Ltd.,  S.  J. 
Sotheby's 

Sotheby's  Belgravia 
Sotheby's  Special  Reserve 
Speelman  Ltd.,  Edward 
Spink  &  Son  Ltd. 
St.  James's  Antique  Fair 
St.  Ouen 

Swiss  Antique  &  Art  Dealers'  Fair 

Terry-Engell  Gallery,  H. 
Thayer  Galleries  Ltd. 
Thorn  Galleries,  Frederick 
Trein's  Collector's  Showcase 

Wakeficld-Scearce  Galleries 
Walford  Wingate  Forwarders  Ltd. 
Walter  Antiques,  William 
Wartski 
Wcllby,  H.  S. 

Westchester  Enterprises,  Inc. 
West  German  Art  Exhibition 
Wildenstein 

Wildenstein  Foundation,  The 
Williams,  James  A. 
Woollett  &  Son,  Charles 

Zenke  Ltd.,  Otto 


Inside  front  cover 


15 


THE  COMPLETE  CATALOGUE  OF  THE  PAINTINGS  OF 

FRANCOIS  BOUCHER 

by 

ALEXANDRE  ANANOFF 

will  appear  in  the  series 
"L'Art  Francais"  to  be  published  by 

The  Wildenstein  Foundation 

Any  person  owning  a  work  by  this 
master  is  requested  to  write  to: 

57,  rue  La  Boetie,  Paris,  8e. 
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179/180  SLOANE  STREET,  S.W.I 


Telephone:  01-235  3080 


A  pier-glass  of  "architectural"  type,  the  carved  and  gilded 
frame,  with  its  swan-neck  pediment,  rosettes  and  pendent 
foliage,  decorated  in  gilt  gesso. 
George  II 
53  ins  x  33  ins  overall. 


A  very  fine  Sheraton  sofa  table  of  mahogany,  the  top 
crossbanded  with  satinwood,  having  one  drawer  and  a  dummy 
drawer  to  each  side,  on  unusual  end-supports  with  its 
tapering  reedings  running  from  the  top  of  the  uprights 
down  to  the  brass  capped  castors 
59  ins  x  27  ins  with  the  flaps  raised. 


T.  CROWTHER  &  SOHT 

I  (T.  CROWTHER  &  SON  LTD)  MAY  31 

282  North  End  Road,  Fulham,  London,  S.W.6 


A  late  i%th  Century  Statuary  marble  chimney  piece, 
fine  carvings  to  frieze  and  jambs. 


Length  of  shelf  6 '  l£* 
Total  height  4'  10* 
Opening  width  3'  10" 
Opening  height  3 '  <■  '' 
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1863-1932 

7th-3ist  MARCH,  1972 
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Next 

month  in 

The  Connoisseur 


The  April  issue  will  contain: 


Our  contributors  in  this  issue 
include: 


d.  J.  bryden:  Curator,  Whipple  Science 
Museum,  University  of  Cambridge. 


Clifford  musgrave:  Formerly  Director, 
Brighton  Museum  and  Art  Gallery. 


richard  ormond:  Assistant  Keeper,  National 
Portrait  Gallery,  London. 


david  t.  owsley:  Curator  of  Decorative  Arts, 
Museum  of  Arts,  Carnegie  Institute,  Pittsburgh. 


From  David  d' Angers  to  Rodin  by  Charles  Avery.  French  I 
19th  century  sculpture  in  the  new  galleries  at  Bethna 
Green  Museum,  London. 


Pernambucan  sacristy  furniture  by  Robert  C.  Smith.  Jose 
Gomes  de  Figueiredo  has  never  before  been  noticed  as 
one  of  the  great  craftsmen  of  Brasil. 


The  Ruskin  circle  in  Italy  in  1872  by  James  S.  Dearden. 
The  diaries  of  J.  W.  Bunney  add  more  details  to  Arthur 
Severn's  account  of  the  visit  to  Venice. 


Pierre  Langlois,  Ebeniste,  Part  4,  by  Peter  Thornton  and 
William  Rieder.  Other  groups  of  furniture  include 
bureaux  en  pente,  writing  and  work  tables,  and  pier  tables. 

Art  and  the  Courts  by  Marie  Montpetit.  France  and 
England,  1259  -  1328,  in  a  major  exhibition  at  the 
National  Gallery  of  Canada  includes  a  selection  of 
illuminated  manuscripts. 

Art  Deco  and  the  Metropolitan  Museum  by  Penelope 
Hunter.  Active  sponsorship  contributed  to  the  propaga- 
tion of  the  new  style  in  the  1920s  and  1930s. 
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FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


THOMAS  CHIPPENDALE 

A  Superb  18th  Century  Secretaire  in  Finely  Figured  Mahogany,  Attributed  to 
Chippendale  and  Haig.  English,    Circa  1775.    29"  Wide,   15  "  Deep,   39  "  High. 

This  Secretaire,  formerly  at  Paxton  House,  Berwick-on-Tweed,  formed  part  of  a  group  of  furniture  supplied  to 
Ninian  Home,  Coventor  of  Granada,  West  Indies,  by  the  firm  of  Chippendale  and  Haig  during  the  1770's. 
See  "Chippendale  Furniture"  by  Anthony  Coleridge. 


Redburn 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 

American  enquiries  may  be  made  to  W .  I  .  -  TEL  62Q  CJ.60 

E.  H.  Herzog  J  J^ 

44  Wall  Street,  New  York  Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel  Also  open  Saturdays 

Tcl:(AreaCode2I2)  422  ■ 1200  CABLES  REDTIQUE,  LONDON,  W.i.  - ,m. -4,o p.m. 


CHIEF  BLACKHAWK  OF  THE  SAUKS  AND  FOXES 
original  oil  on  canvas  24  x  23  inches, 

by 


GEORGE  CATLIN 

(1796  - 1872) 


Our  "Kennedy  Quarterly"  Vol.  IX  No  4  will  be  devoted 
to  Important  Western  Americana,  available  at  Two  Dollars. 


KENNEDY  GALLERIES 

Founded  1874  by  H.  Wunderlich 

20  E.  56TH  ST.  NEW  YORK  10022,  (212)  758-3850 
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FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET   ABERDEEN  ABi  2JN  py| 

Telephone  24828     Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND 


A  small  Chippendale  Mahogany  Bureau 
on  its  original  stand.  Length  36  inches, 
Depth  21  inches.  Height  44  inches. 


A  small  Inlaid  Sheraton  Mahogany 
Secretaire  Chest  of  drawers  with 
its  original  bookcase. 
Length  35J  inches. 
Height  6  feet  8  inches.  Depth  I82  inches. 


A  Chippendale  Mahogany  Triple  Top 
combined  Tea  Table  and  Games  Table. 

It  stands  on  simple  club  feet 
and  it  measures  33  inches  in  diameter 

when  opened  and  is  29  inches  high. 


A  very  large  and  important  Antique 
Charles  II  Silver  Tankard  with  the 

capacity  of  nearly  half  a  gallon. 

It  was  made  in  London  in  1676 

and  the  maker's  initials  are  R.H. 
It  weighs  33^  ounces  and  measures 

9  inches  over  handle  and  spout. 


An  unusual  Pair  of  Early  George  IN 
Square  base  Cast  Silver  Candlesticks 

by  John  Carter,  London  1769. 
Height  10i  inches,  weight  36  ounces. 


One  of  a  very  fine  set  of  fc  ;r 
George  III  Silver  Sauce  Tureens 
made  in  London  in  the  year  1791. 
They  have  a  total  weight  of  124  ounces 
and  they  measure  9^  inches  over  the  handles 


The  Connoisseur  in 

the  Cotswolds,  Somerset 
and  the  Severn 

Friday  2nd  June  -  Monday  12th  June  1972 

For  the  first  time,  The  Victorian  Society,  the  national  society  responsible  for  the  study  and 
protection  of  Victorian  and  Edwardian  architecture  and  other  arts,  widely  practised  in 
specialised  tours  throughout  Great  Britain,  extends  the  privilege  of  their  experience  to  readers  of 
The  Connoisseur  in  an  architectural  study  tour  to  include  the  little  documented  restorations  of 
the  Cathedrals  of  Bristol,  Gloucester  and  Wells,  the  town  planning  of  Bath  and  Cheltenham  and 
the  picturesque  villages  of  the  Cotswolds. 

Tour  members  will  have  an  opportunity  of  meeting  the  Society's  Chairman,  Professor  Sir 
Nikolaus  Pevsner.  Guides  and  lecturers  will  include  Sir  Arthur  Elton,  Dr.  Mark  Girouard, 
Mr.  Tom  Burrough,  friba,  of  the  Department  of  Architecture,  University  of  Bristol, 
Mr  David  Verey,  fsa,  ariba,  author  of  the  Gloucestershire  Shell  Guide  and  Buildings  of  England 
volumes,  and  Mr  David  Vicary,  architect. 


The  tour  will  be  directed  by  Jane  Fawcett,  Secretary  of  the  Victorian  Society. 
Tour  arrangements  will  be  made  by  the  Victorian  Society,  a  non  profit  organisation. 


J 12  it 

In  Association  with  THE  VICTORIAN  SOCIETY 

Please  apply  in  the  first  instance  to: 

The  Connoisseur,  192  Vauxhall  Bridge  Road,  London  SW1. 

I  "  " 

.   Please  send  me  further  details  of  your  study  tour,  and/or  I  am  interested 

I   in  receiving  more  information  of  the 
Victorian  Society  and  the  Victorian  Society  in  America. 

|  NAME,  PROF.  DR.  MR.  MRS.  MISS  

I  STREET  ADDRESS  

I  CITY  

'  STATE   ZIP  CODE  


Valley 


ANTIQUE  MANOR 

1087  Coney  Island  Avenue 
Brooklyn,  N.Y.  11230 

(212)  434-4988  (212)  339-0132 

Faberge  and  Russian  Enamel 

Member  Appraisers  Association  of  America 
Marusa  -  formerly  with  Torgsin, 
Leningrad  -  presents  for  sale 


PHOTO  ALBUM  purportedly  presented  to 
CZAR  NICHOLAS  II  of  RUSSIA 
Fourth  Artel,  1889.  Top  plate  silver  (84)  and  enamel 
depicting  archangel  giving  sight  and  wisdom  to  man. 
14"  x  1 1"  x  4" 


"RETURN  FROM  MEETING"  1855 
Johannes  A.  Oertel,  N.  A.       (1 823-1909) 
Oil  on  Canvas  Size  20"  x  27". 


POST  ROAD  ANTIQUES 

130  BOSTON  POST  ROAD, 
LARCHMONT, 
NEW  YORK  10538 

TELEPHONE:  914-834-7568  (Robert  Bahssin) 


JEREMY  LTD. 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  01-352  0644  „  ,  . 

01  352  3127  Cables :  jeremique,  london,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


1  - 

English:  third  quarter  of  the  1 8th  century:  A  superb  quality  terpentine  fronted  commode 
in  the  French  Louis  XV  taste  executed  in  selected  Hamc  figured  Cuban  mahogany,  the 
top  being  crossbanded  in  the  same  timber. 

Dimensions:  Max.  Height  2'  8£" 
Width  3' 6" 
Depth  1'  11" 
Price:  ^3350.00 

The  term  "commode"  was  borrowed  from  the  French  into  whose  vocabulary  the  word  first  appeared 

in  1708,  being  introduced  in  that  year  by  the  "Dictionnaire  dc  trcvoux". 

With  the  taste  for  French  fashion  arriving  in  London  during  the  reign  ot  George  II, 

no  drawing  room  of  substance  was  complete  without  its  commode. 

In  mid  1 8th  century  England  every  trade  catalogue  produced  designs  for  its  "French  commode", 
Thomas  Chippendale  using  the  description  "commode  table"  in  his  "Director"  and  Incc  and  Mayhew  in 

i  their  "Universal  System  (1759-63)"  ^oing  to  great  pains  to  point  out  that  a  commode  from  a  design  in  the 

French  taste  published  by  the  Society  of  Upholsterers  and  Cabinet  Makers  "has  been  executed  from  a  plate 

,  and  much  admired". 

specialise  in  Antiques  of  the  highest  quality.  Every  article  in  our  inventory  is  photographed.  Should  you  have  any  special  requirements  do 
to  hesitate  to  let  us  know  and  we  will  forward  photographs  and  complete  descriptions  by  return.  This  service  is  for  your  assistance.  Please  use  it. 
3i  r  collection  tastefully  displayed  in  nine  showrooms  is  never  more  than  15  minutes  from  any  leading  London  hotel.  Honour  us  with  a  visit.  Our  aim  is 
fo  tr  satisfaction. 


A  selection  of  17th  and  18th  century  Chinese  blue  and  white  porcelain  from 
the  Thomas  J.  Barrett  collection  to  be  offered  on  13th  April 

All  sales  may  be  viewed  on  the  previous  Saturday  and  Monday 
from  10  a.m.  to  5  p.m. 

Catalogues  obtainable  from  the  Auctioneers,  price  2op  for  a  three-day 
sale,  unless  otherwise  stated. 


K 


King  and  Chasemore 


THE  PULBOROUGH  SALEROOMS 


MARCH  SALES 
14th  11.00 
15th  11.00 


Oil  paintings,  watercolours  and  prints. 
Georgian  and  Victorian  furniture,  metalwork, 
decorative  items  and  coins. 
16th  11.00  English  and  European  Porcelain. 

16th  14.30  Pot  lids,  Prattware,  fairings,  stevcngraphs,  Lelilond  prints,  etc. 
28th  11.00  Oil  Paintings,  watercolours  and  prints,  including 

a  collection  of  sporting  works. 
29th  11.00  17th,  1 8th  and  19th  century  English  and  Continental 

furniture,  Oriental  rugs. 
29th  Antique  pewter,  copper,  brass,  bygones,  etc. 

30th  11.00  Antique  and  modern  silver  and  plate. 
30th  14.30  Antique  and  modern  jewellery. 

APRIL  SALES 

nth  11.00  Selected  18th  and  19th  century  Oil  paintings,  watercolours 
and  prints. 

1 2th  11.00  Georgian  and  Victorian  furniture. 

12th  14.30  Clocks,  watches,  automata,  etc. 

13th  11.00  17th  and  18th  CENTURY  BLUE  AND  WHITE 

CHINESE  PORCELAIN,  being  the  major  part  of  the 
Thomas  J.  Barrett  collection,  assembled  during  the 
19th  century  at  his  residence  Bell  Moor,  Hampstead  Heath. 
Also  other  Oriental  Porcelain  and  eastern  works  of  art. 

OFFICES 

Station  Road,  Pulborough  (Tel:  2081/6)  Horsham, 

Petworth,  Storrington,  Angmering,  Sussex, 
and  at  Chilton,  near  Aylesbury,  Bucks,  and  Oxford. 


Irish  Chippendale  Desk 

■lowland's  Antiques 

Route  202  -  Route  413 

Buckingham,  Bucks  County,  PA.18912 

Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and  Art  Dealers'  Association  of  America,  Inc. 


Philip  &  Bernard  DOMBEY 


ill 


BIB 

174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  fine  Louis  XVI  style 
bronze  and  ormolu 
turret  clock  modelled 
with  the  Three  Graces, 
on  green  veined  marble 
base.  The  time  is 
indicated  by  a  pointer 
and  two  revolving 
white  enamel  bands 
with  gilt  numerals. 

(Circa  1840). 

Height  29  in.,  width 
I2i  in.,  depth  n  in. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 
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RICHARD  GREEN 

(Fine  Paintings) 


36  DOVER  STREET,  LONDON  W1X  4JQ      TELEPHONE  01-493  7997 


Duncan  Phyfe  sofa,  781,"  long,  36"  high,  31"  deep. 


New  fabric,  melon  stripe.  $2875.00. 


562  LINCOLN  AVE., 
WINNETKA,  ILLINOIS  60093 
(312)  Hillcrest  6-0912 


JULES  BRASSNER  GALLERIES,  INC. 

T/ze  Sherry-Netherlatid 

Suite  201 
781  Fifth  Avenue 
New  York,  New  York  10022 
Telephone:  (212)  758-3314 

FINE  SELECTION 

OF  AMERICAN 
AND  EUROPEAN 
PAINTINGS 

Always  interested  in 
purchasing  Fine  Paintings. 

ERNEST  LAWSON,  N.A. 

Colorado  Landscape 
Oil  on  canvas,  16"  x  20" 
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BRONCO  BUSTER  (HEROIC  VERSION) 

Iton 

Marked   Roman  Bronze  Works  NY 
Cast  22 


UAfnmER  GALLERIES  Inc. 


51  East  57th  Street  New  York,  N.Y.  10022 

TtltpKonc  Cable  addrtst: 

Tia-MIO  H»mm«r«ll.  N.Y. 


jean-paul  loup 


PROUDLY  PRESENTS  THE  FINEST  SERIES  OF  ENAMEL  ON  COPPER  PAINTINGS 
EVER  MADE  IN  A  LIMITED  EDITION 


jean-paul  loup 

Editor  of  Art  -  Limited  Editions 


SUITE  1102 
233  EAST  ERIE 
CHICAGO,  ILLINOIS 


60611 


(312)  SUPERIOR  "7-! 
(312)  366-4361 


55' 


jean-paul  loup 


Editor  of  Art  -  Limited  Editions 

ITE  1102 

B  EAST  ERIE  (312)  SUPERIOR  7-5504- 

ICAGO,  ILLINOIS  60611  (312)  366-4361 


This  work  of  art,  consisting  of  enamel  on  copper,  is  made  by  the  Betourne  Studios  of  Limoges, 
France.  This  edition  will  he  limited  to  150  series.  Every  series  shall  have  6  paintings,  and  each 
series  of  6  paintings  shall  have  a  number  (i.e.  the  6  paintings  of  series  number  9  will  all  have  the 
number  9  on  the  backside) . 

Each  series  will  come  with  a  certificate  signed  by  Jean-Paul  Loup  and  Michel  Betourne. 
The  Betourne's  are  considered  by  most  experts  as  the  best  enamelers  in  the  world. 

The  paintings  will  be  executed  entirely  by  hand,  including  the  copper,  which  will  be 
hammered  by  hand,  and  then  covered  with  pure  silver  leaves  before  the  enameling  is  done. 
There  is  an  average  of  40  hours  of  work  done  with  a  needle  and  magnifying  glass  and  20  firings 
per  paintings.  The  firing  takes  place  in  an  open  oven  under  constant  supervision  during  the 
baking  time.  Every  color  requires  its  own  firing  at  a  different  temperature.  The  method 
employed  to  make  these  paintings  is  the  same  used  by  Master  Enamelers  of  the  Middle  Ages, 
and  there  is  not  a  handful  of  enamelers  left  using  this  method. 

Each  series  will  consist  of  6  paintings  depicting  a  different  craft.  The  first  painting  (from  left 
to  right  on  the  picture)  will  be  entitled  "Le  Vigneron"  (The  Vinedresser). 
The  second  "Le  Boucher"  (The  Butcher). 
The  third  "Le  Semeur"  (The  Sower). 
The  fourth  "La  Moissonneuse"  (The  Reaper). 
The  fifth  "Le  Laboureur"  (The  Plowman). 
The  sixth  "Le  Faucheur"  (The  Mower). 

Each  one  of  these  enamel  paintings  is  the  exact  copy  of  some  French  paintings  made  during 
the  Middle  Ages  by  an  unknown  artist.  The  paintings  will  come  on  a  magnificent  frame 
covered  (front  and  back)  with  the  finest  kidskin  leather  available.  The  paintings  will  be  fixed 
on  the  frame  with  4  old  style  black  nails,  and  every  one  will  have  its  title  engraved  on  a 
metal  piece  nailed  on  the  frame. 

Every  painting  will  come  ready  to  be  hung  on  the  wall.  We  feel  that  due  to  tin-  primitiveness 
of  the  painting  and  the  tremendous  richness  of  the  frame,  it  will  be  a  magnificent  addition 
to  any  kind  of  decor. 

This  is  another  Edition  of  Art  presented  exclusively  by  Jean-Paul  Loup.  It  is  without  a  doubt 
one  of  the  finest  and  most  breathtaking  works  of  art  ever  done  in  enamel  on  copper,  framed  with 
the  most  exquisite  frame  that  we  have  ever  seen.  The  size  of  each  painting  will  be  9"  in  diameter, 
and  the  square  frame  will  be  13^"  across.  Considering  the  tremendous  success  and  the  uprise  in 
value  of  the  First  Annual  Jean-Paul  Loup  1971  Christmas  Plate,  this  could  be  one  of  the  most 
valuable  and  wanted  work  of  art  ever  made. 

The  price  of  the  series  is  $1,200.00  ($200.00  per  painting).  A  deposit  of  $300.00  will  be  required 
with  each  order,  representing  a  $50.00  deposit  for  each  painting.  Every  collector  will  get  the 
first  painting  (The  Vinedresser)  approximately  2  months  after  placing  the  order  and  sending 
the  $300.00  deposit.  The  5  other  paintings  will  be  available  at  the  rate  of  one  every  2  months 
in  the  order  mentioned  above. 

It  will  take  about  1  year  to  complete  the  series  at  the  rate  of  one  painting  being  sent  every 
2  months.  We  will  bill  you  $150.00  ($200.00  less  $50.00  deposit)  plus  postage  for  each  painting 
until  the  entire  series  of  6  is  completed.  (Illinois  residents  shall  have  to  pay  the  5  %  state  tax). 
We  will  be  glad  to  send  a  beautiful  8"  x  10"  color  picture  to  each  collector  that  is  truly  interested 
in  purchasing  this  magnificent  work  of  art. 
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By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


70  SOUTH  AUDLEY  ST., 
MAYFAIR.  LONDON,  W.I 
01  -493  5288 


A  very  fine  GOBELINS  Tapestry  by  Jean  Jans  depicting  the  Metamorphosis  of  Daphne, 
after  the  cartoons  by  Claude  Guyot  and  Guillaume  Dumee.  In  fresh  colourings, 
predominantly  blues,  reds  and  greens.  Signed.  Circa  1  700. 
Size:  10'  9"  wide  x  1 1  '  8"  high.  (3m28  x  3m55). 


36  HIGH  ST., 

OXFORD 
Oxford  44197 


E.  k  G.  T.  Koopman  k  Son  Ltd 


A  pair  of  George  III 
silver  gilt  fox  heads. 
London  1808. 
by  Phipps  &  Robinson. 


A  George  III 
silver  honey  pot. 
London  1797. 


Exhibiting 
at  the  Manchester  Fair, 
Stand  7. 


The  Provincial  Antique  Silver  (o.  Ltd., 


50  CANNON  STREET, 
MANCHESTER  4. 

Telephone:  061-834  2420  -  061-832  3036 


53-65  CHANCERY  LANE, 
LONDON  W.C.2 
Telephone:  01-242  7624 
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The  World  of 

Michelangelo 

is  an  intimate  biography,  a  dramatic  history  book,  an  encyclopaedic  guide  to 
the  Renaissance  period,  and  abreathtaking  pictorial  work. 
Volume  i  of  theTIME-LIFE  Library  of  Art  is  yours  on  io-dav  free  examination. 


He  was  the  overpowering  genius  who  dominated  the 
world  of  Renaissance  art. 

A  sculptor.  A  painter.  An  architect.  And  a  poet.  He  was 
master  of  them  all. 

He  carved  the  Vatican  Pieta  when  he  was  twenty-four. 
Spent  four  years  painting  the  superb  ceiling  in  the  Sistine 
Chapel  yet  -  incredibly  -  denied  he  was  a  painter.  And  he  went 
on  to  design  the  dome  of  St.  Peter's  in  his  eighties. 

Popes  and  princes  fought  for  his  service. 


Contemporaries  as  great  as  Raphael  and  Leonardo  da  Vinci  revered  him.  And 
still  he  doubted  his  own  talent. 

Who  zvas  he?  He  was  Michelangelo  Buonarotti,  probably  the  greatest  artist  who 
ever  lived.  Which  explains  why  we  begin  our  Library  of  Art  with  The  World  of 
Michelangelo.  It  is  yours  to  examine  at  leisure  free  in  your  own  home  for  ten  days. 
And  the  first  of  a  TIME-LIFE  series  which  creates  a  totally  new  experience  in  the 
enjoyment,  appreciation  and  understanding  of  the  world's  great  artists. 

This  magnificent  volume  contains  more  than  a  hundred  photographs,  over  half  of 
them  in  colour.  All  the  most  celebrated  works  are  included:  the  David,  the  Bruges  Ma- 
donna, Vatican  Pieta,  the  ceiling  and  Last  Judgement  from  the  Sistine  Chapel,  the  Medici 
Chapel,  the  Julian  Tomb  and  St.  Peter's  in  Rome.  And  also  the  less  familiar  but  equally 
fascinating  masterpieces,  from  his  adolescent  carvings  to  his  last  and  unfinished  projects. 

Yet  The  World  of  Michelangelo  brings  you  far  more  than  good  reproductions. 
It  is  also  an  intimately  detailed  biography  and  a  dramatically  alive  history  book.  This  is 
made  possible  by  the  unique  picture-and-text  style  of  TIME-LIFE  Books. 

It  chronicles  with  entertaining  precision  his  progress  as  the  youthful  protege  of 
Lorenzo  de  Medici  in  the  'miracle  city'  of  Florence  and  the  gruesome  self-taught  lessons 
in  anatomy.  It  describes  vividly  how  he  brought  to  life  the  definitive  David  from  a 
block  of  marble  which  no  other  artist  would  consider.  And  it  tells  the  epic  of  how  he 
laboured  four  years  filling  10,000  square  feet  with  over  300  figures  in  the  Sistine  Chapel. 

The  book  is  alive  with  anecdotes.  It  tells,  for  instance,  how  Florence  was  nearly 
threatened  with  war  because  the  stubborn  Michelangelo  refused  to  return  to  Rome  to 
complete  Julius'  Tomb,  thereby  provoking  "a  bout  with  the  Pope  on  which  even  the  King 
of  France  would  not  have  ventured".  It  is  stories  like  this  which  dazzlingly  recreate  the 
civilization  of  the  Renaissance  world;  its  lifestyles  and  attitudes;  its  political  ferment;  as 
well  as  the  influence  of  earlier  and  contemporary  artists  from  Donatello  to  Botticelli.  And 
it  is  this  fascinating  commentary  together  with  appropriate  colour  plates  which  turn  this 
volume,  like  the  others  in  the  series,  into  such  a  comprehensive  guide  to  the  period 
as  a  whole. 

Further  volumes  in  the  series  take  you  into  no  less  absorbing  worlds.  Each  is  beauti- 
fully illustrated  and  written  by  a  specialist  with  an  intimate  knowledge  of  the  artist 
concerned,  and  the  ability  to  visualise  the  environment  in  which  he  lived. 

Because  this  series  has  so  much  to  offer  you  and  your  family,  we  would  like  to 
give  you  this  opportunity  to  examine  The  World  of  Michelangelo  in  your  own 
home,  entirely  without  obligation.  We  will  also  send  you  separately  the  three  art  re- 
productions shown  below.  These  are  yours  to  keep  whether  or  not  you  are  deliehted 
with  the  book  itself.  If  you  are,  all  you  need  do  is  pay  the  subscriber's  price  oi  £2  °° 
and  the  25P  for  postage  and  handling  -  an  astonishingly  low  price  for  a  book  ol 
such  superb  quality.  We  will  then  send  you  every  two  months  further  volumes  in 
the  Library  of  An  on  free  approval  -  each  with  no  obligation  whatsoever  to  purchase. 
For  your  free  examination  introductory  volume  to  this  unique  series, 
simply  fill  in  and  post  the  coupon  today. 


TIME 


LIFE 


BOOKS 


Some  of  the  other  volumes  in  the  Library  of  Art  are: 

The  World  of  Rembrandt  ■  The  World  of  Van  Gogh 
The  World  of  Leonardo  ■  The  World  of  Goya 
The  World  of  Bruegel  •  The  World  of  Delacroix 


H  Full  artbook  size  -  12 1  y,j" 
■  Durably  hardbound  and  leather-grained 
with  gold-stamped  spine 

■  200  pages  ol  text  and  pictures  on  two  kinds 
of  heavy  coated  paper 

■  Over  100  photographs  -  more  than  50  in  lull  colour  - 
many  specially  commissioned  for  this  series 
I  60.000  word  text  by  Renaissance  specialist  Robert  Coughlan 

TIME-LIFE  Books,  c/o  Time-Life  International, 
New  Bond  Street,  London  WiE  8 WE. 


COMPLETE  AND  SEND  TODAY 
No  stamp  necessary  •  We  pay  postage  ! 


n 


THREE 

WORKS  OF  ART 
SUPERBLY  REPRODUCED 
Madonna  with  the  Infant  Christ  and  St 
John  by  Michelangelo  himself.  An  airy 
and  unusually  postured  red  chalk  draw- 
ing done  in  IS33. 

Portrait  of  Hendrickje  Stoffels  as  Flora  by 
Rembrandt.  The  Roman  goddess  of 
spring  warmly  portrayed  as  a  creature  of 
humanity  and  dignity. 
Street  in  Auvers  by  Van  Gogh.  A  fresh 
interpretation  of  a  village  in  northern 
France  and  one  of  a  series. 
Each  measures  19  by  152  inches  and  is 
handsomely  reproduced  by  Dutch 
craftsmen  on  heavy  white  matte  paper 
ready  for  framing. 


Simply  fill  m  this  coupon, put  it  in  an  envelope  (no  stamp  necessary)  and 
address  it  to:  TIME-LIFE  Books,  Freepost  15,  London  WiE  8WE. 

Please  send  me  The  World  of  Michelangelo  for  10  days'  free 
-examination  together  with  my  free  reproductions  of  the  three  works 
of  art  (which  are  mine  to  keep).  I  NEED  SEND  NO  MONEY 
NOW,  but  if  I  decide  to  keep  The  World  "F  Michelangelo  I 
shall  pay  the  minimal  subscriber's  price  o'  £2.60  and  25P  for  post- 
age and  handling.  You  will  then  enrol  iru  »„  a  subscriber  to  the 
Library  of  Art  and  send  me  further  volumes  in  the  series  every  two 
months,  at  the  same  subscriber's  price  and  always  on  10  days'  free 
examination.  I  need  not  purchase  any  minimum  number  of  books 
and  am  free  to  cancel  my  subscription  at  any  time  simply  by  notify- 
ing you.  If  I  am  not  happy  with  The  World  of  Michelangelo,  I 
may  return  it  within  10  days  but  can  keep  the  prints.  You  will  then 
cancel  my  subscription  and  I  shall  owe  you  nothing. 


Your  Signature 

(parents  signature  if  under  18) 

Name 

(block  capitals  please) 
Address 


5090-26 
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FRANK  CARO 


Ancient  Art  of  the  Far  East 


FRANK  CARO  ■  FRANCIS  CARO 
41  EAST  57TH  ST.,  NEW  YORK,  N.Y.  10022 
[212]  PL  3-2166 


KUINSTHAUS  AM  MUSEUM 


CAROLA  VAN  HAM 


Drususgasse  1-5   Tel.  23  81  37 
COLOGNE-GERMANY 


50th  AUCTION 
22nd— 25th  MARCH  1972 
On  view:  13th— 20th  March  1972 
(except  Sunday) 


ANTIQUE  FURNITURE 
OBJECTS  OF  ART 
IN  PEWTER,  BRASS, 
PORCELAIN,  SILVER 
AND  GLASS -SCULPTURE 

PAINTINGS  BY  OLD 
AND  MODERN  MASTER 
ENGRAVINGS 


VERNET,  JOSEPH 
(1714-1789) 

STURM  AN  DER  KUSTE 


Richly  illustrated 
Catalogue  on  Request 
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One  of  a  PAIR  of  mahogany  console  tables  with  fluted  legs  and  frieze,  circa  1770, 
which  may  be  compared  with  furniture  designed  for  the  great  houses  of  the  1 8th  century  by 
Robert  Adam  and  other  neo-classical  architects.  Height  2'  115",  width  5'  6",  depth  2'8|*. 


PHILLIPS  of  HITCHIN  (antiques)  LTD. 


Members  of  the  British  Antique  Dealers'  Association  Ltd. 

OUR  COLLECTION  OF  17th  AND  18th  CENTURY  ENGLISH  FURNITURE  DISPLAYED  IN 
18  ROOMS  IN  A  PERIOD  HOUSE  IS  ONLY  I  HOUR  FROM  LONDON  BY  THE  Ai. 


Telephone  Hitchin  2067 
STD  0462  2067 


'"<;rams  Phillips 
Hitchin 


18  MOTCOMBE  STREET,  BELGRAVE  SQUARE, 
LONDON,  S.W.I.    TEL.  01-235  3348 


I 


An  early  eighteenth  century 
Burr- Walnut  Bureau  Cabinet  of  fine  colour  and 
patination,  and  having  original  brass  handles  and  escutcheons. 
26"  wide  at  top,  29"  wide  at  base. 


ON  VIEW 

A  Guide  to  Museum  and 

Gallery  Acquisitions 

in  Great  Britain  1971/72  VOL.  6 

Edited  by  Alan  Osborne 

The  usefulness  of  this  annual  work 

of  reference  is  continuously  being 

discovered  by  people  whose  living 

and  leisure  depend  upon  access  to  accurate 

information. 

MAKE  ITYOUR  DISCOVERY  YEAR  ! 

Introducing  VOL  6,  John  Hayes, 
Director  of  The  London  Museum 
recalls  its  past  and  outlines 
the  ambitious  plans  for  the  new 
museum  in  the  City  of  London. 

From  PLAISTOW  PUBLICATIONS, 

3  New  Plaistow  Road,  Stratford, 
London  E15;  or  book-shops  and 

your  nearest  museum.  75p 
Add  1 0p  for  p  &  p.  U.S.  $3 


oy?  Summer^ouse  of 
Character  and  Gt\arm 


This  is  the  Chelsea  which  is  14  X  8'  meticulously  constructed  and  clad  exter- 
nally in  selected  cedar  shingles.  Leaded  lights,  interior  walls  mahogany  faced, 
permanent  roof  ventilation  and  secret  nailed  hard  wood  floor  complete  an 
outstanding  specification.  Provision  can  be  made  for  electric  wiring  to  suit 
requirements.  You  are  invited  to  send  for  details  of  Waltons  Summer  Houses. 
Alternatively,  Mr.  Walton  will  be  glad  to  discuss  your  individual  requirements 
on  site. 

E.  C.  WALTON  &  CO.  LIMITED,  Established  1878, 
Sutton-on-Trent,  2  Newark,  Notts. 
Telephone:  Sutton-on-Trent  215  and 279. 
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HE  CREATION  OF  THE  COSMOS"  by  ANTHONY  BRANDT 


8 

X 


/ 


/4 


i 
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A  Lithographic  Print  in  LIMITED  EDITIONS  of  the  Original  Drawing 


r 


.« 


a  under  the  personal  supervision  of  the  Artist  himself  on  the  same  paper  upon  which  the  original  is  drawn,  this  superlative  print  is  virtually 
nguishable  in  quality  and  clarity  of  the  chalk  work  from  the  original,  and  being  published  in  strictly  Limited  Editions  has  a  REAL 
1 5  r.MEXT  POTENTIAL  in  addition  to  its  great  beauty. 

(include  packing  and  freight  for  the  First  and  Second  Editions  throughout  the  World  and  for  the  Third  Edition  in  Great  Britain  and  in  those 
|ies  listed  below,  in  which  we  have  special  freight  facilities,  but  in  the  case  of  those  countries  NOT  listed  below  we  regret  we  are  unable  to 
I  the  extra  carriage  on  the  Third  Editions  and  must  charge  an  extra  £10  sterling  as  the  prints  are  too  large  to  be  sent  by  normal  post, 
a,  Austria,  Bulgaria,  Corsica,  Cyprus,  Czechoslovakia,  Denmark,  Finland,  France,  Germany,  Gt.  Britain,  >'i-°ece,  Holland,  Hungary,  Israel, 
tvory  Coast,  Jordan,  Morocco,  Norway,  Spain,  Sweden,  Switzerland,  Syria,  Tunis,  Turkey,  U.S.A.,  Vatican  City,  Yugoslavia. 


table 

POST 


FROM  RENAISSANCE  FINE  ARTS  LTD.,  77  NEW  BOND  ST.,  LONDON  W.i 

to  whom  Cheques  or  International  Money  Orders  should  be  made  payable  mentioning  The  Connoisseur 


1st  EDITION  limited  to  75  proofs, 
each  signed  and  numbered  by  the 
Ardst  £150  ($450) 

2nd  EDITION  limited  to  100 
proofs,  similarly  signed  and  num- 
bered £100  ($300) 

3rd  EDITION  limited  to  5,000 
proofs,  similarly  numbered  but  not 
signed  £25  ($75) 


BERRY-HILL  GALLERIES 


743  FIFTH  AVE.,  N.Y.,  N.Y.  10022 
(212)  PL  3-8 130 -Cables:  BERRYHILL  N.Y. 


"The  Hongs  of  Canton  with  American,  British,  and 
French  flags."  Oils  on  canvas  in  original  oval  black 
lacquer  frame  I4i"  x  19". 


"Hong  Kong  with  American,  British  and  Chinese 
ships,  including  an  American  Side-wheeler  and  an 
opium  hulk."  Oils  on  canvas  in  original  oval  black 
lacquer  frame  144"  x  19". 


CHINNERY -  SCHOOL 

The  new  book  "CHINNERY  &  CHINA  COAST  PAINTINGS"  Lim.  Ed.  of  500  copies  at  $30.  Available. 
A  companion  volume  with  all  new  material  to  "George  Chinnery  —  Artist  of  the  China  Coast." 


fx    ^E^^Wf^r  I 

SELECTION  OF 
ANTIQUE  FAIENCE 
AND  PORCELAIN 

NICOLIER 

ANTIQUE  DEALER 

PARIS 
7,  Quai  Voltaire 
Tel.  548.91.02 

Deruta  faience,  c.  1530 
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Fortnum  &  Mason 


An  exceptional  pair  of  Mahogany  tables,  one  with  baize  lined  top, 
and  the  other  a  tea  table,  carved  on  the  knees  and  with  claw  and  ball  feet. 

A  carved  moulding  below  the  freize,  to  the  front  and  ends. 

Fine  Circa  1765. 

i 


181  PICCADILLY,  LONDON,  W1A1ER 

01-734  8040 


HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  S.W.I. 


Tel:  01-493  0688 


Cables:  Heimgal,  London,  S.W.I 


Also  in  Paris  at  new  address:  15  Avenue  Matignon,  Paris  VIII 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  fine  quality  pair  of  Dutch 
rococo  silver  candlesticks 
DEN  HA  AG  1770 
by  Cornelis  de  Haan 
35  oz.  9  in.  high. 


16c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 
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.  NEWM  AN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 
I  870-1972 

43a  DUKE  STREET,  ST.  JAMES'S 
&  1/5  RYDER  STREET, 
LONDON,  S.W.i. 

Telephone  No:  01-930  6068 
Telegraphic  address:  NEWPIC,  LONDON,  S.W.i 


A  Political  Discussion 
FRANCOIS  BRUNERY 
Signed 

Canvas:  24  x  195  ins.  (61  x  50  cms.) 
Framed:  29^  x  25  ins.  (75  x  64  cms.) 


ST0UEI1 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 
Telephone  01-499  0921 


An  extremely  attractive 
George  I  Bureau  Bookcase  in  Walnut 
c.  1720  Price  £1,950.00 

Height  80  inches. 
Width  41  i  inches. 
Depth  11i  inches  at  top, 
22i  inches  at  base. 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 
and  8  Bath  Street, 

St.  Helier,  Jersey,  C.I. 

(Jersey  Central  34689) 


Spencer  A.  Samuels  &  Company,  Ltd. 


26   The  Connoisseur,  March,  1972 


O'HANA  GALLERY 

13  CARLOS  PLACE  GROSVENOR  SQUARE,  LONDON  Wl.  01-499  1562 


1st  to  18th  MARCH,  1972 


SCULPTURE  BY 


ELI  ILAN 


15th  to  31st  MARCH,  1972 


PAINTINGS  BY 


CHANANEL  MIFELEW 


(CHAN  CANASTA) 


Vase  with  Flowers 
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BIDDLE 
WEBB 


6C 

of  birmingham 

ART  AUCTION  GALLERIES 
FIVE  WAYS,  EDGBASTON 
BIRMINGHAM  15 
021  643-4380 


There  is  an  ART  AUCTION  SALE  on 
the  FIRST  FRIDAY  of  EVERY  MONTH 

at  1 1  a.m.,  comprising  over  300  oil  paintings, 
watercolours,  prints  etc. 


A  selection  from  the  many  fine  paintings  sold  recently. 
Viewing  Tues-Thurs.  prior  to  sale,  9-5  p.m. 
All  accounts  cleared  in  48  hours. 
Catalogues  25p  post  free. 
All  items  comprehensively  insured. 
Strongroom  facilities. 
Private  Car  Park. 
Further  entries  invited. 


A  general  sale  of  VICTORIANA  and  ANTIQUE  FURNISHINGS  is  held 
every  Wednesday  commencing  1 1  a.m.  Viewing  Tuesday  9-5  p.m. 


021-643  4380 


FINE  CHINESE  CORAL 

Carved  Coral  covered  Vase 
depicting  a  Phoenix  perched 
on  a  branch  of  roses  while  two 
kittens  blissfully  play  at 
the  base.  The  reverse  has  a 
bough  of  Prunus  blossoms  and 
foliage  springing  from  the 
rockwork. 

A  Dragon  surmounts  the  cover 
Green-tinted  carved  Ivory 
stand.  Height  on  stand,  7". 
1  8th  century. 


MAINLAND,  PENNSYLVANIA  19451 
(1 9  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


Mahogany  block  and  shell  "buroe"  made  about 
1765  by  the  Townsend-Goddard  cabinet  makers, 
Newport,  R.I.  Exhibit  1950-68,  Brooklyn  Museum. 

Grinsburg  <^Levy 

ANTIQUARIANS  SINCE  1901 

815  Madison  Avenue,  New  York,  N.Y.  10021 
Telephone  (212)  RH  4-I352 
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A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  all  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  insurance  companies 
and  Lloyds  Underwriters. 
Write  now  for  further 
particulars — tomorrow  may 
be  too  late. 


"L  ACCOLADE" 
Signed  Bronze  group  by 
Pierre  Jules  Mene  (1810-1879) 

(Photograph  by  courtesy  Blenheim  Galleries.  W.  I ) 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

50  Pall  Mall,  London,  SW1 Y  5 LA.  Telephone  01  -930  3068 

Branches  at  Maidenhead  and  York 


t 


A  Faber  Checklist 


Turkish  Art  and  Architecture 

OKTAY  ASLANAPA 

/  I 1  th  i4g  plates,  33  of  which  are  in  colour,  67  plans,  32  drawings  and 
designs,  and  3  maps.  £13 

Spanish  Leather 

A  History  of  its  Use  from  800  to  1800  for  Mural  Hangings,  Screens, 

Upholstery,  Altar  Frontals,  Ecclesiastical  Vestments,  Footwear, 

Gloves,  Pouches  and  Caskets. 

JOHN  W.  WATERER,  RDI,  FSA,  FIIC 

With  8  four-colour  and  8  duo-colour  plates,  yg  monochrome  plates  and 

7  drawings.  £12 

Later  Islamic  Pottery 

ARTHUR  LANE 

With  108  pages  of  plates,  8  of  which  are  in  colour,  52  drawings  and 
a  map.  A  new  and  revised  edition.  Faber  Monographs  on  Pottery 
and  Porcelain.  £6-50 

Surrealism 

edited  with  a  long  introduction  by 

HERBERT  READ 

With  g6  pages  of  plates.  A  reissue.  £5 

Circle 

International  Survey  of  Constructive  Art 
edited  by 

J.  L.  MARTIN,  BEN  NICHOLSON,  N.  GABO 
With  over  300  illustrations.  A  reissue.  £6 

The  Pattern  of  English  Building 

ALEC  CLIFTON-TAYLOR 

With  1  go  photographs,  10  drawings  and  3  pages  of  maps.  A  new  and 
revised  edition.  £10 

Derby  Porcelain 

I  R  ANKLIN  BARRETT  &  ARTHUR  L.  THORPE 

II  Uh  104  pages  of  plates,  8  of  which  are  in  colour,  and  32  drawings  of 
marks.  Faber  Monographs  on  Pottery  and  Porcelain.  £8 

The  Private  Press 

RODERICK  CAVE 

With  80  pages  of  plates  and  many  drawings.  £g 
FABER  &  FABER  3  Queen  Square  London  WCi 


€   PHILIP  ANDRADE  % 

LIMITED 

Member  of  The  British  Antique  Dealers'  Association 
s 


r 
f 


Fine  quality  small  red  walnut  knee  hole  desk 
circa  1730.  30"  wide,  20"  deep,  31"  high 


8  BORINGDON  VILLAS,  PLYMPTON 
Q  PLYMOUTH,  DEVON  ^ 
%)  Plymouth  37952  § 
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Oriental  Art 


15  Via  Montenapoleone 
Milan 

Telephone:  70  00  22 


st  March  1972  Foxglove  House 

ne  opening  of  (opposite  Old  Bond  Street) 

ew  galleries  1 66  Piccadilly 

t  the  London  address  London  W1 V  9DE 

Telephone  :  01  -493  5464/5 
Cabie~   Eskenazi  London  W1 


The  Greater  Indianapolis  Antiques  Expositions  Inc.,  presents  "TWO" 

Important  Coming  Events 

The  46th  Semi-Annual 
GREATER  INDIANAPOLIS  ANTIQUES  EXPOSITION  AND  SALE 
MARCH  16- 17- 18- 19- 20,  1972 
MURAT  SHRINE  TEMPLE      -      INDIANAPOLIS,  IND. 

Tested  and  proven  by  time.  The  oldest  (established  1949)  and  most  beautiful  BIG  Show  in  the  State  of  Indiana.  Quality 
Dealers,  with  a  HUGE  selection  of  Quality  Antiques,  displayed  in  the  beautiful  MURAT  SHRINE  TEMPLE,  downtown 
Indianapolis.  No  stairs  to  climb,  (ground  floor).  Excellent  food,  ample  parking.  Admission  refunded  with  purchase  $15.00. 

—  FOLLOWED  BY  —  -  ' 

"The  Greatest  Show  on  Earth" 
THE  INTERNATIONAL  ANTIQUES  &  INTERIOR  DECORATORS  SHOW-SALE 

JUNE  8-9- 10- 11  -  12  -  13,  1972 
IN  THE  "NEW"  CONVENTION  CENTER,  INDIANAPOLIS 

THE  WORLD'S  LARGEST,  THE  FINEST,  MOST  OUTSTANDING  ANTIQUES  EVENT  EVER  planned  for 
America.  Over  300  of  the  very  best  Dealers,  offering  for  sale  over  $20,000,000.00  worth  of  the  World's  Treasures  of 
Antiquity.  The  contents  of  a  HUNDRED  MUSEUMS  AND  ART  GALLERIES  under  one  roof.  As  P.  T.  Barnum 
would  say  "IT'S  BIG,  IT'S  COLOSSAL,  IT'S  STUPENDOUS",  DON'T  MISS  THIS  EXCITING  AND 
UNUSUAL  EVENT.  Watch  the  next  five  issues  of  this  Magazine  for  additional  News  Releases. 

★  ★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★■it** 

DEALERS:  For  information  regarding  the  above  Shows,  write  or  telephone; 

E.  P.  Bauer,  Gen.  Mgr,  313  Guthrie  St,  Louisville  Ky,  40202.  Telephone  (502)  583-3410  daily  11:  A.M.  to  5:P.M. 


«m-im»  'SPL' 

Picture  Lights 


'SPL'  The  International 
Picture  Light 

*  Efficient 

*  Unobtrusive 

*  Easy 
to 

install 


NOW  AVAILABLE 
IN  POLYCHROMATIC  SILVER 
for  modern  frames 

Special  terms  to  Art  Dealers 

6  models  from  £3.95i 

Send  for  illustrated 
leaflet  to 

LINOLITE 
LIMITED 


142,  LIVERPOOL  ROAD  •  LONDON,  N1 
SALES  &  EXPORT  DEPTS  TEL.  01  607  0072 (4  lines) 


When     in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry 
Moore's  "Upright  Motive"  in  front  of  its  buildings  has  17  rooms  on  4  floors 

SCULPTURES  BY: 

ARCHIPENKO 
"ARP 
•BARELIER 
•'CESAR 
•CHADWICK 
"COUTURIER 
"ETROG 
••FARKAS 
"FAZZINI 

GARGALLO 
"GRECO 
HAJDU 
HAJEK 
•KENNEDY 
••MAILLOL 
PAINTINGS  BY: 
AIZPIRI 
BAUER 
BEZOMBES 
BORDUAS 
BOSBOOM 
BRIANCHON 
CAFFI 
CAIS 

CAMERON 
"CAMPIGLI 
•CARR 
"CASSINARI 

CHAPELAIN-MIDI 
"MANZU 

"Morethan 


"MARINI 
"MATTHEWS 

MEUNIER 
"MINGUZZI 
"MIRKO 
"MOORE 
"NEGRI 
"PAOLOZZI 

REDER 
"RODIN 
"ROUSSIL 
"SCHLEEH 
•SU70R-COTE 
"WINANT 

ZADKINE 

AND  OTHERS 

DAWSON 

DERAIN 

DUFRESNE 

DUFY 
•EDZARD 

FANTIN-LAT. 

FEININGER 
"GALL 

GIRTIN 
•GOMERY 

HARPIGNIES 

HENNER 

HITCHENS 
ten  works 


MARINO  MARINI 
"Cavallo"  1  950 
Oil  on  canvas.  28f"  x  20i' 


HUSZAR 

•KRIEGHOFF 
LAVERY 
LEPINE 

•MAHDY 
MANE-KATZ 
MARCHAND 
MARLOW 
MARTIN-FER 

•MATHIEU 
MEISSONIER 
MONTICELLI 

•MORRICE 

'More  th 


NASMYTH.  A. 
OUDOT 
PERCY.  S  R. 
RIOPELLE 
SCHENDEL.  P  van 
SUZOR  COTE 
TERECHKOVITCH 
THARRATS 
UNTERBERGER 
VILALLONGA 
WAROQUIER 
WEISSENBRUCH 
and  200  others 
an  five  works 


Great  European  Artists 
1 9th  and  20th  Century 

Old  Masters 
185  Canadian  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 
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Dock  Workers,  Gloucester    24"  x  30"    Circa  1910 


Frank  Duveneck 

1848-1919 

Major  one-man  exhibition 
March  15th  -  April  15th 


see 

AM, 


1 


nna 


100  page  publication  with  J2  illustrations ,  57  colour  plates, 
with  biography,  available  at  six  dollars 


Cljapeilter  (Sallerp  ,9,6 

rlrRj^rn|      22  EAST  80th  STREET     .     NEW  YORK  CITY  1002 1  TEL:  988-8430 
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GALLERY  LASSON 


GALLERY  LASSON 

57  JERMYN  STREET,  S.W.1. 
01-629  6981 


JOSE  FRAPPA  1854  -  1904 


PORTRAIT  ADELINA  PATTI 


FRENCH 

DECORATIVE 

ART 

OF  THE  19TH  &  20TH  CENTURY 


Until  March  18th 
Daily  11  -  5.30 
Sat  1 1  -  1 .00 


EXHIBITION 

Rivers  and  Lakes  in  Great  Britain 

by  lgth  Century  Artists 

Illustrated  catalogues  available  on  request  £i,  U.S.A.  $5.  Sold  in  aid  of  the  National  Trust. 


JAMES  BAKER  PYNE:  Coniston  Water. 


Signed  and  dated  1850.     On  canvas:  32  X  44.    No.  324. 


March  28  th  to  April  28  th 

Weekdays  10-6    Saturdays  10-12 


Featuring  works  by 

B.  W.  Leader.         H.  H.  Parker. 

F.  W.  Watts.     A.  A.  Glendening. 

G.  A.  Williams.  S.  Bough. 


A.  de  Breanski.         H.  J.  Boddington.        J.  Peel. 
E.  C.  Williams.      H.  Dawson.      W.  Pettitt  George. 
A.  E.  Bailey.  E.  K.  Barnes.  A.  Gilbert. 


N.  R.  OMELL  GALLERY 

1 8th  and  igth  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.  W.i 


Tel.:  oi-8jg  6223/4 


1       I  n 

•  ■ 

A  superb  and  finely  carved  17th  Century  Pine  Settle. 

Measurements  -  Width  122'' 
Depth  42 
Height  73' 

Exhibiting  on  Stand  9  Chelsea  Spring  Fair 


AGNEW 


J.  McNEILL  WHISTLER  The  Riva  N0.2  K.206  First  state 

THOS.  AGNEW  &  SONS  LIMITED 

Telegrams:  Resemble,  London  Wx  43 

OLD  BOND  STREET,  LONDON,  Wl  Telephone: -01-629  6176 


Oriental  Antiquities  Ltd 

21  Barrett  Street  London  W1M  5HP  01-6293221 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

We  are  pleased  to  announce  the  election 
of  Murray  B.  C.  Goldman  Ph.D.,  President 
of  the  corporation,  as  Member  of  the 
Appraisers  Association  of  America  in 
Oriental  art  and  Western  paintings:  and  of 
David  A.  Gore  B.F.A.,  of  our  permanent 
staff,  as  Associate  of  the  International 
Institute  of  Conservators. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.SA. 
(20  min.  from  Philadelphia  on  the  Main  Line) 
Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  and  institutions  invited 


A  LARGE  COLLECTION  OF  TIBETAN.  NEPALI  AND  INDIAN 
BRONZES,  SCULPTURES.  TANKAS  AND  INDIAN  MINIATURES 
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MEYRICK  NEILSON  of  TETBURY 
LIMITED 

FINE  CLOCKS  AND  BAROMETERS 

AVON  HOUSE,  MARKET  PLACE,  TETBURY, 
GLOUCESTERSHIRE  GL8  8DF 
Tetbury  201 

FRANCIS  ROBINSON. 
A  fine  Queen  Anne  ebony  veneered  Bracket  Clock, 
the  7"  dial  signed  Robinson  London,  with  pendulum  and  calendar 
apertures  and  with  crown  and  sceptres  spandrels,  verge  escapement  and 

pull  repeat  on  three  bells.  Signed  on  the  well  engraved  backplate 
Fran.  Robinson  In  the  Temple.  Contained  in  a  finely  moulded  domed 
ebony  veneered  case  with  sharply  chiselled  carrying  handle, 
i  ft.  4  in.  (40.6  cm.)  high. 


A  small  number  of  our  clocks  can  be  seen  at 
Stair  &  Co.  Ltd.  120  Mount  Street,  London,  W.i. 

CLOCKS  OF  DISTINCTION 
FOR  PLEASURE  AND  INVESTMENT 


George  II.  Date  1757.  Made  by  James  Kirkup  of  Newcastle. 
George  III.  Date  1769.  Made  by  John  Kentember  of  London. 
George  II.  Date  1754.  Made  by  Fuller  White  of  London. 

Telephone:  01-242  3248/9 

LONDON  SILVER  VAULTS       "       CHANCERY  LANE       1      LONDON      "      WC2A  1QS      Telegrams:  Walter  Strongrooms  London  WC2A  1QS 
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"San  Francisco  Bay" 
By  WILLIAM  KEITH  (American,  1839-1911) 
Size:  44"  x  68" 
Signed  lower  left:  W.  Keith  S.F. 


Also  on  view  in  our  galleries 
are  important  paintings 

by  French  Post-Impressionists 
and  American  Masters. 


CAMPANILE  GALLERIES,  INC. 

200  SOUTH  MICHIGAN  AVENUE 
CHICAGO,  ILLINOIS  60604 
A.C.  312-PHONE  726-4620 


IMPORTANT  CANADIAN  AND 
FRENCH  PAINTINGS 


WALTER  KLINKHOFF  GALLERY 


1200  SHERBROOKE  ST.  WEST 


MONTREAL,  P.Q. 


D.  M.  fcr  P 


MANHEIM 


EIGHTEENTH  CENTURY  STAFFORDSHIRE  POTTERY 


Left: 

Amusing  cow  milk-jug  with 
manganese  sponge  body, 
milkmaid  with  yellow  dress,  on 
a  very  small  green  base. 
5"  high,  6\"  long.  Circa  1780. 


Centre: 

Small  figure  of  The  Lost  Sheep 
Found.  Manganese  coat,  brilliant 
yellow  vest,  tan  breeches  and 
green  hat  and  base. 
Sf"  high.  Circa  1770. 


Right: 

Rare  and  early  cow  milk-jug 
with  semi-oval  cover,  yellow 
horns  in  front  of  face,  and  orange 
and  brown  sponge  body. 
5"  high,  6J"  long.  Circa  1760. 


Kitmber  of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment 

69  UPPER  BERKELEY  STREET,  PORTMAN  SQUARE,  LONDON,  W1H  7DH. 

Cable  address:  Vivantique  London  W1  Telephone:  01-723  6595  Inland  Telegrams:  Vivantique  London  W1 
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MALCOLM  FRANKLIN 


INCORPORATED 


Very  small  and  most  rare  antique 
English  double  top  Queen  Anne 
burl  walnut  veneered  bachelor's 
chest  dating  circa  1710.  From  London. 

30"  x  13"  x  2of"  high. 


A  very  fine  antique  English  small 
Queen  Anne  walnut  wing  chair 
dating  circa  1710.  From  London. 
28*  wide  at  front, 
24"  deep,  43"  high. 


126  EAST  DELAWARE  PLACE       CHICAGO,  ILL.  60611        312  DE7-0202 
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Algernon  &  Harry  Asprey  Ltd. 


27  Bruton  Street 
London  W1X8HA 
Tel:  01-629  2608 


r 


wtable  Elizabetlian  cedar  wood 
draw  leaf  table  measuring 

6'  6"  long  extending  to  11  10" ,  2  11"  wide  and  2  8"  high. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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NEWHOUSE 


GALLERIES,  Inc. 


Established  1S7S 


WILLIAM  HARNETT 

1848-1892 
Signed  and  dated  1879 

size  14  by  12  inches 


19  East  66th  Street    New  York  City 

Telephone:  (212)  TR  9  -  2700       Cables:  EMAYENGAL 


An  Eye  For  Music  by  Erich  Auerbach 


Erich  Auerbach  is  the  world's  most  renowned  photographer  of  musicians.  For  over  thirty  years  he  has 
dedicated  himself  to  capturing  them  in  action,  searching  out  the  unexpected  and  unusual  through  the 
lens  of  his  magical  camera. 

Now  for  the  first  time  he  has  gathered  together  his  best  236  photographs  to  form  one  of  the  most 
beautiful  books  of  its  kind  ever  published. 

'An  Eye  For  Music'  is  limited  to  1000  copies,  individually  numbered  and  sighed  by  the  author.  It  is 
bound  in  luxurious  blue  leather  and  has  a  gold. blocked  spine.  Si%e  12"  X 

■^icru^T     6<rc^c      to     <X    ^Wtouc^.'     ELISABETH  SCHWARZKOPF 

Please  send  me  copy(ies)  of  AN  EYE  FOR  MUSIC,  published  by  Rupert  Hart-Davis  Ltd., 

at  £16.2  j  or  $43  each,  inclusive  of postage  and  packing. 

I  enclose  a  cheque /money  order  for  made  payable  to  Granada  Publishing. 

Name  „,    „7.  „ 

To:  Oliver  treeman 

Address   Marketing  Development  Manager 

Granada  Publishing 

Signature   ^  Upper  James  St.  London  WiR  4BP 


Panel  size 
9i"  x  7" 


Outside  frame 
144"  x  12" 


'Dutch  Street  Scene" 
by 

A.  Eversen 


NINETEENTH-CENTURY 
PAINTINGS 

Including  works  by: 

F.  Andreotti,  H.  Andrews,  C.  Barnes,  Karl  Bertling,  Eugene  de  Blaas, 
B.  J.  Blommers,  M.  Bompard,  George  Boughton  R.A.,  C.  E.  Boutibonne, 
Fabius  Brest,  J.  B.  Burgess  R.A.,Cazin,  J.  Rico  Cejudo.Thos.  Crane  R.A., 
Jan  van  Chelminsky,  Ivan  F.  Choultse,  Van  den  Daele,  C.  Detti, 
T.  E.  Duverger,  W.  M.  Egley,  A.  V.  Embde,  Rudolph  Ernst, 
William  Etty  R.A.,  Thos.  Faed  R.A.,  Ange  Francois,  Edouard  Frere  and 
Theodore  Frere,  W.  P.  Frith  R.A.,  Eugene  Fromentin,  E.  L.  Garrido, 
A.  M.  Gorter,  Edouard  Hamman,  W.  Lee  Hankey,  Heywood  Hardy, 
J.  J.  Henner,  J.  R.  Herbert  R.A.,  Leon  L'Hermitte,  Carl  Herpfer, 
Joseph  Highmore,  J.  J.  Hill,  Bernard  de  Hoog,  J.  C.  Hook, 
Eugene  Isabey,  P.  Jonavitch,  H.  B.  Jolly,  H.  Kern,  A. .A.  Lesrel, 
Henri  LeSur,  J.  T.  Linnell  R.A.,  J.  Seymour  Lucas  R.A.,  E.  van  Marke, 
P.  Massani,  V.  M.  Milton,  Henry  Moore  R.A.,  Franz  Moormans, 
E.  Navone,  Erskine  Nicol  R.A.,  Sir  W.  Q.  Orchardson  R.A., 
Alonzo  Perez,  John  Pettie  R.A.,  A.  Pinchart,  A.  Provis,  J.  B.  Pyne, 
Sir  Henry  Raeburn  R.A.,  Leon  Richet,  Lucio  Rossi,  Ferdinand  Roybet, 
Phillip  Sadee,  W.  Dendy-Sadler,  C.  B.  Schreiber,  Wm.  Shayer, 
Abraham  Soloman  R.A.,  A.  Toulmouche,  Constant  Troyon, 
Constant  Wauters,  Felix  Ziem. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921-3522 
Area  Code:  41 6 
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Bf  Appointment 
fo  H.M.  Quun  Elmbtth 
Tfu  Quttn  Mothtt 


By  Appointment 

lo  H.M.  <j->"<  Ehtakth  If 
Jtwetttti 


ESTABLISHED:  1865 


Turquoise  and  gold  ring 


rinc  and  diamond  ring 


138  REGENT  STREET,  LONDON  W.l 


d  brooch  set  with  andalusitcs 


wels  by  Tom  Scott 

■  do  not  restrict  ourselves  exclusively 
Beautiful  jewels  from  the  past,  and  are 
Ifpy  to  announce  the  first  major  collection 
ihc  original  work  of  a  young  and  talented 
pish  designer  and  craftsman,  Tom  Scott. 


Aquamarine  and  gold  brooch 


Gold  ring  set  with  diamonds 
and  green  diopsides 


Blue  tourmaline 
and  diamond  ring 


Emerald  and  diamond  ring 


Y.  Tanaka  "Filles" 
Paris.  1928-30. 


(i 


01  ilu  icnlci 


J ,  J, 


L 


CI 


11  le 


v 


ri 


238  EAST  58th  STREET  -  TELEPHONE  (212)  755-7287. 

NEW  YORK.  N.Y.  10022. 

Director:  Paul  K.  Kovesdy.  By  appointment  only. 

Importers  of  investment  grade  Fine  Art  to  the  Trade  and  Museums. 
Representatives  of  European  and  American  Artists. 
Organizers  of  Nationwide  Exhibitions. 

FEATURING  NOW  THE  INTERNATIONALLY  FAMOUS 
YASUSHI  TANAKA 

(Saitama  1 886-194 1  Paris).  Japanese-American  painter. 
A  pioneer  of  the  School  of  Paris. 

Otlier  recent  acquisitions : 
GREAT  TWENTIETH  CENTURY  MASTERS 

Calder,  Creixams,  Dcrain,  Detroy,  J.  Dufy,  R.  Dufy,  d'Espagnat, 
Gallicn-Lalue,  Charles  Guerin,  Guillonnet,  Kremegne,  Lcbasque, 
Mane-Katz,    Picasso,    Reuvin    Rubin,   Tanaka,    Van   Dongen,  etc. 

CONTEMPORARY  MASTERS 

Aers,  Aispiri,  Anfosso,  Simon  Auguste,  Boery,  Bordenavc,  Canu, 
Charon,  Ed.  Cortes,  Demarest,  Fontanarosa,  Fous,  Frassati,  Kontuly, 
G.  de  l'Ain,  Lavcrcnnc,  Levc,  Levicr,  Maclat,  Martin-Fcrricrcs, 
Ph.  Noyer,  Polter,  Prieto,  Rose-Mary,  Endre  Szasz,  Varla,  Vcrtcs,  etc. 

DRAWINGS,  SKETCHES,  LITHOGRAPHS 

C  hagall,  Cocteau,  Dali,  Daumier,  Dufy,  Constantin  Guys,  Hambourg, 
Matisse,  Moholy-Nagy,  Pissarro,  Reuvin  Rubin,  Signac,  Toulouse- 
Lautrec,    Valtat,    Vlaminck,    Van    Dongen,    Vasarcly,    Vcrtcs  etc. 

SMALL  SCULPTURES 

George  Gach,  etc. 

Ask  about  our  offer  to  exhibit  in  your  gallery. 


H.  TERRY  -  ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606    Cables:  Artengel,  London  S.W.i 
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London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1. 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON, W.1 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  GALLERY 

5CLARGESST.,W,1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
1  9th  and  20th  Centuries. 
Monday  to  Friday  1 0-5.30 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE, 
34  CATHEDRAL  PLACE, 
E.C.4 

01-2481184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD,S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-5847566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W. 2 
01-723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOK  STREET. 
LONDON  W1Y1AJ 
01-493  4944 

CABLES:  ANTIKEDE.  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1  700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD 

123  NEW  BOND  STREET. 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD 

41  NEW  BOND  STREET, 
W.1 

01  -629  2457 

CABLES:  PARNASSUS.  LONDON 

18th -19th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 
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London  &  Provincial  Art  Dealers 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01-629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 

THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD01 -4991923 

CABLES:  PICTORIO,  LONDON  W.1 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 

THE  HARLEQUIN 
GALLERY 

1  ST.  CHRISTOPHER'S 

PLACE, WIGMORE 

STREET,  W.1 

01-935  2857 

Fine  Paintings,  all  schools 

17th  to  19th  Century 

HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST  JAMES'S,  S.W.1 
01-930  6821 

Italian  Painting  of  the  1 7th 
and  1  8th  Centuries,  French 
Paining  principally  of  the 
Barbi/on  School 

HEIM 

59  JLRMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.1 

01-629  0223 

CABLES:  OLDGALL,  LONDON 

Fine  Old  Master  1  9th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON  S.W.1 
01 -235  5944 

CABLES:  ARTJAC,  LONDON 

17th,  18th  &  19th  Century 
Dutch  Masters 
Monday  -  Friday  1 0-5 
Saturday  10-1  or  by 
appointment 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.1 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
16th -17th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 

MAAS  GALLERY 

15ACLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
1  8th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENORSQ.,W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH 
GRAPHICS  LTD. 

17-180LD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 
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London  &  Provincial  Art  Dealers 


MOTIF 

35  CONNAUGHT STREET, 
W.2 

01-723  9477 
Multiples.  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


OMELL  GALLERIES 

2  BURY  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  6223 
18th  and  19th  Century 
English  Marine  and 
Landscape  paintings 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.1 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet, 
Nepal,  Kashmirand  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  of  Art 


LTD. 


THE  PICCADILLY 
GALLERY 

16aCORKSTREET.W.1 
01 -629  2875  and 
01  -499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works-  Museum 
quality,  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-9301794 
Specialists  in  Early 
Marine  Paintings 
and  vVatercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON  S.W.1 

Coins,  Medals  and  Orders, 
Oriental  Art, 
Classical  Antiquities, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 

H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y6AB 

01-839  2606 

Old  Master  and  1  9th 

Century  French  Landscape 

Paintings 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01  -499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41-42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS,  LONDON 

Fine  Paintings  of  the  1 7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO. 
LTD. 

147NEWBONDST.,W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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The  Connoisseur 


ister  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,47  Upper  Berkeley  Street,  London,  W.1 . 


Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  50p  each  (plus  2£p  postage).  From  The  Circulatior 
Dept., The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S.W.1 8 


Historical  Heirlooms,  craftsman-made,  limited  editions  in  sterling 
silver  or  18ct.  gold.  Send  for  full  information  to  Prestons  Limited, 
Bank  Street,  Bolton,  Lanes. 


WANTED 

Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc 
Especially  wanted  Audubon,  Catesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books  Inc.,  45  West  57th  Street,  New 
York,  N.Y.  10019,  U.S.A. 


Lesser  19th,  20th  century  painters.  French,  American  and  English 
19th  century  furniture.  Eugene  Brossard,  39  Franklin  Street,  Kingston 
NY  12401.  Two  miles  from  thruway  exit  19  (914-338-2172). 


Wanted  18th  and  19th  century  marine  paintings,  watercolours 
and  drawings.  Also  old  maps  and  atlases.  To  view  Home  Counties  only 
Box  No.  8635. 


Arrow  Heads,  North  American  Apache.  Perfect  condition  f  to  2 
inch  size,  Jasper,  Agate,  Obsidian,  Flint.  25  -  $5.00,  100  -  $18.00, 
1 ,000  -  $1 50.00.  Air  Postage  Free.  Epanco  TC.  1 239,  Apache  Junction, 
Arizona,  U.S.A.  -  Satisfaction  Assured. 


MISCELLANEOUS 

Letters  and  Manuscripts  by  Distinguished  Artists  bought  and  sold 
Quotations  issued.  John  Alan  Walker,  Fine  Art  Source  Material,  Pos 
Office  Box  4841,  Panorama  City,  California  91412. 


Ancient  Erotic  Art  cast  in  Sterling  Silver  and  Gold.  All  castings  limited 
in  number.  Catalogues  £1.00,  $2.50.  Montgomery  Galleries,  P.O.  Box 
1673,  Coral  Gables,  Florida  33134. 


An  excellent  private  collection  of  about  5000  prints  forsale  complete 
or  in  parts.  Great  masters  from  the  1 6th  and  1 7th  centuries.  The  Italian, 
German,  Dutch  and  Flemish  schools  are  well  represented  and  in  good 
condition.  Many  real  rarities.  Dr.  Ture  Lundh,  Chalmersgatan  1,  S-411 
35  Gothenberg,  Sweden. 


Exhibition  of  unique  crystalline  glazes  by  Stephanie  Kalan 
Liberty,  Regent  St.  13th  -  27th  March. 


Register  advertisements  are  Upper  word,  minimum  €1.88  for  15  words.i 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE: 
CONNOISSEUR,  192/198  VAUXHALL  BRIDGE  ROAD,  LONDONi 
S.W.1  (01-828  5153).  Addresses  or  Box  Numbers  must  be  inserted^ 
and  replies  to  the  latter  should  be  clearly  marked  with  the  Box  Number.] 
The  Proprietors  of  The  Connoisseur  accept  no  responsibility  for  any\ 
sales  effected. 


drian  galleries 


Apergis  Gibbs  Princep 

Bakic  llnicki  Stephenson 

Bellany  Lacasse  Tate 

Bohusz  Mitric  Tengberg 

Crozier  Nalecz  Werner 

Forner  Pelting  Wilalba 

Garrison  Portway  Zack 

Exhibitions  Violed  Tengberg  until  17th  March 
Gaston  Bogaerts  20th  March  —  6th  April 

5-7  porchester  place,  marble  arch,  london  w2  01  -723  9473 


KEGAN  PAULGALLE] 


Monthly  Exhibition  of 
Japanese  Prints  and  Paintings 
and  Chinese  Paintings 

in  the  oriental  art  gallery  and  bookshop 
opposite  the  British  Museum 

43  Great  Russell  Street,  London  W.C.1 
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J.KUGEL 


;e  furniture 


ONZES  AND 


279,  RUE  SAINT  HONORE,  PARIS  VIII 
TEL:  073.61.04  &  073.86.23 


ANTIQUE  CONTINENTAL 


SILVER  AND 


IIOSITIES 


GOLD  BONES 


Part  of  an  important  eighteenth-century  East  India  Company  dinner 
service  of  eighty  pieces  in  perfect  state  comprising  a  lidded  soup  tureen, 
round  and  oval  dming  and  dessert  plates,  salt-cellars  and  salt  boats  and 

a  butter  dish. 
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THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S  W7  1 BD 
Telephone:  01-589  4128/2102 


Although  it  is  true  that  about  half 
our  members  are  situated  in 
London,  virtually  no  collector  — 
resident  or  visitor—  is  ever  far  from 
one  or  more  of  the  Association's 
members  in  the  country. 

If  you  are  looking  for  antiques  to 
furnish  your  home,  no  matter  what 
part  of  the  country  you  live  in, 
look  for  the  blue  and  gold  Cellini 
sign  displayed  by  members  of  the 
Association. 

The  Association  has  about  500 
members  all  of  whom  are  subject  to 
conditions  and  obligations  of 
membership.  Membership  is  re- 
viewed annually. 

A  booklet  price  £1  post  free  ($2.50 
abroad)  listing  the  names  and  ad- 
dresses of  established  dealers  in 
antiques  and  works  of  art  who  are 
elected  members  oj  the  Association 
will  be  forwarded  on  application  to 
die  Secretary. 


The  earliest  type  of  seventeenth-century  chest  of  drawers  was  a  combination  of  chest  with  lift-up 
top  and  drawers  below,  the  latter  being  often  enclosed  by  panelled  doors  incorporating  varied 
designs.  At,  and  following,  the  Restoration  -  and  in  1661  Pepys  had  already  bought  himself  'a  fail 
chest  of  drawers'  in  London  -  this  essential  item  of  domestic  furniture  developed  into  the  walnut 
chest  on  stand,  the  chest  on  chest  and  the  tallboy;  until  subsequently  the  second  quarter  of  the 
eighteenth  century  saw  the  introduction  of  the  elegant  commode  in  the  French  taste,  with  finely 
chiselled  gilt-bronze  mounts  and  often  enclosed  by  doors,  and  the  chest  of  drawers  with  serpentine 
front.  The  latter  heralded  an  era  in  English  cabinet-making  in  which  use  was  made  of  such  excep- 
tionally attractive  embellishments  as  canted  corners  with  carved  cabochon  linked  by  foliage,  acanthus 
•leaves,  gadrooning  on  the  top  edge,  Gothic,  Chinese  and  other  motifs.  Robert  Adam's  designs,  too, 
expressed  and  emphasized  corner  pilasters  and  the  use  of  dentil  and  key  patterns  on  the  corni< 
moulding.  Fine  inlay  in  all  the  fashionable  woods  was  extensively  used  when  drawing  rooi 
commodes  were  in  wide  demand,  and  unusual  enterprise  was  displayed  in  devising  ovals  and  circl 
to  show  figures  or  scenes  from  classical  mythology.  This  set  the  taste  for  a  lighter  appearance 
chests  of  drawers,  particularly  in  satinwood  or  for  painted  decoration.  One  of  the  most  elegant 
academically  interesting  dressing  chests  of  its  period  in  private  ownership  in  England  is  here 
illustrated.  Of  date  c.1790,  when  the  final  phase  of  neo-classic  design  was  being  replaced  by  the  new 
Regency  style,  it  is  veneered  with  sabicu  and  satinwood  and  carries  projecting,  reeded  colonettes  II 
with  leaf  capitals.  Its  special  interest  lies  in  the  fact  that  it  conforms  to  a  style  and  a  recently  identified 
group  of  English  cabinet-making  now  established  as  being  undoubtedly  associated  with  Thomas- 
Weeks,  proprietor  of  the  renowned  museum  of  'mechanical  curiosities'  which  he  established  at j ' 
Nos.  3  and  4  Titchborne  Street,  London,  about  1797.  Another  spectacular  piece  in  the  same  group 
is  an  elegant  cabinet  at  Temple  Newsam  House,  Leeds. 


CHARLES  WOOLLETT 
&  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Portrait  of  General  Gabriel  Christie,  Colonel  of  the 
6oth  Royal  American  Regiment,  later  The  King's  Royal 
Rifle  Corps,  three-quarter  length,  wearing  uniform,  his 
right  arm  resting  on  a  stone  ledge,  military  and 
naval  manoeuvres  taking  place  in  the  distance, 
by  David  Martin,  signed  and  dated  1787. 
50  in  by  39^  in  (127  cm  x  101  cm)  in  giltwood  frame 
of  the  period. 

General  Christie  commanded  at  Albany  in  1757,  served  at 
the  siege  of  Louisberg  in  1759  and  entered  Canada  with 
the  British  army  in  1760.  He  was  made 
brevet  Lieutenant-Colonel  in  1762  and  Lieutenant-Colonel 

of  the  60th  Royal  Americans  in  1768, 
becoming  full  Colonel  in  1778  and  ultimately  General  in 
1798.  He  owned  property  in  Canada 
and  died  in  Montreal  in  November  1798. 

From  the  collection  of  the  Earl  of  Bredalbane  and  Holland, 
Taymonth  Castle,  Perthshire,  Scotland,  and  from  the 
collection  of  Colonel  Horatio  Seymour  Rubens. 


59/61  WIGMORE  STREET  LONDON  W1  H  9LF 

Established  i88g  Phone  01-gjj  8664 


THE  COLLECTORS'  GLOSSARY 

of  Antiques  and  Fine  Arts 
Third  Edition 
by 

JOHN  R.  BERNASCONI,  F.R.I.C.S. 

This  volume  has  already  proved  its  worth  as  a  handbook  for  those  whose  hobby  is  antiques,  as  well  as  for  those 

for  whom  antiques  arc  a  profession. 

It  makes  readily  available  to  everyone  a  large  quantity  of  information  otherwise  only  to  be  found  spread  over  a 

number  of  volumes. 

A  glance  at  the  list  of  contents  will  show  the  wide  range  of  subjects  covered.  These  include  furniture, 
silver  with  Hallmarks,  coins,  jewellery,  arms  and  armour,  porcelain,  lists  of  Artists,  Sculptors, 
Clock  Makers  and  Cabinet  Makers  with  their  dates. 

Over  100  illustrations  accompany  the  text  which  has  been  revised  and  supplemented  for  this  new  edition. 

All  who  wish  to  understand  the  language  of  antiques  will  find  the  Glossary  an  indispensable  guide. 

John  R.  Bernasconi  has  had  forty  years'  experience  in  the  field  of  Antiques  as  an  Auctioneer  and  Valuer. 
He  has  been  an  Examiner  in  Chattels  for  the  Chartered  Auctioneers  and  Estate  Agents  Institute 
and  is  a  member  of  the  Furniture  and  Works  of  Art  Committee  of  the 
Royal  Institution  of  Chartered  Surveyors. 
Over  600  pages.  Price  £3-75 

THE  ESTATES  GAZETTE  LTD. 
151  Wardour  Street  -  London  WiV  4BN 
Telephone  01-437  0141 


STAIR 


&  COMPANY 


FROM  OUR  LONDON  COLLECTION  OF  FINE 
ENGLISH  FURNITURE  OF  THE  17th  and  18th 
CENTURIES 


A  Superb  and  Elegant  PAIR  of 
18th  Century  Hepplewhite  Commodes 
of  outstanding  craftsmanship ; 
in  finely  selected  plum  pudding  mahogany 
enriched  by  cross-bandings  of  sat  in  wood 
and  tulipwood;  original  handles 
and  fitted  top  drawer. 

OVERALL  MEASUREMENTS: 

42"  wide,  221"  deep,  34"  high. 


NewTofk^N  fl  0022  1 2°,&  1  ^XVSL  SUeet'  400  Duke  of  Gloucester  Street, 

rl  h  i  I?022  London,  W1 Y  5hB.  Williamsburg,  Va.  23185 

Telephone:  21  2-355-7620  Telephone:  01  -499  1  785  B270  Telephone:  703  222-6860 


Member:  The  British  Antique  Dealers'  Association  Ltd. 

The  National  Antic,  Je  and  Art  Dealers'  Association  of  America  Inc. 


A  selection  from  our  extensive  collection  of  fine  English  bracket  clocks. 
We  undertake  repairs  to  all  types  of  clocks  in  our  own  workshops. 


ASPREY  &C0.  LTD.,  165/169  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01 -493  6767 


SPRING  EXHIBITION 

Special  Selection  of 

FINE  DUTCH,  FLEMISH  &  ITALIAN  OLD  MASTER  PAINTINGS 

FLOWER  PAINTINGS,  STILL  LIFES,  LANDSCAPES,  ETC 

Daily  10  a.m.  -  6  p.m.  Saturdays  10  a.m.  -  I  p.m 

12th  April  -  31st  May,  1972 


Adrian  van  Ostade:  Signed 


Panel:  i\  x  io-*-  inches 

'4  2 


David  Teniers 
Jan  van  Goyen 
Pieter  van  Slingeland 
Adrian  van  Ostade 


Johannes  Bosschaert 
Francesco  Guardi 
James  Bogdani 
Hendrick  Steenwyck 


Jan  van  Huysum 
Gerrit  Heda 
Godfried  Schalken 
Gasper  Netcher 


LEONARD  KOETSER  GALLERY 

13,  Duke  Street,  St.  James's,  London,  SWIY  6DB 

Illustrated  Catalogue  5op.  (Postage  extra)  Telephone:  01-930  9348/9 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


A  most  unusual  and  rare 
early  19th  century  side  cabinet, 
entirely  veneered  in  bronze 
with  brass  mounts 
in  the  form  of  flowers. 
French  Circa  18 10. 

Length:  4' 
Height:  3'  4i" 
Depth:  1'  8" 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WiY  OBS 
TELEPHONE  01-499  741 1  (S  LINES)  TELEX  2S602 
CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iL] 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  58th  STREET  NEW  YORK  10019 
AND  NO  W  IN  GENEVA  AT  3  RUE  DES  ALPES 
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BERNARD  BLACK 

and 

HUGUES-W.  NADEAU 

formerly  Bernard  Black  Gallery,  New  York  City 
are  pleased  to  announce 
the  re-opening  of  their  gallery 


where  they  will  continue 

to  specialise  in 
fine  European  Sculpture, 
Bronzes  and  Works  of  Art 
from  the  Renaissance 
through  the  early  20th  century 
for  the  collector  and  museum, 

also  in  igth  and 
early  20th  century  Paintings. 


BLACK  •  NADEAU  GALLERY 

i  vvenue  des  Beaux-Arts 
Hotel  de  Paris 

MONTE-CARLO,  MONACO 

Telephone:  (93)  30.77.40    Cables.  BLANART,  MONACO 

Illustrated:  A  pair  of  16th  century  Paduan  bronze  vases,  ht.  54  cms. 


MALLETT 

MALLETT  AT  BOURDON  HOUSE  LTD 
2  DA  VIES  STREET  BERKELEY  SQUARE 
LONDON  WiY  iLJ 

TELEPHONE:  01-629  •'111  s 
TELEGRAMS:  MALLETHOUS  LONDON 


A  rare  Louis  XVI  ormolu  five-branch 
chandelier,  the  arms  in  the  form  of 
French  horns,  the  barrel  representing 
a  quiver  with  original  chain 
and  ceiling  plate,  circa  1790. 

Dimensions :  Height  1 '  3" 
Width  1' 5" 


40  NEW  BOND  STREET 
LONDON  WlY  OBS 


BUDD  SUGARMAN 

•  ANTIQUES  AND  INTERIOR  DESIGN  • 
19  HAZELTON  AVE..  TORONTO  5.  CANADA 
TEL.416  -925-447 


OUTSTANDING  18th  CENTURY  MAHOGANY 
CHINESE  CHIPPENDALE  BREAKFRONT 
ORIGINAL  MOUNTS 

Height  8' 2*  Width  8' 6*  Depth  1' 8" 


CHINESE  Jjj^m^^g^  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  1  00  years 

Antique  carvings  in  Jade  and  semi-precious  stones 

40  Great  Russell  Street,  London,  W.C.1. 

(01-580  7538) 


NEW  YORK 


GENEVA 


CATHERALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


DUITS  LTD 

Old  Masters 

67-68  JERMYN  STREET   .   ST.  JAMES'S   .   LONDON  SU'iY  6NY 
Telephone  01-930  7440  &  5288 


c 
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Her  tier  Wengraf 


ALFRED  DE  DREUX  (1810-1860) 
Canvas,  28J"  x  36£"  (73  x  92  cm.) 


Quarterly  catalogue  available 


Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  W1Y  5FB 
Telephone:  01-629  0223 
Telegrams:  Oldgall  London  W1 


Reproduced  in  The  Connoisseur 

editorial  Alay  ig66.  pp  si 

A  magnificent  documented 

Chippendale  mahogany  commode  with  fine 

ormolu  mounts  in  the  manner  of  Pierre  Langlois. 

The  original  wood  top  and  the  boldly  shaped 

form  point  to  a  masterpiece  of  the  period. 


8  Batit*  Street, 
MtvMtp  Square.  Hontron  W\ 


Circa  1755  CHELSEA 


Height  7^  inches 


intfreb 

Bare  porcelain 


3  Bury  Street 
St.  James's 

London  S.W.1 

Telephones:  01-930  4732/0729 
Cables:  Winbury  London  SW1 

38  South  Street 
Eastbourne 

S  u  ssex 

Telephones:  0323  30780 
Cables:  Antiquity  Eastbourne 
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By  Appointment 
to  the  late  ql'een  mary 
Antiquaries  of  Chinese  Art 


By  Appointment 
to  H.M.  Queen  Elizabeth  the  Queen  Mother 
Antiquaries  of  Chinese  Art 


JOHN  SPARKS 


By  Appointment 
to  H.M.  the  King  of  Sweden 
Antiquaries  of  Chinese  Works  of  Art 


LIMITED 


CJuntSe  Wovk$  of  &rt 


A  pair  of  Chinese  glass  pictures,  painted  for  the  European  market  with  English 
domestic  scenes  in  soft  natural  colourings,CH'IEN  LUNG  PERIOD:  A.D.  1736-1795 

Cream  lacquer  and  gold  frails 
Height:  14  inches, Width:  16J  inches 


128  MOUNT  STREET,  LONDON,  W.l 


BIGGS 

of  MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 

Members  of  the  B.A.D.A.  Ltd 


ESTABLISHED:  1866 


OVER  100  YEARS  OF  FINE  DEALING 


Early  18th  century  bureau  in  finely  figured 
walnut. 

Height  391"  (100.5  cms),  width  38"  (96.5  cms) 
depth  21 "  (53.5  cms). 


HAREHATCH  GRANGE, 
NR.  TWYFORD,  BERKS. 
Telephone:  Wargravc  (STD  0735  22)  3281. 


WILLIAM  BLAKE'S 

Watercolour  Designs  for 
the  Poems  of  Thomas  Gray 

This  magnificent  work,  (which  in  itself  constitutes  a  first  edition 
of  Blake),  is  due  to  be  published  in  June  1972.  The  recent 
exhibition  at  the  Tate  Gallery  enabled  comparison  to  be  made 
between  the  facsimiles  and  the  original  watercolours,  when 
the  accuracy  of  the  copies  was  widely  acclaimed. 

The  work  is  published  in  the  following  editions 

Bound  at  £530  until  30  June  1972 
Separate  plates  at  £480  until  30  June  1972 
de  luxe  edition,  in  portfolio,  at  about  £800 
grande  luxe  edition,  bound,  at  about  £1200 

The  subscription  will  be  open  until  30  June  1972  at  which  date, 
if  the  editions  are  not  fully  subscribed,  the  prices  must  be 
substantially  increased.  That  the  subscription  prices  have  been 

1  Li  iwn  to  their  present  level  is  due  to  a  generous  subsidy  from 
Mi    Paul  Mellon,  the  owner  of  the  originals. 

"An  early  sight  of  the  book  . . .  confirms  the  view  that 
the  facsimiles  are  virtually  indistinguishable  from  the 
originals."  TIMES  LITERARY  SUPPLEMENT. 

"  The  workmanship  is  so  perfect  that  the  copy  is  practically 
indistinguishable  from  the  original." 

CHRISTIAN  SCIENCE  MONITOR. 

BERNARD  QUARITGH  Ltd., 

5-8  Lower  John  St.,  Golden  Sqjjare, 
London  W1R  4AU 

Sole  distributors  throughout  the  World 


OF  MUSIC  AND  MUSICIANS 
18th  -  20th  CENTURY 

Watercolours,  Drawings  and  Engravings 
DROUAIS,  EPSTEIN,  JOHN, 
PICASSO,  STOTHARD  etc. 

March  14th  -  April  14th 
Tues.  -  Sat.      11  a.m.  -  6  p.m. 


THE  LITTLE  GALLERY 

5  Kensington  Church  Walk,  W.8 
Tel:  01-937  8332 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS  ltd. 

Oriental  ^orfe*  of  8rt 


Chinese  soapstone  carving  of  a  dignitary  holding  a  tablet,  his  cloak  finely 
incised  with  clouds  and  with  borders  of  scrolling  lotus  against  a  wave  ground ; 
the  stone  of  honey  colour  with  brown  and  red  markings.  Height :  ll{  inches. 

18th  Century. 

Amongst  their  many  other  accomplishments  the  Chinese  craftsmen  seem  to  have  had  a  native  genius  for  the  carving  of 
the  widest  variety  of  materials.  The  patience  required  of  the  carver  of  the  many  hardstones  known  to  the  Chinese  has 
always  been  a  source  of  wonder  to  Western  admiiers;  but  this  very  admiration  has  led  to  an  underestimation  of  soapstone. 
"The  name  soapstone  (huah  shih)",  Professor  Watson  tells  us  in  'Chinese  Art  II,  The  Minor  Arts',  "is  applied  to  various 
minerals  such  as  talc,  lodestone,  haematite,  steatite  and  puddingstone,  all  unctuous  to  the  touch  "  These  materials  are  all 
soft  andean  be  easily  carved,  and  in  more  modern  times  soapstone  has  been  used  as  a  poor  substitute  for  jade;  it  is  probably 
the  resulting  coarse  artifacts  that  has  led  to  a  lack  of  appreciation  on  the  part  of  Western  collectors  of  the  inherent 
qualities  of  this  soft  material. 

At  its  best  this  honey-coloured  stone  often  with  attractive  red  markings  is  a  delight.  The  finest  details  of  costumes  can 
be  lightly  incised  and  gilded,  an  effe<.  th  u  would  be  quite  impossible  in  jade. 

A  group  of  these  figures  entered  the  British  Museum  in  1753  which  confirms  an  attribution  of  the  finest  pieces  to  the 
first  half  of  the  18th  century.  Our  illustri  lion  hows  a  dignitary  holding  a  tablet  and  wearing  a  cloak  that  is  finely  etched 
with  clouds  and  bordered  by  an  incised  pattern  ^   trolling  lotus  against  a  wave  ground. 

Member  of  The  British  Antique  Dealers'  Association. 

48  Davies  Street,  London  —  wiy  ild 

Telegrams:  "Chineceram,  London,  W.l"  Telephone:  01-629  4018  &  3397 


Mayorcas  Ltd 

Member  of  the  BADA  Ltd. 

38  Jermyn  Street  St.  James's 
London  S.W.I 

Telephone:  01-629  4195 


FRENCH  Mid-1  8th  century  c.  1750  Fine  Petit-Point  Picture 

of  Apollo  and  Daphne;  worked  in  fine  silks  and  wools  on  canvas, 

principally  in  red,  green,  blue,  pink,  ochre; 

on  ivory-coloured  ground.  Superb  condition, 

mounted  on  a  stretcher  and  set  into  a  shaped  and 

moulded  burnished  water-gilt  frame. 

Measuring  2  '  4"  x  2  '  2"  (71  cms  x  66  cms). 


SHOWCASE 


Antiquarian  Prints 
Marine  —  Military  —  Sporting 


Set  of  4  Aquatints  engraved  by 
Sutherland,  after  H.  ALKEN  published 
1  81 8,  early  impressions. 

Paul  Mason  Antiques 

6,  Ellis  Street,  Sloane  Street, 
London  S.W.1. 
01-730  3683  01-723  5226  (home) 


Pair  of  Silver  Tapersticks 
George  II  1752 
Weight  approx  8  ozs. 
Maker:  J.  Quantock 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH  Bournemouth  24289 


An  attractive  George  I  lemon  strainer, 

very  clearly  hall  marked 
on  strainer  and  handles.  London  1721, 
by  Edward  Turner. 
Weight  2i  oz.  Length  6  ins.  Price  £175. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I.  01-235  2978 


As  ij  you  could 

forget 


34th  CHELSEA 
ANTIQUES  FAIR 

March  14th  —  25th  1972 

CHELSEA 

OLD  TOWN  HALL 

LONDON  S.W.3 

Full  details  from: 

JOSEPHINE  GRAHAME-BALLIN 
ANTIQUES 

21  GEORGE  STREET  Telepho 
ST.  ALBANS,  HERTS.    St.  Albans « 




BRIAN  KOETSER  GALLERY 

38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


JACOB  DE  WIT  Canvas  20J  x  16J  inches 

Amsterdam  1695  -  1754 


EXHIBITION  OF  DUTCH  &  FLEMISH  PAINTINGS 

Commencing  April  12th  -  June  1972  CATALOGUES  7$p  USA  $5 

MONDAY  -  FRIDAY  10.0-5.30  SATURDAY  10.0-1.0  (postage  inclusive) 

i 


BY  APPOINTMENT 
A.NT1QLE  DEAl.HR 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHFR 


BY  APPOIN  I  MI  NT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


Late  17th  century  parcel  gilt  casket. 
Maker  see  Rosenburg  no.  714.   Augsburg  c.  1690. 
Height  6  inches. 


(A) 


An  example  from  oar  collection  of  Antique  Continental  Silver. 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.l' 


ALEXANDER 
&  BERENDT  LTD. 

A  DAVIES  STREET  BERKELEY  SQUARE 
ONDON  W1  TELEPHONE  01-499  4775 


ine  18th-Century  French  Furniture 
nd  Works  of  Art 


A  Louis  XVI  Work  and  Writing-table  (table  a  ecrire) 


Veneered  on  oak  with  tulipwood,  sycamore  and 
a  variety  of  coloured  and  stained  woods.  The 
mounts  are  of  bronze,  chased  and  gilded.  The 
frieze  contains  a  wide  drawer  which  is 
fitted  with  a  hinged,  leather-lined,  writing 
panel  and  with  a  removable  oak  compartment 
fitted  for  writing  materials.  The  rectangular 
top  and  the  "quatre  faces"  are  elaborately 
veneered  throughout  with  pictorial  marquetry 
representing  vases  and  domestic  utensils, 
apparently  taken  from  Chinese  wood  block  prints 
or  from  Coromandel  screens. 

The  exceptional  quality  and  refinements  of 
detail  and  style  of  this  table  suggest  that  it 
may  be  by  the  ebeniste  Roger  Vandercruse 
Lacroix  (Master  in  1  755),  although  it  is  far  from 
unlikely  that  C.  Topino  (Master  in  1773)  may 
actually  have  made  the  marquetry  on  this 
piece.  It  is  known  that  Topino  was  regularly 
selling  marquetry  of  various  types, 
including  panels  of  the  kind  seen  here,  to 
other  ebenistes  for  incorporation  into  their 
furniture. 

A  table  stamped  R.V.L.C.,  but  decorated  in 

this  manner,  is  in  the  collection  of  the 

Duke  of  Bedford  at  Woburn  Abbey  (c.f.  Woburn  Abbey 

and  its  Collections,  Page  43  illustration  No.  6). 

Another  example  stamped  R.V.L.C.  was  sold  by 

Sotheby  &  Co.  -  Lot  88  2nd  May  1969. 

Paris  -  Circa  1775-80. 


Measurements: 


width   32"   82J  cms. 
depth   201' 53  cms. 
height  29"   73  cms. 


The  up-to-date  prices  every 
dealer  and  collector  needs 


THE  CONNOISSEUR 
ART  SALES 
ANNUAL 

I971 


The  new  1971  edition  of  The 
Connoisseur  Art  Sales  Annual 

contains  details  of  auction  room 
prices  between  August  1970  and 
July  1971.  Every  known  picture  in 
oil,  pastel,  gouache  and  watercolour, 
making  more  than  £100  ($240)  is 
included  and  the  total  number  of 
entries  exceeds  20,000. 

Christopher  Wood  of  Christie's, 
Ian  Bennett  of  Sotheby's,  and  Didier 
Romand  from  Paris  review  the  past 
season,  discuss  current  trends  and 
advise  on  inexpensive  and  likely  good 
investments  for  the  future.  The 
information  in  the  1971  Annual  will 
be  even  more  useful  if  used  in 
conjunction  with  previous  editions 
so  that  prices  achieved  by  the  same 
artist  in  each  year  can  be  compared. 

Both  the  new  1971  Annual  and 
previous  volumes  may  be  ordered  by 
completing  the  coupon  below. 


To  the  Connoisseur, 

Chestergate  House,  Vauxhall  Bridge  Road,  London  SWi. 

Please  send  me  the  following: 

copy/ies  of  the  new  197 1  Annual,  £11 

( overseas  U.S.  $27.50  surface  mail  or  $52.50  airmail) 

  copy/ies  of  the  1970  Annual,  £1 1 

( overseas  U.S.  $27.50  surface  mail  or  $34.00  airmail ) 
copy/ies  of  the  1969  Annual,  £9.45 

(overseas  U.S.  $25.50  surface  mail  or  $25.75  airmail) 
Q  Please  tick  if  you  wish  book(s)  to  be  sent  airmail 
My  cheque/draft  made  payable  to  The  Connoisseur  for 
is  enclosed. 


NAME 


ADDRESS 


■S3  80 

$910 

1SSARO,  Rodo 

£266 

$637 

-ISSARRO 

£273 

$656 

£349 

$838 

£1442 

$3462 

ISSARRO,  Camilk 

£190 

$456 

,  £416 

$1000 

k£450 

$1080 

l£l 041 

$2500 

%  100 

$2640 

$2700 

$2880 

$2915 

fe250 

(I.L8000000) 
(25-5-71  F.M45)  Vase  wi? 

(1-12-70  C.3 1)  Canale  de  San  Se! 
( 1-1 2-70  C .30)  Fiori  di  carta  (19x1! 
(1-12-70  C.29)  Veduta  stradale  a  parfj 

(1-2-7 1  R.P2 17)  La  grue  de  Saint  Cloud! 

(22-6-7 1  B.P  144)  Le  canal  a  Moret  (50x6  ll 

(29- 1 1-70  M.V69)  Baignade  dans  la  riviere  I 
(29-11-70  M.V68)  Paturages  au  bord  d\ 

(F.FR4600) 
(7-3-7 1  M.V96)  Paysage  (1852)  (26x70cm)  j 

(30-6-71  RL.P64)  Deux  paysannes  (2  lxl6<] 
( 16. 12.70  P.B.9)  Deux  Hommes  (7x5)  star 
(28-8-70  S.287)  Vue  De  Bazincourt  (6xlC 
( 16. 12.70  P.B.  12)  Trieurs  De  Choux  (9xj 
(22-4-7 1  S.28)  La  mere  de  l'artiste  (4x6J| 
(16-12-70  P.B.7)  Le  Semeur  (9x7)  staj 
(8-7-71  S.5)  La  mere  de  l'artiste  (8x6 
(17-3-71  AP.P17)  Kew  Gardens^ 

(F.FR  16000) 
(16.12.70  P.B.I)  Personnaj 
(3-12-70  S.22)  Porteus 


for  the  finest  antique  silver 


We  shall  be  pleased  to  put  you  on  our  mailing  list. 

N.  BLOOM  &  SON  LTD.  *.m 

DEALERS  IN  FINE  ANTIQUE  SILVER  □  JEWELLERY  Q  OBJETS  D'ART 

40  Albemarle  Street,  Piccadilly,  London  W.l.  MAY  5060. 
Member  of  the  British  Antique  Dealers'  Association. 

)P6ir  of  sauceboats  was  made  in  1 747  by  Paul  Crespin.  an  extremely  fine  silversmith.  The  word  rococo  derive.     m  rocaille.  meaning  shell-work,  and  in  the  middle  third  of  the  eighteenth  century 
forms  were  extremely  popular  and  form  the  basic  inspiration  of  this  design.  These  are  of  good  size,  solid,  heavy  ano  handsome  The  bodies  are  7{  inches  in  length,  including  the  handles 
flies,  and  they  are  5|  inches  at  their  highest  point.  They  have  a  capacity  of  half-a-oint  each,  and  the  pair  weigh  38  ounces. 


Christie's 


Friday,  March  24th 


Fine  Pictures  by  Old  Masters 

The  Properties  of 

The  Hon.  Mrs.  James  Bruce,  Sir  John  Mellor,  Bt., 

The  Dowager  Marchioness  of  Tweeddale,  The  late  Lt.-Col.  The  Hon.  G.  Akers-Douglas, 
The  late  Lord  Glentanar,  D.L.,  The  late  Lord  Wharton, 
The  Dunraven  Limerick  Estates  Company,  and  others. 


River  landscape  with 
a  town  to  the  right  and 
figures  in  the  rowing 
boats  in  the  foreground, 
by  Frans  de  Hulst, 
signed,  on  panel, 
1  h  '  in.  by  26  in. 


Vulcan,  Venus  and 
Cupid  at  the  forge, 
surrounded  by  numerous 
implements  of  war  and 
exotic  birds,  by  Jan  van 
Kessel  and  Jan  van 
Balen,  on  copper, 
24  in.  by  37  in. 


Catalogue  (34  plates,  41  illustrations)  available  from  our  London  Office, 
price £1.05 postpaid,  or  fromourNew  YorkOffice,  price  $3.00  post  paid. 


All  sales  are  subject  to  the  conditions  printed  in  the  catalogues 


Christie's 


Thursday,  March  23rd 


Important  French  Furniture  and  Works  of  Art,  and  Fine  Violins 


The  Properties  of 

The  Prince  de  Beauveau-Craon 

Grace,  Countess  of  Dudley 

Ian  Farquhar,  Esq. 

The  Dowager  Viscountess  Galway 

The  Duca  della  Grazia 

The  late  Mrs.  Derek  FitzGerald 

and  others 


Louis  XV  ormolu  and  Meissen  porcelain  fountain. 


!  Louis  XV  combined  toilet  and  writing  table,  in  the  mauiici  •       F.  Louis  XV I  marquetry  and  parquetry  table  a  ecrire. 

Oeben. 

■  Catalogue  (63  plates)  available  from  our  London  Office,  price  £1.30 
\  post  paid,  or  from  our  New  York  Office,  price  $4.00  post  paid. 


All  sales  are  subject  to  the  conditions  printed  in  the  catah  pies 


Christie's 


Monday,  March  20th 


At  Der  Malkasten,  Jacobistrasse  6,  Dusseldorf 
Important  Firearms 

The  Properties  of  a  German  Royal  Family,  a  German  Princely  Family, 
and  others. 


Pair  of  important  French  flintlock  presentation  pistols,  with  silver  mounts  and  in  fitted  case, 
by  Nicolas  Noel  Boutet,  Versailles,  1808.  Reputedly  given  to  Joseph  Bonaparte  by  Napoleon  I 
on  his  being  given  the  crown  of  Spain. 


Catalogue  for  two-day  sale  (50  plates,  including  2  colour)  available 
from  our  London  Office,  price  £2.50  post  paid,  or  from  our  New  York 
Office,  price  $7.00  post  paid. 


Christie's 


Monday,  March  20th 


At  Der  Malkasten,  Jacobistrasse  6,  Diisseldorf 

German  and  Russian  Silver 
Objets  d'Art  and  Faberge 

The  Properties  of 
S.  Carlsen,  Esq. 
The  late  Ambassador  and 
Madame  Jean  Herbette 
and  others 
And  pieces  from  the 
Wurttemberg  Royal  Collection 

Silver-gilt  beaker,  Strasbourg,  c.  1710,  4in.  high. 


Selection  of  Russian  enamels  from  various  collections,  Faberge  and  other  late  19th  century  works  of  art. 


All  sales  are  subject  to  the  conditions  printed  ui  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swiy  6QT 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES  —  MARCH  1972 


Wednesday  1st,  Antique  Arms  and  Armour,  Vintage  Firearms 
and  Modern  Sporting  Guns  (Bennett) 

Thursday  2nd,  English  and  Continental  Furniture,  Objects  of 
Art,  Textiles,  Eastern  Rugs  and  Carpets  (Melisande) 

Friday  3rd,  Pictures  by  Old  Masters  (Vivien) 

Monday  6th,  Art  Nouveau  (Cameo) 

Tuesday  7th,  Fine  English  Drawings  and  Watercolours  (Bernard) 

Tuesday  7th  at  11  a.m.,  Christie-Restell  City  Wine  Sale  at 
Beaver  Hall,  E.C.4.  (Musquash) 

W  ednesday  8th,  Fine  Jewels  (Cyprine) 

Thursday  9th,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Carmen) 

Friday  10th,  Modern  British  Paintings,  Drawings  and  Sculpture 
(Wendy) 

Monday  13th,  Continental  Porcelain  and  Pottery  (Talavera) 

Tuesday  14th  at  10.30  a.m.,  Japanese  Works  of  Art  (Mon) 

Wednesday  15th,  Fine  Old  English  Silver  (Flight) 

Thursday  16th,  Fine  English  Furniture  and  Important  Clocks, 
Eastern  Rugs  and  Carpets  (Rocco) 

Thursday  16th.  Claret  and  White  Bordeaux  (Verdot) 

Friday  17th,  English  Pictures  C.1700-C.1850  (Yvonne) 

Monday  20th,  Fine  Chinese  Export  Porcelain  and  Works  of  Art 
(Lotus) 

Tuesday  21st,  Fine  Watches  and  Carriage  Clocks  (Virgule) 

Wednesday  22nd  at  10.30  a.m.,  Printed  Books  (Peebles) 

Thursday  23rd,  Important  French  Furniture,  Objects  of  Art,  Fine 
Violins  and  Other  Instruments,  Rugs  and  Carpets  (Leonore) 

Thursday  23rd,  Vintage  Port,  Sherry  and  Cognac  (Malmsey) 

Friday  24th,  Fine  Pictures  by  Old  Masters  (Zelda) 

Monday  27th,  Fine  English  Porcelain  (Fable) 

Monday  27th  at  10.30  a.m.,  Primitive  Art,  Tibetan,  Nepalese  and 
Par  Eastern  Sculpture  (Rongo) 


Tuesday  28th,  at  11  a.m.  and  2.30  p.m.,  Fine  Old  Master  Drawings 
(Walter) 

Tuesday  28th,  English  and  Foreign  Coins,  Orders  and  Decorations 
(Rouble) 

Wednesday  29th,  Important  Jewels  (Lempereur) 

Thursday  30th  at  10.30  a.m.,  Pictures  and  Drawings  C.1800-C.1900 

(Agnes) 

EASTER 
APRIL 

Thursday  6th,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Chaucer) 

Thursday  6th,  Wine  Trade  Relics  and  Collectors'  Pieces 
(Corkscrew) 

Friday  7th,  Pictures  by  Old  Masters  (Beatrice) 

SALES  OVERSEAS 

IN  AUSTRALIA 

At  "The  Age"  Gallery,  Melbourne 

Tuesday,  March  14th  and  Wednesday,  March  15th  at  8.00  p.m. 
Australian  Historical  and  Contemporary  Drawings  and  Paintings 
and  some  European  Paintings  and  Sculpture  (Flinders) 

IN  GERMANY 

At  Der  Malkasten,  Dusseldorf 

Monday,  March  20th  at  6.00  p.m.  Important  Firearms  (Kovsh) 

Tuesday,  March  21st  at  10.30  a.m.  German  and  Russian  Silver 
Objets  d'art  and  Faberge  (Kovsh) 

IN  AUSTRALIA 

At  "The  Age"  Gallery,  Melbourne 

Tuesday,  March  21st  at  11.00  a.m.  Australiana  and  Miscellaneous 
Literature  (Batman) 

Tuesday,  March  21st  at  8.00  p.m.  Fine  Old  English  Silver  (Storr) 

Wednesday,  March  22nd  at  8.00  p.m.,  The  Symons  Collection  of 
Chinese  Porcelain  and  Works  of  Art  (Boxer) 


Our  representatives  in  America: 

New  York:  California: 

John  Richardson  Mrs.  Barbara  Roberts 

Robert  Waley-Cohen  10540  Kinnard  Street 

867  Madison  Avenue,  New  York,  N.  Y.  10021.  Tel:  New  York  7444017  Los  Angeles,  California  90024 

Telex  New  York  620721,  Cables:  Chriswoods,  N.  Y.  Tel:  Los  Angeles  474.2682 


Sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated.  Those  sending  commissions  or  making  enquiries 
should  refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 
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A  small  William  III  period  walnut  and  marquetry  cabinet 
on  stand  of  exceptional  quality  and  unique  in  the 
records  of  English  furniture. 

The  general  style  suggests  the  work  of  the  Royal  cabinet 
maker  GERRIT  JENSEN  and  it  bears  the  coronet,  cypher  and 
crest  of  the  original  owner,  possibly  Turner  or  Tarnour. 

Height  3'  6".   Width  22".  Depth  12". 


RENAISSANCE 


An  exceptional  wax  polish 


H^he  Connoisseur  warmly  commends  Renaissance  wax 
polish  to  all  its  readers  to  whom  it  is  now  available 
by  direct  mail  on  completion  of  the  coupon  below. 

BEBBBEBSBEBEE 

Renaissance  is  a  professional  blend  of  refined 
fossil-origin  waxes  with  unique  cleaning  and 
protective  qualities.  It  is  already  used  in  many 
parts  of  the  world  by  discriminating  experts.  This 
superlative  wax  polish  revives  and  protects  all 
surfaces  gently  lifting  the  grime  of  antiquity  and 
leaving  a  finish  delightful  to  see  and  touch. 
The  surface  glows  with  repeated  applications. 

EEBBEBEEEEBES 

Manufacture  and  sale  of  the  polish  beyond  the  sphere 
of  professional  restoration  has  been  specially 
authorised  by  the  British  Museum,  acknowledged 
leader  in  conservation  research. 

*  The  Connoisseur  Oct,  1970. 

Price.  U.S.A.  and  Canada:  $2.60  each 

postage  and  packing  Surface  Mail:  $1.60  each 

posting  and  packing  Airmail:  $2.60  each 

Price  U.K.  and  overseas :  9qp  each 

postage  and  packing :  1 $p  each 

For  quantities  of  six  or  more 
deduct  10%  overall. 


BBBE:«  .,  ■,];.,|yl[.iMMHHSHHHHHHHHHHHEHHEHHHEHH^ 


ORDER  FORM 

TO  THE  CONNOISSEUR,  192  VAUXHALL  BRIDGE  ROAD,  LONDON,  SWiV  iDX. 
Please  send  me  by  ordinary  post/airmail  (U.S.A.  &  Canada  only): 

Quantity  Containers  of  Renaissance  Wax  Polish 

at   each 

&  postage  and  packing  each 

Less  10  %  deduction  where  applicable 
TOTAL 

Mr/Mrs/Miss   

Address   


Cheques  and  money  orders  should  be  made  payable  to  THE  CONNOISSEUR 
BEEEEBBBEEESESEEEBBBEEBEEBEEBEBBBEEEBEEEBBBEBBEEBEBBBEEBBBEESEBEEEEEBEBEBEEEESEBEESSEES 


in  unusual  Georgian  Tea  and  Coffee  Service 

lade  in  1790  by  Hester  Bateman  the  famous  woman  silversmith 

3ARRARD 

i  he  Crown  Jewellers 

12  Regent  Street  London  W1A  2JJ  Tel:  01-734  7020 


SOTHEBY'S 


Tuesday,  14th  March 

IMPORTANT  CHINESE  CERAMICS,  ARCHAIC  BRONZES, 
JADES  AND  WORKS  OF  ART 

the  property  of  L.  A.  Basmadjicff,  Esq.,  D.  A.  H.  Wilkie  Cooper,  Esq., 
Michael  Ingram,  Esq.,  Mrs.  Enid  Lodge  and  the  late  F.  Brodie  Lodge,  Esq. 


i 


A  miniature  archaic  bronze  covered  wine  vessel  (yn),  A  glazed  figure  or  a  polo  player  wearing  a  chestnut  coat  and  riding  a  cream-glazed  horse  with 

Shang  dynasty,  4^  inches  high,  3  |  inches  wide  green  mane,  tail  and  hooves.  T'ang  dynasty,  15  inches  long 


A  blue  and  white  saucer  dish,  early  15th  century,  11  inches 


A  blue  and  white  jar  (kuan),  six  character  mark  of  Hsiiaii  Te 
within  a  double  circle,  7^  inches  high,  8i  inches  wide,  15th  centurv 


SOTHEBY'S 


Wednesday,  22nd  March 

FINE  SEVENTEENTH,  EIGHTEENTH  AND  NINETEENTH  CENTURY 
ENGLISH  PAINTINGS 

the  property  of  Sir  Robert  A.  W.  Dent,  C.B.,  The  Royal  Mersey  Yacht  Club,  Henry  Barry,  Esq.,  M.C., 
The  Lord  Kenilworth,  C.B.E.,  T.D.,  and  other  owners 


John  Constable,  R.A.  A  Cloud  Study, 
on  board,  8j  by  10J  inches 


John  Singleton  Copley,  R.A. 
Portrait  of  Mrs.  Robinson, 
Signed,  30J  by  24%  inches 


SOTHEBY'S 


Wednesday,  12th  April 


IMPRESSIONIST  AND  MODERN 
PAINTINGS,  DRAWINGS  AND 
SCULPTURE 

the  property  of  the  late  Lady  Adeane,  The  Edward 
James  Foundation  of  West  Dean,  Sussex,  Arnold 
Mareinont,  Esq.,  and  other  owners 


Rene  Magrittc,  An  Saiil  de  la  Liberie, 
signed,  c.1936, 
99  by  73i  inches 


Pa    '■'.ice,  Sirenen  Eier,  signed  1939,  19 J  by  43  inches 


SOTHEBY'S 


Wednesday,  19th  April 

IMPORTANT  OLD  MASTER  PAINTINGS 

the  property  of  Baroness  de  Rothschild,  Lady  Benthall,  the  Trustees  of  the  late  Walter  Morrison, 
the  Hon.  Mrs.  Bertram  Bell,  and  other  owners 


Bonifazio  Veronese,  The  Adoration  of' the  Shepherds,  68 \  by  982  inches 


Francesco  Guardi,  Interior  of  the  Ridotto,  Venice,  30  by  41J  inches 


SOTHEBY'S 


(Affiliated  Company:  Sotheby,  Parke-Bernct  New  York) 


will  hold  the  following  sales  in  March/April,  each  sale  beginning  at  n  am  unless  otherwise  stated 

ON  VIEW  AT  LEAST  TWO  DAYS  PRIOR       ALL  CATALOGUES  POST  FREE 


Wednesday,  ist  March 

Fine  Netsuke  in  Wood  and  Ivory 

and  Lacquer  Inro 

Wednesday,  ist  March 
Fine  Continental  Paintings 
1 780- 1900  and  Twentieth 
Century  English  Pictures 

Wednesday,  ist  March 
at  Bclgravia 

Fine  English  and  Continental 
Furniture,  Animalier  Bronzes 
and  Works  of  Art,  1830-1930 

Thursday,  2nd  March 
English  and  Foreign  Silver 
and  Plate 

Thursday,  2nd  March 
at  Bclgravia 

Nineteenth  and  Twentieth 
Century  English  and  Continental 
Ceramics 

Friday,  3rd  March 
Good  Continental  Furniture, 
Works  of  Art  and  Rugs 
and  Carpets 

Monday,  6th  March 

Russian  and  Greek  Icons  and 

Objects  of  Vertu 

Monday,  6th  March 
and  following  two  days 
Printed  Books 

Tuesday,  7th  March 
Fine  Nineteenth  Century  and 
Modern  Etchings,  Lithograph 
and  Woodcuts 

Tuesday,  7th  March 
English  and  Continental 
Porcelain 

Wednesday,  8th  March 

Fine  and  Rare  Wines  and  Spirits 

Wednesday,  8th  March 

Old  Master  Paintings 

Wednesday,  8th  March 
at  Bclgravia 

Decorative  Arts  1880-1939 

Thursday,  yth  March 

and  follow  mg  day  at  1  pm 

at  1 15  (  haiicery  Lane,  WC2A  iPX 

(1  [odgson'i  Rooms) 

Valuable  Printed  Books 


Thursday,  9th  March 
at  10.30  am  and  2.30  pm 
The  Collection  of  Old  Coins 
formed  by  the  late 
Marcel  Jungfleisch 
Friday,  10th  March 
English  Furniture,  including 
Oak  Furniture,  Dolls,  Textiles 
and  Rugs  and  Carpets 
Monday,  13th  March 
Musical  Instruments 
Monday,  13th  March 
and  following  day 
Children's  Books,  Drawings 
and  Juvenilia 
Tuesday,  14th  March 
Important  Chinese  Ceramics, 
Archaic  Bronzes,  Jades  and 
Works  of  Art 
Wednesday,  15th  March 
Japanese  Mounted  and 
Unmounted  Swords,  Tsuba  in 
Iron  and  Soft  Metals 
Wednesday,  15th  March 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Paintings 
Thursday,  16th  March 
English  and  Foreign  Silver 
and  Plate 
Friday,  17th  March 
Good  English  Furniture,  Good 
Oak  Furniture,  Works  of  Art, 
Textiles,  and  Rugs  and  Carpets 
Friday,  17th  March 
at  Bclgravia 

Minerals,  meteorites,  fine  fossils, 

shells,  butterflies,  mounted  birds, 

and  other  Natural  History 

specimens 

Monday,  20th  March 

and  following  day 

Printed  Books  formerly  in  the 

library  at  Coole 

Tuesday,  21st  March 

English  Porcelain 

Tuesday,  21st  March 

Important  Old  Master 

Engravings,  Etchings  and 

Woodcuts 

Tuesday,  21st  March 

at  Bclgravia 

Victorian  Paintings 


Wednesday,  22nd  March 
Fine  Seventeenth,  Eighteenth 
and  Nineteenth  Century 
English  Paintings 
Wednesday,  22nd  March 
Good  Antique  and  Modern 
Firearms,  Armour  and  Edged 
Weapons 

Thursday,  23rd  March 
Important  Jewels 
Thursday,  23rd  March 
English  and  Foreign  Silver 
and  Plate 

Thursday,  23rd  March 
at  Belgravia 

Nineteenth  and  Twentieth 
Century  English  and  Continental 
Glass  and  Oriental  Ceramics 
and  Works  of  Art 

Thursday,  23rd  March 

and  follow  ing  day  at  1  pm 

at  115  Chancery  Lane,  WC2A  iPX 

(Hodgson's  Rooms) 

Valuable  Printed  Books  and 

Manuscripts 

Thursday,  23rd  March 

Fine  Old  Master  Drawings 

Friday,  24th  March 

Rugs  and  Carpets,  Works  of  Art 

and  English  Furniture 

Monday,  27th  March 

Fine  Clocks,  Important  Scientific 

Instruments,  and  Fine  Watches 

Monday,  27th  March 

Portrait  Miniatures  and 

Silhouettes  and  Objects  of  Vertu 

Monday,  27th  March 

A  fine  collection  of  Calligraphic 

Books  and  Manuscripts 

Monday,  27th  March  at  2.30  pm 

Egyptian,  Western  Asiatic, 

Greek,  Etruscan  and  Roman 

Antiquities,  also  Isnik  Pottery 

Monday,  27th  March  at  11.45  am 

and  following  day  at  11  am 

Valuable  Printed  Books, 

Autograph  Letters  and  Historical 

Documents 

Tuesday,  28th  March 

at  10.30  am  and  2.30  pm 

Chinese  Snuff  bottles,  Ceramics 

and  Works  of  Art 


Wednesday,  29th  March 
Old  Master  Paintings 

Wednesday,  29th  March 
Japanese  Works  of  Art 

Wednesday,  29th  March 
at  Belgravia 

English  and  Continental 
Furniture,  Bessarabian  Kelim 
Carpets,  Bronzes  and  Works  of 
Art,  1 830- 1 930 

Thursday,  6th  April 
at  Bclgravia 
Victorian  Silver 

Friday,  7th  April 

Rugs  and  Carpets,  Works  of  Art 
and  Continental  Furniture 

Monday,  10th  April 

Fine  English  and  Continental 

Glass 

Monday,  10th  April 

Printed  Books 

Tuesday,  nth  April 

at  Belgravia 

Victorian  Paintings 

Tuesday,  nth  April 

Fine  Continental  Pottery  and 

Porcelain 

Tuesday,  1  ith  April  at  2.30  pm 
An  interesting  collection  of 
Oriental  Miniatures 
Wednesday,  12th  April 
Inexpensive  Wines  and  Spirits 
Wednesday,  12th  April 
Impressionist  Modern  Paintings, 
Drawings  and  Sculpture 
Wednesday,  12th  April 
Twentieth  Century  Russian 
Paintings,  Drawings  and 
Watercolours,  1900-1930 
Thursday,  13th  April 
Impressionist  and  Modern 
Watercolours  and  Drawings 
Thursday,  13th  April 
English  and  Foreign  Silver 
and  Plate 

Thursday,  13th  April 

and  following  day  at  1  pm 

at  115  Chancery  Lane,  WC2A  iPX 

(Hodgson's  Rooms) 

Printed  Books 

Friday,  14th  April 

English  Furniture,  Works  of  Art, 
and  Rugs  and  Carpets 


LONDON 

Sotheby  &  Co.,  14-35  New  Bond  Street, 
London,  Wl  A  2AA 
Telephone:  01-493  8080 
Telex:  London  24454 
Telegrams:  Abinitio,  London 

Sotheby's  Bclgravia,  icjMotcomb  Street, 
London  SW1X8LB 
Telephone:  01-235  43 11 

Sotheby  &  Co.,  115  Chancery  Lane, 
London  WC2A  iPX 
!  lodgson's  Rooms) 
'  0/11 .  01-405  7238 

SCOTLAND 

Duncan  MacLaren,  19  Castle  Street, 
Edinburgh  EH2  3  AH 
Telephone:  031-226  5438 
Telegrams:  Abinitio,  Edinburgh 


NEW  YORK 

Sotheby,  Parkc-Bernet  New  York, 

980  Madison  Avenue,  New  York  10021 

Telephone:  212-879-8300 

Telex:  New  York  232643 

Telegrams:  Parkgal,  New  York 

CALIFORNIA 

Sotheby  I'arke-Bcrnct 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  231-937-5130 

Telex:  677120 

TEXAS 

Gui  Rochat,  3196  Galleria  Post  Oak, 
5015  Westheimer  Road,  Houston, 
Texas  77027 

Telephone:  713-623-0010 

ARGENTINA 

William  R.  Edbrooke  Kerteux 
Antiques,  Libertad  846  Buenos  Aires 
Telephone:  (41)  Plaza  0831 


CANADA 

Geoffrey  Joyner 

Sotheby  &  Co.  (Canada)  Ltd. 

Suite  412,  The  Park  Plaza,  170  Bloor 

Street  West,  Toronto  180,  Ontario 

Telephone:  416-924-1196 

FRANCE 

Valentin  Abdy 
8  Rue  de  Duras,  Paris  8e. 
Telephone:  265  2599 
Telex:  21550  ext.  107 

GERMANY 

Miss  Kate  Foster,  Galericstrasse  6a, 
8  Munich  22.  Telephone:  811-292252 
811-297822 

SWITZERLAND 

Dr.  J.  G.  Wille  in  partnership  with 
Alfred  Schwarzenbach, 
18  Bleicherweg  8002  Zurich 
Telephone:  25001 1.  Te'ex:  52380 
Telegrams:  Abinitio,  Zurich 


ITALY 

Sotheby's  of  London,  s.r.l. 

Palazzo  Capponi,  Via  Gino  Capponi  26, 

Florence  50121 

Telephone:  570410 

Telegrams:  Abinitio,  Firenze 


AUSTRALIA 

Bruce  Rutherford 
Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
73  Harcourt  Street.  Hawthorne  East 
Melbourne,  Victoria  3123 
Telephone:  Melbourne  82  1003 
Telegrams:  Abinitio,  Melbourne 


SOUTH  AFRICA 

R.  H.  Cassirer,  P.O.  Box  31010, 
Braamfontein,  Johannesburg 
Telephone:  Johannesburg  724-5967  6029 
Telegrams:  Abinitio,  Johannesburg 


SOTHEBY,  PARKE-BERNET 

980  MADISON  AVENUE,  NEW  YORK,  NY  10021.      Telephone  (212)  879-8300.      Telegrams  PARKGAL.  NEW  YORK 


Friday,  24th  March 

MEDIEVAL,  RENAISSANCE  AND 
1 8th  CENTURY  TAPESTRIES, 
WORKS  OF  ART  AND  FURNITURE 

the  property  of  Cranbrook  Academy  of  Art,  Bloomfield  Hills,  Michigan, 
the  Albany  Institute  of  History  and  Art,  New  York,  and  other  owners 


On  view  from  March  18th,  Illustrated  Catalogue,  also  available  from  Sotheby  &  Co., 
London.  Parke-Bernet  now  offer  a  Gift  Certificate  to  be  applied  toward  catalogue 
subscriptions  or  other  purchases  at  auctions  conducted  by  the  Galleries  and  its  branch 
Galleries,  apply  to  dept.  GC 


NEW  YORK 


Couple  playing  draughts,  with  millefleurs  ground,  a  Brussels  tapestry, 
first  third  of  the  [6th  century,  height  10  feet  1  inch,  width 
9  feet  7  inches.  Published:  Heiurich  Gobcl,  Wandteppichc, 
Leipzig,  1923,  Teil  I,  Band  II,  pi.  196 


sV 


Ft 


iufj 


mm 


Vatumnus  and  Pomona,  a  Brussels  tapestry,  c.  1530,  height  14  feet  2  inches,  width  20  feet  6  inches 


SOTHEBY,  PARKE-BERNET„ 

980  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021.     Telephone  (212)  879-8300.      Telegrams  PARKGAL,  NEW  YORK 

Tuesday,  4th  April,  at  10.15  am  and  2  pm. 

THE  HARBESON  COLLECTION 
Parts  II  and  III 

English,  Chinese  Export,  Italian,  French 
and  other  Continental  Porcelain 


A  superb 

C  'apelle  and  dated  1781 


green  Sevres  jewelled  coffee  cup  and  saucer,  painted  by 


A  Vincennes  gros-blcu  covered  ewer  (pot-a-lait) 
with  fully  marked  Paris  gold  mounts,  dated  1752, 
height  4|  inches 


On  view  from  Wednesday, 
29th  March,  extensively  illustrated 
catalogue  S3,  by  mail  S4,  also 
available  from  Sothcby  &  Co., 
London 


A  Vincennes  ecuelle,  cover  and 
stand,  c.  1750-52,  diameter 
of  stand  8  ?  inches 


SOTHEBY,  PARKE-BERNET 

980  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021.    Telephone  (212)  879-8300.    Telegrams  PARKGAL,  NEW  YORK 

Thursday,  6th  April  at  2  pm  and  following  day  at  10.15  am  and  2  pm 

GOOD  JAPANESE  AND  CHINESE 
WORKS  OF  ART  AND  SNUFF  BOTTLES 

including  Japanese  pottery,  porcelain,  Cha-no-yu,  netsuke  in  wood  and  ivory, 
inro,  lacquer  wares,  masks  and  musical  instruments,  Chinese  pottery  and 
porcelain,  snuff  bottles,  jades  and  hardstone  carvings 


NEW  YORK 


Two  gold  and  black  lacquer  copper  medallions  from  a  series  commissioned  in  1788 
by  Baron  de  Reede,  head  of  Dutch  Trading  Concession  at  Dcshima 


A  black-green  Tonkotsu,  m.inju  and 
ojime  en-  suite  by  Shibata  Zeshin 


On  view  from  Saturday,  1st  April, 

extensively  illustrated  catalogue  with 

colour  plate  S3Hby  mail  S4,  catalogue  also  available  from 

Sotheby  &.  Co.,  34-35  New  Bond  Street,  London  Wi  A  2AA 


A  pair  of  Regencc  ormolu  mounted  Imari  hawks,  late  17th  century, 
1 4.J  and  14I  inches  high 


Kunst- 
und 
Antiquitaten- 

Messe 
Hannover 
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Georgell 


A  set  of  jour  unusual  candlesticks 
reminiscent  of  the  style  of  the  Carolean  period 
made  in  the  reign  of  George  II, 

1754>  by  London  Goldsmith 
John  Wirgman  of  The  Strand. 
The  Candlesticks  measure  u\"  high. 


SHRUBSOLE  LTD 

USEUM  STREET,  LONDON  WC1 A  1LY  01-405  2712 

er  of  the  British  Antique  Dealers'  Association 
inute  from  the  British  Museum 


S.  J.  SHRUBSOLE  CORP 
104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 


\  fine  quality  Sheraton  cabinet  veneered  in  satinwood,  cross-banded  in 
i  ulipwood  and  inlaid  with  mahogany  panels,  the  upper  drawer  fitted  for  writing, 
e  lower  a  dressing  drawer  with  adjustable  mirror. 

1 1,  ight  90^  inches.    Width  36  inches.    Depth  21|  inches. 

Literature:  The  Connoisseur ,  May  1971,  pages  13-21. 

SPINK 

SP       &  SON  LTD.,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I. 

'I  7888  (24  Hours)  Cables:  Spink  London,  S.W.I.  Telex:  Spink  Westcham,  Ldn  268312 

lals  &  Orders  •  Oriental  Art  •  Classical  Antiquities  •  English  Silver 
r.iiture    •    English  Paintings  &  Drawings   •  French  Paperweights 

Permanent  Agent  in  Scotland: 

Major  General  I.  A.  Robertson,  C.B.,  M.B.E.,  Brackla  House,  Nairn,  Scotland. 


By  appointment  By  appointment 

Her  Majesty  The  Queen      to  H.R.H.  The  Duke  of  Edinburgh 
Medallists  Medallists 


Saving  and  preserving 
historic  textiles 


NOW  that  conservation  of  works  of  art  generally  is  a  matter 
of  informed  discussion  and  mounting  concern,  we  can 
hope  that  neglected  aspects  of  Britain's  cultural  heritage  will 
begin  to  receive  attention.  Perhaps  those  numerous  private 
associations  and  charitable  trusts  which  sustain  and  preserve  our 
native  arts  will  from  now  on  receive  infinitely  more  sympathetic 
treatment  from  local  authorities,  more  generous  help  from 
members  of  the  public,  and  not  least  more  funds  from  the 
common  purse.  Given  the  general  will  to  help,  all  things  are 
possible. 

Meanwhile,  disquieting  situations  continually  come  to  light. 
One  of  these  is  the  threat  to  hundreds  of  the  most  precious,  yet 
fragile,  possessions  which  Britain  owns:  historic  costumes  and 
textiles.  They  do  not  attract  the  public  attention  accorded  to 
great  paintings  or  architecture,  on  behalf  of  which  conserva- 
tionists (praise  be)  are  constantly  active.  But  like  other  forms  of 
artistic  achievements,  tapestries,  embroideries  and  costumes 
evoke  and  illuminate  the  past.  They  are  particularly  appealing 
to  a  public  responsive  to  the  beauties  of  hand  crafts  and  conscious 
of  the  deadly  mechanisation  which  has  all  but  destroyed  them. 
Historically  and  aesthetically,  these  rare  and  often  beautiful 
works  have  the  strongest  of  claims  to  be  preserved.  Draperies, 
curtains,  needlework,  lace,  fabrics,  furniture  coverings,  regi- 
mental colours,  historic  church  vestments,  ancient  regalia  -  all 
these  are  as  important  as  they  are  perishable. 

Those  belonging  to  our  great  national  collections,  such  as  the 
Victoria  and  Albert  Museum,  are  in  the  main  receiving  proper 
care.  But  in  smaller  museums  and  galleries,  and  in  great  houses 
throughout  Britain,  are  many  more  examples  no  less  deserving 
of  expert  attention,  but  which  are  in  danger  of  being  lost  for 
ever  -  such  as  the  draperies  in  the  great  King  James  Bedchamber 
at  Knole.  Age,  neglect,  clumsy  repairs  in  past  times,  slow 
pollution  by  smoke  or  industrial  grime  -  these  are  some  of  the 
reasons.  The  owners  are  mostly  aware  that  their  treasures  are 
slowly  dying.  But,  outside  the  few  museums  with  trained  textile 
restorers  on  the  staff,  there  is  no  official  or  national  centre  where 
they  can  be  examined,  treated  and  brought  back  to  life.  Nor  is 
there  any  national  training  school  by  means  of  which  the  skills  of 
the  few  specialists  can  be  passed  on. 

Instead,  and  operating  on  a  minimum  of  capital,  there  is  a 
small,  devoted  group  of  women,  led  and  trained  by  Mrs.  Karen 
Finch,  working  in  their  private  capacities  from  a  semi-detached 


house  in  the  London  suburb  of  Ealing.  Instead  of  the  workrooms, 
tanks,  technical  equipment,  microscopes,  cameras  and  so  on, 
which  are  regarded  as  absolutely  essential  resources  elsewhere, 
they  use  the  kitchen,  the  downstairs  rooms,  the  hall  and  landing  - 
and  the  domestic  plumbing.  Their  maximum  space  for  displaying 
a  large  tapestry  is  the  wall  on  the  stairs. 

Yet  their  skill  and  craftsmanship  are  internationally  recognised. 
Institutions  abroad,  as  well  as  at  home,  send  them  students. 
Leading  museums  entrust  them  with  their  treasures.  They  can 
take  on  no  more  work  than  they  have  already.  And  they  share 
a  sense  of  helplessness  at  the  steadily  increasing  volume  of  work 
which  is  being  pressed  upon  them  -  work  they  would  like  to  do, 
and  would  be  capable  of  doing,  given  even  some  of  the  resources 
enjoyed  by  similarly  trained  groups  of  conservators  on  the 
Continent  and  in  America.  As  a  measure  of  their  joint  industry^ 
for  example,  cleaning  and  restoration  work  was  completed  on 
eighty-three  items  in  1970  resulting  in  9,630  hours'  work.  In  the 
latter  figure  5,097  hours  were  expended  on  twenty-two  items 
from  museums  and  other  official  sources.  Of  the  private  com- 
missions (fifty-three  items)  undertaken  in  the  same  period, 
more  than  half  were  costumes. 

In  Sweden,  for  example,  the  Nationalmuseum  is  now  equipped 
with  textile  conservation  workshops  and  laboratories  which  will 
become  a  centre  for  all  Scandinavia.  The  Abegg  Foundation  in 
Berne,  financed  by  a  generous  Swiss  industrialist  and  fitted  with 
specially-designed  equipment,  offers  similar  facilities  and  working 
conditions.  There  arc  new  facilities  in  Germany:  at  Niirnberg 
the  Nationalmuseum  has  added  a  complete  department  for  the 
conservation  of  its  textiles;  and  at  Krcfeld  a  centre  to  which 
tapestries  and  fabrics  can  be  brought  for  expert  attention  has 
been  set  up  with  help  of  funds  from  ecclesiastical  sources. 

In  the  United  Kingdom  we  arc  not,  as  yet,  so  fortunate.  No 
doubt  those  who  are  at  present  inquiring  into  the  whole  question 
of  conservation  of  works  of  art  will  give  due  weight  to  these 
particular  claims.  But  is  the  State  necessarily  the  most  appropriate 
benefactor?  Here,  certainly,  is  an  opportunity  for  enlightened 
patronage  from  private  or  industrial  sources  -  or  perhaps  a 
shared  enterprise,  with  the  State  finding  the  premises  (Somerset 
House,  or  part  of  it,  would  be  ideal).  Whatever  the  means,  the 
end  is  surely  clear:  to  rescue  some  of  our  national  treasures 
before  it  is  too  late,  and  to  ensure  that  our  native  skills  in  dealing 
with  and  preserving  them  are  passed  on  to  future  generations. 
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Culzean  Castle 

a  property  of  The  National  Trust  for  Scotland 

CLIFFORD  MUSGRAVE 


CULZEAN  CASTLE,  in  its  grand  scale,  and  with  its  dramatic 
castellated  towers  and  dominating  position  upon  a  cliff  top, 
one  hundred  feet  above  the  rocky  shores  of  the  Firth  of  Clyde, 
is  beyond  question  the  most  striking  of  all  Robert  Adam's 
creations  in  his  romantic  castle-style.  Little  wonder  that  it  was 
the  inspiration  for  Anthony  Trollope's  description  of  the 
romantic  Portray  Castle  in  his  novel,  The  Eustace  Diamonds. 

Colour  plates 

The  Dining  Room.  This  room  was  formed  in  1870  from  two  rooms, 
a  library  and  a  dressing  room.  The  decoration,  although  not  entirely 
original,  represents  a  number  of  admirable  interpretations  of  the  Adam 
style  created  in  Victorian  times.  The  chimneypiece,  however,  is  from  an 
original  Adam  design  in  the  Soane  Museum.  The  dining  table  is  a  'Patent 
Imperial  Dining-Table'  of  about  1810  by  Gillow  of  Lancaster:  the  side- 
board also  is  Regency,  but  the  urns  are  earlier,  of  an  Adam  design.  The 
mahogany  side-tables  are  comparable  to  designs  in  Chippendale's  Director. 

The  Round  Drawing  Room.  The  most  important  room  at  Culzean, 
it  occupies  the  main  floor  of  the  great  round  tower  that  dominates  the 
seaward  front  of  the  Castle.  The  girandoles  and  mirrors  were  designed 
by  Robert  Adam  himself  as  were  probably  also  the  carpet,  said  to  have 
been  woven  at  Maybole  near-by,  the  gilt  side-tables,  the  oval-back  chairs 
and  the  torcheres.  The  gilt  square-back  chairs  are  Louis  XVI,  and  the 
rosewood  writing-table  in  the  foreground  is  early  Regency.  Above  the 
chimneypiece  is  Gavin  Hamilton's  portrait  of  Susannah  Kennedy,  Countess 
of  Eglinton,  who  lived  1690  to  1780. 


If  anything,  the  fictional  castle  falls  short  of  the  original  in 
grandeur.  In  contrast  to  the  warlike  aspects  of  its  seaward  front, 
on  the  landward  side  the  castle  presents  a  milder  appearance; 
for  to  the  south  and  east  the  buildings,  some  of  them  erected  in 
Victorian  times,  are  less  forbidding,  and  look  out  over  terraced 
gardens  and  lawns  (No.  1),  surrounded  by  shrubberies  and 
woodland  with  sub-tropical  vegetation,  and  with  a  picturesquely 
named  artificial  lake,  the  Swan  Lake,  suggesting  some  desire  on 
the  part  of  the  owner  almost  to  emulate  the  fairy-tale  conceptions 
of  Ludwig  of  Bavaria. 

The  patron  was  David  Kennedy  of  Culzean,  10th  Earl  of 
Cassilis,  who  succeeded  to  the  title  in  T775.  He  had  done  the 
Grand  Tour,  and,  like  most  of  the  British  aristocrats  at  the  time 
had  his  portrait  painted  in  Rome  by  the  fashionable  neo-classical 
artist  Pompeo  Batoni.  On  his  return  in  1752  he  was  admitted 
Advocate,  and  for  six  years,  from  1764  to  T772,  represented 
Ayrshire  in  the  House  of  Commons. 

Almost  immediately  after  his  accession  to  the  title,  he  embarked 
upon  a  complete  re-construction  of  the  ancient  castle  of  Culzean 
(pronounced  Cullean),  which  for  centuries  had  stood  in  a 
dominating  position  upon  the  Ayrshire  coast.  A  part  of  the 
existing  central  block  only  was  preserved,  to  form  a  nucleus  of 
the  new  work.  It  is  at  this  time,  about  1775,  that  we  first  hear 
of  the  Earl  in  connection  with  Robert  Adam.  The  former  was 
probably  already  acquainted  with  the  architect,  for  Robert's 


1.  The  Garden  Front.  The  building 
is  a  splendid  example  of  Robert 
Adam's  Gothic  Picturesque  style, 
in  which  he  carried  out  many  of 
his  earliest,  as  well  as  some  of  his 
later  designs.  Nevertheless  the 
classical  spirit,  dominant  in  most 
of  his  works,  is  apparent  in  the 
balanced  symmetry  of  the  facade, 
in  the  arched  window-recesses 
springing  from  coupled  pilasters  at 
first-floor  level,  and  in  the  arched 
windows  of  the  end-blocks.  The 
west  wing,  to  the  left  of  the  main 
block,  was  added  in  1879.  Below 
the  Castle  terrace  lies  the  Fountain 
Court  with  its  fountain,  pool, 
orangery  and  turreted  pavilions. 
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sister  Jane  was  married  to  another  member  of  the  Kennedy 
t.unilv  at  Dalquharran  nearby,  and  he  had  been  engaged  upon 
his  work  at  Mellerstain  since  1770.  As  something  of  a  connoisseur 
in  the  arts,  especially  of  architecture,  the  Earl  may  have  had 
many  discussions  with  his  architect  over  the  monuments  of 
antiquity  which  they  had  both  seen  and  studied  in  Rome. 

The  ancient  castle  was  a  plain  rectangular  block  of  rubble 
masonry,  about  40  feet  by  25  feet.  Adam  began  his  work  in  1777, 
re-modelling  this  central  block  and  adding  to  it  two  flanking 
blocks  with  round  angle  turrets  projecting  beyond  the  central 
mass  on  the  south-east  front,  facing  Fountain  Court.  By  1782  the 
interior  decoration  of  the  two  main  rooms,  the  original  Library 
and  Dining  Room  was  completed.  Three  years  later  the  great 
drum  tower,  the  dominating  feature  of  the  seaward  front  was 
completed.  This  tower,  with  its  bold  curves  projecting  beyond 
the  cliff  face,  its  massive  battlements  and  machicolations  and  its 
sloping  base,  represents  no  less  powerfully  than  the  garden  front 
of  Kedleston  Robert  Adam's  theory  of  'movement'  in  architec- 
ture which  he  derived  (with  acknowledgement)  from  Vanbrugh, 
and  by  means  of  which  he  exploited  the  elements  of  'rise  and 
fall,  the  advance  and  recess,  with  other  diversity  of  form  ...  so  as 
to  add  greatly  to  the  picturesque  of  the  composition'.  In  1787 


the  tower  was  united  with  the  earlier  portion  of  the  building  by 
an  even  more  remarkable  feature,  Adam's  immense  oval 
staircase  hall  (No.  6) ;  extending  the  full  height  of  the  castle  from 
basement  to  roof.  Adam  designed  also  the  outlying  buildings, 
the  stable  block  with  its  central  clock  tower,  on  the  most 
precipitous  point  of  the  Culzcan  cliff  facing  the  entrance  to  the 
house  (No.  2)  across  the  forecourt;  the  Home  Farm  buildings  a 
little  distance  away;  the  causeway  which  forms  the  approach  to 
the  castle,  and  an  archway  designed  as  a  sham  picturesque  ruin. 
The  forecourt  was  extended  in  181 1  over  a  bastion  on  the  cliff- 
top,  and  eleven  six-pounder  guns  cast  in  181 3  were  installed  on 
the  sea-wall. 

In  1879  the  3rd  Marquess  of  Ailsa  employed  the  Edinburgh 
firm  of  Wardrop  and  Rein  to  replace  a  brcwhouse  built  by 
Robert  Adam  on.  the  south-west  front  by  a  more  congruous 
wing,  now  containing  exhibition  rooms.  At  the  same  time  an 
original  bedroom  and  dressing-room  at  the  south-west  angle  of 
the  central  block  were  formed  into  a  new  Dining  Room.  The 
original  Entrance  Hall  and  a  buffet  room  were  also  combined 
into  the  present  Armoury,  and  a  new  porch  and  Morning 
Room  added. 

In  most  of  the  pseudo-mediaeval  castles  of  the  late  eighteenth 


2.  The  Entrance  Front.  Set  on  a  clifftop  overlooking  the  Firth  of  Clyde,  the  ancient  buildings  of  Culzean  Castle  were  remodelled  by  Robert  Adam 
between  1777  and  1787,  and  given  an  air  of  mediaeval  grandeur.  Yet  even  here  some  classical  details  are  apparent,  as  with  the  arches  springing 
from  coupled  pilasters  at  first-floor  level.  The  single-storey  building  on  the  right  was  added  by  the  3rd  Marquess  of  Ailsa  about  1879. 
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3.  The  Round  Drawing  Room.  From  the  windows,  set  in  the  upper  stage  of  the  great  drum-tower  are  to  be  seen  magnificent  views  west  and 
north  along  the  Firth  of  Forth.  The  girandoles  and  the  oval  mirror  were  made  to  Robert  Adam's  original  designs,  as  were  probably  also  the  oval- 
back  gilt  chairs  and  the  gilt  side-tables.  The  square-back  chairs,  with  coverings  of  Beauvais  tapestry  representing  pastoral  scenes  are  Louis  XVI, 
and  were  almost  certainly  installed  during  the  completion  of  the  house. 


century,  and  later  of  the  Regency,  the  classical  style  of  decoration 
was  retained  for  the  interior,  being  generally  regarded  as  more 
fitting  for  modern  use  and  convenient  living.  Robert  Adam's 
interior  at  Culzcan  is  a  splendid  example  of  the  mature,  middle 
phase  of  his  work,  belonging  to  the  late  1770s  and  '80s,  when  his 
ornament  was  not  yet  as  attenuated  as  it  sometimes  later  tended 
to  become;  and  although  delicate  in  character,  still  bore  a 
harmonious  relationship  to  the  containing  space,  and  was  not  yet 
crowded  into  every  available  inch  of  surface. 

After  the  transfer  of  the  property  to  the  National  Trust  for 
Scotland  by  the  fifth  Marquess  of  Ailsa  in  1945,  the  Trust  began 
in  1953  the  restoration  of  the  interior,  including  the  ceilings  of  the 
main  rooms,  employing  the  same  firm  of  decorators  in  Maybolc 
nearby  whose  predecessors  had  carried  out  the  original 
eighteenth-century  work  for  Robert  Adam.  The  rooms  were 
redecorated  as  closely  as  possible  in  accordance  with  what  were 
believed  to  be  the  original  colour-schemes,  which  were  revealed 


when  heavy  layers  of  Victorian  and  later  over-painting  were 
removed.  Some  thirty-four  drawings  by  Robert  Adam  for  the 
building,  its  decorations  and  furnishings  have  been  preserved 
amongst  the  great  collection  of  Adam  drawings  at  Sir  John 
Soanc's  Museum  in  Lincoln's  Inn  Fields,  London,  and  these  have 
been  of  immense  value  in  restoring  the  interior.  The  principal 
original  contractor' for  the  building  was  William  Cairncross,  a 
well-known  eighteenth-century  firm  in  the  south  of  Scotland. 
The  gilt  door-furniture  and  looking-glasses  seem  to  have  been 
made  in  England,  the  former  probably  by  Matthew  Boulton  at 
Soho,  near  Birmingham,  while  Patrick  Henderson  of  Lcith 
Walk,  Edinburgh  provided  most  of  the  Italian  marble  chimney- 
pieces.  Those  in  the  Round  (Nos.  3  &  4)  and  Long  Drawing 
Rooms  arc  the  work  of  the  Dutch  sculptor,  P.  M.  van  Geldcr. 

One  of  the  first  rooms  to  be  completed  was  the  'Eating  Room', 
now  the  Library  (No.  5),  its  original  function  expressed  in  the 
apsidal  ends  of  the  room,  which  allowed  for  the  circulation  of 
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4-  Ceiling  of  the  Round  Drawing  Room.  With 
its  delicate  plasterwork  in  low  relief  and  the 
harmonious  relationship  of  ornament  to 
surrounding  space,  the  ceiling  represents 
Adam's  mature  middle  period  of  design  in  the 
1770s,  before  a  tendency  to  fill  every  available 
space  with  ornament  became  apparent.  The 
original  colours,  of  blue  and  terracotta,  were 
revealed  recently  when  many  coats  of  later 
overpainting  in  white  were  removed,  and  the 
original  scheme  restored. 


5.  The  Library.  The  curved  ends  of  the  room 
indicate  its  originally  intended  use  as  a  dining 
room,  with  serving  apses.  The  three  roundels 
in  the  ceiling  were  painted  by  Antonio  Zucchi. 
Contemporary  with  the  room  are  the  Chinese- 
Chippendale  bamboo-pattern  chairs,  but  the 
bookcases  are  Victorian.  Above  the  fireplace  is 
Pompeo  Batoni's  portrait,  painted  in  Rome, 
of  the  10th  Earl  of  Cassilis,  who  commissioned 
Adam's  re-building  of  the  house.  The  portrait 
at  the  far  end  of  the  room  is  of  Ann  Walls  of 
New  York,  wife  of  the  nth  Earl,  painted  by 
Mather  Brown. 
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servants,  as  well  as  being  a  favourite  device  ot  the  architect  for 
imparting  interest  and  beauty  to  the  shape  of  a  room.  The  fine 
set  of  Chinese-Chippendale  bamboo-pattern  chairs  now  in  the 
room  were  purchased  for  the  house  at  the  time  of  its  completion 
in  the  late  1770s.  They  are  of  the  type  that  was  very  popular 
amongst  French  Anglophile  collectors  of  that  time  such  as  the 
Due  St.  James  for  his  Paris  house,  the  Pavilion  St.  Jacques. 

In  the  Long  Drawing  Room  (No.  7)  are  to  be  found  several 
important  mirrors  made  to  surviving  designs  by  Robert  Adam. 
The  overmantel  mirror  is  especially  fine,  combining  delicacy 
with  restraint.  It  stands  above  an  exceptionally  fine  marble 
chimneypiece  to  Adam's  design.  The  pair  of  tall  pier  glasses 
(No.  8)  are  again  to  a  surviving  drawing  (No.  9)  by  Adam  - 
dated  March.  1 782  -  and  are  good  examples  of  his  later  phase  of 
design,  incorporating  sphinxes  and  attenuated  herm  supports, 
with  a  cresting  of  winged  'antic  boys'  with  tails  developing  into 
'fanciful  foliage'.  The  candle  sconces  flanking  the  chimneypiece 
are  also  to  an  Adam  design.  In  this  room  also  arc  to  be  found  a 


fine  Adam  brcakfront  bookcase,  a  Chippendale  secretaire 
cabinet,  a  French  Louis  XVI  bureau  plat  with  a  superstructure  of 
drawers,  and  some  elegant  Hcpplewhite  shield-back  chairs. 
Between  the  windows  are  a  pair  of  extremely  delicate  Hcpple- 
white semi-circular  pier-tables.  There  is  also  an  Adam  period 
writing-table  cabinet,  the  upper  portion  containing  a  collection 
of  Dresden  dessert  plates.  Other  display  cabinets  here  house 
collections  of  Sevres,  Dresden,  Chinese  blue  and  white  and 
famille  rose,  Chinese  export  ware,  Coalport,  Spode,  Crown 
Derby  and  Staffordshire  ware. 

The  grandest  of  all  the  formal  apartments  is  the  Round 
Drawing  Room  (see  colour  plate),  set  on  the  main  floor  of  the 
great  Round  Tower,  overlooking  the  Firth  of  Clyde.  Robert 
Adam's  original  watercolour  drawing  for  the  ceiling  of  this 
room  recently  came  onto  the  market  and  was  bought  and 
presented  to  the  Trust  by  an  anonymous  benefactor.  The 
'conjectural'  colouring  which  had  served  until  then  was  removed 
and  the  ceiling  re-painted  directly  from  the  original  design. 


7.  The  Long  Drawing  Room.  The  ceiling  retains  Adam's  original  colour-scheme  of  blue,  mauve  and  white,  with  roundels  and  lunettes  painted  by 
Antonio  Zucchi.  The  overmantel  mirror  and  the  pier-glasses  (not  visible)  are  to  Adam  designs  dated  March,  1782,  preserved  at  the  Soane  Museum. 
The  portraits,  by  John  Michael  Wright,  are  (to  the  left)  of  Lady  Susan  Hamilton,  first  wife  of  the  7th  Earl  of  Cassilis,  and  (right)  Margaret  Hay, 
second  wife  of  the  6th  Earl. 
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9-  Original  Drawing  by  Robert  Adam  for  the  pier-glass  in  the  Long 
Drawing  Room.  In  the  mirror  as  executed  the  measurements  have  been 
altered  and  the  ornaments  in  the  lower  side-panels  reversed.  The  drawing 
is  inscribed  'Glass  Frame  for  the  Piers  in  the  Eating  Room  at  Cullean 
Castle',  and  dated  March,  1782. 


8.  Pier-glass  and  Table  in  the  Long  Drawing  Room.  Executed,  with 
slight  modifications  to  a  design  in  the  Soanc  Museum,  by  Robert  Adam 
dated  March,  1782.  In  the  original  drawing  the  ornaments  in  the  lower 
side-panels  are  reversed. The  design  represents  the  somewhat  stiff  character 
of  some  of  Adam's  later  designs. 
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Apart  trorn  the  ceiling  there  are  a  number  of  features  of  Adam 
design  surviving  (No.  12),  among  them  the  looking-glasses  and 
the  wall-sconces  for  candles.  The  carpet  also  must  almost 
certainly  have  been  made  to  Adam's  design,  most  probably  at 
the  carpet  factory  at  Maybolc  nearby.  It  was  certainly  woven 
tor  the  Earl  of  Cassilis,  since  four  panels  of  the  outer  border 
show  the  figure  of  a  swan,  the  heraldic  supporters  of  the 
Cassilis  arms.  The  very  elegant  oval-back  chairs  are  English, 
again  almost  certainly  to  Adam's  design,  while  the  French 
square-back  gilt  chairs  (No.  11)  show  how  successfully  articles 
of  the  Louis  XVI  period  accorded  with  the  Scottish  architect's 
delicate  neo-classical  interiors.  The  pair  of  semi-circular  gilt 
side-tables  are  exceptionally  delicate  and  beautiful  examples  of 
Adam  design.  Their  satinwood  tops,  inlaid  with  tulipwood 
and  boxwood,  are  curved  to  fit  the  circle  of  the  walls.  A  pair 
of  gilt  torcheres  arc  also  characteristic  of  Adam's  design. 


One  of  the  most  charming  of  the  smaller  rooms  at  Culzcan 
is  the  Green  Drawing  Room  (No.  10).  The  ceiling  here  has 
retained  its  original  colouring,  but  the  wallpapers,  curtains  and 
the  painting  of  the  woodwork  date  from  the  1954  restoration, 
when  the  original  colours  were  reproduced.  The  chimneypiecc, 
door-cases  and  carved  pelmets  are  all  part  of  Adam's  original 
scheme  for  this  room.  It  also  retains  some  important  furniture 
provided  at  the  time  of  its  completion.  Flanking  the  fireplace 
are  a  pair  of  unusually  fine  Sheraton  bow-fronted  commodes 
(No.  13)  in  satinwood,  of  the  kind  that  signalized  the  return  to 
favour  of  French  forms  in  the  later  days  of  the  neo-classical 
movement.  They  have  strong  affinities  with  the  satinwood 
furniture  made  for  Langley's,  in  Essex,  by  the  cabinet-maker 
Charles  Elliott  of  New  Bond  Street,  who  was  Upholsterer  to 
King  George  III,  and  they  arc  very  probably  the  work  of  that 
fine  craftsman.  Also  part  of  the  original  furnishings  arc  the  late 


io.  The  Green  Drawing  Room.  One  of  the  most  charming  rooms  at  Culzean,  the  ceiling,  frieze,  door-cases,  chimneypiece  and  carved  pelmets 
are  all  to  Robert  Adam's  designs.  The  room  contains  some  of  the  most  interesting  furniture  of  the  house.  The  writing-table  is  Louis  XVI,  by 
J.-C.  Saunier  (mattre  1743)  the  gilt  armchairs  covered  with  Beauvais  tapestry  are  of  the  same  period,  and  the  pair  of  satinwood  bow-fronted 
commodes  are  of  the  Sheraton  era,  probably  by  Charles  Elliott,  about  1797.  Above  the  fireplace  hangs  William  Mossman's  portrait  of  the 
9th  Earl  of  Cassilis,  and  on  the  end  wall  is  a  dramatic  painting  of  the  Castle  itself  by  Alexander  Nasmyth. 
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II.  Louis  XVI  gilt  armchair,  one  of  a  set  in  the  Round  Drawing  Room, 
covered  in  Beauvais  tapestry  depicting  pastoral  scenes.  Dating  about 
1788,  they  were  probably  installed  about  the  time  of  the  completion  of 
the  house. 


Louis  XVI  armchairs  and  settee,  with  oval  backs  flanked  by 
slender  eolonnettes  and  covered  with  Beauvais  tapestry.  There 
is  also  a  fine  Louis  XV  writing-table  by  Jean-Charles  Saunier 
(maitre  1743).  Another  interesting  piece  is  the  satinwood  tripod 
tea-table  with  circular  top,  having  legs  of  a  delicate  slenderncss 
that  was  only  made  possible  by  the  fact  that  they  are  formed  on 
a  core  of  iron  rod.  Comparatively  rare,  there  arc  similar  tables 
at  Buckingham  Palace  and  at  the  Royal  Pavilion  in  Brighton. 

The  Dining  Room  (see  colour  plate)  was  not  formed  until 
the  extensive  alterations  of  1879,  when  the  room  was  created 
out  of  a  bedroom  and  dressing-room.  Nevertheless  several 
important  original  Adam  features  have  been  retained,  including 


12.  Side-table,  one  of  a  pair  in  the  Round  Drawing  Room:  mahogany 
inlaid  with  various  woods.  The  scalloped  lower  edges  of  the  fronts  recall 
similar  treatment  in  Robert  Adam's  furniture  designs.  The  drawers 
swing  open  upon  pivots. 
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13-  Satinwood  Commode  in  the  Green  Drawing  Room,  one  of  a  pair,  probably  made  by  Charles  Elliott  of  New  Bond  Street,  London,  Upholsterer 
to  King  George  III,  and  who  supplied  similar  furniture  to  Langley's,  Essex,  in  1797.  These  bow-fronted  commodes  are  of  particularly  beautiful 
torm  and  remarkable  quality. 


the  marble  chimncypiccc,  which  is  from  a  design  in  the  Soane 
Museum,  and  the  pair  of  carved  mahogany  sideboard  urns. 
The  ceiling,  door-cases  and  columnar  screen  are  in  perfect 
keeping,  and  the  decoration  of  the  room  as  a  whole  represents 
one  of  a  number  of  excellent  re-interpretations  of  the  Adam 
Style  carried  out  in  late  Victorian  times,  another  splendid  ex- 
ample being  the  fine  Adamcsquc  ceilings  .introduced  into  the 
Library  at  Althorp  in  the  late  nineteenth  century.  The  scheme 
.it  Culzcan  was  carried  out  by  the  Edinburgh  firm  of  Wardrop 
and  Kcid. 

In  1946  the  top  floor  rooms  at  the  Castle  were  put  at  the 
disposal  >t  General  Dwight  D.  Eisenhower  for  his  life-time  as  a 
token  of  Scotland  s  thanks  for  his  services  as  Supreme  Com- 
mander of  the  Allied  Forces  in  the  Second  World  War.  During 
ins  world  tour  as  President  of  the  United  States  he  spent  a 
week-end  at  the  Castle  in  September,  1959.  Since  the  General's 
death  the  flat  has  reverted  to  being,  as  it  was  originally  desig- 


nated, a  National  Guest  flat,  primarily  at  the  disposal  of  the 
Secretary  of  State  for  Scotland,  where  he  can  offer  hospitality 
to  distinguished  visitors  on  behalf  of  the  Sovereign  or  the 
Government,  recognising  also  the  especially  close  links  existing 
with  the  President  of  the  United  States  and  the  Eisenhower 
family.  The  flat  has  been  very  largely  re-decorated  and  to  some 
extent  re-furnished  with  the  help  of  generous  contributions  of 
funds  from  America  under  the  auspices  of  the  Scottish  American 
Heritage.  Inc. 

Note.  The  writer  is  indebted  tor  many  details  to  Mr.  Colin 
McWilliam.  who  was  in  charge  of  the  restorations  and  re- 
furnishing of  Culzean  under  the  National  Trust  for  Scotland 
in  1954.  and  for  information  and  much  other  help  to  Mr. 
Schomberg  Scott  who  is  now  responsible  for  the  property  under 
the  Trust,  and  is  the  author  of  the  excellent  history  and  guide 
recently  published  by  them.  The  photographs  are  by  Mr.  Tom 
Scott  of  Edinburgh. 
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Daniel  Maclise  (1806-1870) 
-  a  major  figurative  painter 

RICHARD  ORMOND 


MACLISE  is  one  of  those  Victorian  artists  whose  names  are 
relatively  well-known  but  whose  works  are  not. 
Pigeon-holed  as  a  popular  history  painter,  he  appears  in 
anthologies  as  an  example  of  a  type  rather  than  as  an  artist  in 
his  own  right.  The  few  paintings  by  him  in  public  collections 
arc  little-known  and  justice  has  never  been  done  to  the  range 
and  variety  of  his  work.  The  exhibition  at  the  National  Portrait 
Gallery,  which  opens  on  March  3,  does  not  make  extravagant 
claims  for  him,  but  it  does  try  to  set  his  art  in  context,  and  to 
explain  some  of  its  underlying  premises.  Arranged  thematically, 
the  exhibition  covers  every  aspect  of  his  achievement,  from  the 
romantic  extravaganzas  of  his  youth  to  the  grandiose  late 
history  paintings.  Maclise  emerges  as  a  figure  of  considerable 
stature,  at  once  more  interesting  and  complex  than  his  label 
as  a  Victorian  history  painter  might  suggest. 

The  young  Maclise  is  in  many  ways  a  predictable  kind  of 


artist.  Born  in  Cork  he  possessed  an  Irish  strain  of  whimsy  and 
extravagance  which  runs  through  almost  all  his  work.  His 
early  genre  paintings  arc  over-lavish  in  their  display  of  figures 
and  accessories,  and  the  conception  of  individual  character 
tends  to  be  facile.  Maclise's  literary  subjects  exploit  the  current 
romantic  vogue  for  the  exotic  and  macabre,  in  a  style,  with 
overtones  of  Fuseli,  bordering  on  the  melodramatic.  In  all  his 
early  work,  there  arc  signs  of  tremendous  energy,  but  uncon- 
trolled and  undirected.  Dickens,  an  intimate  friend,  wrote  of 
him  in  the  early  1840s:  'He  is  a  wayward  fellow  in  his  subjects .  .  . 
"such  a  discursive  devil"  (as  he  says  about  himself)  ....  He  is  a 
tremendous  creature,  and  might  do  anything.  But,  like  all 
tremendous  creatures,  takes  his  own  way'1. 

The  personality  of  the  young  Maclise  seems  to  mirror  the 
characteristics  of  his  art.  Handsome  and  light-hearted,  his  'racy 
Irish  humour  and  sense  of  fun  made  him  popular  in  many 


1.  Self-Portrait  by  Daniel  Maclise  (1829).  Pencil  and  watercolour  on 
paper,  7jX6§  inches.  National  Gallery  of  Ireland,  Dublin. 
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circles.  The  early  self-portrait  illustrated  here  (No.  i)  captures 
his  good  looks,  and  conveys  the  nonchalance  of  the  young  man 
about  town.  Like  his  friend,  Thackeray,  he  was  by  turns  rathshly 
bohemian  and  socially  respectable.  Many  of  the  friendships  of 
his  early  years  are  commemorated  in  the  charming  portraits  he 
drew,  partly  for  pleasure,  partly  from  necessity;  he  had  supported 
himself  as  a  professional  portrait  draughtsman  since  the  age  of 
nineteen.  Executed  in  a  vignette  style,  they  possess  the  precision 
and  elegance  so  often  lacking  in  his  early  subject  oils.  They 
culminate  in  the  series  of  over  eighty  caricatures  of  leading 
literary  figures  which  he  contributed  to  Frascr's  Magazine  from 
1830  onwards,  and  which  constituted  one  of  the  chief  attractions 
of  the  magazine.  Pungent  and  witty,  they  achieve  their  effect 
through  acute  stylization  rather  than  grotesque  distortion. 
Maclise's  few  oil  portraits  also  date  from  this  early  period. 
Because  his  sitters  were  generally  friends,  his  style  remains 
refreshingly  informal  and  unstereotyped.  His  masterpiece  is 
the  cabinet  portrait  of  Dickens  (see  colour  plate),  which  conveys 
all  the  nervous  energy  and  magnetism  of  the  young  novelist. 
Thackeray  vrotc:  'As  a  likeness  perfectly  amazing,  a  looking- 
glass  could  not  render  a  better  facsimile'.-?  Maclise's  image  of 
Dickens  has  undeniable  elements  of  the  keepsake  about  it,  the 
same  idealized  and  ingratiating  expression  to  be  found  in  so 
many  of  his  models,  but  it  is  saved  from  banality  by  the  tautness 
of  its  design  and  by  the  genuine  sense  of  vitality  which  it 
communicates.  Dickens  is  portrayed  as  the  inspired  author, 
gazing  into  space  on  a  flight  of  the  imagination. 

3.  Specimen  of  Fresco  for  the  Spirit  of  Chivalry  by  Daniel  Maclise  (f.1845). 
Fresco  tablet,  50/  40  inches.  House  of  Lords.  This  was  submitted  to  the 
Fine  Arts  Commissioners  as  evidence  of  Maclise's  competence  as  a 
frescoist;  it  shows  the  poet-historian  from  the  finished  design. 
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4.  King  Alfred  in  the  Camp  of  the  Danes  by  Daniel  Maclise  (1852).  Oil  on 
canvas,  48  X  85^  inches.  Laing  Art  Gallery,  Newcastle-upon-Tyne. 

The  portrait  of  Dickens  epitomizes  the  mood  of  ebullience  so 
often  found  in  Maclise 's  early  work.  The  two  men  were 
intimate  friends,  and  the  history  of  their  wild  escapades  and 
adventures,  their  infectious  humour  and  irresponsible  behaviour 
has  an  engaging  charm.  In  his  biography  of  Dickens,  John 
Forster,  the  third  member  of  the  trio,  wrote  of  Maclise  in  1839: 
'A  greater  enjoyment  than  the  fellowship  of  Maclise  at  this 
period  it  would  indeed  be  difficult  to  imagine  ....  a  quaint 
oddity  that  gave  to  shrewdness  itself  in  him  air  of  Irish  sim- 
plicity, his  unquestionable  turn  for  literature,  and  a  varied 
knowledge  of  books  ....  combined  to  render  him  attractive 
far  beyond  the  common'.3 

Unfortunately  Maclise's  geniality  and  good  spirits  did  not 
outlast  his  youth.  The  image  of  fame  and  good  fellowship, 
which  had  buoyed  him  up,  gradually  faded.  The  gay  socialite 
turned  into  the  hypochondriac  and  the  recluse.  Meeting  him  in 
the  early  1860s,  W.  B.  Scott  found  him  'to  be  a  large,  phleg- 
matic, sad-voiced  man,  to  whom  success  in  life  seemed  to  have 
brought  no  pleasure,  nor  had  the  possession  of  artistic  genius 
adorned  him  with  any  social  nimbus'.4 

Paradoxically,  Maclise  grew  in  stature  as  a  painter  the  more 
depressed  and  unhappy  he  became  as  a  person.  The  streak  of 
fatalism  running  through  his  character  helped  to  endow  his 
later  history  pictures  with  a  tragic  sense  of  the  human  condition. 
His  images  of  war,  conquest  and  death  are  grimly  heroic,  quite 
different  in  mood  from  the  patriotic  battle  scenes  which  decorate 
Versailles.  He  felt  deeply  about  the  unhappy  history  of  his  own 
country,  and  it  inspired  one  of  his  most  moving  and  memorable 
canvases,  The  Marriage  of  Strongbow  and  Era  (No.  6).  The 

5.  The  Falconer  by  Daniel  Maclise  (1853).  Oil  on  canvas,  24X  17]}  inches. 
Crawford  Municipal  Art  Gallery,  Cork. 
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J  struction  of  Irish  independence  had  meant  the  end  of  Celtic 
Utilization,  and  Maclise,  anticipating  the  spirit  of  the  later 
l;ltic  revival,  looked  back  nostalgically  to  that  golden  age. 
■lie  figure  of  the  bard  with  his  harp,  which  recurs  so  frequently 
■  his  work,  symbolizes  the  passing  of  the  old  culture  and  the 
Id  order  of  chivalry.  The  cost  of  historical  evolution  in  terms 
|  human  suffering  is  stressed  again  and  again.  Maclise's  heroes 
|  e  the  defeated  Irish,  the  conquered  Welsh,  the  subject  Saxons, 
pt  their  ruthless  conquerors  and  oppressors.  Even  in  his  last 
vo  great  frescoes,  The  Meeting  of  Wellington  and  Blnclier  (No.  7) 
id  The  Death  of  Nelson,  the  dominant  theme  is  the  carnage, 
bt  the  triumph  of  war. 

The  story  of  Maclise's  development  as  a  painter  is  dominated 
y  his  search  for  a  grander  and  more  symbolic  style.  From  the 
840s  on,  the  influence  of  German  art  helped  to  transform  him 
lto  a  more  disciplined  and  a  more  genuinely  imaginative 
rtist.  The  Play  Scene  from  Hamlet  (No.  2)  leans  heavily  on 
/loritz  Retzsch's  illustration  of  the  same  scene  from  his  Outlines 
Hamlet.  Recognizing  the  parallel,  a  contemporary  reviewer 
vrote  of  Maclise's  picture :  'There  is  hardly  a  plume  or  shoe-tie  - 
ot  a  tendril  on  the  tapestry  -  not  a  shadow  on  the  floor,  that 
las  not  its  part  in  enhancing  meaning  ....  In  this  respect  his 
hakespearian  designs  have  a  close  affinity  to  those  of  Retzsch, 
vhose  attention  to  accessories  is  no  less  remarkable  ....  the 
rtist  has  rarely  showed  himself  so  clear  of  extravagance'.5 

The  Play  Scene  was  possibly  Maclise's  single  most  successful 
lind  popular  work,  and  it  established  him  as  a  major  figurative 
painter.  Unlike  most  of  his  contemporaries,  he  was  not  afraid 
of  committing  himself  on  a  big  scale.  When  the  decision  was 
caken  to  decorate  the  newly  rebuilt  Houses  of  Parliament  with 
i  cycle  of  frescoes,  Maclise  was  one  of  the  first  to  be  approached 
»s  a  possible  contributor.  In  1846,  he  undertook  the  Spirit  oj 
Chivalry,  and  subsequently  executed  the  companion  fresco 
of  the  Spirit  of  Justice.  Leaning  heavily  on  German  sources,  he 


adopted  an  archaic,  quattrocento  pictorial  system.  Both  frescoes 
are  conceived  in  terms  of  a  sacra  conversazione  with  an  idealized, 
Madonna-like  figure  in  the  centre,  and  around  her,  in  place  of 
saints,  various  figures  embodying  ideas  of  chivalry  and  justice. 
Maclise's  trial  specimen  of  fresco  (No.  3)  shows  the  figure  of 
the  poet  historian  for  the  Spirit  oj  Chivalry,  and  was  clearly 
inspired  by  Raphael's  self-portrait  in  the  School  of  Athens. 

Maclise's  two  early  frescoes  are  in  many  ways  pedantic  and 
cumbersome,  but  they  do  mark  an  important  turning  point  in 
his  career.  The  popular  genre  painter  was  gone  for  good,  and  in 
his  place  stood  the  idealistic  history  painter.  Maclise's  experience 
with  fresco  had  developed  his  powers  of  design  and  his  formal 
sense.  In  the  following  decade  (the  1850s),  he  was  to  execute  a 
series  of  epic  paintings  and  designs,  most  of  them  inspired  by 
medieval  and  premedieval  history;  significantly,  many  of  his 
subjects  were  the  same  as  those  chosen  for  the  Houses  of 
Parliament.  Certain  patterns  recur  in  these  works.  The  fore- 
ground is  often  dominated  by  groups  of  tightly  interlocked 
figures  forming  a  semi-circle.  This  is  balanced  above  by  some 
corresponding  shape;  a  rising  hill,  for  example.  The  main  action 
is  set  back  in  an  enclosed  vignette  -  a  typical  mannerist  device 
whereby  the  visual  emphasis  is  transferred  from  the  major  to  the 
subsidiary  figures.  Composition  in  depth  is  frequently  abandoned 
for  a  flat,  hieratic  design,  or  one  with  an  ambiguous  perspective. 
The  effect  of  Maclise's  pictures  is  enormously  enhanced  by  this 
sense  of  emblematic  pattern.  Transposed  Christian  symbols  add 
a  further  note  of  solemnity.  Alfred  (No.  4)  is  strikingly  close 
to  the  Victorian  conception  of  Christ,  and  this  parallel  at  once 
illustrates  his  role  not  merely  as  a  brave  and  resourceful  hero 
but  as  the  last  defender  of  Christian  civilization  against  the 
heathenish  invaders.  The  pose  of  the  woman  with  bared  breasts 
on  the  left  of  Strotlgbow  and  Eva  (No.  6)  is  one  associated  with 
the  massacre  of  the  innocents,  while  the  various  burials  taking 
place  behind  were  inspired  by  Renaissance  entombment  scenes. 
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8.  Detail  of  No.  7,  The  Cartoon  for  the  Meeting  of  Wellington  and  Blucher. 


Colour  plate 

Portrait  of  Charles  Dickens  by  Daniel  Maclise  (1839).  Oil  on  canvas,  36  28 
inches.  National  Portrait  Gallery,  London. 

Maclise's  career  as  a  history  painter  culminates  in  his  two 
enormous  frescoes  in  the  Royal  Gallery  at  Westminster, 
Wellington  and  Nelson;  the  centre-piece  of  the  exhibition  is  his 
forty-five  foot  long  cartoon  for  the  former  (No.  7),  a  piece  of 
rivetingly  precise  and  meticulous  draughtsmanship.  In  these 
epic  works,  Maclise  attempted  to  synthesize  his  conception  of 
monumental  art  with  the  high  degree  of  realism  demanded  for 
such  near-contemporary  events.  In  the  Wellington  design,  the 
eye  is  carried  across  the  immense  span  of  the  work  by  flowing 
arabesque  shapes  -  the  arms  and  legs  of  the  dying  and  wounded 
soldiers,  the  curved  muzzles  and  hindquarters  of  the  horses, 
and  so  on.  Once  again,  Maclise  uses  his  favourite  device  of  two 
semi-circular  groups  in  front,  balanced  by  a  hill  above,  enclosing 
the  group  of  horsemen.  The  central  point  of  the  composition  is 
the  corner  of  the  hrst  house  which  emphasizes  the  handshake 
of  the  two  leaders.  The  picture  can  be  read  as  a  ritualized  frieze 
or  as  a  powerfully  authentic  scene  of  war.  Maclise's  achievement 
was  to  combine  the  two,  without  any  of  the  sense  of  artihee 
that  one  still  finds  in  Ins  medieval  subjects.  D.  G.  Rossetti,  one 
of  Maclise's  warmest  admirers,  wrote  of  the  Wellington  and 
Nelson  frescoes  that  they  'unite  the  value  of  almost  contemporary 
record  with  that  wild  legendary  fire  and  contagious  heart-pulse 
of  hero-worship  which  are  essential  for  the  transmission  of  epic 
events  through  art  ...  .  here  a  man  wrought  whose  instincts 
were  absolutely  towards  the  poetic,  and  yet  whose  ideality  was 
not  independent,  but  required  to  be  exercised  in  the  service  of 
action,  and  perhaps  even  of  national  feeling,  to  attain  its  full 
development.'6 

Maclise  was  by  no  means  wholly  absorbed  by  epic  works. 
He  continued  to  paint  on  a  smaller  scale,  and  some  of  his  most 
attractive  pictures  are  simply  of  pairs  of  lovers.  The  Falconer 
(No.  5)  is  a  good  example  of  the  kind,  compressed  and  haunting 
in  design,  and  resonant  in  tone.  Another  example  is  The  Students 
(1862,  Bury  Art  Gallery),  a  couple  framed  by  a  Romanesque 
arch  in  a  bower  setting.  Maclise  also  made  some  notable  con- 
tributions as  a  book  illustrator,  contributing  fairy-subjects  to 
Dickens'  Christmas  Books,  and  over  a  hundred  designs  to 
Moore's  Irish  Melodies  (1845);  here  again  the  influence  of  the 
Germans  is  very  apparent.  As  late  as  1857,  he  illustrated  two 
Arthurian  subjects  in  the  illustrated  Moxon  edition  of  Tenny- 
son's Poems,  and  three  years  later  illustrated  the  latter  s  Princess. 
In  the  field  of  general  design  he  was  also  active.  A  drawing  for 
a  niello  bracelet  survives,  executed  for  Felix  Summerly's  Art 
Manufactures,  and  designs  for  two  medals,  the  Turner  medal 
and  the  International  Exhibition  prize  medal.  These,  together 
with  a  large  selection  of  his  drawings,  are  included  in  the 
exhibition,  which  will  remain  open  until  the  middle  of  April. 
It  will  then  travel  to  the  National  Gallery  of  Ireland  in  Dublin 
for  a  further  showing. 
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Balthazar  Knie,  a  provincial 
barometer  maker 


GEORGE  Sinclar.  dcmonologist  and  one  time  professor  of 
mathematics  at  the  College  in  Glasgow,  is  reputed  to 
have  been  the  rirst  person  in  Scotland  to  have  owned  a  barometer 
-  the  sort  of  claim  that  is  easier  to  make  than  to  substantiate. 
However  in  1670.  when  Sinclar  was  given  permission  to  teach 
mathematics  and  natural  philosophy  in  Edinburgh,  the  first 
item  on  his  syllabus  was  The  Torricellian  experiment  of  counter- 
poising the  air  with  meratrie  in  glass  pipe  with  strange  and  wonderfull 
effects  and  causes  thereof  There  is  a  section  on  the  weather-glass 
in  Sinclar's  book  Hydrostatics ,  and  in  a  pamphlet  normally 
found  bound-in  with  the  second  edition  of  1683  he  mentioned 
that  his  weather  glasses  cost  ten  dollars  (i.e.  £29  Scots  or  jTz.S.^d 
Sterling)  for  the  inclosed  variety  and  30  shillings  for  the  open 
variety.  "None  from  abroad  are  so  accurately  made;  neither  are 
any  such  sold  at  so  easie  a  rate'2.  Within  a  few  years  a  contempor- 
ary, James  Paterson  the  Almanack  writer,  was  making  baro- 
meters in  Edinburgh,  though  the  prices  of  Ins  'Weather  Glasses 
of  all  sorts  and  sizes'  are  not  known3. 

In  the  standard  reference  work  on  Scottish  Clockmakers. 
John  Smith  wrote  that  it  was  Balthazar  Knie  who  introduced 
barometer  making  to  Edinburgh4.  While  this  claim  is  incorrect, 
it  is  almost  certain  that  Knie  was  the  earliest  craftsman  in 
Edinburgh  to  specialize  in  making  barometers  for  domestic 
use  and  it  cannot  be  disputed  that  he  was  an  extremely  competent 
and  highly  skilled  workman.  Mr.  Nicholas  Goodison,  in  his 
recent  and  beautifully  illustrated  book  on  English  Barometers, 
says  that  Knie's  instruments  are  'technically  ingenious,  well 
designed  and  pleasant  pieces  of  furniture  .  He  says,  too,  that 
'In  modern  times  a  general  ignorance  about  Knie  has  led  to 
neglect  of  his  work'5.  It  is  the  intention  of  tins  short  article  to 
attempt  to  redress  the  balance,  and  if  it  brings  to  light  any  more 
examples  of  his  well-made  and  attractive  instruments,  so  much 
the  better. 

Balthazar  Knie  is  said  to  have  been  born  in  German)-6;  by 
his  own  account  he  spent  the  early  years  of  his  working  life 
travelling  round  Europe  as  an  itinerant  barometer-maker,  giving 
exhibitions  of  the  marvels  of  glass-blowing.  Exactly  when  he 
came  to  Scotland  and  settled  in  Edinburgh  is  still  a  mystery, 
and  a  mystery  complicated  by  his  own  evidence !  In  an  advertise- 
ment published  in  1789  Knie  said  he  had  lived  in  Edinburgh  for 
13  years7,  which  would  date  his  arrival  at  1776.  But  4  years 
later  he  says  he  has  been  in  the  city  for  19  years  (1774) 8  and  in 
1 8 1 5  he  says  almost  50  years  (1765)!9 

Memory  plays  unfortunate  tricks  as  we  grow  older  and 
perhaps  the  first  date  is  the  most  reliable;  certainly  the  advertise- 
ment inserted  in  the  Caledonian  Mercury  on  13th  April,  1776 
reads  as  if  this  is  Knie's  first  appearance  in  Edinburgh. 

'BALTASAR  KIN  NY,  Artist,  hereby  informs  the  curious, 
That  he  is  now  in  Edinburgh,  at  his  lodgings,  2nd  door 
above  Mr.  Scyth,  upholsterer,  facing  Niddry's  Wynd, 
w  here  he  makes  Barometers  and  Thermometers,  of  any 
invention  that  can  be  thought  of ;  and  in  particular  makes  a 
short  diagonal  Barometer,  quicker  and  more  visible  than 
any  upright  one.  He  will  give  his  work  out  upon  trial 
and  is  assured,  from  the  success  he  has  already  had,  of  giving 
satisfaction.  He  makes  four  minute  and  three  minute 
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Glasses  (the  proper  time  for  boiling  an  egg);  also;  half 
minute  and  quarter  minute  Glasses,  all  in  one  piece,  proper 
for  shipmasters. 

N.B.  He  blows  and  spins  glass  before  company  on  the  table, 
and  forms  many  curiosities  too  tedious  to  mention.  If  any 
of  the  curious  have  a  mind  to  see  him  at  work,  they  arc 
heartily  welcome,  from  six  to  eight  in  the  evening.  His 
stay  in  this  city  will  be  short.' 
This  advertisement  was  repeated  word  for  word  the  following 
week,  even  down  to  the  printer's  phonetic  spelling  of  Christian 
name  and  surname.  The  length  of  Knie's  'short  stay'  in  Edin- 
burgh is  now  known,  but  it  is  possible  that  he  decided  to  settle 
permanently  in  the  city  in  1776.  His  name  does  not  appear  in 
the  letter  carriers'  street  directory  until  1782 10  but  there  is  one 
of  his  barometers  at  Traquair  House  in  Pebbleshire  which  is 
dated  1778.  It  may  be  significant  that  on  this  first  visit  to 
Edinburgh  Knic  lodged  close  to  the  upholstery,  cabinet  and 
looking-glass  warehouse  of  Robert   Scyth,   an  enterprising 
cabinet-maker  who  frequently  advertised  his  wares  in  the  local 
newspaper11.  At  this  time  there  were  three  or  four  scientific 
instruments-makers  in  business  in  Edinburgh  who  included 
barometers  amongst  the  many  different  articles  produced  in 
their  workshops;  but  even  so  it  would  have  been  worthwhile 
for  Robert  Scyth  to  encourage  Balthazar  Knie  to  come  to 
Edinburgh  to  supply  domestic  barometers,  weather  glasses 
elegantly  framed  for  the  'nobility  and  gentry'.  Perhaps  the  frames 
of  Knie's  early  Edinburgh-made  barometers  were  constructed 
in  Scyth's  workshop. 

In  addition  to  the  making  of  barometers  there  was  another 
skill  announced  by  Balthazar  Knie  in  the  advertisement  of  1776, 
namely  the  spinning  of  glass.  In  a  lecture  on  the  ductility  of 
glass  given  in  1822,  John  Deuchar  a  teacher  of  chemistry  in 
Edinburgh  described  how  'the  late  Mr.  Knee  about  40  or  50 
years  ago'  spun  glass  with  his  fingers,  drawing  out  long  threads 
from  a  melted  glass  rod12.  For  many  years  Knic  was  apparently 
the  only  person  to  practise  this  skill,  though  towards  the  end 
of  his  life  other  glassblowcrs  exhibited  the  spinning  of  glass, 
and  by  drawing  out  the  threads  on  a  spinning  wheel  had  made 
them  both  finer  and  at  a  faster  rate.  One  of  these  men  was  a 
Mr.  Davidson  of  Manchester,  and  in  March,  18 14  -  the  year 
that  Balthazar  Knie  announced  his  retirement  -  Davidson  was 
giving  a  display  of  his  skills  in  a  shop  in  Princes  Street.  For  one 
shilling  visitors  could  watch  him  make  any  number  of  different 
glass  ornaments;  feathers,  birds'  nests,  ships,  and  armorial  bearings 
for  example  and  spin  1000  yards  of  glass  in  only  5  minutes11. 
Just  the  sort  of  thing  that  old  Balthazar  Knie  had  been  demon- 
strating, for  nothing,  nearly  40  years  before. 

A  short  diagonal  barometer  of  the  type  given  particular 
mention  in  Knie's  advertisement  of  1776  is  illustrated  in  No.  1. 
This  design  was  first  described  in  a  German  scientific  work 
published  in  1726  and  is  an  adaptation  of  the  diagonal  barometer 
invented  by  Sir  Samuel  Moorland  in  the  late  1670s14.  In 
Moorland's  diagonal  barometer  the  tube  is  bent  through  almost 
a  right-angle  at  about  27  inches  above  the  level  of  the  mercury 
in  the  cistern;  in  this  way  the  last  few  inches  of  vertical  height 
over  which  the  instrument  is  read  arc  spread  over  a  much  longer 
length  of  tube,  thus  in  effect  the  movement  of  the  mercury  is 
magnified.  As  a  scientific  instrument  the  design  has  serious 
shortcomings  and  as  a  piece  of  furniture  the  simple  diagonal 
barometer  looks  for  all  the  world  like  a  signpost.  An  elegant 
and  balanced  design  could  be  produced  by  mounting  the 

2.  Double  barometer  by  Knie,  Edinburgh,  1800.  The  Royal  Scottish 
Museum. 


3.  Detail  of  No.  2. 


barometer  to  the  left  and  on  top  of  a  rectangular  frame  with  a 
long  thermometer  set  on  the  right  of  the  frame  with,  as  a 
London  Weather-Glass  maker  put  it  in  1700,  'a  looking  glass 
commodiously  plac'd  on  the  same  frame,  between  the  barometer 
and  thermometer,  whereby  gentlemen  and  ladies  at  the  same 
time  they  dress,  may  accommodate  their  habit  to  the  weather  - 
An  invention  not  only  curious,  but  also  profitable  and  pleasant' 15  - 
and  one  should  add  considerably  more  expensive;  15  guineas 
against  2  guineas  for  a  plain  upright  'stick'  barometer.  The  short 
diagonal  barometer,  with  the  inclined  tube  bending  to  the  right 
and  then  to  the  left,  gives  a  well  balanced  and  pleasing  design 
at  less  expense. 

The  Knie  short  diagonal  barometer  illustrated  here  is  mounted 
on  a  pine  frame  covered  by  a  rich  brown  mahogany  veneer 
with  a  light  line  inlay  border.  The  silvered  brass  scale  plate  is 
engraved  BAROMETRUM  KNIE  Fecit  with  the  traditional 
weather  indications  at  \  inch  intervals  from  a  pressure  of  28  to 
3 1  inches  of  mercury,  'Stormy,  Much  Rain,  Rain,  Change, 
Fair,  Settled,  Very  Dry'.  There  is  a  contrast  with  the  weather 
indication^  suggested  by  George  Sinclar  in  1683  which  began 
with  'Tempests'  at  27^  inches  of  mercury  and  did  not  proceed 
beyond  'Most  Pleasant'  at  3O5  inches16.  The  weather  has  not 
changed  much  over  the  years,  and  despite  the  efforts  of  the 
Scottish  Tourist  Board  old  George  Sinclar's  description  of  the 
lowland  climate  remains  true:  four  types  of  bad  weather  and 
only  two  of  good! 

In  the  Caledonian  Mercury  for  14th  February,  1789  is  an 
advertisement  which  begins: 

BALTHAZAR   KNIE   WEATHER  GLASS  MAKER, 
Nearly   opposite   the   Guard,   High  Street,  Edinburgh. 


TAKES  this  method  of  returning  his  sincere  thanks  to  th 
Nobility,  Gentry  and  public  in  general  for  the  encourage- 
ment he  has  met  with  during  thirteen  years  residence  in 
Edinburgh,  and  begs  to  inform  them  that  he  CONTINUES 
TO    MAKE    AND    REPAIR    BAROMETERS  AND 
THERMOMETERS,  of  various  constructions,  warrcntcd 
to  be  as  just  and  correct  as  any  ever  offered  to  the  public. 
In  particular,  he  makes  a  Double  Weather  Glass  invented 
by  Mons.  Reaumer  of  Paris,  which  has  never  been  made 
for  sale  by  any  other  person  in  this  city  .  .  .  .' 
Dates  and  History  were  clearly  not  Balthazar  Knic's  forte; 
it  was  not  Rene  Reamur  who  invented  the  double  or  two-liquid 
barometer,  but  Robert  Hookc.  However  that  slip  should  not 
detract  from  the  very  fine  instrument  illustrated  here  (Nos. 
2  &  3).  The  glazed  pine  frame  is  covered  with  a  veneer  of  rose- 
wood and   satinwood,   surmounted  by  a  typical  Georgian 
broken  pediment  with  ivory  finial  (the  latter  is  a  replacement). 
The  large  silvered  brass  scale  plate  is  proudly  engraved  close 
to  the  thermometer  bulb:  MADE  BY  MR.  KNIE  1800. 

I  shall  not  attempt  to  explain  exactly  how  this  instrument 
works;  briefly  the  effect  of  the  second  liquid  is  to  magnify  the 
movement  of  the  mercury  so  that  a  change  in  the  atmospheric 
pressure  of  one  inch  of  mercury  makes  the  water  move  about 
7^  inches.  This  is  ideal;  even  a  small  change  in  pressure  can  be 
seen  at  a  glance.  A  scientist,  as  always,  will  tell  you  just  why 
the  design  is  untrustworthy,  but  to  us  that  is  irrelevant.  This 
sort  of  barometer  was  primarily  a  well  proportioned  piece  of 
domestic  furniture.  As  a  weather-glass,  the  double  barometer 
does  have  one  very  annoying  feature,  it  works  as  it  were, 
backwards.  As  the  pressure  rises  the  level  of  the  barometric 
fluid  falls. 

It  is  interesting  to  compare  the  advertising  copy  issued  by 
Knie  with  that  of  a  contemporary  scientific  instrument-maker. 
Knie  was  primarily  selling  luxury  consumer  goods;  the  weather- 
glass, of  dubious  use  as  a  prognosticator  of  the  weather,  was 
primarily  a  piece  of  decorative  furniture.  An  instrument-maker 
like,  for  example,  John  Gardner  of  Glasgow,  was  aiming  at  a 
more  scientifically  educated  public  who  might  put  the  barometer 
to  a  more  serious  use.  So  while  Knie  announced  that  he  made 
barometers  and  thermometers  'of  any  invention  that  can  be 
thought  of'17,  'of  various  constructions,  warrented  to  be  as  just 
and  correct  as  any  ever  offered  to  the  public'18,  Gardner  notes 
that  his  barometers  are  constructed  'on  the  most  improved 
principles,  so  as  to  admit  of  being  carried  to  any  distance  with 
the  greatest  safety:  likewise  for  measuring  the  heights  of  hills, 
which  have  a  peculiar  adjustment  to  regulate  the  surface  of  the 
mercury  in  one  place  and  have  the  mercury  boiled  in  the  tube' 1 9. 

Of  course  this  should  not  imply  that  Knie's  instruments  were 
no  more  than  delightfully  attractive  pieces  of  furniture,  for  some 
owners  did  put  them  to  more  serious  uses.  In  this  context  it  is 
interesting  to  note  that  the  Royal  Infirmary  Edinburgh  still 
has  a  Knie  barometer  and  thermometer20,  a  reminder  that  in 
the  eighteenth  century  it  was  the  medical  profession  who  kept 
daily  records  of  pressure  and  temperature,  in  an  attempt  to 
correlate  the  mortality  rate  with  the  prevailing  weather  con- 
ditions. One  of  Knie's  thermometers  belonging  to  a  Midlothian 
landowner  was  read  daily  for  many  years.  In  the  1850s  when 
J.  D.  Forbes,  Professor  of  Natural  Philosophy  at  the  University 
of  Edinburgh,  examined  this  instrument  he  pronounced  it  still 
in  good  condition  and  giving  accurate  readings21. 

Balthazar  Knie  was  in  business  in  Edinburgh  as  a  specialist 
weather-glass  maker  for  40  years.  During  that  time  (if  one 
discounts  those  instrument-makers  who  included  barometers 
amongst  their  wares)  he  had  only  three  competitors  and  he 
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outlived  two  of  them.  These  other  weather-glass  makers  were 
Charles  Molincr  (flourished  1 784-1801) ;  Peter  Massino  (flourished 
1808-15);  and  John  Sutter  (flourished  1811-22)22.  None  of  these 
makers  would  appear  to  be  in  the  same  class  as  Knie,  whose 
frork  survives  as  a  permanent  reminder  of  his  extraordinary 
skill  and  competence.  Mr.  Goodison  has  recorded  stick  baro- 
meters by  Molincr  and  by  Suller  (sic)23  and  1  myself  have  seen 
instruments  by  Sutter  and  by  Massino;  competent  but  not 
particularly  noteworthy  in  their  design  and  construction. 

One  common  factor  links  all  four  of  these  early  Edinburgh 
weather-glass  makers:  their  names  indicate  that  none  were 
native  Scots.  The  same  is  true  of  the  earliest  barometer  makers 
to  set  up  in  the  other  major  Scottish  city,  Glasgow.  James 
Mariot,  who  advertised  in  1742  '.  .  .  all  sorts  of  BAROMETERS 
and  THERMOMETERS  at  the  lowest  Prices  ...  He  mends 
any  old  Ones,  and  exchanges  new  ones  for  old  Ones'24,  stated 
that  he  was  'from  Italy',  while  John  Risso,  who  is  the  only 
barometer  maker  entered  in  the  first  Glasgow  Directory  of 
178325,  hardly  has  a  Scottish  sounding  name.  All  this  is  in  line 
with  Mr.  Goodison's  thesis  on  the  foreign  origins  of  the  makers 
of  domestic  barometers  in  Britain26.  Thus  Balthazar  Knie  can 
be  seen  as  one  of  a  number  of  immigrant  craftsmen  whose  skills 
spread  the  fashion  of  London  and  the  capitals  of  Europe  across 
the  country  and  into  provincial  homes,  bringing  a  touch  of 
baroque  extravagance  into  the  previously  dour  world  of  the 
native  Scot. 

Sometime  in  18 14  Balthazar  Knie  announced  his  impending 
retirement,  intimating  'to  the  Nobility  and  Gentlemen  of 
Edinburgh  and  its  vicinity  that  from  the  growing  infirmities 
of  old  age  he  finds  it  necessary  to  dispose  of  his  valuable  and 
elegant  stock  of  barometers  and  thermometers'.  He  intended  to 
hold  a  lottery,  inviting  the  public  to  subscribe  for  tickets,  price- 
one  guinea.  Each  of  the  fortunate  winners  would  acquire  a 
bargain  barometer,  whilst  the  losers  would  have  the  satisfaction 
of  having  helped  cushion  the  retirement  of  an  old  and  skilled 
craftsman.  Knie's  stock  was  valued  at  ^309.145  which  probably 
represented  about  70  instruments.  No  doubt  he  thought  that  to 
sell  so  many  at  a  public  auction  would  deflate  their  value,  whilst 
a  lottery  could  bring  in  more  than  the  market  value.  However 
it  appears  that  he  was  disappointed.  The  draw,  fixed  for  14th 
September,  1814,  had  to  be  put  off 'as  a  number  of  tickets  still 
remain  on  hand,  it  will  be  postponed  until  they  arc  all  sold  off, 
immediate  notice  of  which  will  be  given  in  the  newspapers'27. 
It  was  in  January,  181 5  that,  Knie  re-advertised  his  lottery 
proposals  in  the  Edinburgh  press.  A  search  of  subsequent  issues 
of  the  newspapers  has  not  uncovered  an  announcement  of  the 
date  for  the  draw  and  it  may  be  that  lack  of  support  caused  the 
lottery  project  to  be  abandoned.  The  old  man  may  have  had 
this  in  mind  when  drafting  the  advertisement  of  January,  1815, 
for  it  ends  somewhat  ominously  for  one  hoping  to  retire: 
'B.  KNIE  continues  making  and  repairing  Barometers  and 
Thermometers,  as  usual'. 
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Pierre  Langlois,  Ebeniste. 
Part  3 


PETER  THORNTON  and  WILLIAM  RIEDER 


IN  this  third  part  of  our  survey  of  Pierre  Langlois'  work  we 
consider  three  further  groups  of  commodes  made  in  the 
1760s  which  can  be  attributed  to  this  cabinet-maker. 
Group  III 

A.     Commode  from  Croome  Court,  Worcestershire,  1764. 
Metropolitan  Museum  of  Art1  (Nos.  1  &  2). 
Pair  of  commodes  at  Powis  Castle,  Montgomeryshire 
(No.  3). 

Commode  in  the  M.  H.  de  Young  Memorial  Museum, 
San  Francisco.  Its  pair,  from  the  collection  of  Eugene 
Kraemer,  was  sold  Galerie  Georges  Petit,  Paris,  29  April 
1913,  lot  153.  (No.  4). 

Pair  of  commodes  at  Aske  Hall,  Yorkshire.  (No.  5). 
Pair  of  commodes  at  H.  Blairman  &  Sons,  London,  1958. 
(No.  6). 


li. 


C. 


F.  Pair  of  commodes  in  a  private  collection  in  Scotland. 
(Nos.  7,  8,  9  &  10). 

G.  Pair  of  commodes  in  The  Royal  Collection,  Windsor 
(No.  11). 

H.  Commode  at  Wykcham  Abbey,  Yorkshire2.  (No.  12). 

I.  Commode  formerly  in  the  collection  of  Mr.  and  Mrs. 
George  S.  Mahana.  Exhibited  in  the  Art  Treasures  Ex- 
hibition, Parke-Bernet,  New  York,  1955,  no.  232.  (No.  13). 

J.  Commode  from  Holland  House,  now  at  Melbury  House, 
Dorset.  (Nos.  14  &  15). 
The  labelled  commode  from  Croome  Court,  delivered  in 
July,  1764,  to  the  Earl  of  Coventry,  shows  Langlois  still  using 
the  same  feet-,  corner-  and  apron-mounts  as  on  the  commode 
made  in  1760  for  the  Duchess  of  Bedford  (see  Part  2,  No.  1), 
but  a  bolder  style  of  floral  marquetry  now  amply  fills  two  large 


1.  Commode  from  Croome  Court  and  now  at 
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3.  One  of  a  pair  of  commodes  at  Powis  Castle. 


doors  on  the  front,  The  straight  banding  which  frames  these 
panels  forms  a  marked  contrast  to  the  foliate  frames  of  the 
Woburn  piece.  A  comparison  of  their  tops  clarifies  the  develop- 
ment toward  a  simpler,  more  linear  style  (No.  2  and  Part  2, 
No.  4).  In  contrast  to  the  elaborate  foliate  cartouche  which 
spreads  into  the  border  of  the  Woburn  top,  the  Croome  com- 
mode has  a  similar  trophy  of  musical  instruments  and  flowers 
suspended  from  a  ribbon  but  now  within  a  framing  of  linked 
scrolls,  and  the  whole  is  firmly  enclosed  within  a  compart- 
mented  frame3.  By  this  date  -  1763-64  -  Langlois  has  developed 
a  skilful  formula  for  filling  a  large  panel  with  an  inlaid  bunch  of 
flowers,  tied  at  the  lower  outside  corner,  which  spreads  into 
the  space  along  a  diagonal  axis  and  is  usually  given  a  central 
emphasis  by  one  large  bloom  in  the  middle  of  the  panel.  It  is 
a  pattern  found  on  several  of  the  commodes  in  this  group 
(A,  D,  F  &  G).  The  sides  are  decorated  with  shaped  panels  filled 


with  similar  flowers  arranged  on  a  vertical  axis.  These  side- 
panels  are  frequently  divided  in  two,  horizontally  (e.g.  No.  1  1). 

The  Blairman  commodes  (No.  6)  have  the  same  conformation 
as  the  Aske  examples  (two  doors  and  a  single  drawer  across  the 
top)  but  on  a  smaller  scale.  They  show  that  Langlois  also  pro- 
duced a  less  expensive  range  of  furniture,  without  marquetry. 
This  particular  pair  has  the  same  handles,  escutcheons,  and 
feet-mounts  found  variously  on  the  Victoria  and  Albert  (Group 
I,  C)  and  Aske  commodes,  and  introduces  coiner-  and  apron- 
mounts  found  on  several  groups  of  commodes  to  be  discussed 
later.  Other  related  commodes4  display  one  of  the  two  versions 
of  elaborate,  leafy  corner-mounts  frequently  seen  on  Langlois 
pieces  (e.g.  A  and  D  of  this  group).  All  three  varieties  of 
corner-mount  were  apparently  used  at  the  same  time. 

It  would  be  helpful  if  one  could  regard  those  commodes 
with  Rococo  ormolu  frames  on  the  doors  (Nos.  5,  7-12, 
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7.  One  of  a  pair  of  commodes  in  a  Scottish 
private  collection. 


collection. 


frames  of  Nos.  n  and  12  having  been  removed)  as  representing 
an  intermediate  stage  between  the  Woburn  and  Croomc 
commodes,  so  that  Langlois  could  be  seen  consistently  develop- 
ing a  simplified  Neo-classical  idiom,  but  unfortunately  none 
of  these  pieces  is  documented  and  their  exact  position  in  the 
stylistic  development  cannot  be  firmly  established.  They  all 
bear  the  simpler  version  of  the  feet-  and  corner-mounts  already 
seen  and,  while  their  C-scroll  and  rocaille  framing  would 
normally  be  thought  to  pre-date  the  square  panels  of  the 
Croome  commode  (A),  and  of  the  angular  banded  ones  of  the 
Mahana  and  Melbury  examples  (I,  J),  they  may  merely  have 
been  offered  as  alternative  possibilities  in  a  period  of  transition. 
Indeed,  the  inclusion  of  both  motifs  on  the  Wykcham  Abbey 
commode  (No.  12)  (angular  banding  on  the  top  and  foliate 
framing  -  now  removed  -  on  the  doors)  proves  that  this  was 
the  case.  The  source  of  the  interlaced  framing  bands  on  the 
Mahana  and  Melbury  commodes  may  have  been  the  similar 
motif  used  by  Oeben  which  was  continued  by  the  workshop 


after  his  death  in  17625.  The  Melbury  commode  (Nos.  14  &  15) 
came  from  Holland  House  and  probably  represents  a  slightly 
later  purchase  from  Langlois  than  the  'two  beauties  in  the  Salon' 
-  presumably  encoignures  -  that  Lady  Holland  mentioned  in 
her  letter  of  21st  March,  1763,  (see  Fart  [,  Item  X). 

The  fowis  and  de  Young-Kraemer  pairs  (li  and  C)  have 
identical  mounts  and  marble  tops  and  arc  faced  with  sections 
taken  from  the  same  group  of  lacquer  panels.  However,  the 
lacquer  is  handled  in  distinctly  different  ways.  In  the  latter  pair 
the  scenes  of  Cathay  are  pictorially  continued  by  areas  of  japan- 
ning on  to  the  carcass,  whereas  in  the  former  they  are  firmly 
terminated  by  the  ormolu  frames  of  the  doors,  the  surrounding 
part  being  ornamented  with  arabesques  and  bamboo.  One  of  the 
Powis  commodes  incorporates  lacquer  panels  into  the  sides, 
while  on  the  other  (No.  3),  curiously,  each  side  consists  of  two 
sections  of  japanning.  Langlois  apparently  exhausted  his  latquer 
supply  before  completing  the  commission. 

The  pair  of  commodes  in  a  private  collection  in  Scotland  are 
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reproduced  (Nos.  7-10)  in  order  to  illustrate  the  type  of  variations 
used  in  pairs  to  avoid  exact  repetition.  In  single  commodes 
Langlois  frequently  arranges  floral  marquetry  so  that  one  door 
is  more  or  less  the  mirror  reversal  of  the  other  -  the  pattern 
over  the  front  is  roughly  bilaterally  symmetrical.  In  designing 
pairs,  the  same  feature  is  retained  and  expanded  so  that  the  entire 
front  of  one  commode  is  the  approximate  reversal  of  its  nearby 
mate.  The  tops  display  the  same  pattern  of  flowers  and  scrolls 
but  with  several  alterations  in  tone  and  colour,  so  that  the  com- 
binations of  marquetry  (for  instance,  sycamore  and  rosewood) 
are  reversed  in  individual  details. 

All  the  commodes  in  this  group  happen  to  have  doors,  but 
commodes  with  drawers  were  certainly  being  made  by  Langlois 
at  the  same  time.  The  form  with  doors  enjoyed  some  popularity 
in  France  at  this  period  -  it  was  known  as  a  comnwde  a  vantaux  - 
but  seems  to  have  found  even  greater  favour  in  England6.  The 
type  lent  itself  particularly  well  to  the  large  patterns  of  pictorial 
decoration  that  Langlois  had  developed. 

Commodes  such  as  these  were  usually  intended  for  drawing- 
rooms  and  their  function  was  primarily  decorative.  The  London 


cabinet-maker  James  Cullcn,  in  a  letter  to  the  Earl  of  Hopctoun 
dated  25th  February,  1768,  commented  on  the  function  of 
commodes  and  at  the  same  time  made  an  important  observation 
on  the  new  taste  for  marquetry  and  ormolu  mounts. 

'Herewith  are  the  designs  for  the  Commodes  in  the  Grand 
Bedchr.  one  of  which  is  intended  to  introduce  different 
collourd  woods  which  with  good  brasses  has  an  Effect  that  is 
generally  approved  here  ....  these  in  grand  appartments  are 
more  intended  to  furnish  &  adorn  than  for  real  use  .  .  .  .'7 
Early  in  the  nineteenth  century  the  commode  was  still  considered 
mainly  a  decorative  object.  In  The  Cabinet  Dictionary  (1803) 
Thomas  Sheraton  defined: 

'Commode,  from  the  French,  and  signifies  a  woman's  head 
dress.  In  cabinet  making  it  applies  to  pieces  of  furniture, 
chiefly  for  ornament,  to  stand  under  a  glass  in  a  drawing 
room.' 

However,  when  provided  with  sliding  shelves,  or  trays,  they 
served  as  clothes  presses  in  bed-chambers,  as  Chippendale's  note 
in  The  Director8  and  Langlois'  description  of  the  Croomc 
commode  demonstrate. 


9.  One  of  a  pair  of  commodes  in  a  Scottish 
private  collection. 


10. 

collec 


of  a  commode  in  a  Scottish  private 
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II.  One  of  a  pair  of  commodes  in  the  Royal 
Collection  at  Windsor  Castle.  Reproduced  hy 
gracious  permission  of  Her  Majesty  the  Queen. 


Group  IV 

A.  Pair  of  commodes  at  The  Vyne,  Hampshire.  (Nos.  16,  17). 

B.  Commode  sold  at  Christie's,  20th  April,  196 1,  lot  51. 
Now  in  a  private  collection  in  Michigan.  Its  pair  was 
recently  on  the  London  market  (No.  18). 

The  commodes  at  The  Vyne  arc  of  the  type  with  drawers 
which  Langlois  had  used  before  (compare  Part  2,  Group  II,  C) 
though  here  separate  panels  of  marquetry  emphasize  the  con- 
tinuity of  each  drawer.  The  corner-  and  apron-mounts  arc 
identical  to  those  on  several  commodes  in  the  previous  group. 
The  same  musical  trophy  is  inlaid  into  the  tops  of  the  Melbury 
commode  and  the  pair  at  The  Vyne,  but  the  small  changes  in 
composition  and  colouring  and  particularly  the  differences  in 
the  technique  of  scorching  suggest  that  two  marqueteurs  were 
working  from  the  same  template  (cf.  Nos.  15  &  17).  One  of  the 


tops  of  The  Vyne  pair  is  inscribed  'Zurn'10.  As  no  engravings 
designed  or  published  by  an  artist  of  this  name  have  been 
discovered,  it  seems  likely  that  this  was  the  name  of  the 
marqueteur.  The  fact  that  several  other  tops  arc  inscribed  with 
names  (sec  Group  V,  A)  supports  the  suggestion  that  Langlois 
was  by  this  time  employing  specialists  in  this  held. 

The  second  commode  in  this  group  shares  all  the  mounts 
of  The  Vyne  pair,  except  for  that  on  the  apron,  which  appears 
to  be  a  late  eighteenth  century  replacement.  As  a  'three-drawer 
commode'  it  is  naturally  of  heavier  proportions,  a  feature 
which  is  emphasized  by  its  smooth  apron  with  a  single  down- 
ward curve  in  the  centre.  This  is  the  simplest  of  the  many 
varieties  of  apron-configuration  which  Langlois  employed.  A 
more  typical  example  is  that  which  repeats  the  shape  of  the 
apron-mount,  as  on  The  Vyne  commodes.  Each  commode  at 


12.  Commode  at  Wykeham  Abbey.  Photograph 
by  courtesy  of  Viscount  Downe. 
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16.  One  of  a  pair  of  commodes  at  The  Vync. 


17.  Top  of  a  commode  at  The  Vyne. 


The  Vync  appears  to  have  two  drawers  and  the  second  example 
in  this  group  seems  to  have  three,  but  the  top  drawer  of  the 
latter  and  both  drawers  on  The  Vyne  pair  are  divided  to  form 
two  drawers  each,  side-by-side.  The  veneer  on  the  drawers  of 
The  Vyne  examples  is  halved  (with  the  grain  running  diagonally 
upwards  from  the  central  axis)  while  that  on  the  other  commode 
is  quartered.  Prominent  Rococo  key-hole  escutcheons  emphasize 
this  axial  effect.  The  divided  drawers  have  been  cut  off-centre 
so  that  the  large  escutcheons  could  be  retained  -  now  for  a 
purely  decorative  purpose,  as  the  actual  keyholes  are  set  incon- 
spicuously above  the  flanking  handles  without  the  emphasis 
of  escutcheons.  The  result  is  awkward  and  an  extremely  rare 
solution  in  English  furniture.  It  is  occasionally  found  in  French 
commodes  in  the  Regence  and  Louis  Quinze  style,  the  drawers 
of  which  are  often  decorated  with  three  parquetry  panels,  an 
arrangement  allowing  the  off-centre  cut  to  coincide  with  one 
of  the  divisions  between  the  panels. 

As  quoted  in  the  first  part  of  this  article  (Item  XVI),  George 
Montagu  wrote  to  Horace  Walpole  on  12th  March,  1766,  noting 
that  John  Chute  had  taken  Montagu  to  Langlois'  workshop  to 
see  his  (i.e.,  Chute's)  'things.'  Chute  was  at  this  date  refurnishing 


The  Vyne  and  this  reference  may  well  concern  the  commodes 
under  consideration. 
Group  V 

A.  Set  of  four  commodes  in  The  Royal  Collection,  Buck- 
ingham Palace12  (Nos.  19  &  20).  One  dated  1  7^3 - 

B.  Commode  in  the  Henry  E.  Huntington  Library  and  Art 
Gallery,  San  Marino,  California 13  (Nos.  21  &  22). 

C.  Commode  at  H.  Blairman  &  Sons,  London,  1953.  Now  in 
a  private  collection,  London  (No.  23). 

1).     Commode  at  Mallett  &  Son,  London,  1967.  Now  in  a 
private  collection  in  The  United  States14.  Its  pair  is  be- 
lieved to  be  in  a  private  collection  near  Hanover  (No.  24). 
This  group  of  commodes  is  furnished  with  the  same  apron- 
mount  and   fleurs-dc-lys   as   those   illustrated   in   the  West 
Wycombe  drawing  (sec  Part  2,  No.  3),  and  fitted  to  the  Croomc 
commode  and  several  other  pieces  (Part  2,  Nos.  2,  6;  Part  3, 
Nos.  3,  4),  and  the  trailing  vine  which  extends  upward  from 
the  corners  is  found  on  examples  which  will  be  discussed  later. 
However,    these    broad,    volutcd    commodes    introduce  a 
distinctly  different  style  from  that  previously  seen. 

As  early  as  1905,  the  Royal  commodes  were  recognized  as 
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18.  Commode  in  a  private  Michigan  collection.  Photograph  by  courtesy  of  H.  Blairman  and  Son. 


being  of  English  workmanship  and  dating  from  the  third 
quartet  of  the  eighteenth  century.  It  was  then  thought  that  they 
were  in  imitation  of  French  Rigence  fashion15.  In  fact,  their 
protot)  pes  predate  this  and  can  be  found  in  the  late  seventeenth 
century  tit  signs  of  Jean  Berain,  where  commodes  and  writing 
tables  of  similar  proportions  display  strongly  curved  corner- 
volutes  which  terminate  in  acanthus  leaves,  and  an  espagnolette 
mask  (a  mount  of  a  female  face  beneath  a  crown  of  radiating 
petals,  flanked  by  acanthus  scrolls)  on  the  apron16.  The  latter  is 
.1  motif  c  losely  related  to  the  lion  mask  found  on  the  commodes 
in  the  present  group.  The  inverted  acanthus  volutes  of  these 
pieces  arc  part  of  the  vocabulary  of  traditional  Classicism 
employed  by  Palladio  and  Inigo  Jones  to  decorate  chimneypieccs 
and  overmantels,  and  were  continued  in  the  eighteenth  century 
by  William  Kent17.  The  easy  incorporation  of  large  archi- 
tectural forms  into  commodes  and  the  boldness  of  the  shape 
as  a  whole,  which  has  not  been  found  in  other  work  by  Langlois, 


suggest  that  they  were  conceived  by  an  architect  for  a  specific 
commission  rather  than  by  a  cabinet-maker.  Clearly  all  the  com- 
modes of  this  group,  whether  fitted  with  drawers  or  doors,  are 
variations  of  one  particular  design.  But  it  is  difficult  to  conceive 
who,  in  the  early  1760s  (one  of  the  tops  of  the  Royal  com- 
modes is  inscribed  1763)  might  have  provided  such  a  design. 

There  were  three  English  architects  interested  in  the  problems 
of  designing  'Classical'  furniture  at  this  period:  James  'Athenian' 
Stuart,  William  Chambers,  and  Robert  Adam.  Stuart's  essen- 
tially archaeological  approach  to  the  subject  produced  some 
furniture  very  different  in  character  to  these  commodes18. 
Adam's  earliest  furniture  was  made  in  1762,  but  was  much 
less  robust  in  style.19  William  Chambers,  on  the  other  hand, 
had  already  designed  an  armchair  for  the  President  of  the  Society 
of  Arts  which  combined  elements  of  the  Kent-Inigo  Jones- 
Palladian  tradition  with  a  new  interest  in  archaeologically 
correct  Classical  detail20.  A  similar  combination  is  embodied  in 
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these  commodes,  but  is  here  grafted  onto  a  basic  Louis  Quinze 
shape,  and  they  arc  thus  best  described  as  'transitional'.  Chambers 
had  of  course  studied  the  chief  monuments  of  Rome  and  lie  was 
acquainted  with  many  of  the  French  architects  who  had  been 
fellow-students  at  J.  F.  Blondel's  Ecole  des  Arts  and  who,  disap- 
proving of  the  Rococo  and  its  lack  of  discipline,  were  seeking 
to  re-establish  'good  taste'  with  a  style  based  on  Classical 
principles21. 

Whoever  provided  the  design,  the  cabinet-maker  was 
probably  Langlois,  as  is  suggested  by  the  mounts22,  the  type 
of  floral  marquetry  (inlaid  in  brass  on  the  Royal  commodes 
and  in  wood  on  the  Blairman  and  Huntington  examples)  and 
'the  construction.  They  are  of  great  importance  in  the  early 
history  of  the  Classical  revival  in  Europe. 

The  tops  of  the  Royal  commodes  are  decorated  with  baskets 
of  flowers  executed  in  engraved  brass  inlay.  Small  bunches  of 
flowers  entering  from  the  corners  echo  the  arrangement  of 
fleurs-de-lys  on  the  front23.  The  baskets  are  of  a  Rococo  form, 
whereas  the  vases  with  flutes  and  key-frets  on  the  Blairman 
and  Huntington  commodes  are  Neo-classical  in  taste  (No.  22). 
Whether  these  were  contemporary  alternatives  or  whether  the 
Neo-classical  design  was  a  later  variant  is  not  at  present  known. 


We  have  discussed  five  groups  of  commodes  made  between 
the  late  late  1750s  and  the  mid- 1760s  which  can  with  good  reason 
be  attributed  to  Pierre  Langlois.  In  the  next  article,  we  shall 
show  further  classes  of  furniture  produced  by  him  at  this  period 
and  thereafter  consider  some  of  his  later  works24. 


NOTES 

1.  Another  English  commode  in  the  French  taste  from  Croome  Court,  with  the 
same  feet-mounts  as  the  documented  example,  was  sold  at  the  same  time 
(Sotheby's,  25th  June,  1948,  lot  169).  However,  its  proportions,  lozenge 
parquetry  decoration,  and  corner-mounts  of  swags  and  paterae  in  the  Adam 
manner  relate  to  none  of  the  commodes  which  can  be  associated  with  Langlois. 
Its  location  is  unknown  and  some  of  these  features,  such  as  the  mounts,  may, 
on  examination,  prove  to  be  later  replacements.  At  present,  we  do  not  feel 
it  should  be  considered  in  relation  to  Langlois'  work. 

2.  A  commode  identical  in  all  respects  except  for  the  apron-mount  was  sold 
from  the  Granville  Farquhar  Collection  at  Christie's,  20th  March,  1930, 
lot  126.  Information  kindly  supplied  by  Theodore  Dell. 


19.  One  of  a  set  of  four  commodes  in  the  Royal 
Collection  at  Buckingham  Palace.  Reproduced 
by  gracious  permission  of  Her  Majesty  the  Queen. 
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21.  Commode  in  the  Henry  E.  Huntington 
Library  and  Art  Gallery,  San  Marino. 


22.  Top  of  the  commode  in  the  Henry  E. 
Huntington  Library  and  Art  Gallery. 


3.  The  bord  r  pattern  of  alternating  long  panels  and  ovals  is  of  a  type  occasionally 
seen  in  contemporary  French  furniture  (e.g.,  a  tabic  a  combinaisons,  Coll.  B. 
Fabre,  Paris,  illustrated  in  Philippe  Sigurct,  he  Style  Louis  XV,  Paris,  1965, 

pp.  78-79) 

4  One  example  is  at  Milton,  Northamptonshire.  Illustrated  in  The  Connoisseur, 
August  i960,  p.  11. 

5.  I  ,g.t  I    J  15.  Watson,  Louis  XVI  Furniture,  London,  i960,  figs.  25,  93-94. 

6.  I  in  1  discussion  of  the  development  of  the  commode  in  England,  see  Ralph 
Edwards,  The  Dictionary  of  English  Furniture,  London,  1954,  vol.  II,  pp. 
[08  9.  For  the  development  in  France,  see  F.J.  B.  Watson,  The  Wrightsman 
Collection,  New  York,  1966,  Vol.  II,  p.  580. 

7.  Quoted  by  Anthony  Coleridge  in  Chippendale  Furniture,  London,  1968,  p.  166. 

8.  The  Gentleman  and  Cabinet-Maker's  Director,  3rd  ed.,  1762,  pi.  LXX.  Two 
'Commode  Tables':  'That  on  the  Right  hath  Doors,  and  may  have  sliding 
shelves  within  for  Cloaths'  and  pi.  CXXVI:  'A  Cloaths-Press,  and  a  Cloaths- 
Chcst,  with  green  Baize,  to  cover  the  Cloaths.  The  Press  hath  sliding  Shelves, 
which  should  be  covered'. 


9.  He  describes  it  as  'und  Grande  Commode  Pour  Mettre  Des  (H)abit(s).'  (See 
Part  I,  Item  XV  for  full  text  of  bill.)  The  pair  at  Windsor  (No.  11)  is  fitted  in 
the  same  way  as  the  Croome  commode.  In  pairs  of  English  door-fronted 
commodes,  a  common  arrangement  was  to  fit  one  with  shelves  and  one  with 
drawers.  Langlois  occasionally  used  both  in  a  single  commode  (e.g.,  one  of 
the  Powis  pair). 

10.  A  large  family  of  wood  sculptors  named  Zurn  worked  in  South  Swabia  in  the 
seventeenth  century  (sec  Claus  Zoege  von  Mantcurfel,  Die  Bildhauerfainilie 
Zurn,  1606-1666,  1969),  but  there  is  no  evidence  that  any  member  of  the 
later  generations  worked  in  wood  marquetry. 

11.  There  are  no  signs  that  the  drawers  were  divided  at  a  later  date,  as  has  been 
suggested  (see  Chippendale  Furniture,  op.  cit.,  p.  37). 

12.  These  were  bought  by  Lord  Yarmouth  for  George  IV  at  Squibb's  auction 
rooms,  London,  in  a  sale  beginning  20th  April,  1818,  as  lots  86  of  the  third  day 
and  83  of  the  fifth  day.  They  were  acquired  for  Carlton  House,  though  a  note 
in  the  Royal  Archives  of  1827  states  that  by  that  date  they  were  'intended 
for  Windsor'.  We  wish  to  thank  Mr.  Geoffrey  de  Bellaigue  for  this  informa- 
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23.  Commode  in  a  private  London  collection.  Photograph  by  courtesy  of 
H.  Blairman  and  Son. 


tion.  Guy  Francis  Laking,  The  Furniture  of  Windsor  Castle,  London,  1905, 
p.  75,  traced  their  subsequent  history:  'The  set  were  removed  to  Windsor, 
and  from  1866  to  1902  were  in  the  Sitting-Room  No.  257.  In  1902  they  were 
moved  to  their  present  position  in  the  Castle,  Rooms  Nos.  212  and  207'. 

13.  Acquired  by  Mr.  Huntington  about  1910. 

14.  Sold  at  Auktionshaus  Albert  Kende,  Vienna,  in  a  sale  of  the  firm  of  Pollak  &' 
Winternitz,  29th-3ist  March,  1933,  lot  97,  pi  XII.  It  is  not  identical  to  the 
Royal  commodes  (Nos.  19-20)  as  has  been  stated  in  Chippendale  Furniture, 
op.  cit.,  p.  179. 

15.  Laking,  loc.  cit. 

16.  See  Jean  Berain,  too  Planches  principalis  dc  I'oeuvre  complet  de  Jean  Berain, 
i64g-i7ii,  Paris  (1882?),  pis.  33,  35.  A  commode  en  tombeau  in  the  Wallace 
Collection  derives  from  the  first  of  these  designs  and  is  in  the  style  of  Andre- 
Charles  Doulle  (1642-1732)  but  was  probably  made  after  his  death.  See 
F.  J.  13.  Watson,  Wallace  Collection  Catalogues,  Furniture,  London,  1956, 
F  405,  pp.  213-15,  pi.  38. 

17.  In  a  design  for  a  chimneypiece  at  Chiswick,  Kent,  includes  several  motifs 
which  are  also  found  on  these  commodes:  pronounced  volutes,  swirled 
rosettes,  and  a  bold  egg  and  dart  moulding.  See  Some  Designs  of  Mr.  Inigo 
Jones  and  Mr.  William  Kent,  London,  1744,  pi.  35. 

18.  See  Peter  Thornton  and  John  Hardy,  'The  Spencer  Furniture  at  Althorp', 
Part  2  Apollo,  June  1968,  pp.  440-51. 

19.  Eileen  Harris  discusses  Adam's  early  style  in  The  Furniture  of  Robert  Adam, 
London,  1963,  pp.  15-16. 

20.  See  John  Harris,  'William  Chambers  and  The  Society's  President's  Chair', 
Journal  of  The  Royal  Society  lor  the  F.ncouragement  of  Arts,  April,  1966,  pp. 
429-32. 

21.  On  Blondcl's  Ecole,  see  John  Harris,  Sir  William  Chambers,  London,  1 970, 
pp.  19-20. 


22.  The  spiralling  acanthus  mount  is  also  found  on  several  examples  of  French 
Louis  Quinze  furniture  (e.g.,  a  commode  stamped  E.  Diorat,  sold  Sotheby's, 
29th  May,  1970,  lot  105).  Langlois  or  Dominique  Jean  may  have  brought  suc  h 
a  mount  with  them  from  France,  but  it  is  equally  possible  that  the  designer, 
whoever  he  may  have  been,  had  seen  such  mounts  on  furniture  in  Paris. 

23.  The  top  of  the  Huntington  commode  shows  a  similar  arrangement  of  flowers 
at  the  corners.  On  the  under  side  of  the  top  is  a  chalk  and  pencil  drawing  of 
two  flower  stalks  with  crossed  stems,  apparently  a  preliminary  drawing  for  the 
marquetry.  (Information  kindly  supplied  by  Miss  Gillian  Wilson  of  the  ). 
Paul  Getty  Museum,  Malibu,  California.)  Three  of  the  tops  of  the  Royal 
commodes  are  inscribed  with  names:  M.  Dutton,  Focan,  F.  M.  Le  S  (?)  J76). 
In  Buckingham  Palace,  London,  1968,  p.  224,  footnote  208,  Geoffrey  de 
Bellaigue  notes  the  contrast  between  these  rough  signatures  and  the  high 
quality  ot  engraving  in  the  flowers.  No  further  information  has  been  un- 
covered concerning  any  of  these  names,  though  one  possible  lead  is  the 
ebeniste  Francois  Lesueur,  who  lived  in  the  rue  de  Lappe,  Paris,  and  was  made 
mattre  on  22nd  September,  1757  (recorded  in  Comte  Francois  de  Salverte, 
Les  ebenistes  du  XI  'Hie  Slide,  Paris,  1923,  p.  199). 

24.  We  wish  to  thank  the  Eatl  of  Powis  for  his  hospitality  at  Powis  Castle,  and 
Viscountess  Galway  for  showing  us  the  furniture  at  Melbury  1  louse.  Viscount 
Downc  generously  provided  photographs  of  the  commode  at  Wykeham 
Abbey.  John  F.  Smith  of  Parke-lk-rnet  kindly  supplied  a  photograph  and 
information  regarding  the  Mahana  commode.  Robert  R.  Wark,  Director  of 
the  Henry  E.  Huntington  Library  and  Art  Gallery,  has  been  most  helpful  with 
information  on  the  commode  there.  D.  Graeme  Keith  kindly  brought  our 
attention  to  the  commode  in  the  M.  H.  de  Young  Memorial  Museum. 
We  are  indebted  to  Francis  Egerton  at  Mallett  &  Son,  and  George  Levy,  at 
H.  Blairman  &  Sons,  London,  for  information  and  photographs  supplied  on 
objects  discussed  in  this  and  other  articles  in  this  series. 


24.  Commode  in  a  private  United  States 
collection.  Photograph  by  courtesy  of  Mallett 
and  Son. 
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Balconettes  -  a  forgotten  aspect 
of  cast  iron 


FELICITY  ASHBEE 


IN  the  wealth  of  literature  about  cast-iron  work,  it  seems  odd 
that  one  particularly  characterful  and  attractive  field  should 
have  been  entirely  neglected :  the  balconette.  These  are  the  small, 
and  extraordinarily  varied  guard  rails,  or  window  box  protectors 
-  poor  man's  balconies  they  could  almost  be  called  -  that  adorn, 
sometimes  ground"  floor,  sometimes  first,  and  more  rarely  second 
floor,  window-sills  in  many  parts  of  London  and  of  other 
British  cities  which  developed  rapidly  during  the  middle  years 
of  the  last  century. 

A  good  deal  of  attention  has  been  paid  to  railings  and  gates, 
to  street  lamps  of  all  kinds,  to  fire-grates  and  fenders,  even  to 
such  refinements  as  ridge-crestings,  finials,  and  to  the  much  less 
interesting  man-hole  cover.  But  no  one  seems  to  have  noticed  or 
recorded  the  balconette. 

Domestic  cast-iron  work  is  an  enormously  rich  field,  already 
well  covered  by  such  experts  as  John  Gloag,  and  Raymond 
Lister  amongst  others.  Its  heyday  came  with  the  first  great  wave 
of  urban  development  in  the  latter  part  of  the  eighteenth  century. 
Once  the  art  of  town  planning  really  got  under  way  there  was  a 
clear  need  for  harmonious  decoration,  particularly  of  squares 
and  rows  of  terraced  houses.  Consequently  balconies  (full  sized) 
whose  design  could  be  easily  repeated  at  much  lower  cost  in 
cast-  rather  than  in  wrought-iron  leapt  into  popularity.  Simul- 
taneously, there  was  a  general  release  of  inventiveness  and 
imagination  amongst  foundry  designers  and  craftsmen  as  the 
potentialities  of  cast-iron  were  fully  realised. 

Mansions  and  parks  had  already  given  scope  for  grandiose 
railings,  ornamental  gates,  fountains  and  urns.  But  it  was  the 
town  house,  the  particular  product  of  London  (and  of  Bath, 
Brighton,  Leamington  Spa,  and  other  similar  cities)  which  turned 
out  to  be  the  perfect  vehicle  for  balconies  and  for  that  more 
modest  piece  of  elegance,  the  balconette. 

Probably  the  balconette  fashion  really  only  started  in  the  1830s, 
though  the  firm  of  M.  &  G.  Skidmore  of  High  Holborn  had 
brought  out  a  catalogue  of  designs  for  'Stoves,  Ranges,  Virandas 
and  Belconets  etc'  as  early  as  181 1.  There  arc  no  actual  examples 
of  balconettes  in  this,  however,  and  Cottingham  in  his  'Book  of 


1.  A  Carron  Foundry  Balconette  (from  inside  sill).  Registered  No.  90254, 
1853.  Fairly  uncommon.  Courtnell  Street,  London,  W.2. 

2.  The  same  design  from  the  outside.  Courtnell  Street,  W.2. 

2a.  Design  for  'Balconet  or  Flower  Guard'  from  the  catalogue  of  ware- 
housemen S.  Hood  and  Sons,  Upper  Thames  Street,  London.  Undated, 
probably  1860s. 

3.  A  very  common  design  to  be  found  in  varying  lengths.  Clarendon 
Gardens,  W.n. 

4.  A  much  less  common  variant  of  3.  Registered  No.  85547,  1852,  by 
Andrew  McLaren,  174  Upper  Thames  Street.  Abingdon  Road,  W.8. 

5.  Probably  Carron.  A  fairly  common  design  to  be  found  in  more  than 
one  length.  Paulton  Square,  S.W.3. 
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<5.  An  uncommon  design.  Probably  Carron.  Paulton  Square,  S.W.3. 

7.  A  not  very  common  design.  Probably  Carron.  Denbigh  Road,  W.n. 

8.  A  very  common  design  to  be  found  in  a  variety  of  lengths.  Possibly 
Carron.  Paulton  Square,  S.W.3. 

9.  A  fairly  rare  design.  Possibly  Carron.  Oakley  Gardens,  S.W.3. 

10.  A  more  common  variant  of  9  to  be  found  in  varying  lengths.  Advertised 
by  S.  Hood  and  Sons,  Upper  Thames  Street  in  their  catalogue. 

11.  A  fairly  rare  design  but  found  in  more  than  one  length.  Probably 
Carron.  Beaufort  Street,  S.W.3. 

12.  A  fairly  common  design  in  two  lengths.  Registered  No.  54181,  1848, 
by  James  John  Jones  of  London.  Ledbury  Road,  W.ll. 


Designs  for  Builders'  in  1823  does  not  even  use  the  word.  Nor 
are  there  any  balconettes  amongst  his  drawings  for  full-sized 
balconies. 

The  Design  Register,  compiled  after  the  introduction  of  the 
Design  Copyright  Act  of  1839,  also  has  very  few  actual  balconctte 
designs.  The  reason  for  this  may  well  be  that  as  it  only  afforded  a 
three-year  protection  for  the  'design  of  the  ornamentation,  shape 
and  configuration'  of  manufactured  metal  articles  (for  other 
things,  the  protection  was  only  for  one  year)  it  was  hardly  worth 
the  trouble.  Stoves,  grates  and  fenders,  however,  seem  to  have 
been  thought  more  worth  protecting  under  the  Act  -  there  are 
an  enormous  number  of  them  in  the  Register  -  perhaps  because 
so  much  time  was  spent  sitting  in  front  of  them  scrutinising  the 
extent  to  which  their  design  had  been  pirated. 

The  first  balconctte  thought  worth  registering  was  in  fact  in 
1848.  This  was  by  a  London  firm  calling  itself  James  John  Jones, 
though  others  appear  over  the  years.  The  illustrated  catalogues 
of  the  Great  Exhibitions  of  185 1  and  1862  arc  of  no  help.  In  that 
of  1851  the  firm  of  Baily  and  Sons  shows  some  elaborate  railings, 
and  there  are  again  a  great  number  of  stoves,  grates  and  fenders 
from  foundries  in  Sheffield,  Rotherham  and  Birmingham. 
From  Coalbrookdale  of  course  there  are  not  only  cast-iron  park 
gates  but  the  intricate,  trelliscd  dome  with  the  figure  of  the 
Eagle  Slayer,  which  was  one  of  the  pieces  de  resistance  of  the 
Exhibition.  In  1862  the  selection  is  similar  but  less  inspiring.  But 
balconettes,  if  any  were  on  show  amongst  the  hardware  at  cither 
exhibition,  were  not  reproduced.  Nor  is  one  discernable  in  the 
pages  of  Punch  until  1853,  and  then  only  sketchily  in  the  far 
background.  The  term  appears  in  Murray's  Dictionary.  But  only 
one  use  is  cited  by  Thomas  Hardy  in  'By  the  Hand  of  Ethelberta' 
in  1876,  and  by  that  date  the  fashion  was  already  on  its  way  out. 
By  the  1870s  once  the  terraced  house  was  getting  the  full  Gothic 
treatment  -  including  columns  at  front  doors  and  windows  with 
fruit  and  leaf-encrusted  capitals  -  the  balconette  was  a  thing  of 
the  past.  It  only  went  on  appearing  while  builder's  merchants 
had  stocks  to  dispose  of;  and  in  its  later  form  it  was  an  un- 
interesting straight  bar  (albeit  with  a  variety  of  decorated  end- 
stops)  which  was  in  fact  also  advertised  by  the  trade  for  tomb 
railings. 

But  in  any  event  it  is  the  earlier  ones  that  are  the  more  varied 
and  attractive,  and  the  most  interesting  of  these  are  designed  as  a 
complete  form  for  a  specific  size  of  window ;  though  some  exist 
in  varying  widths  for  wider  or  narrower  sills.  While  the  vogue 
continued,  more  and  more  variants  were  developed.  But  thous;h 


189 


still  often  very  attractive  they  increasingly  became  designs  which 
could,  virtually  speaking,  be  bought  by  the  yard. 

Certain  London  streets,  which  were  all  built  at  one  time,  have 
the  same  balconette  throughout,  though  others  can  be  found  | 
with  as  many  as  eight  varying  types  on  houses  of  the  same  style 
and  approximate  date.  As  Raymond  Lister  says  in  his  'Decorative 
Cast  Iron  Work  in  Great  Britain'  (i960),  (about  cast-iron 
generally,  and  balconies  and  railings  in  particular) :  'the  same 
patterns  are  used  again  and  again,  for  the  foundries  which  held 
them  naturally  made  them  readily  available  to  any  architect  or 
builder  who  desired  to  use  them'. 

It  is  impossible  to  know  which  designers  or  foundries  were  j 
responsible,  as  there  were  obviously  a  large  number  of  small 
firms  whose  records,  as  well  as  the  firms  themselves,  have 
vanished.  For  example,  there  were  two  foundries  working  in 
small  turnings  off  the  Edgware  Road  in  London  in  the  1840s. 
Upper  Thames  Street  was  another  popular  address.  There  is, 
however,  no  indication  as  to  whether  the  firms  there  were  small 
foundries  or  merely  warehousemen-stockists.  A  stockist  would 
not  anyway  have  restricted  himself  to  supplies  from  only  one 
foundry.  Catalogues  such  as  those  of  the  warehousemen  S.  Hood 
and  Sons  (also  of  Upper  Thames  Street),  which  does  not  give 
the  sources  of  its  wares,  are  therefore  not  conclusive. 

Although  the  primary  centres  were  at  Sheffield,  Rotherham 
and  Birmingham,  it  is  known  that  Stirlingshire  alone  boasted 
twenty-one  ironworks  by  1880.  The  two  most  important  firms 
of  all  were  Coalbrookdalc  in  Derbyshire,  and  Carron,  also  in 
Stirlingshire.  Both  are  still  flourishing.  Coalbrookdale  is  the  j 
older  established  firm,  having  been  founded  in  1709;  but 
Carron,  which  came  into  being  fifty  years  later,  numbered  the 
Adam  and  Haworth  brothers  amongst  its  designers  and  the 
elegance  of  some  balconettes  makes  it  seem  almost  certain  that 
they  came  from  the  workshops  that  were  influenced  by  the 
unusual  talent  of  these  men. 

Carron  had  already  made  itself  famous  for  its  guns  and  ships 
(Nelson's  Victory  had  'Carronade'  guns  on  the  forecastle)  but  it 
was  not  only  Carron's  gunmakers  who  carried  the  firm's 
reputation  abroad.  The  155-foot  high  Alexander  Column  in 5 
Leningrad's  Palace  Square,  erected  in  1834  to  commemorate  j 
Russia's  victory  over  Napoleon,  owes  a  debt  to  Carron.  Charles 


13.  The  smaller  size  of  12.  Sutherland  Place,  W.2. 

14.  An  extremely  rare  design.  Probably  one  of  the  earliest.  Artesian 
Road,  W.2. 

15.  A  rare  variant  of  another  much  more  common  design.  Pembridge 
Road,  W.n. 

16.  A  fairly  rare  design.  Ledbury  Road,  W.ll. 

17.  A  very  common  design  to  be  found  in  more  than  one  length.  Denbigh 
Terrace,  W.ll. 

18.  A  very  common  design.  Possibly  Carron.  Talbot  Road,  W.2. 

19.  A  rare  design.  Possibly  Carron,  1859-60.  Holland  Road,  W.14. 
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20.  A  fairly  rare  design  also  to  be  found  double,  points  outermost,  top 
and  bottom.  Malvern  Road,  N.W.6. 

21.  A  rare  design  in  this  form,  though  to  be  found  mixed  with  another 
shape  in  more  common  use.  Chepstow  Villas,  W.n. 

22.  A  fairly  common  design.  Chepstow  Villas,  W.ll. 

23.  An  uncommon  design,  possibly  early.  Campden  Hill  Road,  W.8. 

24.  A  rare  design.  Margaretta  Terrace,  S.W.3. 

25.  A  very  rare  design,  probably  Walter  McFarlane  and  Co.,  Saracen 
Works,  Glasgow.  Holland  Road,  W.14. 

26.  A  rare  variant  of  a  very  common  design,  probably  Falkirk  Iron  Co., 
Falkirk  and  Upper  Thames  Street.  Oakley  Gardens,  S.W.3. 


Baird,  founder  of  the  great  St.  Petersburg  iron  works  -  at  which 
the  has  reliefs  round  the  base  of  the  column,  and  the  huge  angel 
on  its  top  were  cast  -  was  a  Carron  man,  and  his  leading  crafts- 
men and  designers  had  followed  him  from  Scotland  to  settle  in 
Russia. 

But  it  is  in  the  domestic  field,  with  such  items  as  fireplaces, 
urns,  vases  and  balconies,  that  the  imagination  and  artistry  of  the 
Adam  and  Haworth  brothers  had  a  real  chance  to  show  itself. 
William  Haworth  became  a  permanent  designer  for  Carron  in 
178 1,  at  which  time  he  took  over  after  his  younger  brother 
Henry  died  tragically  of  pneumonia  when  only  twenty-one 
after  working  for  barely  two  years  for  the  firm.  William  made 
his  life  with  Carron,  and  though  records  have  for  the  most  part 
been  lost  it  is  more  than  likely  that  any  really  elegant  balconctte, 
showing  a  particular  feeling  for  foliage,  will  be  from  his  hand, 
or,  since  he  died  in  1838,  from  one  of  the  apprentices  or  students 
who  followed  in  his  tradition. 

In  the  case  of  Coalbrookdale,  Quaker  origins  having  precluded 
the  entering  of  the  arms  field,  their  success  was  largely  from  the 
development  of  boilers,  engines,  and  bridges.  By  the  Great 
Exhibition  of  1851,  however,  the  special  interest  in  art  of  Francis 
Darby,  who  was  in  charge  for  forty  years  until  his  death  in  1850, 
and  the  talent  of  the  chief  designer  Charles  Crookes,  had  made 
the  firm  famous  for  castings  of  the  human  figure,  often  a 
feature  of  its  work.  But  though  they  were  responsible  for  some 
famous  decorative  railings  and  gates,  balconettes  do  not  seem  to 
have  inspired  their  designers,  and  none  that  can  be  established  as 
coming  from  them  has  anything  approaching  Carron's  style  or 
appreciation  of  line  and  curve.  Only  one  other  foundry,  Henry 
Longden  and  Sons  of  Sheffield,  seems  to  have  had  a  designer  of 
comparable  elegance  working  for  them  in  the  1840s. 

The  years  of  the  Second  World  War  and  their  aftermath 
played  havoc  with  London's  cast-iron  work.  There  are  many 
gaps  on  the  facades  of  the  modest  houses,  where  balconettes,  and 
indeed  the  window-sills  supporting  them,  have  disintegrated  or 
been  thrown  on  the  scrap  heap.  Yet  a  great  number  still  exist 
(the  illustrations  here  reproduced  are  taken  from  around  160 
variants  currently  found  in  London).  By  good  fortune  they  are 
beginning  to  be  rescued  and  cherished. 
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The  American  Connoisseur 


A  'young'  collector  and  American 
antiques 


FELICE  DAVIS 


FOURTEEN  years  ago  Mr.  and  Mrs.  Richard  M.  Seidlitz,  as 
newly  marrieds,  were  faced  with  the  problem  of  how  to 
furnish  their  New  York  apartment.  A  business  acquaintance  of 
Mrs.  Seidlitz,  who  had  been  a  fashion  editor,  hearing  of  their 
indecision  about  what  style  of  furniture  to  choose,  invited  them 

Colour  plates 

Furniture  in  the  dining  room  of  the  early  nineteenth-century  farmhouse 
home  of  Mr.  and  Airs.  Seidlitz,  includes  a  Massachusetts  lowboy,  attributed 
to  Benjamin  Frothingham,  a  Rhode  Island  tall-case  clock  and  New 
England  chairs  from  a  set  of  six. 

The  staircase  with  one  of  a  pair  of  Rhode  Island  card  tables  and  phoenix- 
crested  mirror  attributed  to  William  Wilmerding,  New  York,  c.1792. 
In  this  view  of  the  living  room  is  a  tea  table,  one  of  the  few  made  by  the 
Goddard-Townsend  school  of  Newport,  Rhode  Island,  about  1740.  Also 
shown  are  a  Newport  small-scale  bookcase-secretary  and  Philadelphia 
chairs.  Colour  by  Warren  B.  Shannon. 


to  see  his  fine  collection  of  American  eighteenth-century 
furniture. 

'It  was  a  revelation',  Mr.  Seidlitz  recalled.  'I  had  no  idea  that 
furniture  anything  like  this  existed.  On  the  spot  we  decided  that 
it  was  for  us'.  His  first  purchase  soon  afterwards  was  a  New 
England  Queen  Anne  flat-top  highboy.  However  it  was  not 
until  1962  that  he  began  in  earnest  to  assemble  the  pieces  that 
now  form  a  choice  collection. 

One  of  the  interesting  aspects  of  the  collection  is  that  with  the 
great  scarcity  of  prime  quality  American  eighteenth-century 
furniture,  it  has  been  possible  to  acquire  so  much  in  such  a 
comparatively  short  time.  Mr.  Seidlitz,  a  stockbroker  and  head 
of  his  own  firm,  was  sensible  enough  to  recognize  his  ignorance 
in  the  alien  field  of  antiques  and  purchased  practically  all  the 
furniture  from  well  established  and  respected  dealers.  Profiting 
from  their  expertise,  his  education  as  a  'young'  collector  pro- 
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4.  Pair  of  Rhode  Island  mahogany  card  tables  with  stop-fluted  legs, 
r.  1 760-70.  They  arc  considered  the  finest  of  their  type  made  by  the  Goddard- 
Townsend  school.  Photo  Israel  Sack,  Inc. 
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gressed.  He  also  was  saved  from  making  disastrous  'discoveries' 
of  his  own  that  might  easily  have  turned  out  to  be  fakes. 

As  the  collection  has  grown,  most  of  it  has  been  transferred  to 
the  family's  country  house  in  Westchester  County.  Built  about 
1820  as  a  farmhouse,  it  has  a  clapboard  exterior  painted  pale 
yellow.  The  interior,  carefully  restored  to  its  original  appearance, 
has  its  old  fireplaces  and  wide-board  floors.  A  major  architectural 
change  was  the  removal  of  a  partition  between  two  small  rooms 
to  form  the  large  living  room.  With  the  exception  of  a  few 
pieces  in  the  bedrooms,  most  of  the  collection  is  in  the  living 
room  and  the  dining  room.  The  simple  nineteenth-century 
architectural  details  provide  a  pleasant  background  for  the  more 
sophisticated  eighteenth-century  furniture. 

Represented  in  the  collection  is  Massachusetts,  Rhode  Island, 
New  York  and  Philadelphia  furniture.  Names  of  famous  makers 
are  associated  with  a  number  of  pieces.  Many  have  appeared  in 
distinguished  exhibitions,  including  the  Loan  Exhibition  for  the 
Benefit  of  the  Girl  Scouts,  New  York  in  1929  and  The  John 
Brown  House  Loan  Exhibition  of  Rhode  Island  Furniture, 
Providence,  Rhode  Island  in  1965. 

Reflecting  Mr.  Seidlitz's  partiality  for  Rhode  Island  furniture, 
far  and  away  the  greatest  part  of  his  collection  originated  in  that 
area.  Many  of  the  pieces  are  attributed  to  the  famed  cabinet- 
makers of  the  Goddard  and  Townsend  families  of  Newport, 
whose  work  has  unmistakable  characteristic  details. 

One  of  the  rarities  in  the  Rhode  Island  group  is  a  mahogany 
bookcase-secretary,  c.1770,  attributed  to  John  Goddard.  It  is  one 
of  only  two  known  with  a  glazed-door  cabinet  under  a  closed 
bonnet  hood.  Another  rare  feature  is  its  charming  small  size: 
about  seven  and  a  half  feet  by  forty  inches.  Also  very  unusual 
is  the  recessed  carved  door  of  the  interior  compartment,  a  detail 
found  only  on  these  little  secretaries,  not  on  larger  ones. 

Other  impressive  Rhode  Island  pieces  are  a  bonnet-top 
highboy  and  a  flat-top  highboy.  The  latter,  with  elaborately 
scrolled  apron  and  slipper  feet,  is  closely  related  to  one  signed  by 
Christopher  Townsend  in  1748. 

A  Newport  camel-back  sofa  with  rolled  arms  and  serpentine 
seat,  was  made  between  1775  and  1785  for  William  Ellcry, 
signer  of  the  Declaration  of  Independence  from  Rhode  Island. 
Another  Ellery  item  in  the  collection  is  a  letter  written  by  him 
after  the  Revolution,  in  winch  he  commented  on  such  matters  as 
taxes  and  the  shipping  and  commerce  of  Newport. 

Rhode  Island  tables  form  an  interesting  group  in  themselves. 
Among  them  is  a  matched  pair  of  Newport  card  tables  in 
mottle-pattern  mahogany  with  stop-fluted  legs.  The  tables, 
attributed  to  John  Townsend,  are  considered  to  be  the  finest  of 
their  type  made  by  the  Goddard-Townsend  school  between 
1760  and  1770. 

A  Rhode  Island  table  in  the  dense  mahogany  typical  of  San 


5-  Rhode  Island  tall-case  clock,  1750-80.  The  dial  is  inscribed  E.  Spaulding, 
Providence.  The  case  is  probably  of  Newport  workmanship.  Photo 
Ginsburg  &  Levy,  Inc. 
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8.  Philadelphia  mahogany  chair,  one  of  a  pair,  r.1765.  Flowing  lines 
correspond  to  those  of  Chippendale's  'French  style'  but  details,  notably 
the  seat  frame  cut  in  curves  and  centering  a  shell,  are  typical  of  Philadelphia 
design.  The  shell  is  not  the  usual  Philadelphia  variety  but  one  favoured 
by  James  Gillingham,  noted  for  his  chairs.  Photo  Ginsburg  &  Levy,  Inc. 


9.  New  York  mahogany  chair,  c.1750.  Most  easily  identified  New  York 
details  are  the  carving  on  the  shoulders,  a  type  of  decoration  inherited 
from  the  Dutch  and  very  rarely  seen  in  other  areas  and  the  little  'cupid's 
bow'  across  the  base  of  the  splat.  Photo  Ginsburg  &  Levy,  Inc. 
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io.  Newport  mahogany  chair,  c.1750.  Among 
the  indications  of  its  Rhode  Island  origin  are 
the  pierced  splat,  the  style  of  the  scroll  carving 
on  the  knees  and  the  cabriole  legs,  which  are 
square  in  section  with  a  hard  edge.  Photo  John 
S.  Walton,  Inc. 


Domingo,  has  several  claims  to  distinction.  Probably  made  in 
Newport  between  1760  and  1780,  it  is  one  of  the  very  few 
known  examples  of  tripod  pillar  and  claw  tables  from  the 
Newport  area.  Also,  it  has  the  additional  rare  feature  of  open  or 
freestanding  claws  that  only  a  master  joiner  could  produce. 

The  brass  dial  of  a  Rhode  Island  tall-case  clock  is  inscribed 
E.  Spaulding,  Providence.  The  beautiful  mahogany  case,  c.1750- 
1780,  with  shell-carved  block  door,  also  is  probably  of  Newport 
workmanship.  A  rare  feature  is  the  three  shells  carved  on  the 
base,  the  two  small  ones  being  similar  to  those  on  Rhode  Island 
chairs. 

Furniture  from  other  areas  includes  a  Massachusetts  mahogany 
lowboy,  c.i  750-1 760,  with  a  large  carved  rococo  shell  on  the 


centre  drawer.  The  shell  is  of  the  same  distinctive  type  found  on 
a  few  labelled  pieces  by  Benjamin  Frothingham  of  Charlestown, 
Massachusetts  and  on  this  basis  the  lowboy  is  attributed  to  him. 

Small  antiques  accompanying  the  furniture  include  a  silver 
tankard  made  in  1793  by  the  Boston  silversmith  Benjamin  Burt 
for  John  de  Wolfe.  A  memorandum  of  the  transaction  states 
that  the  total  cost  of  the  tankard  and  a  porringer  was  ^25-ios. 
a  high  price  in  those  days,  which  de  Wolfe  paid  with  six  ounces 
of  gold  dust.  A  silver  porringer  carries  the  mark  of  Samuel 
Vernon,  Newport  silversmith  who  died  in  1737.  The  first 
owner  of  another  silver  porringer,  made  by  the  Massachusets. 
craftsman  Daniel  Boyer  in  1768,  was  Abigail  Phillips,  great- 
grandmother  of  Supreme  Court  Justice  Oliver  Wendell  Holmets 
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II.  Rhode  Island  mahogany  tahlc,  1760-80. 
Tripod  pillar  and  claw  tables  were  seldom 
made  in  the  Newport  area.  A  single  piece  of 
mahogany  forms  the  dished  top.  The  master- 
fully carved,  unusually  large  feet  have 
freestanding  claws,  an  extremely  rare  detail  on 
tables  of  this  kind.  Photo  Ginsburg  &  Levy,  Inc. 


Mid-eighteenth-century  brass  candlesticks,  comprising  a 
number  of  pairs,  probably  are  English  since  at  that  date  the 
colonies  relied  heavily  on  imported  brass  objects.  Especially 
noteworthy  in  the  group  are  two  pairs  of  candlesticks  with  shell- 
decorated  bases. 

Asked  about  future  plans  for  the  collection,  Mr.  Scidlitz's 
immediate  observation  would  have  been  approved  of  by  any 
senior  collector.  'Any  plans  probably  will  include  "trading  up", 
that  is,  replacing  some  pieces  by  finer  ones  of  the  same  type  as 
they  become  available'.  He  added:  'I  would  like  to  expand  the 
Rhode  Island  part  of  the  collection,  though  not  to  the  exclusion 
of  outstanding  furniture  from  other  regions  as  it  comes  on  the 
market.  Beyond  this,  I  hope  to  add  to  the  silver  and  the  present 
small  quantity  of  china'. 


12.  Silver  tankard  by  Benjamin  Burt,  Boston,  Massachusetts,  1793.  Photo 
Ginsburg  &  Levy,  Inc. 
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English  decorative  art  and 
Ailsa  Mellon  Bruce 


DAVID  T.  OWSLEY 


ALTHOUGH  the  late  Ailsa  Mellon  Bruce  was  to  form  an 
extremely  fine  collection  of  French  eighteenth-century 
furniture  at  her  new  Manhattan  apartment  during  the  last  five 
years  of  her  life,  it  was  with  her  English  furniture,  porcelain, 
silver  and  hunting  prints  at  'Woodlands',  her  Syosset,  Long 
Island  estate,  that  she  lived  longest  and  was  most  at  home. 

The  house  at  Syosset  was  designed  by  Delano  and  Aldridgc  in 
the  Adam  taste  C.19T2-14.  It  was  purchased  by  Mrs.  Bruce  in 
1927  and  became  her  principal  residence  before  she  journeyed  to, 
and  after  she  returned  from,  London,  where  she  acted  as  official 
hostess  for  her  father,  Andrew  W.  Mellon,  who  was  United 
States  Ambassador  to  the  Court  of  St.  James  in  1932-33. 


In  the  centre  of  the  black  and  white  marble  floor  of  the 
entrance  hall  was  a  small  circular  pile  carpet  of  neo-classic 
geometric  design  in  popular  Roman  mosaic  colours,  black,  j 
white,  red,  green  and  yellow  and  containing  two  pairs  of 
confronted,  fantastic  beasts.  Flanking  the  front  door,  and  under 
paired  gilt  Chippendale  mirrors,  was  a  pair  of  Adam  half- 
round  white  marble  console  tables  inlaid  with  yellow  and  black 
scagliola.  Against  the  walls  were  several  black-painted  rush- 
seated  Sheraton  chairs.  Above  the  Adam  mantel  was  a  mid- 
century  cartel  clock  by  Jno.  Price  set  into  an  eagle-mounted 
rococo  gilt  wood  frame.  On  another  wall  was  a  rare  William 
and  Mary  wall  barometer. 

The  large  pine-panelled  drawing  room  contained  several 
examples  of  her  furniture  -  an  important  Queen  Anne  mirror- 
front  bureau-bookcase  (No.  1),  a  William  and  Mary  dressing  table 
and  stool  (Nos.  2  &  3),  two  early  Georgian  dressing  tables  and  a 
handsome  parcel-gilt  looking  glass,  a  rare  pair  of  George  I 
candlestands,  several  fine  mid-eighteenth  century  tea  tables  and 
armchairs  (No.  4)  and  an  impressive  Regency  leaded  glass  and 
gilt  bronze  chandelier. 

The  hand-painted  Chinese  yellow-ground,  bird-and-flower 
design  wallpaper  in  the  Sun  Room  provided  an  appropriate  | 
background  for  a  small  scale  mahogany  bureau  with  'Chinese'  j 
fretwork  top  (No.  5)  and  three  amusing  Chinoiserie  applique  and 
needlework  panels  (No.  6).  Across  the  room  was  a  narrow  black 
and  gold  lacquer  Regency  console  table  on  which  stood  the  pair  \ 
of  gilt-wood  pagoda-roofed  standing  shelves  which  displayed 
early  Bow  figurines  and  Derby  birds  (see  cover).  Four  Adam 
gilt-wood  wall  lights  and  a  rare  'sunburst'  gilt-wood  mounted  : 
clock  completed  the  yellow,  green,  black  and  gold  theme  of  that 
airy  room  whose  French  windows  gave  a  view  across  the  terrace 
to  a  distant  Temple  of  Love  at  the  end  of  the  south  lawn. 

The  walls  of  the  library  were  lined  with  built-in  mahogany 
bookshelves  with  finely  bound  English  and  French  books,  a  pair 
of  imperial  yellow  'K'ang  Hsi'  bowls,  a  pair  of  green  and  yellow 
Ch'ien  Lung  dragon  bowls  and  early  Chelsea,  Longton  Hall, 
Derby  and  Bow  animals  and  dishes.  The  chintz-draped  French 
windows  of  the  south  wall  opened  onto  a  wide  terrace  on  which 
sat  a  life-size  pair  of  Italian  terracotta  greyhounds.  Also  in  the 
library  was  the  utilitarian  George  III  pedestal  desk,  a  pair  of 
small  overstuffed  modern  sofas  and  the  slender,  stretcher-leg, 
Queen  Anne  winged-back  walnut  armchair. 

The  large  well-proportioned  dining  room  was  illuminated  by 
a  graceful  late  eighteenth-century  leaded  glass  chandelier  in  the! 
Adam  taste,  a  pair  of  leaded  glass  two-branch  candelabra  on 
Chippendale  candlestands  and  another  pair  with  three  branches 
on  a  sideboard.  Above  three  fine  mahogany  Adam  sideboard' 
tables  were  built  the  china  shelves  in  which  Mrs.  Bruce  alternately 
displayed  examples  from  her  Meissen,  Cozzi,  Sevres,  Ludwigs- 

1.  Queen  Anne  period  bureau-bookcase,  height  91 A  inches.  It  combines 
the  monumentality  of  baroque  architecture  with  the  beauty  of  richly 
burled  walnut.  Its  mirrored  doors  reveal  a  smaller  facade  whose  pilasters 
conceal  secret  compartments  containing  a  gilt  niche  carving  of  Orpheus. 
Records  indicate  that  the  main  broken  arch  pediment  once  framed  a  gilt 
carved  figure  of  a  trumpeting  angel. 
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2.  Late  scvcntccnth-ccntury,  William  and  Mary 
period,  walnut  stool  with  arched  stretcher  and 
'inverted  cup'  turned  legs  is  at  once  vigorous 
and  charming.  The  flamestitch,  carnation 
pattern  wool  upholstery  copies  a  period  textile. 


3.  William  and  Mary  period  walnut  dressing 
table  with  double  ogee  design  skirt.  The 
inverted  cup  design  of  the  upper  portion  of  the 
solid  walnut  turned  legs  descend  to  trumpet- 
shape  lower  legs  which  terminate  in  ogee-form 
flat  stretchers  and  padded  bun  feet.  The 
teardrop  pulls  have  finely  engraved  brass  back- 
plates  of  later  rococo  design.  The  top  surface 
of  the  table  and  edges  of  the  drawer  are  veneered 
in  a  lighter  wood  banding  than  the  central 
walnut  veneers.  It  dates  c.1690  and  was  one 
of  three  dressing  tables  in  the  drawing  room 
of  Mrs.  Mellon  Bruce's  home,  'Woodlands', 
in  Syosset,  Long  Island. 
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burg  and  Royal  Copenhagen  banquet  services.  The  French 
windows  were  draped  with  eight  pairs  of  chintz  curtains.  At  the 
foot  of  the  stairwell  was  a  fine  mahogany  china  cabinet  of  the 
mid-eighteenth  century  which  held  part  of  Mrs.  Bruce's  English 
porcelain  collection. 

On  each  of  the  two  landings  of  the  three-flight  stairway  were 
matching  cabriole-knee,  scroll-footed,  yellow-silked,  mahogany 
Adam  period  window  benches.  The  walls  were  hung  with 
stepped  hand-coloured  hunting  prints  after  paintings  by  Mor- 
land  and  Aiken. 

Mrs.  Bruce's  second  floor  corner  bedroom  suite  and  the 
several  guest  rooms  disposed  off  the  central  hallway  each  allowed 
splendid  views  of  the  gardens.  Collectively  they  contained  four 
fine  mahogany  serpentine-front  chests  of  drawers  (No.  7),  a  rare 
William  and  Mary  walnut  gate-leg  fold-ovcr-top  table,  a 
Queen  Anne  dressing  mirror,  more  of  her  English  porcelain 
collection,  a  good  Regency  black  lacquer  and  bamboo  kneehole 
desk  and  a  rosewood  and  brass  occasional  table  of  the  same 
period  and  various  mahogany  and  black  painted  Sheraton  chairs. 

Ailsa  Mellon  Bruce  used  pieces  from  her  extensive  collection 
of  English  silver  both  at  informal  teas  and  to  serve  and  add 
sparkle  to  her  glittering  'Woodlands'  dinner  parties.  Her 
Charles  II  pieces  include  two  covered  cups,  one  gilded  (No.  8), 
and  a  flat-lidded  tankard.  A  pair  of  gadrooned  footed  salvers 
dates  from  the  William  and  Mary  period  and  a  large  claret  jug 
from  that  of  William  III. 

5.  Mahogany  bureau  with  chinoiserie  fretwork  top,  bracket  feet  and 
gilded  bronze  bail-shape  pulls.  It  dates  r.1760  and  was  placed  against  the 
hand-painted  Chinese  yellow-ground  bird-and-flower  design  wallpaper 
in  the  Sun  Room. 


4.  Mahogany  armchair  related  to  Chippendale's  designs  for  'French  Chairs 
has  richly  carved  cabriole  knees  and  a  padded  Frenched  foot.  It  was  in  the 
drawing  room  and  is  covered  in  a  modern  silk  damask  which  imitates  a 
mid-eighteenth-century  Italianate  fabric  of  the  period. 

Mrs.  Bruce  was  especially  fond  of  the  simplicity  of  Queen 
Anne  and  George  I  silver,  some  of  which  was  bought  for  her  by  her 
husband  the  Hon.  David  K.  E.  Bruce,  in  London.  The  group 
includes  a  pair  of  171 5  covered  cups  made  in  Dublin  by  Edward 
Workman  with  contemporary  engraved  arms  of  a  baronet  of  the 
Hartstongue  family  on  one  side  of  each  bowl  and  a  demi-saraccn 
crest  on  each  lid.  Outstanding  octagonal  London-made  pieces  are  a 
pair  of  bombe-shape  tea  caddies  by  Ebenezcr  Roc,  a  coffee  pot  by 
Anthony  Nelme  (No.  9),  a  teapot  by  Edward  Barnet,  pairs  of 
tapersticks  and  candlesticks  by  Matthew  Cooper,  another  pair  of 
candlestands  by  Lewis  Mettayer  and  a  covered  jug  made  in  1720. 

Although  Mrs.  Mellon  Bruce  most  enjoyed  using  her  Queen 
Anne  and  George  I  silver  at  breakfast  and  for  after-dinner  coffee, 
she  preferred  her  George  II  and  III  pieces  at  tea  time.  They 
include  a  globular  bail  handle  tea  kettle  with  spirit  stand  by 
Benjamin  Godfrey,  cake  baskets  by  David  Willaumc  and 
Edward  Aldridgc  (No.  10),  a  'skittle  ball'  teapot  by  D.  Smith  and 
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6.  One  of  three  needlework  and  applique 
framed  panels  formerly  in  the  Sun  Room.  It 
was  probably  removed  from  an  upholstery 
backing  and  remounted  on  its  present  silk.  It 
depicts  a  'Chinaman'  eating  with  chopsticks 
while  another,  who  wears  a  plumed  hat,  accom- 
panies him  on  a  horn.  The  scrolled  rockwork 
base  and  vegetable  life,  as  well  as  the  large 
snail,  serpent,  'parrot',  and  other  birds  express 
Europe's  fantastic  vision  of  Cathay.  The  faces 
of  the  two  men  are  finely  painted  in  satin. 


T.  Sharpc,  covered  sugar  bowl  by  Elizabeth  Godfrey  and  a  pair 
of  bombe  caddies  by  the  maker  ER  in  their  original  shagreen 
case.  Among  her  more  than  a  hundred  other  fine  London-made 
pieces  are  a  large  standish  with  a  chamberstick  and  two  pots  by 
John  Jacobs,  a  coffee  pot  by  James  Morrison,  a  chocolate  pot  by 
Joseph  Williams,  a  rare  pair  of  verricrs  by  Frederick  Kandlcr 
(No.  n),  three  urn-form  tea  caddies  by  Daniel  Smith  and 
Robert  Sharp  (No.  12)  and  a  large  covered  soup  tureen  and  four 
smaller  tureens  by  Paul  Storr. 

Mrs.  Bruce's  collection  of  English  porcelain  numbers  approxi- 
mately 150  pieces,  excluding  her  tea  and  dessert  services.  It  was 
displayed  throughout  the  Syosset  house,  except  in  the  dining 
room,  in  china  cabinets,  hanging  shelves  and  bookshelves  and 
upon  furniture.  She  favoured  animal  figures  and  botanical 
decorated  dishes.  Like  her  furniture  and  silver,  the  porcelains 
were  purchased  not  with  the  intent  to  build  a  collection  but 
rather  for  personal  love  of  the  object.  That  so  many  of  her  pieces 
should  also  be  significant  to  an  understanding  of  the  evolution 
of  technique  and  style  of  English  porcelain  was  not  mere  coinci- 
dence but  a  sign  of  her  innate  taste. 

The  earliest  pieces  of  Bow  porcelain  include  a  shell-shape  salt 
on  a  naturalistic  rockwork  base,  a  Fukien-inspircd  bowl  with 
applied  hawthorn  motives  and  two  small  hen-on-nest  tureens. 
They  are  all  in  the  white  and  must  date  c.  1750-5  5.  Decorated 
examples,  probably  made  from  1755  to  1765,  include  a  pair  of 
rose  painted  tubs  holding  cacti,  a  ruffled  dove-on-turcen,  a  large 
bunched  floral  bouquet,  a  pair  of  shrubs  in  vases,  a  pair  of 
flower-filled  openwork  circular  baskets  (No.  13),  a  rare  pair  of 
large  tawny  owls  (No.  14)  and  a  tall  tree-bocage  in  whose 
branches  perch  parent  parrots  and  a  nest  of  fledglings.  Dating 


from  about  1755  are  a  pair  of  small  figures  of  a  shepherd  with 
bagpipe  and  dog  and  a  shepherdess  with  a  lamb  (see  cover),  both 
on  the  low  bases  which  characterize  the  early  Bow  period. 

Above  all  porcelain  Mrs.  Bruce  preferred  Chelsea,  especially 
that  of  the  raised  anchor,  raised  red  anchor  and  red  anchor 
periods,  from  1751-58.  Her  earliest  Chelsea  include  two  pairs  of 
ptarmigans,  one  pair  wearing  its  white  winter  plumage,  the 
other  with  brown  summer  feathers.  They  arc  marked  with  a 
raised  red  anchor.  Their  uncomplicated  and  ungilded  bases, 
with  only  an  occasional  applied  flower,  contrast  with  the 
elaborated  and  gilded  bases  of  the  two  pairs  of  bocage-backed 
figures  with  baskets  dating  from  the  rococo,  or  'gold  anchor' 
period,  1758-70  (No.  13). 

Other  red  anchor  pieces  include  a  rare  pair  of  finches  in  white, 
four  small  covered  bowls  in  the  shapes  of  an  artichoke,  a  cos 
lettuce,  a  gourd  and  a  cauliflower  respectively,  and  uncovered 
bowls  and  dishes  in  cabbage-leaf  shapes.  The  group  includes 
two  white  relief-moulded  sauccboats  with  applied  twig-and- 
blossom  handles  and  brown  rims.  There  is  also  a  shallow  fluted 
bowl  of  Japanese-form  painted  with  large  turquoise  coloured 
leaves  and  a  caterpillar,  another  Japanese-inspired  leaf-form  dish 
decorated  with  turquoise  and  green  pears  and  leaves  and  insects 
whose  painted  shadows  make  them  appear  to  have  just  landed  or 
crawled  on  to  the  dish.  Two  of  three  plates  with  'Hans  Sloanc' 
botanical  decoration  arc  earlier  than  the  third  whose  glaze 
evidences  the  'crazing'  which  sometimes  appears  towards  the  end 
of  the  red  anchor  period.  There  are  also  several  fine  peony  and 
sunflower  dishes  whose  design,  if  not  always  their  colouring,  is 
indebted  to  Meissen. 

In  addition  to  the  two  figural  groups  mentioned  earlier,  the 


203 


7.  Serpentine-front  mahogany 
four-drawer  chest  with  pro- 
jecting corners  and  elaborately 
carved  and  punched  voluted 
corner  posts  dating  f.1760. 
The  rococo  backplates  and 
bail  gilt  bronze  handles  arc 
especially  rich  and  fine.  This 
piece  was  inherited  by  Mrs. 
Bruce  from  her  father, 
Andrew  W.  Mellon,  who 
purchased  it  in  London. 


H.  Sil  v  er-g;  I  •  cup  and  cover 
with  Knop  lid  has  cast 

handles  w  hichcxtend  thcover- 
all  width  to  10  inches.  It  was 
London-made  in  1683  by  the 
maker  T L  who  also  made  the 
silver  furniture  at  Knolc.  The 
pricked  coat-of-arms  flanked 
by  leaves  is  unidentified. 
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9.  Lighthouse-shape  octagonal  Britannia 
weight  silver  coffee  pot,  with  applied  bird's 
neck  spout,  teardrop  mounts,  knop  finial  and 
a  pearwood  handle.  The  hinged  lid  suggests  a 
baroque  cathedral  dome.  It  is  toi  inches  high 
and  was  made  in  1717  by  Anthony  Nelme, 
London. 


gold  anchor  Chelsea,  1758-70,  includes  a  pair  of  green  shrubs 
with  white  flowers  in  robins-egg  blue  and  white  rococo  vases. 
The  most  outstanding  gold  anchor  piece  is,  however,  .1 
bouquetiere  inspired  by  a  Sevres  model  with  a  robins-egg  blue 
partridge-eye  ground,  the  central  reserve  with  a  painting  after 
D.  Tcniers;  the  floral  gilding  in  the  fluted  corners  is  finely  tooled. 

Examples  from  the  short-lived  Longton  Hall  factory  must 
date  c.i 75 5  and  include  a  fine  covered  bowl  in  the  shape  of  a 
yellow  squash.  Its  vine-like  applied  handle  and  four  large  (eaves 
are  extremely  naturalistic  in  appearance,  the  leaves  with  iron  red 
veining  in  white  centres,  the  edges  deepening  to  a  rich  green. 
The  bottom  of  the  bowl  is  exquisitely  decorated  with  a  tulip. 
A  study  of  nature  is  also  obvious  in  the  two  green  and  white 
cabbage-leaf  sauceboats  and  their  budded  stem  handles.  The 
bottom  of  one  of  these  is  decorated  with  a  rose  by  the  'Trembly 
Rose'  painter;  the  bottom  and  mouth  of  the  other  painted  with 
an  architectural  landscape  in  purple.  Other  Longton  Hall  wares 
include  several  peony  and  rose  design  relief-moulded  plates,  a 


deep  green  cabbage-form  bowl  and  cover  and  a  four-sided  dish 
with  four  relief  moulded  leaves  in  purple  and  green. 

Mrs.  Mellon  Bruce  had  a  rare  pair  of  Derby  stump-perched 
birds  with  large  pears  painted  in  brilliant  green,  yellow  and 
purple';  one  of  the  stumps  is  marked  with  a  rare  gold  anchor, 
indicating  the  ties  between  the  Chelsea  and  Derby  factories 
c.  1760-65.  The  Derby  wares  include  a  pair  of  bocage-backed 
leopards  and  a  horrorvacuous  potpourri  vase  after  a  Bow 
prototype  with  applied  flower  and  human  mask  handles, 
painted  butterflies  and  other  insects  and  other  applied  and  multi- 
coloured leaves  and  flowers. 

The  Worcester  factory  is  represented  with  seven  various 
'Blind  Earl'  dishes,  one  large,  and  a  pair  of  smaller  relief-moulded 
basketweave  bowls  with  reticulated  covers,  and  a  nice  pair  of 
relief-moulded  sauceboats  sparsely  decorated  with  flower 
sprays.  Mrs.  Bruce  was  especially  fond  of  her  two  Worcester  tea 
services,  both  of  the  Barr,  Flight  &  Barr  period,  one  with  Imari 
designs,  the  other  with  orange  and  gold  decoration. 
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io.  Pierced  side  rococo  cake  basket  with  applied 
openwork  handle  which  ends  in  C-scrolled 
chinamen  terminals.  The  crested  wave  and 
hatted  mandarin  rim  was  applied,  as  were  the 
mustachioed  hatted  mandarin  knees  and  scroll- 
and-shell  feet.  It  was  made  in  London  by 
Edward  Aldridge  and  John  Stamper  in  1757  and 
is  142  inches  long. 


11.  One  of  a  pair  of  rare  wine  glass  rinsers,  or 
verriers,  has  montieth  rim  to  hold  the  stems  of 
the  glasses  when  not  in  use.  The  ring  and 
ramshead  handles,  ribbed  side,  beaded  band  and 
ribboned  threading,  as  well  as  the  general  oval 
shape  of  these  vessels  proclaim  the  neo-classic 
style.  They  were  made  in  1776  at  London  by 
Frederick  Randier  and  are  each  13  inches  long. 
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12.  Set  of  three  tea  caddies  are  in  the  shape  of  classical  urns.  They  have  gadrooned  rims,  acorn  finials,  threaded  handles  and  squared  bases  in  the 
neo-classic  taste.  The  central  caddy  is  larger  than  those  which  flank  it  and  was  used  for  a  favourite  blend.  They  were  made  in  1775  at  London  by 
Daniel  Smith  and  Robert  Sharp. 


13.  Pair  of  Bow  flower-filled  openwork  baskets  made  c.  1755,  each  5  inches  high.  Between  them  is  a'pair  of  gold  anchor  period  Chelsea  sweetmeat 
figural  groups. 
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14-  Pair  of  Bow  tawny  owls  each  8  inches  high,  made  f.1755. 

Wedgwood  joins  the  ceramics  collection  briefly  with  three 
fine  graniteware  vases  and  a  relief-moulded  dessert  service  in 
bright  green  and  brown  and  orange.  There  is  also  a  pair  of 
graniteware  cassolettes  with  applied  oval  Roman  busts  and 
serpent  handles  by  James  Neale  of  Hanlcy,  1775-78.  Mrs.  Brucc's 
love  of  horses  is  evidenced  by  two  fine  Staffordshire  horses  with 
mottled  glazes. 

Complementing  the  many  early  nineteenth-century  floral 
decorated  useful  wares  and  painted  plaques  is  a  group  of  seventy- 
two  watercolour  drawings  from  the  sketchbook  of  John  Hancock 
of  Derby  c.1825.  Hancock  provided  floral  designs  not  only  for 
Derby  porcelain  but  also  for  several  other  English  factories. 

Mrs.  Bruce  was  especially  fond  of  English  enamels.  Her 
collection  included  three  pairs  of  candlesticks,  a  tall  pair  with 
lavender  and  gold  decoration  and  two  medium  size  pairs 
decorated  with  blue  and  gold  and  green,  and  white  floral  sprays. 
There  were  also  two  transfer-printed  plaques  after  scenes  by 
Francois  Boucher,  a  gold  and  pink  ground  landscape-painted 
chest  with  three  matching  tea  caddies  (No.  15),  a  round  box 
with  rococo  architectural  landscapes  and  a  pair  of  pear-shape, 
combination  sweetmeat  box  and  scent  bottles  with  gilt  bronze 
flammiform  stoppers. 

Ailsa  Mellon  Bruce  died  in  August,  1968.  Her  collection  of 
English  decorative  arts  discussed  in  this  article  now  belongs  to  the 
Museum  of  Art,  Carnegie  Institute,  in  her  native  Pittsburgh 
where  it  provides  models  of  the  best  in  English  design  and 
craftsmanship  and  acts  as  a  permanent  ambassador  of  good  will 
between  the  United  States  and  Great  Britain. 

15.  Enamel  chest  with  three  caddies  has  gilt  metal  mounts  and  a  rococo 
bail  handle.  White  scrolls  decorate  the  pink  grounds  in  low  relief  while 
exuberant  impasto  gilding  frames  each  landscaped  reserve.  It  was  probably 
made  during  the  1760s  in  South  Staffordshire.  The  caddy  for  blended 
tea  is  at  the  left. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


World  of  Wonder 

THE  WALTERS  ART  GALLERY  in  Balti- 
more, Maryland  presented  an  exhibition 
through  the  end  of  January  which  was 
one  of  the  most  appealing  and  provocative 
seen  for  many  a  year  by  this  writer  'Worlds  of 
Wonder'  was  a  recreation  of  the  17th  century 
Wunderkammer  or  cabinet  of  curiosities.  Here, 
objects  of  scientific  interest  as  well  as  archaeo- 
logical, zoological,  and  technological  were 
seen  side  by  side  with  objects  of  great  artistic 
virtuosity  which  were  created  for  Europe's 
important  merchants  and  princes.  It  was  such 
cabinets  which  formed  the  direct  backgrounds 
of  all  the  specialized  museums  which  we  know 
today. 

This  exhibition  of  nearly  340  objects  was 
staged  from  the  main  staircase  on  to  the  second 
floor  of  the  Walters  Gallery.  Mixed  with  a 
snake  skin,  giant  sea  shells  and  a  stuffed  croco- 
dile, were  cabinets  filled  with  jewelled  objects, 
rock  crystal,  rare  metalwork,  objects  of  scienti- 
fic interest,  manuscripts,  superlative  Pre- 
Columbian  pieces  and  on  and  on.  The  great 
majority  of  the  material  came  from  the 
Walters  collection  and  only  a  few,  but  highly 
significant  pieces  were  borrowed  from  private 
collectors.  One  complete  gallery  was  arranged 
with  paintings  hung  the  entire  length  of  the 


wall,  large  pieces  of  17th  century  furniture 
covered  with  garnitures  and  vases  of  Delft  and 
Chinese  porcelain  and  a  profusion  of  flowers, 
sea  shells,  and  bronzes.  The  spectacle  was 
dazzling  to  the  eye. 

In  another  gallery  a  collector's  hanging  wall 
cabinet  (Kimstschrank)  was  arranged  after  a 
painting  by  Johann  Hintz  of  1666  which  is  now 
in  the  Kunsthalle,  Hamburg.  The  objects  here 
were  made  of  ivory,  pearl,  coral,  rock  crystal, 
snakes'  skin,  shell  and  jewels  showing  clearly 
the  profound  influence  of  naturalistic  materials. 
One  surely  sensed  the  extraordinary  opulence  of 
the  Medici  cabinet  or  of  the  collection  of 
antique  gems  and  marbles  formed  by  Rubens 
when  working  at  such  a  fantasy  of  beautiful 
objects.  One  case  stressed  death  with  skulls  and 
deteriorating  bodies  which  demonstrated  an- 
other popular  fascination  of  the  age. 

This  writer  was  dazzled  by  the  glittering 
experience  but  it  might  be  interesting  to 
mention  several  objects  which  are  unforget- 
table. There  was  an  engraved  silver  bell  for  the 
Iceland  falcon  of  King  James  I  made  in  Ger- 
many in  the  early  17th  century.  It  was  a  gift  of 
Emperor  Rudolph  II  to  King  James  and  was 
lent  by  Mr.  John  Hunt.  The  same  collector  lent 
an  unusual  manuscript  Hauspostill  (extracts 
from  Martin  Luther),  German,  Torgan,  1597. 


It  was  presented  to  Hans  Urslaubcn,  first 
curator  of  the  Saxon  royal  collections  in  1598 
by  Duke  Fricdrich  Wilhclm,  and  used  as  the 
first  great  book  for  important  visitors  to  the 
Grunes  Gemolbe,  Dresden  from  1599  to  161 3. 

Another  intriguing  object  from  the  Walters 
collection  was  the  Rubens  Vase  of  agate  and 
gold  made  in  Constantinople  about  400  A.D, 
The  vase  belonged  to  the  Duke  of  Anjou  in  the 
14th  century,  the  Kings  of  France  and  after  1602 
the  painter  Peter  Paul  Rubens  as  a  part  of  his 
collection  of  antiquities.  In  the  same  case  was 
a  German  Bergwerk  (a  mineral  mountain)  of  the 
late  17th  century  which  is  made  of  mineral 
samples  and  mounted  in  gilt  silver.  A  tiny 
figure  of  a  miner  can  be  seen  inside  the  mount- 
ain. It  was  lent  by  Mr.  and  Mrs.  Leopold 
Blumka.  Then,  there  was  German  etched 
wrought  iron  armour  for  a  giant  of  the  late 
1 6th  century.  It  comes  from  the  Radziwill 
armoury  at  Nicswicz,  Poland  and  was  probably 
made  for  Christoph  I  Nikolaus  von  Radziwill 
(1547-1603)  who  was  Marshall  of  Lithuania 
and  who  stood  over  seven  feet  tall.  It  was  lent 
by  Carl  Otto  von  Kienbusch.  Another  curious 
object,  also  lent  by  Mr.  John  Hunt,  was  the 
rock  crystal  orb  or  luck  stone  of  the  Earls  of 
Ormond.  The  crystal  is  probably  Merovingian 
and  the  brass  mounts  are  17th  century.  The 


209 


3.  Diana  on  the  Stag, 
perhaps  by  Jacob 
Miyler  the  Elder, 
Augsburg,  silver, 
parcel  gilt  and  stones, 
r.1610.  The  Walters 
Art  Gallery. 


famous  stone  belonged  to  the  Butler  family  of 
Gamavilla,  Cahir,  Ireland,  who  became  the 
Earls  of  Ormond.  It  was  used  as  a  symbol  of 
power  and  during  the  1 6th  and  17th  centuries 
as  a  charm  to  cure  the  diseases  of  cattle. 

It  would  be  possible  to  go  on  enumerating 
these  objects  of  beauty  and  curiosity  but  those 
mentioned  above  probably  give  some  idea  of 
the  quality  and  diversity  of  the  entire  show.  A 
checklist  of  the  objects  in  the  exhibition  was 
prepared  and  a  picture  book  Treasures  and 
Rarities  was  published  in  connection  with  the 
show.  The  latter  illustrates  33  of  the  Walters 
chief  treasures  in  this  area  and  gives  detailed 
information  about  them.  In  a  conversation  with 
Mr.  Richard  Randall,  Director  of  the  Walters 
Gallery,  it  was  learned  that  a  number  of  these 
picture  books  are  planned  which  will  eventually 
give  a  general  overview  of  the  entire  collection. 
At  a  time  when  the  publication  of  large 
scholarly  catalogues  is  enormously  expensive 
and  the  reading  public  is  more  attuned  to  a 
brief  presentation  of  a  subject,  this  is  probably 
the  earliest  approach.  Probably  the  overall 
effect  left  on  this  writer  by  the  show  was  its 
feeling  of  intimacy  and  humanism.  Here  was 
direct  communication  with  the  art  of  the  past. 

Forerunners  of  American  Abstraction 

THE  MUSEUM  OF  ART,  Carnegie  Institute 
in  Pittsburgh,  Pennsylvania  recently  held  a 
highly  selective  and  revealing  show  which 
dealt  with  the  works  of  six  American  painters 
and  two  sculptors.  The  painters  were  Charles 
Demuth,  Arthur  G.  Dove,  John  Marin, 
Georgia  O'Keeffe,  Charles  Sheeler,  and  Joseph 


4.  Figure  of  Death,  German,  boxwood,  late  16th 
century.  The  Walters  Art  Gallery. 


5.  John  B.  Flannagan.  Figure  of  Dignity, 
granite,  horn  of  cast  aluminum,  1932-33. 
The  Metropolitan  Museum  of  Art,  Gift  of  the 
Alexander  Shilling  Fund. 
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Stella  while  the  sculptors  were  John  13.  Flanna- 
gan  and  John  Storrs.  Each  of  these  artists  was  an 
early  participant  in  the  experiments  in  modern- 
ism which  developed  from  Europe  early  in  this 
century.  Each  developed  a  highly  personal 
style  which,  while  it  did  not  particularly 
influence  other  contemporary  painters,  signifi- 
cantly pointed  in  the  direction  of  abstraction 
which  was  to  follow  later  in  the  century. 

The  exhibition  contained  121  works  and  was 
assembled  by  Herdis  Bull  Teilman  who  also 
wrote  the  catalogue.  While  each  of  these 
artists  has  received  individual  showings  in 
recent  years,  it  was  a  highly  stimulating 
experience  to  see  the  paintings  and  sculptures 
in  close  proximity  to  one  another  as  they  are  all 
so  representative  of  a  period.  Some  of  the 
smaller  works  seemed  lost  when  exhibited  in 
the  vast  halls  of  the  museum.  It  was,  however,  a 
splendid  show  and  one  that  the  present  writer 
will  long  remember. 

Art  Nouveau 

THE  INTEREST  in  Art  Nouveau  continues  to 
be  high  in  this  country.  The  Virginia  Museum 
(Richmond)  recently  held  an  extensive  Art 
Nouveau  show  which  contained  220  individual 
works.  It  was  the  project  of  Mr.  William 
Gaines,  the  Museum's  Programs  Director.  Mr. 
Gaines  has  stated  that  the  purpose  of  the  show 
was  actually  three-fold:  to  focus  attention  on  a 
period  which  has  not  always  been  regarded 
highly  in  the  area,  to  make  the  period  more 
understandable  to  today's  generation  who  have 


embraced  so  many  of  its  ideas  and  modes,  and, 
finally,  to  unearth  objects  which  have  been 
relegated  to  attics  or  other  inaccessible  places. 

And  certainly,  the  impressive  array  of  items 
included  should  serve  each  of  these  purposes. 
Works  by  the  masters  of  the  movement  arc 
included  and  even  more  interesting,  a  group 
of  anonymous  pieces  of  great  style  and  quality. 
A  superb  catalogue  with  a  number  of  coloured 
illustrations  has  been  produced.  The  designer  of 
this  is  to  be  congratulated  for  his  sensitivity  and 
feeling  for  the  period. 

Ancient  Art  of  the  Americas  from 
New  England  Collections 

THE  BOSTON  MUSEUM  of  Fine  Arts  is 
presenting  a  fascinating  array  of  rare  art  works 
from  2600  years  of  ancient  American  artistry 
through  May  28.  Over  140  objects  illustrate 
the  vivid  and  highly  imaginative  art  of  fine 
workmanship  created  by  prc-historic  Indian , 
cultures.  The  exhibition,  drawn  from  19  private 
collections  and  4  museums  in  Boston  and 
Northern  New  England,  features  many  unusual 
works  never  exhibited  before.  Ranging  from 
rare  Olmec  jades  and  Peruvian  embroideries  of 
the  first  millennium  B.C.  to  the  magnificent 
art  of  the  Aztecs  and  the  Incas,  it  is  the  first 
exhibition  of  this  scope  at  the  Museum. 

When  the  Spanish  discovered  the  New 
World  in  the  16th  century,  they  were  awed  by 
the  wealth  and  profusion  of  art  works  in  the 
cultures  which  greeted  them.  'I  do  not  marvel 
at  gold  and  precious  stones',  wrote  a  historian 


of  the  Spanish  court,  'but  I  am  astonished  to 
see  the  workmanship  excel  substance.'  The  art 
works  that  escaped  the  plunder  and  destruction 
of  the  Spanish  Conquest  were  funeral  offerings 
and  tomb  furnishings  that  have  remained 
hidden  beneath  the  earth  until  recently. 

Olmec  artisans  created  the  first  high  art  style 
of  ancient  Mexico  in  ceramic  figurines  and 
sophisticated  jade  carvings.  A  life-size  ceremon- 
ial mask  and  delicate  janus-headed  plaque  on 
display  are  among  the  superb  Olmec  jades 
created  without  the  benefit  of  metal  tools,  and 
unsurpassed  in  later  Mexican  art. 

Olmec  influence  extends  to  the  Guerrero 
stone  carvings,  the  lively  ceramic  sculpture  of 
'The  Jaguar's  Children',  the  tomb  art  of 
Western  Mexico  and  the  elegant  Mayan 
artifacts  on  display.  Ceramic  sculpture  from 
these  and  later  Middle  American  cultures  range 
from  realistic  portraiture,  small  representations 
of  ceremonial  dances,  sporting  events  and 
delightful  genre  scenes,  to  a  forbidding  statue 
of  an  Aztec  god  over  four  feet  high. 

Weaving  was  the  earliest  and  major  artistic 
medium  in  Peru.  The  textiles  in  the  exhibition, 
among  the  finest  in  the  world,  picture  fish, 
shorcbirds,  animals  and  fantastic  creatures  from 
Indian  mythology.  These  embroidered  and 
woven  mantles  were  among  the  funerary 
goods  buried  with  their  owners  at  death.  They 
have  remained  beautifully  preserved  over  the 
centuries  due  to  the  dryness  of  the  desert  soils 
which  surrounded  them.  These  inventive 
ceramic  statues  arc  displayed  on  a  multilevel 
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8.  Incised  Plaque,  Olmec,  Guerrero  state,  mottled  sea  green  jade,  1150-550  o.  Mask,  Olmec,  Veracruz,  gray  jadeite  with  back  encrustations,  1150-550 
B.C.  Private  Collection.  B.C.  Private  Collection. 


installation  in  the  centre  of  the  gallery.  Green 
ferns  surround  the  pedestals  evoking  the  jungle 
setting  of  Mexican  Pacific  Coast  cultures. 
The  smaller  objects  are  grouped  thematically  in 
longitudinal  cases  running  the  length  of  the 
gallery. 

The  exhibition  was  organized  by  Charlotte 
Thomson,  a  Ph.D.  candidate  at  the  Peabody 
Museum,  Harvard  University.  A  beautiful 
141-page  catalogue  of  the  exhibition  is  fully 
illustrated  in  black  and  white  with  five  colour 
plates. 

Peruvian  Colonial  Painting 

WHILE  the  Pre-Columbian  art  of  the  Americas 
receives  increasing  interest,  study,  and  ex- 
hibitions, little  has  been  done  in  the  field  of 
South  American  Spanish  colonial  painting.  This 
special  exhibition  was  organized  by  the  Brook- 
lyn Museum  with  examples  from  its  own 
collection  of  Peruvian  colonial  painting  as  well 
as  the  collections  of  The  Stern  Fund  and  Mr. 
and  Mrs.  Arthur  Q.  Davis.  The  show  may  be 
seen  through  the  26th  of  this  month  at  the 
University  Art  Museum,  Austin,  Texas  and 
then  from  April  15  through  May  28  at  the 
Isaac  Delgado  Museum  of  Art  in  New  Orleans, 
Louisiana. 

A  beautiful  catalogue  for  the  show  was 


10.  Eagle  with  Jaguar-Head  Stomach,  Veraguas, 
Panama,  cast  gold,  c.  A.D.  500-1500.  Museum 
of  Fine  Arts,  Boston,  Maria  Wharton  Wales  Fund. 


II.  The  Return  from  Egypt,  Cuzco,  Peru,  oil 
on  linen,  early  18th  century.  Sternj  Davis 
Collection. 


prepared  by  Pal  Kcleman,  an  expert  on  these 
paintings,  who  in  the  introduction  states: 
'Hispanic  colonial  art  is  far  from  being  a  mere 
transplantation  of  Spanish  or  European  forms 
into  the  New  World.  It  grew  out  of  the  union 
of  two  powerful  civilizations  that  in  many 
ways  were  the  antithesis  of  one  another.  The 
Indian'sinclinations,  his  sense  of  colour  and  form, 
his  technical  heritage,  modulated  the  imported 
style.  The  work  of  the  Andean  painters  is 
permeated  with  devotion.  It  often  has  a  folkish 
touch  and  a  disarming  naivete  which  contri- 
butes to  its  special  character.  Although  their 
subjects  were  more  or  less  dictated,  and  the 
models  placed  before  them  are  sometimes  quite 
apparent,  it  can  be  seen  that  the  painters 
branched  away  from  European  conventions. 


The  flatness  of  the  design,  the  unique  gold 
"tooling"  and  the  tones  applied  are  their  own. 
They  have  selected  themes  pertinent  to  their 
own  understanding,  to  create  individual, 
living  work,  full  of  vitality  and  painterly 
interest. 


'Fate  and  time  have  been  cruel  to  these 
paintings.  Thousands  are  gone,  and  with  them 
doubtless  many  stunning  works.  Those  that 
remain  form  a  vast  and  revealing  panorama, 
one  which  could  unfold  only  here  in  America 
where  diverse  artistic  streams  converged. 
Indifference  to  the  work  of  artists  is  nothing 
new.  The  Spanish  painter,  Jose  de  Ribcra 
(1588-1656),  who  achieved  fame  in  Italy  as 
Spagnoletto,  said:  "Spain  is  a  pious  mother 
to  the  stranger,  but  a  cruel  stepmother  to  her 
own  children,"  The  saying  has  relevance  to 
other  nations  as  well.  Nowadays,  when 
expressionism  and  non-academic  styles  have 
broadened  our  perception,  it  is  high  time  that 
the  art  of  Hispanic  America  receives  its  deserved 
place  in  the  universal  history  of  art.' 
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12.  The  Carpenter's  Shop  in  Nazareth,  Aeto, 
Peru,  oil  on  fabric  support,  late  17th  century. 
The  Brooklyn  Museum. 
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Books  Reviewed 

Displeasing  as  well  as  pleasing 


THE  VICTORIAN  COUNTRY  HOUSE: 

By  Mark  Girouard.  (London :  Clarendon  Press 
Oxford.  £12.00). 

The  I  'ictorian  Country  House  is,  it  seems,  the 
last  of  a  series  of  volumes  on  the  English 
country  house  inaugurated  in  1955  by  the  late 
Christopher  Hussey,  who  himself  contributed 
three  on  the  Early  Georgian,  Mid  Georgian 
anil  Late  Georgian  periods.  To  these  Caroline 
and  Baroque  were  added  in  1966  and  1970.  It 
is  disappointing  that  this  useful  scries  is  not  to 
be  continued  as  originally  planned:  that  is  to 
say  to  include  a  volume  from  1890,  where  Mr. 
Girouard  leaves  off  down  to  1940,  when 
country  house  building  virtually  came  to  an 
end,  and  indeed  others  retrospectively.  For  the 
mediaeval,  Tudor  and  Jacobean  country  houses 
still  await  treatment  in  this  series. 

In  commencing  where  Hussey  broke  off  in 
1840  the  present  volume  fairly  harrows  across 
the  Victorian  field,  and  rightly  stops  short  of 
the  Edwardian  and  of  course  the  neo-Georgian 
fields.  The  number  and  variety  of  country 
houses  in  the  Victorian  field  arc  immense. 
They  have  never  been  dealt  with  so  fully; 
or  more  informatively,  livelily  and  wittily. 
The  Victorian  Country  House  is  a  resounding 
success,  one  measure  of  which  is  that  for  a 
reference  book  of  this  sort  it  can,  and  must  be 
read  from  cover  to  cover.  How  often  can  such 
a  claim  be  made  for  a  text  book? 

The  format  of  this  volume  has  changed 
slightly  from  that  of  its  predecessors  in  the 
scries.  Instead  of  the  illustrations  appearing 
with  the  text  (no  longer  on  art  paper)  they  are 
grouped.  This  makes  quick  reference  difficult. 
The  difficulty  is  enhanced  by  a  maddening 
trick  of  having  numbers  and  captions  not 
always  under  the  illustrations,  but  listed  in  a 
COmM  directing  the  reader  to  "opposite  top 
left",  and  "far  right  middle",  etc.  Otherwise 
Mr.  Girouard  has  more  or  less  followed  the 
old  method.  To  some  30  representative  houses 
he  devotes  a  section  each,  in  chronological 
order.  At  the  end  he  provides  a  brief  synopsis 
of  214  country  houses  in  England,  10  in  Ireland 
and  5  in  Scotland:  also  scrupulous  biographical 
notd  on  the  English  architects  of  the  period. 

I  lis  introduction  however  is  far  longer  than 
those  of  the  previous  volumes.  It  is  amply 
justified  by  the  fact  that  the  average  reader 
knows  far  leM  about  Victorian  architecture 
and  social  customs  than  those  of  the  earlier 
periods  It  is  this  part  of  the  book  which  is  so 
revealing  Yet  one  finishes  it  aware  that,  in 
spite  ot  ,11  the  author  has  imparted,  one  has 
less  understanding  of,  less  affinity  with  the 
aspirations  of  the  Victorians  than  the  Georgians. 
Their  architecture  was  governed  less  by 
aesthetic  than  academic  considerations.  What 
befitted  their  station  in  life  meant  more  to 
them  than  beauty.  At  the  same  time  it  is  a 
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mistaketoassumcthat  all  owners  were  snobbish, 
philistine  and  conventional.  While  several 
were  by  our  standards  absurdly  proud  of  their 
lineage  like  the  Tennyson  d'Eyncourts,  pious 
like  Mr.  Raikes  of  Treberfydd,  dutiful  like 
Lord  Tollemachc,  others  like  Charles  Scaris- 
brick  and  Lord  Bute  were  highly  eccentric, 
and  like  Lord  Beaumont  downright  mad. 

If  one  were  to  make  a  graph  of  Victorian 
country  houses  on  an  exclusively  aesthetic 
basis  the  line  would  plunge  sharply  from  1850 
to  its  lowest  depth  between  i860  and  1870, 
to  rise  gradually  without  however  reaching 
the  level  from  which  it  started.  In  other  words 
the  first  entries,  Bayons  Manor,  Scarisbrick, 
Highclere,  Prestwold  and  Peckforton  (all  of 
the  1840s)  are  either  romantic  or  noble.  Milton 
Ernest,  Kelham,  Bestwood,  Bearwood  ("like 
a  sock  on  the  jaw"),  Cardiff  Castle  and  Carlton 
Towers  (1850s  to  70s)  are  studiedly  hideous. 
Castle  Coch,  Adcote,  Ken  Hill  and  Wightwick 
(1880s)  are  quaint. 

But  the  aesthetic  aspect  is  not  that  to  which 
Mark  Girouard  gives  most  attention.  He  is 
clearly  more  fascinated  by  the  motives  which 
impelled  the  Victorian  rich  to  build  and  the 
more  outrageous  the  results  the  merrier  he 
becomes.  In  fact  he  gives  more  space  to  the 
displeasing  than  the  pleasing  buildings.  Re- 
markably few  Victorian  country  houses  have 
survived  as  private  dwellings.  And  no  wonder. 
They  are  for  the  most  part  ill-planned  and 
rambling.  Many  have  been  turned  into  schools 
and  institutions,  and  without  their  original 
furnishings  cannot  be  appreciated  as  they 
deserve  to  be.  More  have  been  demolished.  In 
these  respects  they  have  fared  worse  than  the 
great  Georgian  country  houses.  It  is  devotedly 
to  be  hoped  that  a  few  outstanding  specimens 
may  yet  be  preserved  by  The  National  Trust. 
— James  Lees-Milne. 

JEWELS    OF    THE    PHARAOHS:  By 

Cyril  Aldred.  (London:  Thames  and  Hudson. 
£4-95). 

NO  major  survey  of  Egyptian  jewellery  had 
been  produced  in  book  form  until  September, 
1 97 1,  when  Alix  Wilkinson's  detailed  descrip- 
tions of  all  the  principal  museum  collections 
in  the  world  was  published;  and  now,  hard 
on  its  heels,  is  Cyril  Aldred's  Jewels  oj  the 
Pharaohs,  which  he  sub-titles  'Egyptian  Jewel- 
lery of  the  Dynastic  Period'. 

There  were  thirty-one  dynasties;  and  this 
sub-title  immediately  strikes  a  tiresome  note. 
Prc-dynastic  jewellery  is,  as  is  well  known, 
not  very  abundant;  and  in  fact  even  the 
exquisite  examples  of  Old  Kingdom  work  of 
the  Third  to  Seventh  Dynasties,  which  covered 
the  period  2700  to  2100  B.C.  approximately, 
are  comparatively  rare. 

The  first  part  of  this  book  is  disappointing, 


particularly  the  first  chapter,  and  it  is  not : 
until  one  reaches  Chapter  3  ('The  Materials')  1  \ 
that  interest  is  really  aroused.  Here  the  author  I  J 
begins  to  write  with  some  authority,  although  <  J 
his  opening  sentence  is  somewhat  unfortunate.  J 
Gold  is  an  'incorruptible'  metal,  and  one  hopes  4 
perhaps  that  'ineluctable'  -  meaning  inescapable  1  | 
(ineluctabilis  +  cluctari  -  that  from  which  I 
one  cannot  escape  by  struggling)  -  is  a  printing  J  m 
error ! 

Chapter  4  ('The  Craftsmen  and  their  Tools')  J 
contains  much  of  interest;  and  Chapter  5 
('The  Techniques')  is  fascinating.  It  is  here  ,  i| 
one  feels  that  the  author  really  comes  d 
into  his  own,  with  considerable  knowledge, J 
of  the  processes  involved. 

The  plates,  which  are  mainly  photographs  ,  tj 
by  Albert  Shoucair,  are  arranged  in  nine  1 
sections;  five  of  which  are  in  colour,  and  four  ■ 
in  black  and  white.  These  are  numbered,  as  I 
also  is  the  margin  of  the  text;  and  there  is  a  ,1 
considerable  descriptive  section  at  the  end  :l 
('Notes  on  the  Plates').  Also,  from  time  to  I 
time  there  are  some  delightful  marginal  line  I 
drawings.  Most  of  the  black  and  white  photo-  I 
graphs  are  good,  though  some  could  have  I 
been  better  lit,  which  is  understandable,  as  ,  I 
adequate  lighting  is  always  one  of  the  main  J 
difficulties  of  photography  in  the  Cairo  I 
Museum. 

The  colour  reproductions  of  wall-paintings  .1 
are  excellent,  as  are  some  of  the  jewels;  but  I 
certain  photographs  of  these  are  not  really  | 
of  the  standard  required  for  a  book  of  this  I 
calibre.  For  instance  the  lapis-lazuli  of  the  I 
Ramses  II  bracelets  (plate  129)  is  far  from  I 
accurate  in  colour;  and  anyone  who  compares  I 
the  photograph  of  Tut-ankh-amun's  Rebus  1 
pectoral  (plate  106)  with  the  photograph  j 
of  this  jewel  in  Christiane  Desroches-Noble-  I 
court's  book  Tut-ankh-amun  (facing  page  I 
173)  will  immediately  appreciate  the  indifferent  I 
quality  of  the  former. 

It  is  surely  unfortunate  that  such  constant  • 
use  is  made  in  the  text  of  the  adjective 
'amuletic',  which  is  an  obsolete  word;  and  1 
there  are  also  some  other  surprising  lapses  I 
from  scholarly  language. 

Plate  33  calls  for  some  criticism,  not  only  ' 
for  the  crudeness  of  its  colour.  This  is  a  pectoral 
which  bears  the  name  of  Senuset  II  (Sesostris) 
and  which  the  author  states  belonged  to  the 
Princess  Sit-Hathor,  who  was  his  daughter. 
Like  most  other  relationships  in  ancient  Egypt, 
this  can  only  be  an  assumption,  and  she  may  1 
well  have  been  a  younger  sister.  Flinders 
Petrie,    probably    the    most    successful    and  I 
certainly  one  of  the  most  brilliant  of  British 
excavators,  says  of  this  jewel  'the  scheme  of  the 
whole  is  grasped  at  once,  and  rests  the  eye  - 
there  is  repose  and  dignity  in  it'.  In  plate  33 
it  is  fussily  surrounded  by  a  girdle,  as  well  as 


its  own  necklace,  and  these  distract  the  eye 
from  the  great  beauty  of  the  jewel  itself. 

Mr.  Aldred's  book  will  certainly  serve  as  a 
useful  and  colourful  introduction  to  this 
fascinating  subject,  and  also  as  a  book  of 
reference  for  those  requiring  a  complete  and 
comprehensive  survey  of  the  Dynastic  jewel- 
lery. It  would  however  have  been  helpful, 
as  well  as  interesting,  if  the  great  difference  in 
the  quality  and  design  of  Old  Kingdom  work 
from  the  clumsiness,  and  in  some  cases  near 
decadence  of  that  of  the  Eighteenth  and 
Nineteenth  dynasties  could  have  been  demon- 
strated.—J.  Wynne  Thomas. 

MAURICE  QUENTIN  DE  LA  TOUR: 

By  Adrian  Bury.  (Charles  Skilton.  £5.25). 
MR.  BURY'S  latest  book  is  sub-titled  'The 
Greatest  Pastel  Portraitist',  which  might  come 
as  a  surprise  to  readers  unfamiliar  with  La 
Tour's  achievements.  Mr.  Bury,  indeed  (never 
one  to  disguise  his  enthusiasms),  calls  La  Tour 
'one  of  the  greatest  interpreters  of  human 
character  in  the  history  of  art',  and  it  says  much 
for  his  biographical  essay  and  choice  of 
illustrations  that  he  makes  this  claim  credible. 

La  Tour  died,  aged  84,  twelve  months  before 
the  Revolution  brought  to  an  end  the  society 
in  which  his  art  flourished,  after  a  life  rich  in 
experiences  (some  of  them,  wittily  related  by 
Mr.  Bury,  positively  Rowlandson-esque)  and 
friendships,  including  ones  with  Chardin, 
Diderot,  Voltaire  and  Rousseau.  He  might 
possibly  have  visited  England  as  a  young  man, 
but  if  he  did  it  made  no  obvious  impression 
on  his  richly  native  talent.  The  French-ness 
of  some  of  the  faces  illustrated,  notably  those 
of  Marie  Fel,  a  famous  singer  at  the  Opera, 
and  his  own,  is  as  striking  as  his  contemporary 
Hogarth's  are  English,  and  drawn  with  the 
same  penetrating  wit  and  affection. 

He  seems  not  to  have  been  concerned  with 
ingratiating  effects:  he  sought  the  truth,  and 
from  all  accounts  achieved  it.  Mr.  Bury's 
adjectives  for  him  are  'proud,  sardonic'.  No 
doubt,  intellectually,  he  belonged  among  the 
Parisian  elite  of  his  time;  but  emotionally 
he  was  drawn  to  humanity  at  large.  He  was 
master  of  a  difficult  and  capricious  medium, 
and  saw  no  use  for  paints.  Mr.  Bury's  book, 
handsomely  designed  and  produced,  will  give 
much  pleasure. — Denis  Thomas. 

TUNBRIDGE  AND  SCOTTISH  SOU- 
VENIR WOOD  WARE:  By  Edward  H. 
and  Eva  R.  Pinto.  (London:  G.  Bell  &  Sons. 

THE  PINTO  Collection  of  Wooden  Bygones, 
now  in  the  Birmingham  Museum,  has  long 
been  established  as  the  essential  source  of 
information  on  the  smaller  wooden  articles 
of  all  kinds  which  have  been  made  over  the 
centuries  by  British  craftsmen.  Edward  Pinto's 
Treen  and  Other  Wooden  Bygones,  published  in 
1969,  already  forms  a  comprehensive  study 
of  the  collection,  but  to  this  he  now  adds,  in 
collaboration  with  his  wife,  a  further  volume 
on  the  decorative  woodware  produced  in  the 
nineteenth  century  at  Tunbridge  Wells  and 
in  Scotland,  with  two  short  but  intriguing 
sections  on  bois  durci  and  pyrography.  A 


common  (but  not  exclusive)  relationship 
between  these  otherwise  quite  different  sub- 
jects is  their  commemorative  aspect,  partly 
scenic,  reflecting  the  ever-widening  scope  of 
travel  available  to  the  Victorians,  partly 
likenesses  of  important  contemporaries  and 
of  historical  figures. 

These  definitive  studies  will  be  of  immense 
value  to  collectors.  They  are  the  result  of 
many  years'  research,  involving  the  collection 
of  the  objects  themselves,  visits  to  centres  of 
production,  interviews  with  persons  connected 
with  the  crafts,  and  the  study  and  acquisition 
of  documentary  evidence.  The  processes  and 
materials  of  manufacture  are  examined  in 
detail  as  well  as  the  types  and  numbers  of 
makers  engaged,  their  wages  and  living  con- 
ditions, and  all  this  adds  to  the  fascinating 
economic  and  social  background  which  has 
made  the  Pinto  Collection  so  valuable  to  the 
historian  as  well  as  to  the  collector. 

The  Tunbridge  ware  with  which  this  book 
is  concerned  is  the  new  end  grain  mosaic 
decoration  which,  in  the  authors'  opinion, 
was  invented  by  the  Burrows  brothers  early 
in  the  nineteenth  century.  It  is  to  be  distin- 
guished from  the  earlier  Tunbridge  ware 
employing  veneered,  japanned  and  inlaid 
decoration.  The  new  mosaic  was  used  to 
decorate  a  host  of  articles,  large  and  small, 
including  furniture,  culminating  in  such 
masterpieces  as  Nye's  two  tables  at  the  Great 
Exhibition  which  required  an  incredible 
number  of  pieces  of  wood. 

For  their  section  on  Scottish  woodware  the 
authors  have  been  able  to  incorporate  the 
findings  of  twenty  years'  study  of  the  subject 
by  Lord  David  Stuart  which  he  generously 
placed  at  their  disposal.  The  result  is  the  first 
detailed  account  of  Scottish  pen-and-ink, 
tartan  and  transfer  ware  which  affected  a  wide 
range  of  small  articles,  but  not  furniture,  and 
achieved  export  sales  as  far  apart  as  the  United 
States  and  Australia.  There  is  a  particularly 
interesting  account  of  the  Smiths  of  Mauchline, 
the  most  prominent  firm  in  the  industry, 
which  comes  from  the  author's  own  re- 
searches. 

Collectors  will  find  fresh  fields  in  the  sections 
on  boh  durci,  an  entirely  new  wood-based 
plastic  of  French  origin  which  survives  today 
chiefly  as  ornamental  plaques  with  r.nsoi 
relief  impressions  of  famous  people,  and  on 
pyrography,  the  ancient  craft  which  used 
heat  to  decorate  wood  and  which  probably 
reached  its  highest  standard  in  the  nineteenth 
century.  The  artistic  merits  of  both  crafts  will 
surprise  most  readers.  , 

There  are  many  illustrations,  some  in  colour. 
They  demonstrate  the  very  wide  range  of  the 
articles  under  review,  occasionally  perhaps 
(especially  with  Tunbridge  mosaic)  at  the 
expense  of  detail. — E.  T.Joy. 

FASHION  THROUGH  FASHION 
PLATES  1771-1970:  By  Doris  Langlcy 
Moore  (London:  Ward  Lock.  £5.00). 
THE  alarming  promise  of  'a  dynamic  text, 
enlivened  by  witty  asides'  happily  proves  false. 
Instead  there  is  a  charming  and  delightfully 
written  introduction  which,  with  the  very 


full  captions,  proves  that  great  knowledge 
can  sometimes  be  lightly  worn. 

Mrs.  Langlcy  Moore  adduces  a  strict  de- 
finition for  a  true  fashion  plate  as  something 
that  must  be  produced  in  an  ephemeral  form 
with  the  'intention  to  stimulate  or  guide 
sartorial  taste'.  Therefore  neither  portraits 
nor  conversation  pieces  qualify,  and  certainly 
not  caricatures  (or  even  advertisements)  how- 
ever much  any  of  these  forms  may  have 
influenced  the  designs. 

Although  it  is  true  that  fashion  plates 
appear  relatively  late  in  the  history  of  engrav- 
ing, this  is  not  quite  so  surprising  as  Mrs. 
Langley  Moore  suggests.  It  is  a  result  of  the 
right  technical  processes  being  developed  to 
meet  latent,  and  already  sophisticated,  public 
demand.  Something  of  the  same  sort  occurs 
with  photography  which  appears  later  in  the 
history  of  the  fashion  plate  than  the  history  of 
its  own  development  might  have  suggested 
at  first.  Even  now  photography  has  not  yet 
completely  toppled  drawing,  despite  the  ro- 
mantic air  of  the  last  plate  in  the  book  which 
shows  a  misty  creation  by  Thea  Porter,  photo- 
graphed by  Patrick  Hunt  for  Ernestine  Carter, 
doyenne  of  British  fashion  editors. 

Certainly  it  is  consistently  reassuring  to  find 
through  the  hundred  or  more  fashion  plates 
reproduced  in  this  elegant  book  that  subtle, 
feminine  quality  indicative  of  aspiration  rather 
than  reality.  Which  is  another  way  of  saying 
that  whatever  may  be  the  true  reasons  for 
changes  in  fashion,  be  it  status  or  boredom, 
women's  clothes  are  just  not  the  same  without 
women  in  them. — David  Coombs. 

DREAMERS    OF    DECADENCE:  lis 

Philippe Jullian. (London:  Pall  Mall  Press. £3. 50). 
FIRST  published  in  1969  as  Esthetes  tt  Magkiens, 
the  translation  is  by  Robert  Baldick,  who  has 
managed  to  convey  only  too  accurately  the 
author's  obsessional  snobbery  and  absurd 
arrogance.  The  basic  idea  of  treating  Symbolism 
as  a  link  between  Mannerism  and  Surrealism 
is  an  appealing  one,  which  could  still  be  taken 
as  the  starting-point  for  a  serious  book,  since 
this,  alas,  is  not  it.  The  author  uses  Gustave 
Moreau's  Les  Chimeres  as  the  key-work,  in 
which  'all  the  myths,  religions  and  preoccupa- 
tions of  late  Romanticism  and  the  Decadence 
arc  to  be  found',  and  then  selects  each  of  the 
'chimeras'  for  a  more  detailed  consideration. 
Since  so  many  characteristics  overlap,  one 
chimera  ends  up  seeming  much  like  another, 
with  the  reader  feeling  profoundly  bored  by 
the  whole  precious  concept.  The  basic  trouble 
with  the  book  is  just  this,  that  it  bores  the 
reader  instead  of  enlightening  him,  and  for 
the  very  good  reason  that  the  author's  main 
purpose  seems  to  be  to  impress,  rather  than 
inform.  He  makes  so  many  accusations  of 
vulgarity  against  so  many  people  that  he 
arouses  the  suspicion  that  this  is  his  own  deepest 
fear.  Indeed  he  falls  right  into  the  trap  in  his 
discussion  of  the  'Erotic  Chimera'  where  his 
coy  reluctance  to  examine  the  homosexual 
aspects  of  the  period  betrays  what  seems 
suspiciously  like  lower  middle-class  prudery. 
Or  is  it  merely  tired,  boring,  old  'fifties  camp? 
The  endless  name-dropping  suggests  as  much, 
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as  do  the  many  references  to  details  in  little- 
known  pictures  which  are  not  illustrated,  the 
point  being  presumably  to  underline  the 
author's  admittedly  considerable,  if  undigested, 
knowledge  of  the  myriad  by-ways  of  his 
subject.  There  are  no  links  between  the  text 
and  the  illustrations,  even  when,  as  a  gracious 
concession,  these  arc  included,  admittedly 
anvwhere  in  the  book  except  at  the  place 
w  here  reference  is  made  to  them.  The  author 
seems  to  think  that  a  value-judgement  mas- 
querading as  an  epigram  will  be  acceptable 
as  serious  art-criticism  and  that  a  reference 
such  as  'relegated  for  the  past  sixty  years  to  the 
store-room  of  a  French  museum'  is  a  useful 
addition  to  our  knowledge  of  that  fascinating 
artist,  Jean  Delville,  and  our  appreciation  of 
the  picture  in  question,  his  Ecole  de  Platon: 
needless  to  say  it  is  not  illustrated  either. 

As  a  self-indulgent  display  of  erudition  the 
book  has  a  certain  curiosity  value,  although 
even  here  it  is  not  faultless:  Hohenschwangau 
is  confused  with  Neuschwanstein  (on  page  69), 
the  Salons  de  la  Rose  -f-  Croix  acquire  the 
genetive  plural  'des',  even  though  the  cross 
presumably  remains  singular,  and  the  index  is 
not  always  reliable.  The  only  useful  part  of 
the  book,  apart  from  the  illustrations,  is  the 
last  section,  consisting  of  quotations  from 
writers  of  the  period  arranged  thematically. 
Among  these,  Oscar  Wilde,  who  would  surely 
have  demolished  the  author's  pretensions  with 
elegant  ease,  provides  a  possible  explanation 
for  this  book,  in  the  preface  to  The  Picture  oj 
Dorian  Gray:  'The  only  excuse  for  making  a 
useless  thing  is  that  one  admires  it  intensely'. 
— Jeffery  Daniels. 

SICKERT:  The  painter  and  his  circle: 

By  Marjorie  Lilly.  (London:  Elek.  £3.75). 
MARJORLE  LILLY  first  encountered  Sickert 
in  an  omnibus  in  the  winter  of  191 1.  She  was 
a  Slade  student,  carrying  a  cast  of  Julius 
Caesar  for  Professor  Tonks;  she  didn't  speak 
to  Sickert  then,  whom  she  thought  was  like 
Aristotle  in  modern  dress.  In  fact,  it  wasn't 
until  November  1917  when  she  lived  in 
Fitzroy  Street,  that  she  really  came  to  know 
him.  In  the  next  few  years,  she  knew  him  very 
well ;  and  the  main  value  of  her  book  is  that  it 
covers  a  period  in  Sickert's  life  that  hasn't 
previously  received  much  attention.  His  life 
111  Fitzroy  Street,  his  visits  to  Bath,  his  stays  in 
and  around  Dieppe  are  crisply  chronicled. 
We  learn  more  than  hitherto  about  his  second 
wife,  Christ'.ic  Drummond  Angus,  and  more, 
too,  about  Thercse  Lcssore.  A  few  letters  to 
Nina  Hami"  !  help  to  spice  the  story. 

Otherwise,  we  arc  told  of  his  literary  tastes 
around  191 X,  and  of  his  methods  as  a  teacher 
in  a  chapter  wii.i  h  is  enlivened  by  a  long  and 
revealing  letter  from  one  of  his  ex-pupils, 
Clifford  HalL  Some  unfamiliar  bons  mots 
from  tlx.  rich  store  of  Sickcrtian  wit  are  scat- 
tered bete  and  there.  One  or  two  unfamiliar 
pictures  arc  among  the  38  black-and-white 
illustrations  (e.g.  plates  8,  9,  and  38).  This 
volume  is  a  useful  addition  to  Sickertiana  - 
although  one  combative  contemporary  would 
hate  to  sec  himself  filled  D.  S.  McCall. 
— Ronald  Pickvance. 


THE  DEVELOPMENT  OF  THE 
FACTORY :  By  Jennifer  Tann.  Cornmarket 
Reprints.  (London:  Cornmarket  Press 
£15-00). 

LARGE  expensive  heavy  overdressed  books  are 
now  so  familiar,  often  so  obviously  little  more 
than  Art  Editors'  scrap  books,  and  so  uncon- 
vincingly  supported  by  claims  to  scholarships, 
that  a  work  like  The  Development  of  the 
Factory  restores  one's  faith  in  publishers.  It  is 
definitive,  without  being  pedantic,  concen- 
trated (drawing  mostly  on  the  archives  of  the 
Birmingham  Reference  Library)  without 
sacrificing  breadth,  and  above  all,  deliciously 
produced. 

Dr.  Tann,  an  economic  historian,  does  that 
of  which  many  art  historians  seem  incapable  - 
relating  the  form  of  historic  buildings  to  their 
functions  and  the  people  who  used  them.  This 
work  reveals  an  understanding  of  all  three, 
brought  to  life  by  the  striking  reproductions 
of  contemporary  drawings.  It  will  enhance 
Dr.  Tann's  growing  reputation  in  this  field 
and  give  pleasure  equally  to  those  who  are 
tasting  the  pleasure  of  industrial  archaeology 
for  the  first  time  and  to  those  who  are  already 
addicts. — Denys  Hinton. 

BOOK  PRODUCTION  NOTES 

By  Ruari  McLean 
Eric  Quayle's  second  book  about  book- 
collecting,  The  Collector's  Book  of  Child- 
ren's Books  (London:  Studio  Vista.  £3.60) 
is,  like  its  predecessor,  remarkably  good  value. 
With  a  page  size  of  1 1 J  X  8  J  ins,  it  is  profusely 
illustrated  with  a  most  varied  range  of  repro- 
ductions of  both  early  and  recent  children's 
books:  the  more  recent  ones  from  the  end  of 
the  nineteenth  and  early  twentieth  centuries 
are  the  most  fun  to  look  at,  and  often  the  most 
difficult  to  find.  There  are  16  entertaining 
colour  plates.  This  is  not  a  scholar's  book,  but 
a  first-rate  introduction  and  full  of  interest  to 
any  book-collector.  The  publishers  have 
committed  a  bibliographical  sin  and  annoyance 
by  printing  an  excellent  colour  plate  (of 
children's  part-publications)  on  the  back  of 
the  jacket  which  is  not  included  in  the  book 
and  has  no  caption. 

Private  Presses 
Roderick  Cave's  The  Private  Press  (London: 
Faber  and  Faber.  £9.00).  is  a  full  and  scholarly 
account  of  its  subject,  handsomely  designed, 
and  printed  by  Mackays,  on  a  page  of  9f  X  7i 
in.  There  are  376  pages  of  text  illustrated  with 
line  blocks,  and  61  pages  of  monochrome  half- 
tones on  art  paper.  Mr.  Cave  has  done  a  wonder- 
ful job  describing  the  general  history  of  this 
odd  and  important  activity,  practised  by 
paupers  and  Emperors,  which  flourishes,  as  a 
hobby,  much  more  in  the  USA  today  than  in 
Britain.  There  is  a  mass  of  fascinating  informa- 
tion here  either  never  before  published  or  not 
readily  available  elsewhere.  He  is  a  little  thin 
on  modern  continental  private  presses:  the 
artistic  and  technical  achievements  of  such 
German  private  presses  as  the  Eggebrecht  of 
Mainz  and  the  Trajanus  of  Frankfurt  merit 
description  more,  perhaps,  than  some  of  the 
ephemeral  work  that  does  get  space  and 
illustration. 


Incidentally,  the  Catalogue  recently  issued  by 
Blackwell's  Antiquarian  Department,  con- 
taining every  single  publication  of  Morris's 
Kelmscott  Press,  deserves  mention,  and  the 
prices  make  a  significant  contrast  with  what 
the  same  books  would  have  cost,  in  say,  1950. 

A  notable  Catalogue 
Victorian  Church  Art,  the  catalogue  of  the 
exhibition  held  in  the  Victoria  &  Albert 
Museum  from  November  1971  to  January 
1972  (London:  H.M.S.O.  £1.30),  is  a  notable 
publication  well  worth  buying  before  it  goes 
out  of  print.  It  consists  of  210  pages  in  A4  size, 
printed  letterpress  by  Headley  Brothers  on 
art  paper  with  many  illustrations  in  half-tone. 
The  catalogue,  quite  apart  from  its  rich 
illustrations,  is  a  work  of  scholarship  to  which 
many  members  of  the  Museum  staff  have 
contributed,  under  the  editorship  of  Anthony 
Burton.  It  is  perhaps  the  first  serious  catalogue 
ever  published  on  the  subject,  and  opens  up 
fascinating  territory  which  will  be  new  to 
most  people.  The  Gothic  Revival  was,  of 
course,  a  theme  of  the  exhibition  and  there 
are  many  links  with  book  design  and  colour 
printing  of  the  period,  through  Henry  Shaw, 
Thomas  Willement,  A.  W.  N.  Pugin,  M.  D. 
Wyatt,  the  Chiswick  Press,  and  others. 
Exigencies  of  time  and  cost  prevented  the 
inclusion  of  more  than  one  colour  plate  in  the 
catalogue,  but  colour  played  a  crucial  part  in 
almost  every  work  exhibited. 

BOOKS  RECErVED 

The  Art  of  the  Stone  Age.  Forty  Thousand 
Years  of  Rock  Art:  By  Hans-George 
Bandi,  Henri  Breuil,  Lilo  Berger-Kirchner, 
Henri  Lhote,  Erik  Holm  and  Andreas 
Lommel.  Translated  by  Ann  E.  Keep. 
287  pages  and  numerous  illustrations  and 
colour  plates.  London:  Methuen.  £4.00. 

The  Dictionary  of  World  Pottery  and 
Porcelain:  By  Louise  Ade  Boger.  533 
pages,  562  illustrations,  32  colour  plates 
and  line  drawings.  London:  Adam  and 
Charles  Black.  £5.25. 

The  Conservation  of  Antiquities  and 
Works  of  Art.  Treatment,  Repair  and 
Restoration:  By  H.  J.  Plenderleith  and 
A.  E.  Werner.  Second  Edition.  394  pages. 
London:  Oxford  University  Press.  £6.50. 

Old  Niagara  on  the  Lake:  By  Peter  John 
Stokes.  Numerous  drawings  by  Robert 
Montgomery,  photographs  and  plans.  Lon- 
don: Oxford  University  Press,  Toronto 
University  Press.  £7.25. 

The  Orpheus  Clocks:  By  P.  G.  Coole  and 
F.  Neumann.  Translated  by  Dr.  P.  Foulkes. 
164  pages,  85  illustrations  and  7  colour  plates. 
London:  Hutchinson.  £5.00. 

The  Almanus  Manuscript.  Rome  circa  1475- 
circa  i486:  By  J.  H.  Leopold.  306  pages. 
London:  Hutchinson.  £15.00. 

A  Dictionary  of  British  Miniature  Painters : 
By  Daphne  Foskett.  Volume  I:  596  pages, 
100  colour  illustrations;  Volume  II:  967 
illustrations  and  captions.  London:  Faber 
and  Faber.  £45.00  the  set. 

A  Private  View  of  Stanley  Spencer: 
By  Louise  Collis.  166  pages,  and  photo- 
graphs. London:  Heinemann.  £2.75. 
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The  Connoisseur  s  Diary 

Story  of  the  National  Gallery  of  Canada 


CANADIANS  arc  inclined  to  apologise  for 
their  institutions  because  of  their  youth.  Yet  the 
Canadian  National  Gallery  is  only  fifty-six 
years  younger  than  London's.  It  was  founded  a 
decade  after  the  Metropolitan  Museum  of  Art 
and  fifty-six  years  before  the  National  Gallery 
of  Art  in  Washington.  But  its  early  years 
were  not  easy  and  were  almost  embarrassingly 
obscure,  as  can  be  seen  from  the  pages  of  The 
National  Gallery  of  Canada  (Thames  and 
Hudson,  London,  £12.00,  220  plates,  32  in 
colour)  composed  by  Dr.  Jean  Sutherland 
Boggs  its  present  director.  The  story  of  her 
gallery  for  most  of  its  life  is  one  of  a  constant 
battle  against  the  provision  of  meagre  pur- 
chasing funds  fought  by  a  band  of  enthusiastic 
supporters,  particularly  by  Eric  Brown  its 
first  director.  That  being  so  it  is  astonishing,  in 
examining  the  illustrations,  to  note  what  has 
been  assembled  with  resource  and  determin- 
ation and  limited  funds  over  the  years.  Its 
acquisitions  range  from  a  small  but  exquisite 
panel,  St.  Catherine,  by  Simone  Martini 
(c.1320)  from  the  Liechtenstein  Collection 
through  Hans  Memling,  Rubens,  Rembrandt, 
Turner  and  Chardin  to  such  moderns  as 
Jackson  Pollock,  Klimt  and  Mondrian.  The 
gallery  is  naturally  particularly  strong  in  works 
by  Canadian  artists,  the  latter  including  Tom 
Thomson's  dramatic  The  Jack  Pine  of  1916-17 
which  admirably  demonstrates  this  Ontario 
painter's  sure  and  calligraphic  brushstrokes. 

Under  Dr.  Boggs  the  National  Gallery  of 
Canada  has  gained  considerable  stature.  The 
future  is  assured.  But  the  collections  urgently 
need  to  be  expanded  and  gaps  filled  if  the 
Gallery  is  to  continue  to  be  considered  a 
national  resource  for  exhibitions  in  outlying 
centres.  Dr.  Boggs  is  making  this  known 
through  television  and  radio  and  by  her  pen, 
the  strength  of  which  is  well  known  to  readers 
of  thisjournal. 

Workers  in  precious  metals 

MR.  HUGH  HONOUR  has  followed  up  his 
admirable  Ca  binet  Makers  and  Furniture  Designers, 
which  was  discussed  in  this  column,  by  now 
presenting  connoisseurs  and  senior  collectors 
with  a  companion  and  equally  stimulating 
sequel:  Goldsmiths  and  Silversmiths  (320  pp., 
262  plates,  Weidenfcld  and  Nicolson,  London) 
at,  considering  its  lavish  production,  the 
unusually  reasonable  price  of  £5-75.  As  with 
the  furniture  volume,  Mr.  Honour  has  been 
faced  with  the  not  easy  task  of  selecting  and 
thereafter  recording  and  describing  the  activities 
of  fifty  master  goldsmiths  and  their  work. 
These  range  from  the  ninth  to  the  twentieth 
century  and  include  English,  Continental  and 
American  masters.  In  doing  so  internationally 
known  and  familiar  names  such  as  Cellini, 
Thomas  Germain,  Paul  de  Lamerie,  Matthew 
Boulton  and  Paul  Storr  are  natural  inclusions. 
But  it  is  the  provision  of  scholary  and  little- 


One  of  a  pair  of  i8i  inch  high  silver  candelabra, 
by  Richard  Cooke,  London,  1799,  the  base 
engraved  with  the  arms  of  Lascelles  impaling 
Chaloner.  The  present  location  of  this  pair  is 
requested. 


known  details  relating  to  many  lesser  known 
masters  that  we  must  be  especially  indebted  to 
Mr.  Honour's  researches  and  delving  amongst 
the  researches  of  others  in  the  same  field.  In  the 
latter  bracket  are  a  number  of  intriguing  names 
from  the  nineteenth-  and  twentieth-centuries, 
such  as  Charles  Lewis  Tirfany,  Charles  Robert 
Ashbec,  Jean  Puiforcat  and  others.  In  this 
connection,  too,  it  is  instructive  to  see  how,  as 
the  artistic  prestige  of  goldsmiths  declined  they 
gradually  slipped  out  of  biographical  diction- 
aries of  artists.  Indeed,  by  the  early  nineteenth 
century  they  had  come  to  be  regarded  as  of  no 
more   artistic   importance   than    makers  of 


furniture,  pottery  and  glass.  Significantly,  as 
Mr.  Honour  points  out,  the  British  Dictionary 
of  National  Biography  (compiled  in  the  late 
nineteenth-century)  finds  space  for  numerous 
minor  painters  and  sculptors  but  includes  no 
goldsmiths  or  silversmiths,  apart  from  St. 
Bilfrith,  Matthew  Boulton  (as  an  engineer), 
G.  R.  Elkington  (as  an  inventor  of  electro- 
plating) and  such  banker  goldsmiths  as  Sir 
Robert  and  Sir  Thomas  Viner.  Neither  Paul  de 
Lamerie  nor  Paul  Storr  is  mentioned. 

With  his  own  special  knowledge  of  the 
subject,  Mr.  Honour  is  also  aware  of  the 
problems  of  dating  unsigned  and  undated  and 
therefore  largely  unattributable  pieces;  that 
makers'  marks,  when  found,  can  never  be 
comparable  with  artists'  signatures,  and  that  in 
any  event  makers'  marks  can  be  almost  as 
misleading  as  they  are  helpful. 

Amongst  the  numerous  colour  and  mono- 
chrome plates,  all  of  excellent  quality,  is  one 
(Plate  217)  which  illustrates  a  silver  jug,  on 
square  ornamented  foot,  in  the  Birmingham 
City  Museum.  The  beautiful  form  of  this 
particular  object  admirably  bears  out  the 
opinion  of  Matthew  Boulton,  who  made  it,  in 
connection  with  the  aesthetic  merits  of  his 
productions.  Supplying  a  dinner  service  to 
Mrs.  Montagu  in  1776  he  observed:  'I  flatter 
myself  its  neatness,  its  simplicity  and  durability 
will  be  more  agreeable  to  you  than  French 
finery  or  dirty  richness.' 

Of  the  forty  (of  about  fifty  known)  table 
carpets  recently  exhibited  at  the  Rijksmuseum, 
one  of  the  most  important  was  this  exception- 
ally rare  Dutch  table  carpet  tapestry  panel, 
c.  1650,  woven  in  fine  wools  and  silks  in  various 
colours  and  with  five  roundels  depicting  scenes 
from  the  life  of  Christ.  Loaned  by  Messrs. 
Mayorcas,  38  Jermyn  Street,  London,  S.W.i. 
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Art  Dispatch  from  Europe 


GERALD  SCHURR 


Rotterdam.  Japanese  Prints 

AT  THE  END  of  the  nineteenth  century 
Europeans  discovered  a  form  of  art 
which  had  existed  in  Japan  since  the  seven- 
teenth century :  the  print.  It  was  a  popular  form 
and  the  engraved  picture  illustrated  a  world 
which  was  then  entirely  unfamiliar  to  the 
West  -  the  pastimes  of  all  classes  of  society 
and  domestic  scenes  of  everyday  life.  The 
subtle  colouring,  the  scope  of  the  subjects, 
the  method  of  cutting  and  mounting  all  seemed 
revolutionary  and  were  to  have  great  influence 
on  art  in  the  West.  Until  April  9th  the  Museum 
van  Land  en  Volkcnkundc  at  Rotterdam  is 
showing  prints  from  all  over  the  world,  with 
flowers  and  birds  alongside  expressive  portraits 
of  actors,  and  the  poetic  evocativeness  of 
oriental  legends  in  contrast  with  picture  of 
life  in  the  famous  tea-houses. 

Ornans.  The  Gustave  Courbet  Museum 

GUSTAVE  COURBET  was  born  in  18 19  in 
the  delightful  village  of  Ornans,  not  far  from 
Besancon.  In  the  house  where  he  was  born 
are  now  kept  many  drawings,  important 
pictures,  autographs  and  touching  souvenirs. 
Courbet  was  purely  and  simply  a  painter,  a 
realist  at  war  with  all  the  supporters  of  con- 
ventional academicism  and  false  idealism, 
essentially,  therefore,  one  of  the  founders  of 
modern  painting.  It  is  a  moving  experience  to 
imagine  him  among  the  landscapes  of  the 


Doubs  and  the  Jura,  and  exciting  to  compare 
the  paintings  with  the  reality  and  to  note  how 
the  artist,  in  spite  of  his  rebellious  temperament, 
was  nevertheless  able  to  concentrate  on  com- 
position and  the  important  lines  of  his  sober 
and  powerful  canvases. 

Paris.  From  Rouen  to  the  Capital 

TWO  GALLERIES  in  Paris  are  showing 
different  kinds  of  nineteenth  and  twentieth 
century  landscapes.  Andre  Watteau  (182, 
faubourg  Saint-Honore,  until  March  31st)  has 
painters  from  the  school  of  Rouen,  which  art 
lovers  in  London  will  be  able  to  see  at  the 
Kaplan  Gallery  in  a  few  weeks'  time:  Delattrc, 
Guilbert,  Pierre  Dumont,  Couchaux,  Pinchon, 
poets  as  well  as  painters,  who  were  very  close 
to  Impressionists.  We  must  remember  that  it 
was  the  sharp  changing  light  of  Normandy 
which  inspired  the  Impressionist  movement 
and  that  two  artists  who  really  created  it, 
Boudin  and  above  all  Claude  Monet,  were 
born  on  the  banks  of  the  Seine. 

The  gallery  'L'Atelier'  (6,  rue  de  Varcnnc, 
Vile)  is  showing  drawings  and  canvases  on  the 
subject  of  Paris:  romantic  bridges  of  the 
Cite,  boulevards  of  the  Belie  Epoque  with 
carriages  and  flower  girls,  bohemian  Mont- 
martre,  night  life  -  charming  and  nostalgic 
scenes.  Paul  Guiramand  (aged  42)  is  exhibiting 
at  the  Galerie  Tamenaga  (18  avenue  Matignon 
until  March  list)  canvases  of  a  subtle  blend  of 


vivid  and  delicate  shades,  a  world  of  fluid 
shapes  and  moving  forms,  which  expresses  a 
very  personal  and  intimate  poetry. 

Paris.  Drawings  from  the  Robien 
Collection  at  the  Louvre 

THE  MUSEUM  at  Rennes  has  lent  (until 
March  13th)  to  the  Cabinet  des  Dessins  at  the 
Louvre  drawings  assembled  by  one  of  the  most 
astute  of  eighteenth-century  collectors  the 
Marquis  de  Robien,  a  rival  of  men  such  as 
Caylus,  Crozat,  Jullienne  and  Maricttc.  These 
items  have  been  selected  from  some  thousand 
drawings  of  every  school,  which  he  bequeathed 
to  the  town  of  Rennes.  Italy  is  represented  by 
Pontormo,  Salvator  Rosa,  Botticelli  (a  head  of 
an  angel),  Donatello  (the  Massacre  of  the 
Innocents),  Luca  Penni  and  Pietro  de  Cortone; 
Germany  by  Diirer  (the  Mass  of  the  Angels), 
Holland  by  Rembrandt  (one  of  his  master- 
pieces -  Popilius  and  Antiochus),  Jordaens, 
Van  Ostade  and  Pietcr  de  With  (two  land- 
scapes which  had  for  along  time  been  attributed 
to  Elsheimer),  and  lastly,  France  by  Lagncau, 
Bellange,  Puget,  Simon  Vouet  and  Watteau 
(Le  Jeune  Musicien). 

Paris.  The  Bathsheba  Tapestry 

IN  1847  the  Musee  de  Cluny  in  Paris  bought 
from  a  Genoese  family  a  tapestry  in  ten  pieces 
woven  in  Brussels  about  15 10  and  which, 
through  lack  of  space,  could  not  be  exhibited. 


I.  Utamaro.  Toilette,  from  the  series  'Seven  beautiful  girls  at  their  toilet'.  Rotterdam  Museum. 


2.  Birthplace  of  Courbet  at  Ornans,  now  the  Musee  Courbet. 
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3.  Guilbcrt.  Les  quais  de  Rouen,  Galeric  Andre 
Watteau. 


These  masterpieces,  the  cartoons  of  which 
were  probably  designed  for  Margaret  of 
Austria,  are  on  view  until  March  27th  at  the 
Grand  Palais  before  being  installed  as  the 
tresor  of  the  Renaissance  chateau  at  Ecoucn. 
The  tapestry  is  75  metres  long  and  was  made  at 
a  crucial  point  in  the  history  of  art:  when 
Italian  splendour  was  replacing  Gothic  sobriety. 
Imagincry  landscapes,  expressive  faces,  richly 
coloured  garments,  intimate  details,  the 
grouping  of  large  numbers  of  people  all  pro- 
claim the  hand  of  a  master,  probably  Jan  Van 
Roome  known  as  Jean  dc  Bruxelles.  The  first 
panel  illustrates  the  beginning  ot  the  story  by 
the  presence  of  a  scribe  opening  a  book,  the 
last  illustrates  the  end  by  this  same  scribe 


closing  the  book,  The  story,  with  two  plots 
closely  intermingled,  describes  the  love  of 
David  and  Bathsheba  and  David's  repentance  - 
and  the  preparations  for  the  siege  of  Rabbah 
followed  by  the  pillaging  of  the  town.  The 
compositions  arc  obviously  designed  as  wall 
hangings  and  because  of  the  quality  of  the 
colouring  and  the  clarity  of  the  drawing  of 
each  episode  on  the  panels  there  is  no  doubt 
where  they  should  overlap. 

Paris.  Vincent  Van  Gogh 

THE  EXHIBITION  at  the  Orangerie  until 
April  10th  is  on  the  last  lap  of  a  tour  which 
has  taken  it  to  the  principal  towns  of  the 
United  States.  Finally  these  112  paintings  and 


100  drawings  which  belong  to  the  painter's 
nephew,  an  engineer  of  the  name  of  Van  Gogh, 
will  be  hung  on  the  walls  of  a  museum  which 
Amsterdam  is  just  completing  in  honour  of 
Vincent.  These  works  trace  the  course  of  a 
lightning  career  which  lasted  only  seven  or  eight 
years  as  the  painter  had  turned  to  art  rather 
late  and  killed  himself  in  1890  at  the  age  of  37. 
We  proceed  from  the  sombre  and  already 
tormented  works  of  the  Dutch  period  to  the 
influence  of  the  bright  palette  of  the  Impres- 
sionists in  Paris  and  then  to  the  vivid,  writhing, 
sun-baked  canvases  of  Provence  at  Aries  and 
Saint-Rcmy  and  lastly  to  his  pathetic  visions 
at  Auvers-sur-Oise.  These  canvases,  in  a  class 
of  their  own,  which  bear  the  seed  of  all  future 
movements  of  modern  art  -post  Impressionism 
Fauvism,  Expressionism  -  these  menacing 
drawings  combining  all  the  elements  in  a 
secret  apprehension  of  the  world,  are  insep- 
arably linked  with  the  artist's  tragic  story. 
Unconsciously  the  spectator  assumes  the  role 
of  psychoanalyst  whereas  such  masterpieces 
should  be  judged  entirely  on  their  own  merits. 

The  Great  Days  of  Tapestry 

DA  RIO  BOCCARA,  who  is  well  known  to 
all  lovers  of  ancient  tapestry  and  who  is 
responsible  for  the  revival  of  an  art  form 
strangely  neglected  for  half  a  century,  has 
just  had  published  in  Les  Cles  du  Temps 
series  (Sodibel,  65  faubourg  Saint-Honorc, 
Paris  Vile  -  240  francs)  a  work  describing 
clearly,  competently  and  precisely,  with 
illustrations,  the  200  tapestries  most  typical 
of  the  art  from  the  Middle  Ages  to  the 
eighteenth  century. 


4.  Luxury  fleeing  before 
Penitence.  Tapestry  -  David 
and  Bathsheba.  On  view  at 
the  Grand  Palais. 


5.  Van  Gogh.  Japonaiserie.  Canvas 
1887,  inspired  by  Hiroshige. 
Orangerie. 
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International 
Saleroom 


1.  American  18th  century  carved  mahogany 
Goddard  type  desk.  $104,000  (Samuel  T. 
Freeman,  Philadelphia). 

2.  Lucas  van  Leyden.  The  card  players,  panel, 
11J  X  15A  inches.  ,£105,000  (Christie's). 

3.  Bernardo  Bellotto.  The  Ponte  delle  Navi, 
Verona,  52J  X  02|  inches.  £315,000  (Christie's). 

4.  From  a  rare  set  of  two  pairs  of  Charles  II 
parcel-gilt  covered  jars  and  beakers,  unmarked, 
c.  1675,  height  18J  inches,  306  oz.  £16,100 
(Christie's). 

5.  Herman  van  Linn.  Strolling  players.  Sw.  Crs. 
34,000  (Bukowski,  Stockholm). 

6.  Russian  malachite  gueridon  on  mahogany 
and  ormolu  base,  St.  Petersburg,  height  81  cm. 
S.  Frs.  28,000  (Galeric  Roller,  Zurich). 

7.  George  I  carved  and  giltwood  console  table 
in  the  manner  of  William  Kent,  37  \  68  X  38 
inches.  £5,300  (Sotheby's). 

8.  Charles  Henri  Joseph  Lcickcrt.  Dutch  canal 
scene,  signed,  panel,  240  37  inches.  £10,200 
(Messenger,  May  and  Baverstock,  Godalming). 

9.  Chinese  T'ang  dynasty  glazed  buff  pottery 
jar,  height  14,'  inches.  £14,125  (Christie's). 

10.  Dutch  17th  century  plaque  inlaid  with 
various  marbles  and  engraved  mother-of-pearl 
on  a  slate  ground,  inscribed  'Derek  v.  Rysvyck 
(?)  inventor  et  fecit  ao  1676',  width  ioi  inches. 
£336  (Christie's). 

11.  Mill- Mjil  1  century  carved  mahogany  side- 
board, Viennese  or  French,  108  84  inches. 
£250  (Sotheby's  Belgravia). 

12.  George  III  parquetry  secretaire  cabinet, 
harewood  on  satinwood,  73  X  44.J  inches. 
£3,990  (Christie's). 

13.  Italian  bronze  dressing  table  and  stool, 
width  39.5  inches.  £1,365  (Christie's). 

14.  Jean-Honore  Fragonard.  Anne-Francois 
d'Harcourt,  Due  de  Beuvron.  JlJ  25  inches. 
£340,000  (Sotheby's). 

15.  Indian  miniature,  Kotah  school,  c.  1770-80. 
Elephant  hunt,  on  thick  paper,  460  X  510  mm. 
£5,500  (Sotheby's). 

16.  The  Barbcrini  or  Portland  vase:  Wedg- 
wood's copy  no.  22,  the  Beaufort-Codrington 
copy.  £20,000  (Sotheby's). 

17.  Russian  silver-gilt  and  cloisonne  enamel 
kovsh  by  Ovtchinnikov,  length  14}  inches. 
£3,000  (Sotheby's). 

18.  Rare  early  17th  century  lantern  clock, 
signed  'William  Selwood  at  ye  marinade  in 
Lothbury',  height  15J  inches,  c.  1620.  £1,600 
(Sotheby's). 
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19.  One  of  a  pair   of  Spanish  damascened 
metal  vases  by  Placido  Zuloaga,  c.  1869,  height, 
42^  inches.  £472  (Christie's). 

20.  Gustav    Klimt.    Bildnis   Hermine  Gallia, 
signed  and  dated  1904,  67  y.  38  inches.  £21,000  _ 
(Christie's). 

21.  James  Seymour.  77ie  Duke  of  Cumberland's 
grey  racehorse  'Crab',  signed  with  initials  and 
dated    1752,    35J     X     44    inches.    ,£14,700 . 
(Christie's). 

22.  Mid- Victorian  silver  egg  boiler,  height 
14  inches,  markers'  mark  H.  A.,  E.  A.,  F.  A., 
and  Patent  Office  Design  Registry  Mark  for 
28th  July,  1869.  £58  (Sotheby's  Belgravia). 

23.  Rare  Worcester  porcelain  Turk,  height 
5  inches,  impressed  T.  I.  mark,  £2,100 
(Christie's). 

24.  Rare  German  bronze  figure  of  a  decompos- 
ing man,  height  12J  inches,  late  16th  or  early 
17th  century.  £2,350  (Sotheby's). 

25.  Rare  soda  glass  flute,  with  the  arms  of 
Charles  II  and  James  II,  Dutch  or  English, 
c.  1660,  height  15J  inches.  £2,300  (Sotheby's). 

26.  Antoni  van  Verstralen.  Dutch  village  in 
winter,  panel,  55  x  77  cm.  D.  Kr.  83,000  (Arne 
Bruun  Rasmussen,  Copenhagen). 

27.  Humphrey  Repton.  Report  concerning  the 
Gardens  of  Ashridge,  respectfully  submitted  to 
the  Earl  of  Bridgewater,  original  manuscript, 
folio,  450  x  335  mm.,  1813.  £2,400  (Sotheby's). 
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1.  T'ao-t'ieh  mask  with  ring,  Chou,  Huai 
style.  Bronze:  height  50  mm.,  ring  diameter 
70  mm.  Included  in  an  exhibition  at  the  British 
Museum  of  some  200  objects  of  Chinese  art 
from  the  collection  of  King  Gustaf  of  Sweden, 
who  on  the  evidence  of  this  selection  must  be  a 
humorous  as  well  as  a  most  sensitive  scholar. 
The  exhibition  closes  in  March. 

English  drawings  and  watercolours 

14  March  -  25  March  1972 
Presented  by  Roland  Beckett, 
Alpine  Gallery, 
South  Audley  Street,  W.i. 
Reviewed  by  denis  thomas 

The  Alpine  Gallery  performs  the  useful 
function  of  enabling  dealers  to  mount  their 

2.  Elias  Martin  (1739-1818).  Seated  boy  with  a 
canary,  signed,  watercolour  X  inches. 
Prue  Heathcote-Williams. 


own  exhibitions  in  surroundings  no  less 
comfortable  than  most  West  End  galleries,  and 
in  doing  so  to  widen  collectors'  choice  beyond 
the  regular  and  familiar  sources.  These  'one-off ' 
exhibitions  are  no  less  interesting  to  the  fine 
art  trade,  whose  representatives  arc  usually  to  be 
seen  queuing  before  the  doors  open  on  the  first 
morning.  Though  the  examples  on  show  tend 
to  be  of  the  conventionally  collectable  kind, 
most  exhibitors  include  a  novelty  or  two  - 
which  may  take  the  form  of  an  unexpected 
example  by  a  well-known  hand,  or  a  strikingly 
good  one  by  some  relatively  undistinguished 
artist. 

The  current  selection  includes  a  number  of 
drawings  which  reflect  the  personal  enthusiasms 
of  Miss  Prue  Heathcote-Williams  (Roland 
Beckett,  pace  Women's  Lib.)  whose  occasional 
exhibitions  at  the  Alpine  Gallery  tend  to  have 
an  agreeably  feminine  flavour.  There  arc 
studies  of  American  orchids  by  T.  Davies, 
dated  1781,  of  daisies  and  apple  blossom  by 
A.  Thorburn,  and  two  handsome  watercolour 
drawings  of  birds  by  Cornelius  Nozenian 
complementing  a  pair  of  parrot  drawings  by 
Henry  Bright  (the  'other'  Henry  Bright)  dated 
1877.  There  are  charming  figure  studies  by 
James  Harding,  Joshua  Cristall,  W.  H.  Hunt 
and  Elias  Martin  -  the  latter  an  appealing  little 
watercolour  of  a  boy  with  a  pet  canary.  It  may 
be  among  these  more  homely  names  that 
visitors  will  find  most  pleasure. 

British  crafts 

Some  London  exhibitions 
Reviewed  by  Caroline  siiaw 

These  are  exciting  times  for  British  crafts.  At 
the  end  of  last  year  the  government  gave  its 
blessing  and  a  grant  of  £50,000  to  a  new  Crafts 
Advisory  Committee  whose  declared  aims  are 
to  .  .  .  'advise  on  the  needs  of  artist  craftsmen 
and  promote  .  .  .  interest  and  improvement  in 
their  products'. 

Its  first  project,  the  Christmas  Craft  Shop  at 
the  Design  Centre  in  the  Haymarkct  was  a 
gratifying  success.  Here  people  could  admire 
and  buy  work  by  some  of  our  best  craftsmen; 
Gcrda  Flockingcr's  jewellery,  Sain  Herman's 
glass,  Peter  Collingwood's  hangings  and  lots 
of  studio  pottery  which  was  the  most  popular 
and  well  represented  section:  standards  were  as 
variable  as  the  styles.  Much  was  pleasing  but 
prosaic.  With  the  exception  of  Lucie  Ric,  whose 
elegant  unevenly  glazed  vessels  have  a  purity 
and  beauty  peculiar  to  her,  the  most  attractive 
pieces  were  decorative;  cither  delicate  and 
finely  finished  or  robust  and  abstract-organic. 
Ian  Godfrey,  whose  intriguing  thin  bodied 
bowls  fall  into  the  first  category  have  a  warm 
anthracitc-like  glaze  and  velvety  texture  which 
has  to  be  felt  to  be  properly  appreciated. 
Inside  the  base  ring  is  his  formalised  eight 
pctalled  flower  and  round  the  rim  run  curious 
birds  and  beasts.  Viewed  through  the  holes 
which  pierce  the  oval  walls,  his  dancing 
silhouetted  creatures  arc  extra  dimensional. 

Alas  a  kiln  disaster  prevented  Victor  Margrie 
from  showing  his  delicate  translucent  bowls 
ringed  with  racing  clouds.  Chairman  of  the 


3.  Victor  Margrie.  Translucent  porcelain  bowl, 
Sky  series.  Height  7  cm.  Artist's  collection. 


new  committee  and  one  of  the  few  potters 
working  in  porcelain,  his  refined  work  evokes 
pale  incised  monochromatic  Chinese  wares. 

At  an  exhibition  of  crafts  by  ten  Royal 
College  of  Arts  graduates  at  the  Upper 
Grosvcnor  Gallery  in  December  two  potters, 
Colin  Prince  and  Paul  Astbury  took  off  ill  an 
entirely  new  direction.  Their  ceramics  owe 
more  to  the  wry  irreverance  of  Superman  pop 
comics  and  Paolozzi  who  has  been  stirring 
things  up  at  the  RCA,  than  any  functional  or 
material  considerations.  Paul  Astbury  models  a 
racing  car  with  a  hole  in  the  bonnet  to  show  oil 
powerful  cylinders:  'Super  dog'  immobilized 
before  his  bone,  waits  to  be  wound  with  a 
ceramic  key.  Colin  Prince's  way  is  with 
machine  sculpture.  Every  coil,  every  nut  and 
bolt  and  the  monstrous  gazing  gun  turrets  are 
meticulously  detailed  and  the  surface  subtly 
erroded  with  an  oxide  treatment.  The  final 
effect  is  a  little  menacing  but  refreshingly  witty 
and  quite  surreal.  More  akin  to  contemporary 
arts  than  crafts,  this  style  has  a  tension  and 
vitality  which  has  been  lacking  for  a  long  time 
in  English  ceramics. 

It  will  be  interesting  to  see  how  British  crafts 
relate  overall  in  the  exhibition  of  contemporary 
studio  pottery  from  90  countries  at  the  Victoria 
and  Albert  Museum  in  June. 

Antiquities 

Charles  Edc 

37  Brook  Street,  W.i. 

Reviewed  by  miciiall  ROSENTHAL 

To  the  twentieth-century  mind  the  remains  of 
the  past  tend  to  be  associated  with  museums 
and  with  history.  This  can  make  it  difficult 
to  realise  that  there  were  vast  numbers  of  every 
day  objects  informed  by  the  same  aesthetic 
sense  as  those  normally  seen  in  museums  This 
gallery  contains  such  objects,  originating  from 
a  wide  area  and  spread  over  a  wide  time-scale. 
This  means  that  one  sees  the  mesolithic 
productions  of  Northern  Europe  alongside 
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4-  Red-figure  neck  amphora,  Athens,  c.  460 
B.C.,  height  250  mm.  Charles  Ede. 


small  and  sophisticated  Roman  bronzes;  in  some 
ways  a  salutory  experience. 
Many  of  the  exhibits  originate  from  the  great 
collections  of  the  eighteenth  and  nineteenth 
centuries.  Attitudes  to  the  past  have  changed, 
and  one  may  now  view  these  objects  as  being 
beautiful  in  their  own  right.  While  this  is 
obviously  true  of  a  vase  such  as  that  illustrated  ; 
it  also  applies  to  small  Persian  bronze  animals 
of  the  2nd.  Millennium  B.C.  While  they  can  be 
seen,  historically,  as  stylistic  sources  for  much 
that  became  typical  of  Celtic  art,  they  also 
exist  as  ornaments,  and  can  be  used  as  such. 
This  is  an  aspect  of  these  things  that  one  does 
not  normally  notice  -  the  jewellery,  of  which 
there  are  some  very  fine  examples,  was  meant 
to  be  worn,  not  to  be  put  in  a  glass  case. 

It  is  the  same  with  the  Greek  vases.  Alongside 
their  historical  and  associative  qualities,  they 
.in-  perfectly  acceptable  in  the  context  of  a 
twentieth  century  aesthetic;  and  one  must  be 
grateful  to  the  gallery  for  allowing  them  to  be 
seen  in  this  context. 


Drawings  ind  watcrcolours 
by  Brian  Hatton 

2H  February  -  30  March  1972 
Clarges  Gallery, 
5  Clarges  Street,  Wi  Y  7PH. 
Reviewed  hy  denis  thomas 

An  exhibition  of  works  by  Brian  Hatton  is  a 
rare  event,  partly  because  very  little  of  his 
cruelly  curtailed  output  is  in  circulation  (he- 
was  killed  in  action  in  1916,  aged  27),  and  also 
because  he  hardly  lived  long  enough  to 
establish  his  name.  His  sister,  Miss  Marjoric 
Hatton,  and   Mr.   Robert  McDougall  have 


mounted  the  present  exhibition  to  show  the 
range  and  quality  of  his  talent  and  to  introduce 
his  work  to  a  generation  of  collectors  who 
know  little,  if  anything,  about  him. 

It  cannot  be  said  that  he  was  a  distinctive  or 
particularly  original  artist:  his  watercolours 
and  drawings  frequently  recall  subjects  and 
manners  typical  of  (for  example)  Millet, 
Legros,  Strang,  Clausen,  G.  F.  Watts.  The  last- 
named  evidently  had  a  high  opinion  of  the 
young  artist  and  prophesied  that  he  would 
develop  into  one  of  the  most  important  English 
painters  of  his  time.  This,  one  assumes,  was  on 
the  basis  of  Hatton's  obvious  skills  as  a  draughts- 
man, most  evident  in  his  portrait  drawings  and- 
nudes.  The  watercolours  are  largely  affectionate 
records  of  his  native  Herefordshire  and  of  his 
modest  travels  -  though  these  did  include  a 
visit  to  Egypt,  whence  he  accompanied  an 
archaeological  expedition  in  1907. 

Pencil  studies  of  the  model  Beatrice  Stuart 
link  Hatton  to  such  artists  as  Dicksce,  Munnings 
and  Laura  Knight,  all  of  whom  drew  her;  and 
it  may  be  that  in  these  he  achieved  some  of  his 
most  impressive  work.  His  other  subjects  are 
rustic  -  a  butcher  boy,  a  waggoner  and  horses, 
gypsies,  a  turnip  field  -  and  include  examples 
from  his  boyhood.  Mr.  Adrian  Bury  contri- 
butes an  interesting  note  to  the  catalogue, 
which  will  help  to  establish  Hatton  among  the 
artists  of  his  generation  -  even  if  he  was  denied 
the  chance  to  realise  the  high  hopes  which  others 
had  of  him. 


5.  Brian  Hatton.  Seated  female  nude,  pencil 
7|  X  9$  inches.  Clarges  Gallery. 


Topographical  lithographs  -  Follies 

Curwcn  Gallery, 

1  Colville  Place, WiP  iHN. 

Reviewed  by  pat  gilmour 

Follies  can  range  from  four  poster  beds  of  solid 
slate  to  shell  grottoes  and  pagodas,  but  the 
eight  from  the  British  Isles  selected  for  this 
topographical  series  published  by  Curwen 
Prints  include  a  40ft  high  stone  pineapple,  an 
aviary  in  Chinoiscric,  a  decrhousc  like  a  castel- 
lated cloister,  a  250  ft  tower  surmounted  by  a 
wedding  cake  cupola,  a  triangular  lodge,  a 
ten-arched    obelisk,    a    Gloucestershire  fore- 


6.  Richard  Beer.  Conolly's  Obelisk,  Castletown, 
County  Kildare,  lithograph  30J  X  22.1  inches. 
Curwen  Gallery. 


runner  to  the  Brighton  Pavilion,  and  a  Gothic 
Temple  at  Stowe. 

Barbara  Jones,  who  has  written  a  book  about 
follies,  has  edited  the  series,  and  contributed 
two  herself  -  a  romantically  fluffy  view  of  the 
Dunmore  Park  pineapple,  beige  orange  and 
grey  under  a  pink  sky,  and  the  Dropmore 
Aviary  with  its  blue  fretwork  tiles  and  metal 
structure  of  faded  Chinese  red.  John  Thirsk 
in  two  quirky  asymmetrical  views  has  recorded 
Bishop  Trevor's  1760  stonefaced  decrhousc 
with  square  towers,  quatrefoils  and  arrow  slits, 
and  the  octagonal  tower  built  by  John  Wain- 
house,  a  smoke  abatement  pioneer.  Richard 
Beer,  a  well-known  topographical  etcher, 
trying  his  hand  for  the  first  time  at  litho- 
graphy, has  recorded  the  earliest  of  the  follies  - 
a  1593  triangular  lodge  possibly  in  praise  of  the 
Trinity,  Black  Magic,  or  Arithmetic.  There  are 
three  equal  sides  3  x  3  x  3  ft.  long,  crowned  by 
three  3x3  triangles,  with  three  floors  and  three 
windows  in  each  side.  In  Co.  Kildare,  he  drew 
Conolly's  Obelisk,  raised  on  a  complicated 
series  of  ten  arches  in  1740,  and  built  to  provide 
famine  relief.  Richard  Bawden,  who  has 
perhaps  capitalised  most  on  lithographic- 
technique,  employing  both  line  and  very  soft 
lavis,  has  captured  the  romance  of  Sezincote  in 
pastel  colours,  with  its  scallop-headed  windows 
and  onion  dome.  The  last  folly,  a  ginger 
ironstone  cyecatcher  with  pentagonal  towers 
and  ogival  domes  has  been  drawn  by  Leonard 
Rosoman.  Many  follies  have  succumbed  to 
vandalism  since  their  peak  of  production  in  the 
eighteenth  century,  but  Barbara  Jones  com- 
ments that  in  a  steadily  more  stereotyped 
world  we  increasingly  appreciate  these  eccen- 
tricities -  as  this  suite  of  prints  attests. 
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'Whistlejacket'  by  George  Stubbs 

Iveagh  Bequest,  Kenwood, 
Hampstead,  N.W.3. 
Reviewed  by  jeffery  daniels 

'He  aspired  to  be  ranked  as  an  artist,  and  to  treat 
the  horse  as  a  heroic  animal,  instead  of  the  tame 
prosaic  steed  that  was  led  forth  from  the  stable 
to  show  its  points  and  breeding  by  its  mere 
bony  and  muscular  development,  rather  than 
by  expression  and  energy  of  action  and  motion.' 
The  Redgraves'  words  could  hardly  be  more 
fully  demonstrated  than  they  are  by  this 
tremendous  work,  which  Earl  Fitzwilliam  has 
placed  on  long-term  loan  at  Kenwood,  and 
which  has  never  before  left  its  original  setting 
at  Wentworth  Woodhouse,  a  vast  mansion 
built  by  Henry  Flitcroft  (1697-1769),  an 
architect  whom  Summerson  describes  as 
having  'no  creative  ability  whatever'.  The  only 
glory  of  the  house  was  the  'Whistlejacket' 
Room,  whose  chief  ornament  this  was, 
although  Stubbs  carried  out  eight  other 
commissions  for  the  same  patron,  the  2nd 
Marquis  of  Rockingham,  of  whom  George  III 
is  said  to  have  remarked  'I  thought  I  had  not 
two  men  in  my  bedchamber  of  less  parts  than 
Lord  Rockingham!'  Indeed  his  main  interest 
was  horses  and  he  was  fortunate  that  an  artist  of 
Stubbs's  genius  was  around  to  transmute  that 
interest  into  works  of  art  of  enduring  beauty. 

Whistlejacket  dates  from  the  early  1760s, 
when  Stubbs  was  living  in  London  and 
working  on  his  exquisite  drawings  for  'The 
Anatomy  of  the  Horse'  which  was  published  in 
1766.  Three  of  these  drawings  were  lent  by  the 
Royal  Academy  for  inclusion  in  a  temporary 
display  of  text  (by  Basil  Taylor)  and  related 
photographs  which  was  assembled  round  the 
picture  itself  in  the  room  on  the  first  floor 
above  the  entrance  hall  at  Kenwood.  The 
terracotta  walls  proved  an  unfortunate  back- 
ground colour  and  combined  with  the  atrocious 


7.  George  Stubbs.  Whistlejacket,  115  X  96^ 
inches.  Loaned  by  Earl  Fitzwilliam.  Iveagh 
Bequest,  Kenwood. 


lighting  (on  which  I  heard  several  visitors 
comment)  to  diminish  the  impact  of  the  picture, 
which  has  now  been  given  a  more  permanent 
home  on  the  end  wall  of  the  Orangery,  whose 
natural  south  side-lighting  and  Egyptian  burl 
walls  provide  a  much  more  sympathetic  setting. 
In  any  case,  to  be  appreciated  properly,  such  an 
austere,  commanding  work  needs  to  dominate 
and  to  be  seen  to  dominate  from  some  distance 
away,  and  it  now  makes  exactly  the  right  sort 
of  impact  on  the  visitor  as  he  emerges  from  the 
small  room  at  the  end  of  the  main  enfilade  (in 
which  he  can  once  again  admire  the  two 
magical  Guardis,  happily  returned,  apparently 
none  the  worse  for  their  reluctant  journey  to 
the  Continent). 

The  intriguing  question  about  Whistlejacket  is 
whether  it  was  ever  intended  to  have  the  figure 
of  George  III  added  to  it:  it  would  certainly 
have  been  an  outrage  to  put  such  an  ugly  man 
on  such  a  beautiful  horse. 


8.  Jesse  Watkins.  Ceres,  steel  9x9  inches. 
Marjorie  Parr. 


Jesse  Watkins 

7  January  -  29  January  1972 
Marjorie  Parr  Gallery, 
285  King's  Road,  S.W.3. 
Reviewed  by  marina  vaizey 

Jesse  Watkins,  now  aged  71,  began  drawing 
and  painting  as  a  child;  but  following  family- 
tradition,  his  early  career  was  spent  as  a  pro- 
fessional sailor.  He  is  a  Master  Mariner  and 
served  in  the  last  war  in  the  Royal  Navy.  After 
the  war,  having  pursued  his  art  studies  when- 
ever he  was  ashore,  he  became  a  full  time  stage 
and  industrial  designer;  his  activities  in  industry 
led  to  increased  interest  on  his  part  in  metal 
sculpture,  and  in  1957  he  turned  from  painting 
to  sculpture.  Since  then,  he  has  participated  in 
numerous  group  exhibitions,  and  has  held 
several  one  man  exhibitions,  notably  at  the 
Camden  Arts  Centre  where  he  also  teaches. 

The  recent  exhibition  at  Marjorie  Parr's, 
where  a  selection  of  his  work  will  always  be 


available  to  view,  showed  the  true  excellence 
of  his  work.  He  has  been  quoted  as  describing 
his  own  attitude  as  Neo-Pla tonic.  Certainly,  his 
work  involves  a  subtle  use  of  basic  form :  the 
curve,  the  circle,  the  line,  the  triangle.  Jesse 
Watkins  is  unusual  in  being  capable  of  handling 
sculptural  work  on  a  vast  scale  which  is  neither 
monolithic  nor  oppressive,  but  retains  an  inti- 
mate feeling,  a  compassion  for  human  rather 
than  monumental  scale.  This  aspect  of  his  work 
was  well  represented  by  photographs  of  his 
works  in  landscape.  Yet  he  can  make  sculpture 
that  is  enchantingly  domestic,  table  top  in  size. 
The  sculptures  in  the  exhibition  were  in  steel  or 
bronze,  and  usually  consisted  of  several  shapes 
angled  and  fitted  together  into  relationships 
that  produced  a  series  of  balanced  forms  that 
were  extremely  satisfying  to  contemplate.  The 
highly  polished  surfaces  of  the  sculptures 
enhanced  the  pleasures  of  observing  metal 
curve  flow  into  curve,  and  his  classical  titles 
were  totally  appropriate  to  the  classical  and 
moving  simplicity  which  is  perhaps  the  most 
profound  characteristic  of  these  beautiful 
sculptures.  A  scries  of  delicately  coloured 
etchings,  a  medium  he  has  recently  turned  to, 
explored  with  equal  felicity  relationships 
between  geometric  forms. 


Pair  of  landscapes  with  figures 

Private  collection,  London 
Reviewed  by  jeffery  daniels 

A  recent  press  item  mentioning  my  identifi- 
cation   of   an    interesting    early    work  by 


9.  Alcssandro  Magnasco.  Landscape  with  figures, 
signed  with  initials,  one  of  a  pair  11'  X  35 
inches.  Private  collection. 
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Sebasriano  Ricci  produced  a  telephone  call  from 
j  young  American  executive  living  in  London 
in  which  he  announced  that  he  and  his  wife 
possessed  'two  Ricci  landscapes',  which  were 
bought  as  by  Marco,  but  that  the  figures  could 
be  by  his  uncle.  There  are  numerous  instances 
ot  such  co-operation  and  I  was  therefore  pleased 
to  have  an  opportunity  to  look  at  them.  I 
immediately  dismissed  any  connection  with 
Sebastiano,  and  the  Marco  Ricci  Exhibition 
Catalogue  (by  G.  M.  Pilo,  Bassano  del  Grappa 
1964)  only  served  to  convince  me  that  the 
figures,  at  any  rate,  were  nothing  to  do  with 
Marco  either.  In  fact  they  looked  exactly  like 
those  of  Alessandro  Magnasco  (1667-1749). 

This  eccentric  and  highly  individual  artist 
was  bom  in  Genoa  in  1667,  where  he  was  a 
pupil  of  his  father  Stcfano,  but  at  the  age  of  17 
or  18  he  went  to  Milan,  in  which  city  he  spent 
most  of  his  working  life,  apart  from  a  stay  in 
Florence  (1702-11).  His  earliest  known  signed 
and  dated  (1691)  work  is  a  landscape  in  the 
collection  of  Count  Gallarati  Scotti  in  Milan, 
although  he  often  added  figures  to  landscape 
by  another  painter,  such  as  Clemente  Spera, 
with  whom  he  collaborated  in  1699  on  two 
pictures  for  General  Arese.  Later  he  worked 
with  Carlo  Antonio  Tavella  (1668-1738),  but 
during  his  Florentine  period  he  is  recorded  as 
having  collaborated  with  Marco  Ricci,  Pietro 
Bianchi  and  Nicholas  van  Houbracken, 
as  well  as  with  Antonio  Francesco  Peruzzini. 
(b.1668). 

Returning  for  a  closer  look  at  the  pictures  a 
small  cartouche  in  the  bottom  right-hand 
corner  of  one  of  them  (illustrated)  caught  my 
eye:  on  it  I  read  the  initials  A.M.,  which 
confirmed  my  attribution. 

I  was  informed  that  the  pictures  had  appeared 
at  Sotheby's  in  1966  in  a  group  of  four,  divided 
into  two  lots  of  two,  and  on  consulting  the  sale 
catalogue  I  verified  this.  They  had  all  come 
from  Lord  Kindcrsley's  collection  and  the  size 
being  uniform,  it  was  obvious  that  they  must 
have  formed  part  of  the  decorative  scheme  of  a 
room,  possibly  as  ovcrdoors.  The  sale  catalogue 
also  yielded  another  piece  of  information,  that 
one  of  the  other  two  pictures  was  dated  1711. 
In  that  year  Magnasco  left  Florence  and 
returned  to  Milan,  so  that  this  set  of  landscapes 
with  figures  dates  cither  from  the  last  phase 
of  his  Tuscan  visit  or  the  very  beginning  of  his 
long  se<  ond  Milanese  period.  The  former  seems 
more  likely,  since  he  was  busy  in  the  Autumn 
of  171 1  on  the  decorations  and  triumphal 
arches  which  were  put  up  in  Milan  for  the 
visit  of  the  !  'oly  Roman  Emperor,  Charles  VI. 
Further  evidence  is  provided  by  the  figure  of 
the  fisherman  in  the  foreground  of  the  painting 
illustrated:  the  identical  pose  appears  in  a 
Landscape  with  Fishermen  (Graz,  private  collec- 
tion; illustrated  by  Maria  Pospisil  in  her 
Magnasco  ( Florence,  1944)  as  plate  61.  She 
mention]  that  an  old  inscription  on  the  back 
reads  'Kruggini  Alcssandrino',  the  first  being 
a  form  of  Peruzzini  and  the  second  of  'II 
Lissandrino',  the  name  by  which  Magnasco  was 
often  known.  A  letter  of  1703  written  from 
Florence  by  Lorenzo  Magalotti  refers  to  a 
Genoese  (presumably  Magnasco)  who  added 
the  figures  to  the  'Pacsi'  of  Peruzzini. 


10.  Anna  Molin.  Opening  from  the  Ballade  de  la  Grosse  Margot,  etching.  Maltzahn  Gallery. 


Exhibition  of  British  Beaux  Livres 

December  1971 
Maltzahn  Gallery, 
3  Cork  Street,  W.i. 
Reviewed  by  w.  j.  strachan 

This  exhibition,  the  opening  of  which  happily 
coincided  with  the  Tate  Gallery  showing  of  the 
newly  discovered  Blake  watercolour  illustra- 
tions to  Thomas  Gray's  Poems,  can  be  a  source 
of  legitimate  pride  to  the  artists  and  craftsmen 
represented  who  -  except  for  a  few  import- 
ations -  belong  to  the  same  English  book- 
illustration  tradition.  Indeed  the  overall 
excellence  of  the  books  displayed  enables  one  to 
give  an  optimistic  reply  to  French  artists  and 
others  concerned  with  the  livre  d'artiste  who 
enquire  whether  the  genre  can  ever  properly 
catch  on  in  England.  The  evidence  is  in  the 
number  and  variety  of  books  in  its  native 
equivalent  now  available  -  in  some  cases 
illustrated  by  photochemical  media  which 
would  put  them  outside  the  French  conception. 
But  it  is  good  to  see  our  painters  and  sculptors 
contributing,  Allen  Jones  excitingly  and 
characteristically  in  Figures  and  Projects,  David 
Hockney  in  his  forty  spirited  etchings  (with 
aquatint)  in  a  half-mocking,  half-macabre  vein 
suitable  to  an  unbowdlerised  Six  Fairy  Tales 
from  the  Brothers  Grimm  -  a  monumental  affair 
well  worth  the  £300  demanded.  The  Jim  Dine 
Picture  of  Dorian  Grey  at  more  than  twice  this 
figure  is  fascinating  though  perhaps  more  under 
the  heading  of  the  book  as  an  objet  d'art.  Of  the 
works  by  the  four  British  sculptors,  Paolozzi, 
Turnbull,  Tucker  and  Elisabeth  Frink,  four,  not 
surprisingly,  emanate  from  the  Alistair  Mc- 
Alpinc  Press  -  the  Frink  Aesop  in  association 
with  Lesley  Waddington  Prints.  Frink's  animal 
drawings  are  marvels  of  economic  statement 


and  free  interpretation.  Turnbull's  wash- 
drawings  in  The  Garden  of  Caresses  will  appeal 
to  those  interested  more  in  tone  than  line.  The 
sole  example  of  the  livre  manuscrit  is  the 
Ballade  de  la  Grosse  Margot  -  French  text  as  well 
as  illustrations  etched  by  the  gifted  Swedish 
artist,  Anna  Molin;  a  notable  example  of  how 
graphic  exuberance  can  be  contained  within  the 
discipline  of  the  book-page. 

My  choice  for  the  ideal  illustrated  book  - 
English  style  -  in  this  exhibition  would  be  the 
Theocritus  Sixe  Idyllia;  on  every  count  - 
presentation,  Hermann  Zapf's  Palatino  italic, 
impeccably  printed  by  the  Lion's  Rampant 
Press  and  the  eight  lyrical  etchings  by  that 
superb  engraver  Anthony  Gross.  Is  it  significant 
or  merely  paradoxical  that  he  directs  the 
famous  Atelier  17  in  Paris? 

As  collectors  may  read  this,  I  would  like 
finally  to  recommend  them  to  see  elsewhere 
(Victoria  &  Albert  Museum  Library)  two  vol- 
umes from  Ann  Brunskill's  newly  established 
World's  End  Press.  Aphrodite  with  her  own 
etchings  and  Lord  Thomas  and  Fair  Eleanor  with 
etchings  by  a  young  ex-Royal  College  of  Art 
artist  of  promise,  Martin  Ware. 

Dom  Sylvester  Houedard  and 
concrete  poetry 

March  1972 

Laing  Art  Gallery,  Newcastle 
Reviewed  by  marina  vaizey 

There  is  no  acceptable  definition  of  concrete 
poetry,  an  art  form  which  finds  its  being  some- 
where between  dramatic  events,  played  and 
recorded  sound,  the  production  of  art  objects 
and  the  making  of  literature.  A  large  scale 
exhibition,  with  the  catalogue  title  sound  texts  ? 
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concrete  poetry  visual  texts  started  in  Amsterdam, 
visited  Antwerp,  Stuttgart  and  Nuremberg, 
and  toured  Great  Britain:  from  the  Walker  Art 
Gallery,  Liverpool,  the  Ulster  Museum, 
Belfast  and  finally  the  Museum  of  Modem  Art, 
Oxford,  where  it  can  be  seen  and  heard  until 
26  March  1972.  This  is  an  international  exhibi- 
tion, of  over  100  artists,  and  the  largest  national 
group  is  British. 

Basically,  concrete  poetry  plays  seriously 
with  the  particles  of  language,  whether  written 
symbol  arranged  in  various  ways  on  the  page, 
or  sound,  arranged  on  tape  or  on  record. 
Meaning  is  not  always  necessary,  or  meaning  is 
extracted  in  surprising  ways.  The  art  is  a 
reassemblage  of  components,  the  elements  of 
language  and  sound,  to  make  a  kind  of  sense  not 
obtainable  in  conventional  uses  of  written  and 
spoken  language:  an  ancestor  is  obviously 
Lewis  Carroll,  Jabberwocky  and  the  whole  Alice 
world.  The  1965  Institute  of  Contemporary 
Arts'  exhibition  of  concrete  poetry  was  aptly 
called  between  poetry  and  painting  and  concen- 
trated on  the  visual  side,  as  it  were. 

A  pioneering  practitioner  of  the  art  in 
England  is  Dom  Sylvester  Houedard,  whose 
work  is  currently  touring  through  the  Circula- 
tion Department  of  the  Victoria  and  Albert 
Museum.  His  most  typical  medium  is  an 
olivetti  typewriter  and  paper  with  which  he 
creates  images  made  of  letters  and  punctuation 
marks  which  'work'  both  as  visual  images  and 
as  poetry  which  can  be  apprehended  both  as  a 
patterned  arrangement  of  letters  and  symbols 
and  as  words  which  make  a  poem  in  the  literary 
sense.  Words  are  seen  as  objects  that  release 
sound  and  thought  echoes  in  the  reader.  Art 
students  and  other  artists  have  helped  Dom 
Sylvester,  who  is  a  Benedictine  monk,  realise 
his  concrete  poems  in  other  ways.  A  recent 
exhibition  at  the  Victoria  and  Albert  not  only 
contained  a  large  number  of  concrete  poems 
made  by  Dom  Sylvester,  framed  like  pictures 
and  hung  on  the  walls,  but  a  considerable 
number  of  objects,  some  highly  emotive,  and 
several  which  exploited  the  combination  of 
c.  'culated  and  random  effects  which  are  often  a 
feature  of  concrete  poetry.  Thus,  there  were 
dishes  of  coloured  water  which  contained  letters 
which  made  up  words,  the  water  gently  fanned 


to  produce  rather  beguiling  ripples;  fruit 
machines  which  could  be  'played'  for  random 
juxtapositions  of  selected  words;  metal  spikes, 
gently  waving,  forming  a  kind  of  sculpture, 
which  bore  at  their  tips,  words  and  letters;  a 
little  stylised  plastic  tree,  each  leaf  a  word,  a 
juke  box  playing  the  spoken  word  .  .  . 

Language  is  itself  an  abstraction,  and  con- 
crete poetry  a  further  abstraction.  Created  by 
the  intellect,  it  is  poetry  designed  to  make  a 
physical  impression,  either  aural  or  visual,  and 
thus  the  practitioners  of  concrete  poetry  have  a 
valid  claim  to  be  creating  a  new  kind  of  art 
form  which  is  intensely  various. 

ROSC  in  retrospect 

October  -  December  1971 
Ireland 

Reviewed  by  david  coombs 

The  principal  exhibition  Rose,  or  the  Poetry  of 
Vision,  comprised  150  or  so  major  works  of 
art  by  some  50  artists  of  international  reputation 
working  outside  Ireland.  All  had  been  produced 
since  the  first  Rose  in  1967.  The  selection  might 
have  been  open  to  criticism,  but  so  might  any 
selection  and  this  was  not  so  much  an  exhibition 
for  internationals,  as  an  international  exhibition 
for  Ireland.  Large  modern  paintings  and 
monumental  sculptures  can  seldom  have  been 
shown  to  such  advantage  as  in  the  gloriously 
light  and  spacious  halls  of  the  Royal  Dublin 
Society.  Paintings  hanging  freely  back-to-back 
were  seen  in  unexpected  relation  to  dangling 
mobiles  and  informally  placed  sculptures.  By  a 
masterly  thought  in  thesamerooms,  a  selection  of 
Viking  art:  tiny,  intricately  crafted  objects  in 
the  main,  was  interwoven  as  a  foil  to  the  asser- 
tive modernity  around. 

At  Charhnont  House,  the  Dublin  Municipal 
Gallery  of  Modern  Art,  there  was  a  celebration 
of 'The  Irish  Imagination  1959-1971'.  A  slight 
air  of  confusion  prevailed,  due  more  perhaps  to 
the  arrangement  than  to  the  selection,  for  there 
were  some  wonderful  individual  paintings. 
Most  moving  of  all,  a  room  arranged  with  the 
pictures  set  to  poetry  by  W.  B.  Yeats  in  'The 
Municipal  Gallery  Revisited'. 

Jack  B.  Yeats  was  given  a  lavish  retrospective 


12.  James  Barry.  Self-portrait,  1802,  reed  pen 
and  brown  ink,  11A  x  9i  inches.  Loaned  by  the 
Royal  Society  of  Arts.  Cork  ROSC  '71. 

at  the  National  Gallery.  He  was  also  represented 
in  a  diminutive  yet  fascinating  exhibition 
devoted  to  the  whole  Yeats  family  at  the 
County  Library  and  Museum,  Sligo.  Here  there 
were  some  very  special  delights  in  the  way  of 
pictures,  books  and  other  memorabilia  -  the 
latter  categories  principally  supplied  from  the 
Museum's  own  growingly  comprehensive 
permanent  collection. 

Irish  Delftware  was  shown  in  the  elegant 
surroundings  of  the  great  house  of  Castletown 
(sec  The  Connoisseur  1971);  Irish  silver  was 
concentrated  appropriately  in  modern  vaults  at 
Trinity  College;  and  other  exhibitions,  which  I 
did  not  see,  included  Irish  Architecture  and 
Sculpture  1 150-1350  at  Ballintubber  Abbey, 
Young  Irish  Artists  at  Galway,  Irish  glass  and 
tapestries  at  Limerick,  and  Modern  graphics 
and  Multiples  inWaterford. 

But  in  some  ways  the  most  influential 
exhibition  may  have  been  that  of  Irish  Art  in  the 
19th  century  at  Cork  (see  The  Connoisseur 
December  1971).  Ireland  has  become  very 
conscious  of  its  Georgian  heritage  and  seeming- 
ly of  its  contemporary  artistic  riches,  but  so  far 
has  been  relatively  neglectful  of  the  importance 
of  the  century  in  between.  Appropriately 
housed  in  the  19th  century  grandeur  of  the 
Crawford  Municipal  School  of  Art,  this  splendid 
exhibition  contained  a  surprising  number  of 
masterpieces  as  well  as  some  charming  touches 
like  the  library  returned  for  the  time  being  to 
its  candlelit  past. 

Overall  Rose  and  its  ten  associated  exhibi- 
tions deserved  considerable  success;  and  as  a 
permanent  record  there  was  a  uniformly  high 
standard  of  illustrated  catalogue.  In  Ireland  the 
impact  of  this  courageous  series  of  experiments 
will  be  more  immediate  and  more  obvious,  but 
visitors  from  overseas  will  at  the  very  le.ist  have 
been  made  aware  of  the  continuing  strength 
and  relevance  of  Irish  culture  for  the  modern 
world. 
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silver-gilt  sixteenth-century  models  of  stags,  Italian  and  French 

sixteenth-  and  seventeenth-century  bronze  works  and  French  eighteenth-century 

terracottas.  In  the  possession  of  J.  Kugel,  279  Rue  Saint  Honore,  Paris  8e\ 


Colour  plates 

From  David  d' Angers  to  Rodin:  Antoine-Louis  Barye.  Theseus  and  the  Minotaur,  bronze. 
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Fowberry  Tower:  The  South  front;  Staircase;  Dining  room;  Drawing  room.  247 
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The  Pi(     mi  Morgan  Library,  New  York.  267 
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KAPLAN  GALLERY 


S.  LEPINE  1835-1892  LA  MARNE  PRES  DE  CRETEIL  19*  x  31*  inches 


RECENT  ACQUISITIONS 

FRENCH  IMPRESSIONIST  PAINTINGS 

GUILLAUMIN  LE  SIDANER  MARTIN 

LAUGE  LEPINE  MORET 

LEBASQUE  LOISEAU  VAN  RYSSELBERGHE 

LEBOURG  LUCE  VIGNON 


nth  April  -  6th  May,  1972 

DAILY  IO-6  SATURDAY  io-I 

Illustrated  Catalogue  (U.K.  20p.  U.S.A.  $2.00  including  post)  sold  in  aid  of  Imperial  Cancer  Research  Fund 

6  DUKE  STREET  ST.  JAMES'S  LONDON  SWI 

01-930  8665 


The  Connoisseur 

May  1972  Ei.oo    $3.00  u  s  a. 


Next 

month  in 

The  Connoisseur 


The  May  issue  will  contain : 


Our  contributors  in  this  issue 
include: 

charles  avery:  Assistant  Keeper,  Department 
of  Architecture  and  Sculpture,  Victoria  and 
Albert  Museum,  London. 

jami  s  s.  dearden:  Curator,  Ruskin  Galleries, 
ik    bridge  School,  Isle  of  Wight. 

PENELOPE  hunter:  Research  Assistant,  Western 
>pean  Arts,  Metropolitan  Museum  of  Art, 
New  York. 

Robert  c.  smith:  Professor,  Department  of  Art 
History,  University  of  Pennsylvania. 


A  creative  collector  s  collection  by  Elka  Schrijver.  European 
and  Continental  porcelain  and  earthenware  in  the  second 
Van  Achterbergh  collection. 

John  Obrisset  by  Robin  Fedden.  Eight  new  designs  in  horn 
or  tortoiseshell  by  this  Huguenot  craftsman  have  been 
identified  in  recent  years. 

Some  silhouettes  from  the  Christie  collection  by  Peggy 
Hickman.  It  comprises  nearly  a  thousand  profiles 
principally  from  the  finest  period  of  the  art,  1770-1820. 

Pierre  Langlois,  Ebeniste  by  Peter  Thornton  and  William 
Rieder.  The  last  part  of  this  important  series  investigates 
furniture  which  deserves  consideration  in  relation  to  other 
cabinet-makers. 

The  collections  of  two  American  Banks  by  Felice  Davis.  A 
contrast  in  preference  between  The  Bank  of  New  York  and 
The  Seamen  s  Bank  for  Savings. 

The  Fowler  collection  by  J.  F.  Hay  ward.  Part  three  deals 
with  the  continental  silver,  principally  German,  but 
including  a  monumental  Italian  19th-century  teapot. 
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ALEXANDER 
5CBERENDT  LTD. 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  18th-Century  French  Furniture 
and  Works  of  Art 


A  PAIR  OF  VASES 
MOUNTED  IN  GILT  BRONZE 


The  vases  and  covers  are  Sevres,  reserved 
on  a  'bleu  de  Roi'  ground,  painted  with 
flowers  and  gilded. 

The  mounts  are  of  bronze,  chased  and  gilded 
and  are  of  the  Louis  XVI  period. 
Porcelain  -  Sevres,  Paris,  circa  1 780 
Gilt  bronze  -  Paris,  circa  1  780 


Measurements :  overall : 

height  10{"-27cms. 
width  6{"-16cms. 
depth  4"- 10  cms. 

width  of  base  3"- 1{  cms. 


ALAN  JACOBS 


FINE  PAINTINGS 


Joost  Cornelisz  Droochsloot  the  Elder    An  Act  of  Mercy  by  Kino  Cloris  II    Signed  and  dated  1643 

'A    GARLAND    OF  TULIPS' 

an  Exhibition  of  XVII  Century  Dutch  Masters 


Works  by: 
Johannes  Antonius  van  der  Baren 
Jan  Thenisz  BlankerhofF 
Evert  Collier 
Joost  Cornelisz  Droochsloot  the  Elder 
Philips  van  Dyck 
Jan  van  Haensbergen 
Egbert  van  Heemskerk  the  Younger 


Willem  de  Heusch 
Jan  van  Huysuni 
Pietcr  Elinga  Janssens 

Judith  Leyster 
Jan  Johannes  Mortel 
Aert  van  der  Neer 
Pieter  dc  Neyn 
Adriaen  Oodendyck 
Egbert  van  der  Poel 


Cornelius  Saftleven 
Hendrick  van  Streek 
Dirk  Valkenburgh 
Dirck  Verhaert 
Adriaen  van  der  WerfF 
Adam  Willaerts 

Frans  Ykens 
and  other  masters 


Catalogue  'A  Garland  of  Tulips'  54  pages  illustrated  ^1.00  ($5.00  airmail) 
Proceeds  to  the  National  Gallery  Titian  Appeal 
15  Motcomb  Street,  Belgrave  Square,  London  SWi    Telephone:  01-235  5944    Cables  Artjac  London  SWi 

Daily  10  am  -  5  pm  Saturdays  10  am  -  1  pm  or  by  appointment 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET   ABERDEEN  ABi  2JN  m 

Telephone  24828     Telegrams:  Antiques  Aberdeen 
LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND  WFW 


A  Chippendale  Mahogany  Bureau  and 
Bookcase,  measuring  42  inches  wide, 
7  feet  3  inches  high  and  24  ir^hes 
deep.  Period  circa  1775. 


An  interesting  Chippendale  Mahogany 

Bench,  presently  covered  in  dull 
green-gold  velvet.  The  stool  measures 
49  inches  by  18  inches  and  is 
17J  inches  high.  Period  circa  1775. 


A  particularly  good  example  of  an  antique 
Hepplewhite  Mahogany  Pembroke  Table  with 
cross  banded  top.  Without  the  leaves  the 
top  measures  31  inches  by  20  inches. 
Period  circa  1  785. 


A  Pair  of  George  III  Silver 
Candlesticks  by  Roberts  and  Company, 
1808.  Height  1\  inches. 


A  very  attractive  George  II  Salver  with 

contemporary  Coat  of  Arms. 
Maker:  Ebenezer  Coker,  London  1755. 
Diameter  12^  inches,  weight  20  ounces. 


A  George  III  Reeded  Silver  Pint 
Tankard,  made  by  Thomas  Jenkinson, 
London  1808.  Weight  11  ounces. 


An  extremely  rare  " " 

miniature  clock  of  gilt  bronze 
Sumptuously  engraved  with  flowers,  animals 
and  foliage,  silver  dial.  Signed  by 
Marguerit  a  Paris,  middle  of  the  XVIIth  century. 
11  cm.  high. 


alain  moatti  77  rue  cies  st  peres 
paris  6e  tel.  2229104 


WILLIAM  GUY  WALL 

(1792  after  1864) 
"Falls  of  Passaic",  c.  1826 
Oil  on  Canvas  36"  x  50' 


POST  ROAD  ANTIQUES 

2130  BOSTON  POST  ROAD, 
LARCHMONT, 
NEW  YORK  10538 

TELEPHONE:  914-834-7568  (Robert  Bahssm) 


Hachr  ^ 

JbfBodks 


Books  on  the  fine  and  applied  arts  for  the  collector  connoisseur  and  librarian 
NEW.  OLD  and  RARE,  in  all  languages.  Over  100,000  volumes  in  stock. 


CLEARANCE  SALE  OF  FINE  ART  BOOKS 

Reductions  of  up  to  80     on  a  select  group  of  fine  art  books  including  the 
famous  SKIRA  books,  tha  ABRAMS  books.  NEW  YORK  GRAPHIC  SOCIETY 
books,  and  many  other  equally  desirable  volumes,  many  of  them  out  of  print, 
all  lavishly  illustrated  with  colour  plates. 
Many  superb  gift  books  at  unprecedented  savings. 

Illustrated  catalogue  available 


REPRINTS 

of  scarce  and  desirable  works  in  art  history,  including  such 

authors  as  OSWALD  SIREN.  ARTHUR  KINGSLEY  PORTER.  D  ALLEMAGNE. 

VAN  MARLE  and  many  others,  with  important  monographs  on  African  art. 


New  catalogue  available 


Hacker  Art  Books 

54  West  57  Street,  New  York.  N  Y.  10019 
21 2- PL  7-1450 

Please  send  me  the  following  catalogue(s)  at  no  charge 

□  Clearance  Sale 

□  New  Reprints  1971-72  Name  


~1 


Address 


City/  State/  Zip  | 
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JEREMY  LTD, 


355  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
01-352  3127 


Cables:  jeremiciue,  LONDON,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English:  third  quarter  of  the  18th  Century: 

A  very  rare  Chippendale  period  library  step  executed  111 

selected  Cuban  mahogany  carved  to  simulate  bamboo. 


Dimensions 


Price 


Max.  Height  (open)  4'  4" 
Max.  Height  (closed)  1'  8" 
Max.  Length  3'  5" 
Max.  Depth  1 '  7  J" 
£850.00 


Library  steps  do  not  seem  to  have  appeared  in  general  use  until  the  middle  of  the  18th  Century  when  the  library  became  one  of 

the  most  important  and  used  rooms  in  the  house.  In  the  previous  century  books  were  either  locked  away  in  oak  coffers,  or  bookcases 

such  as  they  were,  were  small  enough  to  do  away  with  the  need  for  steps. 

It  is  unusual  to  find  a  design  for  library  steps  in  any  of  the  contemporary  trade  catalogues  but  the  celebrated  firm  of  Ince  and 
Mayhcw  illustrate  two  designs  in  their  "Universal  System"  (1759-63),  the  one  in  the  Chinese  taste  "intended  for  a  large  room",  the 
other  being  a  small  fold-up  type. 

Although  these  steps  were  generally  made  for  the  library,  they  were  designed  in  such  a  way  as  to  give  as  many  varied  uses  as  possible 
Hence  we  find  steps  in  the  form  of  chairs,  stools,  tables,  or,  as  in  this  case,  a  w  indow  seat  and  it  is  thus  probable  that  they  could 
also  have  been  used  in  the  large  drawing  rooms  of  the  period. 


We  specialise  in  Antiques  of  the  highest  quality.  Every  article  in  our  inventory  is  photographed.  Should  you  have  any  special  requirements  do  nor  hesita 
to  let  us  know  and  we  will  forward  photographs  and  complete  descriptions  by  return.  This  service  is  for  your  assistance.  Please  use  it. 
Our  collection  tastefully  displaced  in  nine  showrooms  is  never  more  than  15  minutes  from  any  leading  London  Hotel.  Honour  us  with  a  visit  Our  aim 
vour  satisfaction. 


SPECIALIZED  AUCTIONS 


AUCTION 


at  Grand-Hotel  Majestic 
Lugano 


Friday,  April  28th 
Saturday,  April  29th 
Sunday,  April  30th 


ANTIQUITIES: 
PORCELAINS.  FAIENCES: 
SILVERS: 

OTHER  ARTISTIC  HANDICRAFTS: 

WEAPONS: 

PAINTINGS: 

GRAPHICS: 
SCULPTURES: 

ANTIQUES: 
NON-EUROPEAN  ART: 


On  view:  April  22-27th 


1  bottle  of  Cognac  Napoleon  "Impe'ratrice  Josephine",  1805. 1  Venetian  sedan,  1  Venetian  moor  as  lantern, 
candlesticks,  boxes.  Small  furniture:  chests  from  Gothic  on,  chest-of-drawers,  seating  furnitures. 

Meissen,  H'ochst,  F'urstenburg,  Limoges,  Delft,  Sarreguemines,  Wedgwood,  Staffordshire  and  other  German, 
Italian,  Spanish,  English,  Swiss  and  North  African  manufactures. 

Services,  pots,  plates,  candlesticks,  crucifixes  and  many  small  objects. 

A  rich  collection  of  objects  of  pewter,  glass,  bronze,  wood  and  copper. 

Bronzino,  Guereino,  parts  of  armours;  rifles  and  pistols  of  different  kind  of  lock. 

2  Franz  Hals.  2  Th.  Rousseau,  2  Ribot,  Innocenzo  da  Imola,  Aart  van  der  Neer,  4  Segantini,  Wintz, 
Maroniez  and  many  others  (expertises  are  available). 

About  250  16th  to  19th  century,  about  150  20th  century,  further  Anker,  Helvetica  and  decorative  graphics. 

Important  pieces  since  15th  century  of  wood  -  Madonna  with  bunch  of  grapes,  Anna  with  two  others, 
group  of  4  evangelists  and  others;  bronze  by  Amendola  and  Moreau. 

About  50  Roman.  Etruscan,  Greek  and  Egyptian  earthenwares  and  2  sarcophagi. 

Eastasiatics  -  Japanese  coloured  wood-cuts  (Kunisada,  Kuniyoshi,  Yoshisada,  Hiroshige  a  o  ).  bronzes,  porcelains, 
netsuke,  tsuba,  snuff bottl es.  jades,  cloisonne,  steatites.  India  -  group  Rama-Lakhsmana-Sita,  granite.  78  cm, 
early  Chola-period;  Trimurti,  bronze.  Shemadevi,  810  AC,  group  Darasuram,  some  bronzes  and  wooden  carvings. 
Africa  -  masks,  ancestors'  figures,  cultural  objects,  Precolumbian  -  Maya,  Jalisco,  Colima,  Chimu,  etc. 


Illustrated  deLuxe  catalogue  £2.  -  U.S.  $6  airmailed. 


HILMAR  KLAGES 


LUGANO 


Postfach  1 92 
091/8  91  77 


DELOMOSNE  AND  SON  LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


Fine  Teapots  from  our  collection  of  first  period  Worcester,  circa  1765. 
4  CAMPDEN  HILL  ROAD,  KENSINGTON,  LONDON  W.8 


TELEPHONE:  01-937  1804 
CABLEGRAMS:  DELOMOSNE  LONDON  W.8 
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RICHARD  GREEN 

(Fine  Paintings) 


Member  of  the  Society  of  London  Art  Dealers 


m 


DIRK  VAN  DEELEN 
Signed  and  dated  1633 
Panel  184  x  31  inches 


36  DOVER  STREET,  LONDON  W1X  4JQ     TELEPHONE  01-493  7997 


562  LINCOLN  AVE., 
WINNETKA,  ILLINOIS  60093 
(312;  Hillcrest6-0912 


ALAIN 


WORLD  GREATEST  SPECIALIST  OF 

ART  DECO 


» 


Decorative  Arts 
BRONZES   -   GLASS   -  PAINTINGS 

Rhu- nann  furnitures  -   Marinot  vases  -  Bugatti  furnitures  and  bronzes 
D>.;nand  lacquers  -   Decoeur  ceramics  -   Benedictus  carpets  .. . 

2,  RUE  DE  TOURNON   -   633.41.03  -  222.79.13 

PARIS  6e 


G.  MIKLOS  Signed  and  dated  1932.  "Valsuani"  unique  cast  Brown,  gold  inlay  patina. 
On  the  background  panel  by  J.  DUN  AND  Black  and  gold  lacquer  One  of  a  pair. 
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I870-I972 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

43a  DUKE  STREET.  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  S.W.r. 

Telephone  No:  01-930  6068  Telegraphic  address:  NEWPIC,  LONDON,  S.W.i 


EXHIBITION 


Rivers  and  Lakes  in  Great  Britain 

by  lgth  Century  Artists 

Illustrated  catalogues  available  on  request  £i,  U.S.A.  $5.  Sold  in  aid  of  the  National  Trust. 


FREDERICK  WILLIAM  WATTS: 
1800-1862 


On  The  Wye 


On  Canvas:  22  X  2Q  inches. 


March  28  th  to  April  28  th 

14  eekdays  10-6    Saturdays  10-12 


Featuring  works  by 

B.  W.  Leader.         H.  H.  Parker.         A.  de  Breanski.  H.  J.  Boddington.  J.  Peel. 

J.  B.  Pyne.     A.  A.  Glendening.  E.  C.  Williams.  H.  Dawson.       W.  Pettitt  George. 

G.  A.  Williams.          S.  Bough.          E.  K.  Barnes.  A.  Gilbert.  G.  Vicat  Cole. 


N.  R.  OMELL  GALLERY 

1 8th  and  igth  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.  W.i 


Tel.:  01-839  ^23l4 


PERIOD  PIECES  -  1 


QUEEN  ANNE 


The  years  from  1701  to  1714  were  years  of  growing  national  wealth 
and  expansion.  Formality  and  baroque  grandeur  were  handsomely 
blended  in  houses  and  parklands,  furniture  and  furnishings  alike. 
Silver,  made  even  richer  by  the  higher  Britannia  standard,  was 
no  exception,  and  with  the  arrival  of  the  Huguenot  craftsmen,  the 
exuberant  Stuart  styles  gave  way  to  gracious  baluster  curves  and 
simplicity  of  line.  It  is  a  period  justly  pre-eminent  among 
discriminating  collectors. 


Cast  baluster  candlesticks 

A  pair  of  fine  cast  candlesticks  made  in  1711  by  the 
Huguenot  silversmith  Simon  Pantin.  The  octagonal 
line  of  the  domed  stepped  bases  is  followed  through 
in  the  baluster  stems.  7  in.  high,  they  weigh  29  oz. 


Two-handled  porringer 

Charming  porringer  made  in  1705  by  Richard  Nightingale 
has  swirl-fluted  base  and  engraved  armorials  within  a 
scroll,  foliate  and  scakwork  cartouche.  4\  in.  high. 


Footed  salver 

Boldly  gadrooned  salver  on  trumpet  foot,  II  in.  in 
diameter.  It  is  finely  engraved  with  a  coat-of-arms 
in  a  plumed  cartouche.  By  Nathaniel  Locke,  1704. 


SIMON  KAYE  LTD. 

IB  ALBEMARLE  STREET  •  PICCADILLY  ■  LONDON  Wl 

Telephone:  01-493  7658 


in  association  with  /.  Freeman  &  Son  Inc.  •  12  East  52nd  Street  ■  New  York  NY  10022 

Members  of  the  Art  &  Antique  Dealers'  League  of  America  Inc.  Telephone:  759-6900 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  fine  quality 
Portuguese  silver  teapot 
OPORTO  c.  1770 
maker  Vidal  No.  1121 
8ins.  high.  34ozs. 


16c  Grafton  Street,  London,  W.i  Telephone:  01-493 


159; 


srouen 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Marfan-, 
London  W.i 
Telephone  01-499  0921 


A  very  fine  late  Regency  Marquetry  centre 

table  in  Birds-eye  Maple,  Coramandel 
wood  and  various  fruit  woods,  c.  1820. 

Height  29^  inches 
Diameter  31  i  inches 

also  at 

43  High  Street,  Hoddesdon,  Hens. 
(Hoddesdon  64545) 


WITH  REFERENCE  TO  THE  WALNUT  BUREAU 
BOOKCASE  ADVERTISED  IN  THE  MARCH  ISSUE 
OF  THIS  MAGAZINE,  THE  PRICE  QUOTED 
SHOULD  HAVE  READ  £2,950.  WE  APOLOGISE 
FOR  ANY  INCONVENIENCE  CAUSED. 
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JADE  ELEPHANT  AND  RHINOCEROS 

From  our  collection  of  handcarved 
semi-precious  stone  birds  and  animals. 


Illustrated  approximately 
i  actual  size. 


<TRITT 

424  Park  Avenue 
(Between  55th  and  56th  Streets) 
New  York  City,  N.Y.  10022 


Recent  small  paintings, 
drawings  and  ceramics 
by 

RAYMOND  MARTINEZ 

6th  — 29th  April,  1972 


"ONTANETO" 


Oil  Painting  16  x  12  inches 


LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD 

Telephone  01-629  22co.  Cables  Drawings  London  Wi. 


cy4  Summer^ouse  of 
Character"  and  Ctjarm 


Thi  ,  the  Chelsea  which  is  14  8  meticulously  constructed  and  clad  exter- 
nally i'  1  lected  cedar  shingles.  Leaded  lights,  interior  walls  mahogany  faced, 
permanent  roof  ventilation  and  secret  nailed  hard  wood  floor  complete  an 
outstanding  specification.  Provision  can  be  made  for  electric  wiring  to  suit 
requirements.  You  are  invited  to  send  for  details  of  Waltons  Summer  Houses. 
Alternatively , Mr.  Walton  will  be  glad  to  discuss  your  individual  requirements 
on  site. 

E.  C.  WALTON  &  CO.  LIMITED,  Established  1878, 
Sutton-on-Trent,  2  Newark,  Notts. 
Telephone:  Sutton-on-Trent  215  and  279. 


LIMITED 

Member  of  The  British  Antique  Dealers'  Association 


Silver  tankard.  London  1742.  Maker  Thomas  Farren. 
Height  4i".  Inscribed. . . 
At  The  Launching  of  his  Majesty's  Ship  the  CAPTAIN, 
a  3rd  Rate  of  70  Guns.  1230  Tuns,  ye  14  of  April  1743. 
Built  by  Mr  John  Holland  at  Woollwich. 

8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 
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Pavel 
Tchelitchew 


A  Selection  of 
Paintings,  Gouaches  and  Drawings 


Head  of  a  Man  Oil  on  canvas 

Circa  1932  24  x  18  inches 


Arranged  by 
RICHARD  NATHANSON 

at  the  Alpine  Club 
74  South  Audley  Street,  London  Wl 
Telephone:  01-629  2280 

April  24th  —  May  ijth  igj2 
Monday  -  Friday  g.30  a.m.  -  5.30  p.m. 
Saturday,  g.30  a.m.  -  /  2- JO  p.m. 

Catalogues  can  be  sent  on  request 


VICTORIAN  AND 
EDWARDIAN 
DECORATIVE  ART 

The  Handley-Read  Collection 

4  March -30  April  1972 

Royal  Academy  of  Arts 
Diploma  Galleries 

Piccadilly  London  W1V  ODS 

Admission  40p   Mondays  25p 
Weekdays  10-6  Sundays  2-6 
Buffet  Bar 


ANTIQUES  AND  WORKS  OF  ART 


Leeds  plates  decorated  in  Holland,  Prince  William  of  Orange. 
The  charger  is  Delft  with  Fazakary  decoration. 
Leeds  plate  with  the  Crucifixion  also  decorated  in  Holland. 
The  parrot  has  been  sold. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 
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ASPREY  &  CO.  LTD.,  165/1 69  NEW  BOND  STREET.  LONDON  W1Y  OAR.  TEL:  01 -493  6767 


IN  BEVERLY  HILLS 

Importers  of  fine  Dutch, 

Flemish  and  English 
paintings,  17th  thru  19th 
Century.  Exhibiting  a 
superb  collection  of 
English  and  Continental 
waterco/ors  and 
.  '  drawings. 


Francesco  Granacci,  1477-1543. 
Oil  on  heavy,  slightly  curved,  panel,  33  x  22  in. 


J|ou£e  of  imrtforti 

9009  WILSHIRE  Blvd.,  BEVERLY  HILLS,  CALIF.  90211 


Sunburst  of  50  antique  swords  81  inches. 
Centre  Sunburst  mirror  set  in  German 
silver  surrounded  by  12  agate  cabachons 
original  by  J.  Antony  Redmile,  Antique  Gallery 
73  Pimlico  Road  London  SWi   Tel:  01-735  0557 

J.flRjP8RY  RBBffHLiB 

Trade  Centre  47  Kensington  Court,  London  W.8. 


Townscape 
Painting 
and  Drawing 

J.  G.  LINKS 

The  audior  traces  the  development  of 
townscape  painting  from  15th  Century 
Flemish  paintings  to  its  development  at 
the  hands  of  Bellotto  and  Canaletto, 
and  shows  that,  by  the  end  of  the  18  th 
Century,  Townscape  had  become  as 
accepted  as  Landscape,  and  had  since 
remained  so. 

iox7^in  193  illustrations  jQs-OO 
BATSFORD 
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SPRING 

EXHIBITION 


OF  FINE 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 

FLOWER  PAINTINGS,  STILL  LIFES,  LANDSCAPES,  ETC 

Daily  10  a.m.  -  6  p.m.  Saturdays  10  a.m.  -  I  p.i 

12th  April  -  31st  May,  1972 


LEONARD  KOETSER  GALLERY 

13,  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  01-930  9348/9 


JAN  VAN  HUYSUM  reproduced  opposite 

1682  -  Amsterdam  -  1749 

FLOWERS  IN  A  VASE 
Copper  panel:  31^  x  245  inches. 
SIGNED:  Jan  van  Huysum  fecit. 

COLLECTIONS:  Count  Czernin  von  Chudenitz  Collection,  Vienna,  1805  Morris  Collection,  1954. 

LIT]  i' ATURE:    Count  Czernin  Gallery  Catalogue,  1936,  No.  170,  plate  41.  Hofstede  de  Groot, 
'Catalogue  Raisonne'  Vol.  X,  No.  75.  Smith,  'Catalogue  Raisonne  of  the  Most 
Eminent  Dutch,  Flemish  and  French  painters',  Vol.  VI,  1835,  No.  84.  Von  C. 
Bcrtuch,  'Notes  of  a  Journey  from  Thuringen  to  Vienna',  1805/6.  Perger, 
'Ocsterreighe  Blatter  for  Literatur  und  Kunst',  1853.  Thieme-Becher,  plate  41. 
Waagen,  1866.  Royal  Academy  Winter  exhibition  Catalogue,  'European  Masters  of 
the  Eighteenth  Century',  1954/5,  Page  101,  No.  338.  Berne,  Art  Museum,  1948,  No. 
198,  reproduced.  Col.  M.  H.  Grant,  'Jan  van  Huysum  -  A  catalogue  Raisonne',  1954, 
page  19,  No.  35.  Engraved  by  Joh.  Pilcher,  1806. 

EXHIBITION:     Berne,  Art  Museum,  1948,  No.  198.  Birmingham  Art  Gallery,  1950,  No.  32.  London, 
Royal  Academy  Winter  Exhibition,  1954/5,  lent  by  the  Morris  Collection.  The 
companion  picture  to  this  painting  is  in  the  Leichtenstein  Gallery,  Vienna. 


For  information  and  particulars  about  this  painting,  see  opposite  page 


FRANCESCO  GUARDI 
17  -  12  -  Venice  -  1793 

'CAPRICCIOS' 
Canvas  5\  by  8|  inches    14  by  21  cm.    A  pair 

collection:    CHARPENTIER,  PARIS  1947 

DREYFUS.  exhibitions:    CHARPENTIER,  PARIS  'Paysages' d'  Italic',  1947,  Nos.  84/85. 


AMBROSIUS  BOSSCHAERT 
1573  -  Antwerp  -  1621 

'  Tulips  in  a  Glass  Vase' 
Panel:  9|  bv  6|  inches 
24.5  by  17  cm. 

PROVENANCE '. 

collection:   MRS.  ALEXANDER  KEILLER 

literature:    S.  H.  PAVIERE;  "Floral  Art,  Great  Masters  of  Flower  Painting 
1965,  Page  8  (Reproduced  in  colour). 


LEONARD  KOETSER  GALLERY 


13  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  OI-930  9348/9 


"A  Singer  (Portrait  of  Mrs.  W.  H.  Bowdenj"  oil  on  canvas  24'  x  20'' 

THOMAS  EAKINS 
KENNEDY  GALLERIES 

20  E.  56TH  ST.  NEW  YORK  10022,  (212)  758-3850 


MALCOLM  FRANKLIN 


INCORPORATED 


An  Antique  English  Burl  Walnut  longcase 
dock  by  WILLIAM  WEBSTER,  Exchange 
Alley,  London. 

C.C.  1710,  Warden  of  the  C.C.  and  died 
in  1734.  A  longcase  Chinese  lacquer 
clock  of  his  is  illustrated  in  Cec.  & 
Web.,  English  Domestic  Clocks 
Webster  was  Apprenticed  to  and 

Journeyman  Clockmaker  with  THOMAS  THOMIMON 
This  clock  dates  circa  1725 
7'  5"  High 


An  Antique  English  Burl  Walnut  longcase 
clock  by  ANTHONY  MARSH,  'at  ye  dial 
opposite  Bank  of  England',  London. 
Marsh  was  apprenticed  in  17 14,  member  of 
the  C.C.  in  1724  and  died  in  1775. 
This  clock  dates  circa  1730. 

7' 3*"  High 


126  EAST  DELAWARE  PLACE       CHICAGO,  ILL.  60611        312  DE7-0202 
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BERRY-HILL  GALLERIES 


743  FIFTH  AVE. 


N.Y.  10022 


PL  3-8130 


COAST  OF  CORNWALL 
by  SYDNEY  M.  LAURENCE 

Splendid  Watercolor,  15|"  x  21";  Signed  and 
inscribed  "S.  M.  LAURENCE,  ST.  IVES,  ENG." 

The  artist,  born  1865  in  New  York,  worked  in 
Alaska  and  became  the  leading  artist  there.  He  travel- 
led in  Europe  and  exhibited  at  the  "Salon  des 
Artistes  Francaises". 


BUDD  SUGARMAN 

•  ANTIQUES  AND  INTERIOR  DESIGN  • 
19  HAZELTON  AVE.,  TORONTO  5,  CANADA 


MUSEUM  QUALITY  17tli  CENTURY  JAPANESE 
LACQUERED  CABINETS  ON  GILDED 
CHARLES  II  STANDS 

HEIGHT  5'  5"    WIDTH  3'  1"    DEPTH  I'  10" 
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BIGGS 

of  MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 

Members  of  the  B.A.D.A.  Ltd 


ESTABLISHED:  1866 

OVER  ioo  YEARS  OF  FINE  DEALING 


Open  Tuesday  —  Saturday 
Closed  Monday 


Pair  of  Louis  XV  period  encoignures, 

veneered  in  kingwood  with 

fine  ormolu  mounts 

and  vieux  rose  marble  tops. 

Height  36i"  (92.5  cms), 
width  36J"  (92.5  cms), 
centre  depth  24j"  (62  cms). 


HARE  HATCH  GRANGE, 

NR.  TWYFORD,  13ERKS. 

(Leave  M4  at  Junction  9) 

Telephone:  Wargrave  (STD  0735  22)  3281. 


ANTIQUE  MANOR 

1087  Coney  Island  Avenue 
Brooklyn,  N.Y.  11230 

(212)  434-4988  &  (212)  339-0132 
Member  Appraisers  Association  of  America 

Faberge  and  Russian  Enamel 

Marusa  -  formerly  with  Torgsin, 
Leningrad  -  presents  for  sale 


KOVSH  IN  GILDED  SILVER  (84) 
&  ENAMEL  by  KARL  FABERGE  (Moscow). 
With  inscription. 

Length:  15"    Height:  2" 


DON  POLLAND  —"Lost  Dispatch" 

Limited  edition  of  50  pieces  in  bronze 
5J"  high,  4"  x  6"  base  —  Price  $1,200 


DON  POLLAND  sculpting  in  fine  miniature,  portrays  "The  West" 
and  nature's  wild  life  in  bronze.  His  work  is fresh  and  delicate.  Each  sculpt 
is  titled,  signed,  dated  and  certified.  Of  the  collection  of  30  sculpts,  10 
editions  have  been  completely  sold  out. 

Pollaud  collection  on  exhibit  at:  C.  M.  Russell  Museum,  Great  Falls, 
Montana  -  and  -  Buffalo  Bill  Historical  Center,  Cody  Wyoming. 

JAMES  L  MENDLIK 

6805  CRANBROOK  DRIVE  •  BRECKSVILLE,  OHIO  44HI 
Telephone :  216/526-5666  By  appointment  only 

Dealer  of  Western  Art  •  Bronzes,  Paintings  ■  Illustrated  catalog  $1 
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IALPH  ALBERT  BLAKELOCK,  N  .  A  . 


Allegorical  Group  Landscape  with  stream 

Canvas,  12"  x  17^"  Canvas,  6^"  x  8|" 


SCHWEITZER 

:  (212)  535-5430 

958  MADISON  AVENUE,  NEW  YORK 

CABLES:  PICTART,  NEW  YORK 

The  Opening 
of  the  Lake  Erie  Canal 
by  Percy  Moran 

Size  30  x  40  oil  on  canvas. 
A  festive  group  of  people  on  the  deck  of  a 
ship,  flags  flying  in  the  breeze  and  other 
shipping  in  the  background. 
Note:  The  Erie  Canal  was  opened  in  the 
'fall  of  1825.  Governor  DeWitt  Clinton 
stood  on  the  deck  of  the  canalboat,  the 
Seneca  Chief,  and  poured  a  kegful  of  Erie 
water  into  the  Atlantic,  as  he  "Baptized 
the  Empire  State". 
Born  in  Philadelphia  in  1861. 
Frequent  exhibitor  in  important  exhibi- 
tions and  in  well  known  collections. 
Particularly  known  for  hisColonial  subjects. 


QrrsC 


oropan 


IT)  ' 

I  J  Jonne 

127  ESSEX  STREET  "V^. 
SALEM,  MASSACHUSETTS  01970 
PHONE:  (617)  745-5000  OR  1617)  922  0025 
HOURS:  9-6  MON.-SAT. 


Packers  ^^^^f»:J|||j|||3^^  and  Insurance 
and  Shippers  •  Brokers 

Case  Makers  r, 

Documentary 

Containerisation  Experts  Experts 

Head  Of/ice:  St  A/arv  Axe  House.  St  Mary  Axe.  London  EC3A  8BB 
Telephone  01-283X030  Telex  888904 

A  member  of  Maniford  Transport  Services  Group  of  Companies 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  fine  French  Empire 
bronze  and  ormoul 
striking  clock,  the 
arched  case  modelled 
with  two  classical 
lovers  in  an  arbour 
surmounted  by  swans. 

(circa  1810), 

22Ain.  high. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£lO  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  WC1A  1ES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1A  IES 


A  very  important  small  Sheraton  Cylinder  Bureau  Bookcase 
in  satinwood  with  tulipwood  crossbanding 
and  having  the  original  gilt  metal  handles. 
The  arched  pigeon  holes  and  drawers  to  the 
elaborately  decorated  interior  veneered  in  harcwood. 
England,  circa  1780. 
Height:  6  ft.  3  ins.  Width:  3  ft.  Depth:  1  ft.  9  ins. 


HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  S.W.I. 


Tel:  01-493  0688 


Cables:  Heimgal,  London,  S.W.I 


Also  in  Paris  at  new  address:  15  Avenue  Matignon,  Paris  VIII 


Translucent  White  Jade  with 
dark  grey  mottling  on  the 
wings  and  seed  pod,  carved 
in  extended  fully  undercut 
relief.  Height  6",  width  3}", 
depth  3".  An  unbelievably 
fine  carving  that  may  be 
turned  and  viewed  from  any 
angle  1  9th  century. 


MAINLAND,  PENNSYLVANIA  19451 
from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
ntment  please.  Phone  (215)  723-3949 


ART  EAST  AND  WEST,  mc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

In  addition  to  our  usual  stock  of  fine  paintings, 
drawings,  sculpture,  ceramics,  vertu,  etc. 
of  all  cultures,  we  are  presently  offering, 
subject  to  prior  sale: 
A  handsomely  framed  wash  drawing, 
"Sur  le  chemin"  by  Alphonse  Legros,  1837-1911, 
signed,  approx.  13"  x  8\"  unframed; 
provenance:  collection  of  the  artist. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 
Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  and  institutions  invited 

Member,  Appraisers'  Association  of  America,  Inc. 
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American  enquiries  may  be  made  to 
E.  H.  Herzog 

44  Wall  Street,  New  York 
Tel:  (Area  Code 212)  422  -  1200 


A  magnificent  18th  century  carved  wood  mantelpiece  of  superb  quality  and  charming  design, 

retaining  the  original  soft  green  paint,  and  gold  leaf  decoration. 

English,  circa  1760.  5'  Wide,  4'  4"  high. 

Formerly  in  the  Ghost  room,  Pitt  Place,  Epsom,  built  by  Thomas  Lord  Lyttleton  between  1750  and  1770. 

REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.i. -TEL  — 629  5460 

Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel 

CABLES  REDTIQUE,  LONDON,  W.i. 


Also  open  Saturdays 
10  a.m.  -  4.30  p.m. 


BRIAN  KOETSER  GALLERY 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 


I2th  APRIL-|UNE 


MONDAY-FRIDAY  10.0-5.30    SATURDAY  10.0-1.00 


PHILIPS  WOUWERMAN 
Haarlem  [619-1668 


Signed  with  Monogram 
Hofstede  de  Groot.  Volume  II,  page  289.  No.  1 1 1 . 
A.  Graves  "Art  Sales"  Volume  III,  page  350. 
Collection  Adrian  Hope,  1894.  No.  72. 


'Men  Watering  their 
Horses  at  a  Ford' 
Panel:  14  x  i6f  inches 
35.5  x  44  cms. 


Including  paintings: 
PHILIPS  WOUWERMAN 
HENDRIK  CORNELISZ  VROOM 
I  AN  VAN  KESSEL 
PETER  CLAESZ 
WILLEM  VAN  MIERIES 
|AN  BREUGHEL  II 


JAN  BOTH 
ADRIAAN  SALM 
ROLAND  SAVERY 
JACOB  VAN  ES 
JACQUES  D'ARTHOIS 
GODRFRIED  SCHALCKEN 
PETER  CASTEELS 


ABRAHAM  STORCK 
ADAM  PYNACKER 
EVERT  COLLIER 
WILLIAM  VAN  AELST 
DAVID  TENIERS 
FRANS  FRANCKEN 
PETER  MONAMY 


CATALOGUES  75p 
(U.S.A.  $5.00  ain  ) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 
01-930  6309 


BRIAN  KOETSER  GALLERY 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 

2th  APRIL-JUNE  MONDAY-FRIDAY  10.0-5.30  SATURDAY  10.0-1.00 


\N  VAN  KESSEL  From  the  Collection  of  Mrs  James  de  Rothschild.                          'The  Interior  of  a  Picture  Gallery' 

626- Antwerp.  1679  Copper:  27  x  34$  inches 

id  FRANS  FRANCKEN  (The  Younger)  61  x  87.6  cms. 
S8i  -  Antwerp.  1642. 


:ATALOGUES  75p  (U.S.A.  $5.00  airmail) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 
01-930  6309 


BRIAN  KOETSER  GALLERY 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 


HENDRIK  CORNELISZ  VROOM 
Haarlein  1566-  1640 


Signed  and  dated  Vroom  1614 


Including  paintings: 
PHILIPS  WOUWERMAN 
Mi     I )RIK  CORNELISZ  VROOM 
JAN  VAN  KESSEL 
PETER  CLAESZ 
WILLEM  VAN  MIERIES 
JAN  BREUGHEL  II 


JAN  BOTH 
ADRIAAN  SALM 
ROLAND  SAVERY 
JACOB  VAN  ES 
JACQUES  D'ARTHOIS 
GODRFRIED  SCHALCKEN 
PETER  CASTEELS 


Canvas:  22±  x  38J  ir 
56.5  x  97.1 


ABRAHAM  STORCK 
ADAM  PYNACKER 
EVERT  COLLIER 
WILLIAM  VAN  AELST 
DAVID  TENIERS 
FRANS  FRANCKEN 
PETER  MONAMY 


CATALOGUES  75p  (U.S.A.  $5.00  airmail) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.^ 
01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


2th  APRIL-JUNE 


MONDAY-FRIDAY  10.0-5.30   SATURDAY  10.0-1.00 


ETER  CLAESZ 

teinfurt  circa  1590-  1661  Haarlem 


Signed  with  monogram.  P.C.  1652 


Canvas:  28J  x  37  inches 
73  x  94  cms. 


:ATALOGUES  75p  (U.S.A.  $5.00  airmail) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 
01-930  6309 


THE 


A  Rare  View  of  Whantpoa      •      Circa  1840      ■      i6\  in.  x  $o\  in.      ■      Oil  on  Canvas 


1  porting 
'allery 


INC.        P.O.  BOX  146,  MIDDLEBURG,  VA.  22117  •  VIRGINIA  (703)  687-6447 

GORDON  BARTON    Washington,  d.c.  (202)  471-1733  •  cable:  fineart,  middleburg,  va. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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Fine  Sheraton  Mahogany  Sideboard.  Circa  1780.  Size:  69^"  Wide,  29"  Deep,  36"  High. 
2  of  a  set  of  8  Queen  Anne  Virginia  Walnut  Chairs.  Sold  prior  to  publication. 
George  I  Carved  Wood  and  Gilt  Mirror  with  original  Glass.  Circa  1720.  31"  x  68".  Formerly  in  the  collection  of  Lad)  Tree. 
Pair  of  Adams  Carved  Wood  and  Gilt  Sconces.  Circa  1780,  24"  Long. 
George  III  Silver  Tray.  Benjamin  Smith  -  London  -  1819.  21 "  x  14|  ". 
George  II  Silver  Salver.  Dorothy  Mills  -  London  -  1752.  12"  Diameter. 
George  II  Silver  Salver.  Dorothy  Mills  -  London  -  1752.  7i"  Diameter. 

S.  ARBES  &  COMPANY 

American,  English  and  French  period  furniture  and  fine  arts 
701  Sansome  Street  at  Jackson  Square,  San  Francisco,  California  94111.  EXBROOK  1-7985 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN- 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


tfytre  &U/&UI  and  Conti?ienta£  o/lSiter,  cMiniatictw. 


A  very  rare  pair  of  George  II  Bowls  and  Covers 
by  John  Eckfourcl.  London  1732. 
Diameter  of  each  bowl  4.5  inches. 


An  example  from  our  collection  of  Georgian  Silver. 


Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  IV. 1" 


I 
f 


ENGLISH—  R USSIAN- CHINESE  ANTIQUES 


Important  Russian  parcel-gilt  silver  flagon. 
Gilded  interior.  Body  supported  by  four 
ball-and-claw  feet.  Approximately  nine 
inches  high.  Made  by  master  silversmith 
GUPKIN  Moscow,  1856.  Has  imperial 
warrant  mark. 


List  available  upon  request 


nil  anb  pear 

antiqued 


P.O.  BOX  261,  EVANSTON,  ILLINOIS  60204 
By  appointment  Telephone  (312)675-0137 
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mons  /or  /l/iC 
(Carpels   and  C^Japvsh 


tes 


A  fine  and  unusual  Daghestan  prayer  rug 
with  an  attractive  stripe  field  and  dated  in  the  Mihrab 
1274  (Hegira  Calendar).  Ref.  No.  54838. 
Size  4 '2"  x  2 '9". 

Members  of  the  British  Antique  Dealers'  Association 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 
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EARLY  FURNITURE 
ORIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


TELEPHONE:  01-499  2858 
CABLES:  BARGRO  LONDON  W.1. 


^Barfin 

OF  MOUNT  STREET  LTD 


112  MOUNT  STREET  LONDON  W1Y  5HE 


MEYRICK  NEILSON  of  TETBURY 
LIMITED 

FINE  CLOCKS  AND  BAROMETERS 

AVON  HOUSE,  MARKET  PLACE,  TETBURY, 
GLOUCESTERSHIRE  GL8  8DF 
Tetbury  201 

JOSEPH  KNIBB 
A  fine  veneered  ebony  Bracket  Clock,  the  6i  in.  dial  signed 
Joseph  Knibb,  Londini fecit,  with  cherub  spandrels  and  calendar 
aperture  below  the-figure  twelve  in  the  finely  matted  centre  plate, 
the  two-train  movement,  with  hour  strike,  outside  countwheel, 
verge  escapement,  the  backplate  engraved  with  tulips 
and  signed  in  full ;  contained  in  a  domed  veneered  ebony  case 
with  fine  gilt  mounts  at  the  door  and  pierced  on  the  dome; 
c.  1695.  14  in.  (35.5)  high. 


MEYRICK  NEILSON  of  TETBURY  LIMITED 
announces  that  a  Summer  Exhibition  oj  Fine  Clocks  will  be  held  in 
conjunction  with  Stair  &^  Co.  Ltd.,  120  Mount  Street,  London,  W.i. 
Jrom  9-1 8th  May,  10.J2 

CLOCKS  OF  DISTINCTION 
FOR  PLEASURE  AND  INVESTMENT 


BUILRICH 


AUCTION  SALE  IN  BUENOS  AIRES 
MAY  THE  15th.  AND  ONWARDS 


IMPORTANT  PAINTINGS  BY  OLD  AND 
MODERN  MASTERS  XVIIth.  AND  XlXth. 
CENTURY  -  PERIOD  FURNITURE  XVIIIth. 
AND  XlXth.  CENTURY  -  SILVER  AND  POR- 
CELAIN -  ORIENTAL  ART. 


JEAN    FRAN9OIS    RAFFAELLI    1850  -  1924 
"La    Banlieu,    temps   de  neige" 
Huile    sur    carton  0.34   x  0.26 


m 

Adolfo  Bullrich  y  Cia.  Ltda.  S.A. 

Buenos  Aires  -  Argentina  -  Avda.  del  Libertador  750  •  Bullco  B.  A.  -  Telex  1372 
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lmortalized  in  Porcelain  by  CYBIS. 
Limited  Edition  of  750. 
4  inches  high.  $1,250. 
ibject  to  prior  sale. 

ie  opportunity  to  subscribe  to  the  1972 
ring  Collection  by  CYBIS  is  available  .  .  . 
ice  your  reservations  now  to  insure 
•ture  delivery. 


SWAN  YIN 

first  introduction  by 
AKEFIELD-SCEARCE  GALLERIES 


mphasizing  the  Chinese  concept  of 
oman  as  the  holder  of  compassion 
id  forgiveness,  her  white  hyacinth  beauty 

accented  by  the  delicate  lotus-petal 
iloring  of  her  face  which  is  repeated  in 

e  lotus  flower  she  holds,  symbolizing 
irity  and  spirituality. 


4E  CYBIS  Art  Studio  remains  a  small 
d  disciplined  group  of  American 
tists  .  .  .  each  porcelain  is  individually 
?ated;  consequently,  no  two  are  ever 
exact  counterpart.  Each  sculpture 
»ring  the  CYBIS  signature  carries 
thin  it  something  of  the  pleasure 
d  devotion  of  the  artist  who  helped 
create  it. 

■ 

r  more  information  on  this 
pected  collection  of  American 
e  Porcelain  sculpture  by  CYBIS, 
ite  for  the  first  printing  of  Museum 
Hectors  Catalogue  "CYBIS  IN 
TROSPECT",  $5. 


WAKEFIELD-SCEARCE  GALLERIES 

DIRECT  IMPORTERS 

HISTORIC  SCIENCE  HILL 
SHELBYVILLE,  KENTUCKY  40065 
on  BOTH  main  roads  (U.S.  60  and  1-64) 
between  Louisville  and  Lexington 

Open  every  day  9  a.m.  -5  p.m.  Closed' Sundays, 
phone:  (502)  ME  3-4382 

Enjoy  good  food  in  Science  Hill  Inn. 
Both  Gallery  &  Inn  located  in  Historic  Science  Hill 


FRANK  CARO 

Ancient  Art 
of  the  Far  East 


FRANK  CARO  •  FRANCIS  CARO 
41  EAST  57th  ST.,  NEW  YORK,  N.  Y.  10022 
(212)  PL  3-2166 


Two-pillar  mahogany  Dining  Table 
Width:  3  ft.  6  ins.  Length:  (1  leaf)  6  ft.  6  ins. 
(with  2)  8  ft. 


Crouch  Lane,  Borough  Green,  Kent     Borough  Green^3278 


Oriental  Fine  Arts  since  1921 

APPRAISALS 

\  Inc. 

P.O.  BOX  908 

PORT  WASHINGTON,  L.I. 

NEW  YORK,  11050 

IJjSU^NCE                                              ROGER  W.  PRIEM 
ESTATE  TRUSTS  President 

KEGAN  PAUL  GALLEPY 

APRIL  EXHIBITION 
Kabuki  Prints  and  Swords 

in  the  oriental  art  gallery  and  bookshop 
opposite  the  British  Museum 

43  Great  Russell  Street,  London  W.C.I 
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NEWHOUSE 

GALLERIES,  Inc. 

Established  187S 


MRS.  BROWN 

By 

GEORGE  ROMNEY 
1734-1802 


Size  30|  by  25  inches 


19  East  66th  Street    New  York  City 

Telephone:  (212)  TR  9  -  2700       Cables:  EMAYENGAL 


Although  it  is  true  that  about  half 
our  members  are  situated  in 
London,  virtually  no  collector  — 
resident  or  visitor—  is  ever  jar  from 
one  or  more  oj  the  Association's 
members  in  the  country. 

If  you  are  looking  for  antiques  to 
furnish  your  home,  no  matter  what 
part  oj  the  country  you  live  in, 
look  for  the  blue  and  gold  Cellini 
sign  displayed  by  members  of  the 
Association. 

The  Association  has  about  500 
members  all  of  whom  are  subject  to 
conditions  and  obligations  oj 
membership.  Membership  is  re- 
viewed annually. 

A  booklet  price  £1  post  free  ($2.50 
abroad)  listing  the  names  and  ad- 
dresses of  established  dealers  in 
antiques  and  works  of  art  who  are 
elected  member,  of  the  Association 
will  be  forwarded  on  application  to 
the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

2oRutlandGate,LondonSW7  iBD 
Telephone:  01-589  4128/2102 


The  map  gives  some  idea  of  the  distribution  of  Members  of  The  B.A.D.A. 
throughout  the  United  Kingdom. 
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ROY  MILES 

FINE  PAINTINGS 


A  Royal  Visitor  being  welcomed 
upon  arrival  at  Dordrecht 

by 

HENDRIK  DE  MEYER 
c.  1620-1690 

Painted  in  Oil,  on  Panel 

36"  x  60±" 
91,50  x  154,0  cms. 


BY  APPOINTMENT  ONLY  TELEPHONE :  01-235  4457 


95  EATON  PLACE,  LONDON,  SW1 


20  King  size  cigarettes  at  3op.  50s  box  770*.  Specialljj»«ie^yW  D.  &  H.O.Wills. 


'Rcconiinc, 


EVERY  PACKET  CARRIES  A  GOVERNMENT  HEALTH  WARNING. 


The  Greater  Indianapolis  Antiques  Expositions  Inc.  presents, 

"THE  GREATEST  SHOW  ON  EARTH" 

THE  INTERNATIONALE  ANTIQUES  &  INTERIOR  DECORATORS  SHOW 

Daily  1  p.m.  to  10.30  p.m.     JUNE  8-9-10-11-12-13    Admission :  Adults  $2.50 
Closing :  6  p.m.  Final  Day    INDIANAPOLIS,      IND.    Children  with  Adults  - 
In  the  "NEW"  No  Charge 

Convention  Center  In  the  "HEART"  of 

Downtown. 

❖❖❖❖*❖❖❖❖❖❖❖❖❖❖*•:••:•❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖ 

We  have  received  many  hundreds  of  letters  from  throughout  the  World,  requesting 
information  regarding  the  "Types"  of  Dealers,  and  the  "Quality"  of  merchandise 
permitted  to  be  displayed  and  sold,  in  this  event. 

This  will  NOT  be  a  "European"  style  of  Show,  featuring  ONLY  Antiques  made 
PRIOR  to  1830.  This  will  be  an  "American"  style  of  event,  with  an  abundance  of 
EVERYTHING  DESIRED  AND  IN  DEMAND,  BY  AMERICAN  DEALERS  AND 
COLLECTORS.  We  have  many,  many,  Exhibitors  featuring  thousands  of  pre-1830 
Antiques,  made  by  the  Master  Craftsmen  of  the  World,  and  found  only  in  the  World's 
finest  Galleries  and  Shops.  We  also  will  have  many  Exhibitors  featuring  thousands 
of  items  made  by  the  World's  Master  Craftsmen  SINCE  1830,  and  in  great  demand  by 
American  Dealers  and  Collectors.  Every  category  of  "Antiques",  found  in  the  best 
Galleries  and  Shops  in  Europe,  the  Far  East,  to  "Main  Street,  U.S.A.",  WILL  BE 
FOUND  IN  THIS  OUTSTANDING  SHOW,  from  Primitive  Early  American  Cabin 
Furnishings,  to  the  Finest  Period  Pieces,  from  the  rarest  of  Early  Orientals,  to 
Cobblers  Benches,  from  Early  Bronze,  to  American  Iron  Toys  of  the  1900's. 

Shops  and  Galleries  in  London,  Scotland,  Rome,  Germany,  France,  Iran,  as  well  as 
many  of  AMERICA'S  FINEST  DEALERS,  and  Galleries,  have  sent  in  requests  for 
information  and  Booth  Contracts.,  TRULY,  an  "INTERNATIONAL  SHOW",  but 
still  "The  American  Style",  in  as  much  as  the  BEGINNING  COLLECTOR  with 
Five  or  Ten  Dollars,  as  well  as  the  ADVANCED  COLLECTOR  with  many  thousands 
to  spend,  will  be  able  to  browse  and  buy,  to  their  hearts  content. 

EVERY  Exhibitor  in  this  Show,  will  be  knowledgeable  and  reliable,  the  Management 
GUARANTEES  THAT,  we  will  NOT  have  any  other  kind  with  us.  Reproductions  or 
"Junke"  under  the  guise  of  "Collectibles",  will  NOT  be  tolerated.  OUR  EXHIBI- 
TORS WILL  BE  AMONG  THE  FINEST  IN  THEIR  FIELD! 

"YOU   CAN'T   AFFORD   TO   MISS   AMERICA'S   MOST  OUTSTANDING 

ANTIQUES  EVENT!" 

❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖^ 

We  solicit  the  inquiries  of  Dealers,  with  a  MINIMUM  of  $25,000.00  in  Inventory,  and 
who  are  interested  in  becoming  a  part  of  the  newest  and  most  outstanding  Antiques 
Event  in  America. 

WRITE  OR  PHONE:  E.  P.  Bauer,  Gen.  Mgr.  313  Guthrie  St,  Louisville  Ky,  40202 
Telephone:  (502)  583-3410  daily,  11  a.m.  to  5  p.m. 


ESTATE  AUCTION 
MARQUETRY 

Early  American  and  English  Furniture, 
Historical  Blue  Staffordshire, 
Porcelain,  Glass,  Rugs,  etc. 

PETERBOROUGH, 
NEW  HAMPSHIRE 

EXHIBITION:  Wednesday,  May  24,  1972  —  10-6 

SALE  DAYS:  Thurs.,  May  5,  Fri.,  May  26  & 
Sat.,  May  27  at  10  a.m.  each  day 

to  be  held  on  the  premises  of 
the  late  Mrs.  John  C.  Fremont 

A  few  choice  items  consigned 

from  a  most  fabulous  Catalogue  $2.00 

life-long  collection.  By  mail,  $3.00 


tlltam  A.  §>mtth 


Auctioneer  and  Appraiser 
PLAINFXELD,  NEW  HAMPSHIRE  03781 

Business  telephone:  (603)  675-2549 
Residence  telephone:  (603)  675-6550 


A  Dictionary  of  British 
Miniature  Painters 

DAPHNE  FOSKETT 

!   is  Dictionary,  the  first  comprehensive  work  on 

British  miniature  painters  for  forty  years, 
contains  some  4,400  artists'  names  and  covers  the 
period  cl-590  to  1910.  The  illustrations  show,  besides 
examples  of  the  works  of  artists  of  all  periods, 
numerous  reproductions  of  the  art  of  lesser-known 
miniaturists,  examples  of  whose  work  may  be  more 
readily  acquired  by  new  collectors.  With  1067  plates, 
100  of  which  are  in  colour.  Set  of  2  volumes.  ,£45 

FABKR  &  FABER 


I  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

|              85  ROSE  STREET 

PHONE  031-225  3038 

Export  to  Europe  by  advertising  in 
Europe's  leading  Directory 

GUIDE  EMER 

1973/1974  Edition 
To  appear  March  1973 
Published  every  2  years 

70,000  names  and  addresses  of  Antique  Dealers, 
Picture  Galleries,  Markets,  Fairs,  Exhibitions 
classified  in  24  European  Countries,  Cities, 
Towns,  Streets  and  Specialists.  1300  pages. 

Pre-publication  Price  £3.50  (pp.  G.B.  &  Eire) 

Advertising  rates  from: 
G.  &  F.  GILLIIMGHAM  (Antique  Dealers  &  Exporters) 
4  Crediton  Hill,  Hampstead,  London  NW6  1  HP.  Tel.  01-435  5644 

Everybody's  key  to  the  Treasure  Houses  of  Europe. 
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BERNARD  DANENBERG  GALLERIES 

1020  Madison  Ave.  (78-79  St.)  New  York,  N.Y.  10021    (212)  249-7050 


PHILIPPE  RHEIMS 

adviser  on  works  of  art 


"The  Presentation  in  the  Temple"  -  Canvas  mounted  on  wood. 
H.  0.88m  -  L.  0.75m.  Master  of  Saint-Severin. 
Cologne  School.  (Acquired  by  the  Louvre.) 


PURCHASES  —  SALES 
VALUATIONS  —  INSURANCES 

26  av.  George  V  Paris  8e  359.88.26 

 U  *  M"* 


M  M 


Attic  Pottery 
750-350  bc 


A  collection  showing 
the  most  typical  forms 
and  types  of  decoration 
in  a  price  range  £50  -  £950 


Charles  Ede  Limited 

37  BROOK  STREET  LONDON  W1Y  1AJ 

Catalogues  available  on  request 
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University  Hospital  Antiques  Show 

PHILADELPHIA,  PENNSYLVANIA 


April  18  through  22 


EXHIBITORS 

John  Bihler  &  Henry  Coger 
William  Blair,  Ltd. 
Blum's  Antique  Shop 
Philip  H.  Bradley 
Alfred  Bullard.  Inc. 
Robert  Burkhardt 
J.  E.  Caldwell  Company 
Robert  Carlen,  Inc. 
Circa  Antiques 
Lillian  Blankley  Cogan 
Philip  Colreck 
Du  Verrier 

Cynthia  Fehr  Antiques 
The  Fifields 

Avis  and  Rockwell  Gardiner 

Ginsburg  &  Levy.  Inc. 

Global  Antiques 

Good  and  Hutchinson  &  Assoc. 

Elinor  Gordon 

Mrs.  Greer 

Kenneth  Hammitt 

Hastings  House  Antiques 

Hayestock  House 

Hobart  House 

William  0  Hocker.  Inc 

Valdemar  F.  Jacobsen 

Jerrehian  Brothers 

Kennedy  Galleries,  Inc. 

Ardis  Leigh 

Litchfield's  Fine  Arts 

Louis  Lyons 

Marine  Arts  Company 

Fiorene  Maine 

Ralph  M  Meyer 

Bryce  George  Muir 

Helen  McGehee 

Fred  B.  Nadler 

Neville  Antique  Shop 

Nimmo  &  Hart 

Jack  Partridge 

Philip  W.  Pfeifer 

Israel  Sack,  Inc. 

H  &  R  Sandor,  Inc. 

Herbert  F.  Schiffer 

Matthew  &  Elisabeth  Sharpe 

Robert  Avery  Smith 

Kenneth  E.  Snow  &  Sons 

The  Sporting  Gallery,  Inc. 

Stair  and  Company 

Leon  F.  S.  Stark  Antiques,  Inc. 

David  Stockwell,  Inc. 

J.  J.  Thompson 

John  S.  Walton.  Inc. 

Thomas  D.  &  Constance  R.  Williams 

Willowdale  Antiques 

Jane  Wilson 

J.  G  RES  HAM  WILSON,  MANAGER 


Loan  Exhibit 

PHILADELPHIA'S 
CHINA  TRADE 


Preview  Reception 

MONDAY,  APRIL  17,  5:30  to  9:30  p.m. 
Refreshments,  dinner  and  parking  service.  $50.00 
Make  checks  payable  to:  Board  of  Women  Visitors  and 
mail  to:  Mrs.  C.  Walter  Klingensmith,  829  Waverly  Road, 
Bryn  Mawr,  Pennsylvania  19010 


Mystery  House  Tours 

THURSDAY.  APRIL  20  &  FRIDAY.  APRIL  21 

Visits  to  old  and  new  houses — see  unusual  architecture  and  interesting 
interiors.  Private  bus  with  experienced  guides.  Morning  tours  will  leave 
29th  Street  exit  of  30th  St.  Station  at  10:00  a.m. — Return  to  Armory  at 
12:45  p.m.  Thursday  afternoon  only:  Bus  will  leave  Armory  at  1:30  p.m. 
and  return,  via  30th  St.  Station  at  4:30  p.m. 
$10.00  < including  admission  to  Show).  Reserved  seats  only. 


Supper  at  the  Show 

THURSDAY.  APRIL  20,  5:30  to  9:30  p.m. 
$10.00  (including  gourmet  supper  and  admission  to  Show) 


Gallery  Tours 


20  and 


WEDNESDAY,  APRIL  19.  THURSDAY,  APRIL 

FRIDAY,  APRIL  21  at  10:30  a.m. 
Reservations  necessary.  $5.00  (including  admission  to  Show) 


Catalogue 

The  Antiques  Show  Catalogue  $3.00  (By  mail  $3.75). 
Publication  date:  April  17 

For  Information  Telephone:  (215)  MI  2-7001 


For  tickets: 

Please  make  checks  payable  to: 
The  University  Hospital  Antiques  Show 
829  Waverly  Road,  Bryn  Mawr,  Pennsylvania  19010 
Telephone  (215)  LA  5-9836 


ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd 

ESTABLISHED  1870 


George  III  Carved  Wood  and  Gilt  Cartel  Clock. 


42  SAINT  GILES,  NORWICH  nor  16E,  ENGLAND 
Telephone:  0603  28171 
Saturday  by  appointment 


The  International  Antiques  Yearbook  1972 


The  publication  of  this  handbook  is  now  an  established  event  in  the 
world  of  antiques,  dealers  and  collectors.  In  an  age  when  foreign 
travel  takes  tourists  to  all  countries  in  the  world,  and  more  espec- 
ially the  United  Kingdom,  the  continent  of  Europe  and  America,  its 
popularity  is  greater  than  ever  before.  It  gives  full  details  of  dealers 
in  all  countries  where  all  types  of  antiques  can  be  bought,  and  it  is 
crammed  with  information,  including  directories,  specialist  lists 
and  cross  references,  street  maps,  etc. 


40  full  colour  pages 

584  pages  of  directories  and 
information 

40  pages  of  editorial  information 
and  articles 


400  pages  of  black-and-white 
advertisements  and  illustrations 


total  number  of  pages  1064 


UK  retail  price  £3.50 


The  International  Antiques  Yearbook  is  the 
only  guide  of  its  kind  for  private  collectors 
and  the  trade  both  in  Europe  and  the  USA  -  a 
book  that  is  essential  to  every  dealer,  col- 
lector or  public  library. 

Published  by  DAVID  &  CHARLES 
Newton  Abbot  .  Devon 


To :  David  &  Charles,  Newton  Abbot,  Devon,  England 
Please  send  me  .  .  copy/ies  of  THE  INTERNATIONAL  ANTIQUES 
YEARBOOK  1972,  price  £3.50/$8.75  plus  25p/25  cents  per  copy 
postage  and  packing. 


I  enclose  £.. 


Name 
Address . 
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"Mother  and  Child" 
by  GARI  MELCHERS 
(Am.  1860-1932) 
Oil  on  Canvas 
Size:  37   x  22 

Also  in  our  Collection 
Important  Paintings  by: 

Americ  an : 

Henri 

Bellows 

Metcalf 

Wiggins 

Chase 

Lawson 

French : 

Valtat 

Lebasque 

Dufy 

Henri-Martin 

Marquet 

Guillaumin 


AMP  ANILE  GALLERIES,  INC. 

200  SOUTH  MICHIGAN  AVENUE 
CHICAGO,  ILLINOIS  60604 
A.C/312-PHONE  726-4620 


J.KUGEL 

279,  RUE  SAINT  HONORE,  PARIS  VIII 
TEL:  073.61.04  &  073.86.23 


FINE  FURNITURE 
BRONZES  AND  CURIOSITIES 
ANTIQUE  CONTINENTAL 
SILVER  AND  GOLD  BOXES 


An  important  gold  mounted  lapis-lazuli  necklace, 
earrings,  diadem,  and  comb  with  different 
shells  inlays.  Belonged  to  Caroline  Murat, 
sister  of  Napoleon  ist,  in  the  original  case  with  her  monogram. 


THE  OLD  CLOCK  HOUSE 


Ascot  22905 


ASCOT  BERKS. 


These  premises  are  now  sold 

ALL  STOCK  TO 
BE  SOLD  AT  COST 

An  important  and  large  collection  of 
Fine  18th  century  English  and  French 

Furniture,  Mirrors,  Works  of  Art, 
Objets  d'art  and  Garden  Ornaments 

together  with  Miscellaneous  Items. 


A  George  III  Mahogany  Secretaire 
Cabinet  of  a  particularly  fine 
honey  colour.  With  oval  Satinwood 
panels  and  crossbanding. 
Size:  Height  7'  6" 

Width  3'  U" 

Depth  1'  11  J" 


Open  weekends    40  minutes  from  London  via  M4 
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0  1  on  canvas  25£" x  32' 

Signed  lower  left:  Guillaumin 

MADAME  GUILLAUMIN  DANS  LE  JARDIN 

JEAN  BAPTISTE  ARMAND  GUILLAUMIN 

UflmfTlER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 

Telephone:  Cable  Address: 

758-0410  Hammergall,  N.Y. 
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DURER  and  DOMJAN 


April  22  through  May  31, 1972 
EXHIBITION 
Over  50  works  by 

MASTERS  OF  THE  WOODCUT 

^he  Qraham  Collection 

185  East  85th  Street 
New  York,  N.Y.  10028 

Tel:  21  2-427-1  621  By  Appointment  Only 


Homage  to  Durer 
Size  of  image  18"  x  14" 
26"  x  20"  overall 


Stellar  Bird 
Size  of  image  1 4"  x  9" 
23"  x  20"  overall 


SPECIAL  SUBSCRIPTION  OFFER 
DOMJAN  has  created  the  two  woodcut-paintings  illustrated 
above,  especially  for  this  exhibition.  We  offer: 
HOMAGE  TO  DURER,  edition  of  25,  at  $400.  each 
STELLAR  BIRD,  edition  of  98,  at  $200.  each 

In  addition  we  offer  one-hundred  copies  of  the  illustrated  catalogue,  with  an  original  woodcut 
by  DOMJAN,  at  $100  each.  All  woodcuts  are  individually  titled,  numbered  and  hand  signed 
by  DOMJAN.  Prices  exclude  postage,  handling  and  applicable  sales  taxes.  Polished  aluminium 

frames  inclusive  are  available  at  $35. 

In  view  of  the  limited  numbers,  all  woodcuts  and  catalogues  are  offered  subject  to  prior  sale  or 
reservation.  Earliest  subscriptions  will  receive  preference.  Additionally,  consideration,  will  be  given 

to  ensure  widest  geographical  distribution. 

Please  send  your  subscriptions  to  the  Graham  Collection. 


London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80GROSVENOR  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT,  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1. 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON. W.1 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  GALLERY 

5CLARGESST.,W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
1  9th  and  20th  Centuries. 
Monday  to  Friday  1 0-5.30 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE, 
34  CATHEDRAL  PLACE, 
E.C.4 

01-2481184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD,S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-5847566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W. 2 
01-723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOKSTREET, 
LONDON  W1Y1AJ 
01-493  4944 

CABLES:  ANTIKEDE,  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD 

41  NEW  BOND  STREET, 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

1  8th  - 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 
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London  &  Provincial  Art  Dealers 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS,  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01-629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian. 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD01 -4991923 

CABLES:  PICTORIO.  LONDON  W.1 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 

THE  HARLEQUIN 
GALLERY 

1  ST.  CHRISTOPHER'S 

PLACE,  WIGMORE 

STREET,  W.1 

01-935  2857 

Fine  Paintings,  all  schools 

17th  to  19th  Century 

HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6821 

Italian  Painting  of  the  1  7th 
and  i  8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 

HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 

Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.1 

01-629  0223 

CABLES:  OLDGALL,  LONDON 

Fine  Old  Master  1  9th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON  S.W.1 
01 -235  5944 

CABLES:  ARTJAC,  LONDON 

17th,  18th  &  19th  Century 
Dutch  Masters 
Monday  -  Friday  1 0-5 
Saturday  10-1  or  by 
appointment 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.1 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
16th -17th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET.  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 

Fine  quality  works  of  artfor 
the  small  collector.  Water- 
colours,  Drawings,  Oils 

MAAS  GALLERY 

1  5A CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
1  8th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MADDEN  GALLERIES 

77  DUKE  STREET. 
GROSVENORSQ.,W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH 
GRAPHICS  LTD. 

17-1 8  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 
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London  &  Provincial  Art  Dealers 


ROY  MILES  FINE 
PAINTINGS 

95  EATON  PLACE,  S.W.1. 
01-235  4792 

Specialising  in  Top  Quality 
English  Paintings. 
By  appointment  only 


MOTIF 

35  CONNAUGHT  STREET, 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


O'HANA  GALLERY 

13  CARLOS  PLACE. 
LONDON  W.1 
01  -499  1562 
Paintings  and  Sculpture 
from  the  1  9th  and  20th 
Centuries 


OMELL  GALLERIES 

2  BURY  STREET. 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  6223 
18th  and  19th  Century 
English  Marine  and 
Landscape  paintings 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01  -3520768 
20th  Century  Paintings. 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE. 
MOUNT  ST..  W.1 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

1  6a  CORK  STREET.  W.1 
01 -629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works-  Museum 
quality.  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-9301794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON  S.W.1 

Coins,  Medals  and  Orders, 
Oriental  Art, 
Classical  Antiquities, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 

H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S.  SW1Y6AB 

01-839  2606 

Old  Masterand  1  9th 

Century  French  Landscape 

Paintings 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET.  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for. 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41-42  DOVER  STREET.  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET.  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1 7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST..  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Masterand 
Impressionist  Paintings 
and  Drawings 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


A  very  important  pair  of  late  George  II  mahogany 
open  arm  chairs,  the  frames  very  finely  carved 
with  a  scale  pattern,  with  contemporary  needlepoint 
of  flowers  and  birds  on  a  gold  ground. 


From  a  set  of  24  chairs  at  Ditton  Park,  Surrey; 
belonging  formerly  to  Lord  Montague  of  Beaulieu, 
and  later  the  Duke  of  Buccleuch. 


These  chairs  were  almost  certainly  made  by  John 
Gordon,  who  supplied  a  set  of  identical  chairs  to 
the  Duke  of  Atholl  in  1 756. 


See  Chippendale  Furniture  by  Anthony  Coleridge. 
Fig.  87  and  88. 


Height:  3'  1* 
Height  of  seat: 
Width:  2'  3* 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WiY  OBS 
TELEPHONE  01-499  74H  (5  LINES)  TELEX  25692 
CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  WiY  iLJ 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  58th  STREET  NEW  YORK  10019 
AND  NOW  LN  GENEVA  AT  3  RUE  DES  ALPES 


The  10th  Midland  Antique  Dealers  Fair 


ANTIQUES 
FAIR 

SOLIHULL 


i 


CIVIC  HALL 


TUESDAY,  25th  APRIL 

to 

SATURDAY,  29th  APRIL 
11  a.m.  to  9.30  p.m.  daily 

SOLIHULL  CIVIC  CENTRE 

WARWICKSHIRE 

Admission  30p  (Opening  day  50p) 


{Kfje  premier  $robtnrial  Jfatr 


HERMITAGE 

by 

MILDRED  SANDS  KRATZ, 
A.W.S. 

April 

24  — 

May 
6 

Gallery 

MADISON  90 

1248  MADISON  AVENUE 
NEW  YORK  10028 
TEL  212-348  6528 

CABLE:  GALLMAD     PALM  BEACH  323  WORTH  AVENUE 
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By  Appoinimmt 
to  H.M,  Qut.n  Etttabtih 
Ttu  Qyttn  Mathir 


By  Appoinlmtnt 
»  H.M,  (Emu  Etttabtih  II 
Jiwtlltri 


By  Appoint*™* 

to  Ihi  lair  Q:ttn  Alary 


138  REGENT  STREET,  LONDON  W.l 
Old  English  Domestic  Silver 


Antique  Silver  Tea  and  Coffee  Set  with  Heater  Stand  and  Lamp. 
Date  1827-34.  Made  by  James  Hobbs  of  London.  Weight:  90  ozs. 

Antique  Silver  Two-handled  Tea  Tray.  Date  1820. 
Made  by  Ernes  and  Barnard  of  London.  Weight:  92  ozs. 


Telephone:  01-242  3248/9 

LONDON  SILVER  VAULTS  CHANCERY  LANE       -      LONDON       '      WC2A  1QS      Telegrams:  Walter  Strongrooms  London  WC2A  1QS 


GALERIE  DU  LUXEMBOURG 

98,  rue  saint-denis,  paris  ler 
236.85.05 


E.  J.  RUHLMANN 
Ebony"cabinet  on  supporting  legs,  the  front  decorated  with  panels 
of  tortoiseshell  in  various  colours.  Signed  and  dated  1926. 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Fine  and  Attractive  Antique  Battersea  Enamel  Etui, 
decorated  body  and  lid  with  farming  scenes 
on  an  enriched  green  ground. 
Complete  with  fittings.  Size  4  ins. 
59/61  WIGMORE  STREET  LONDON  WIH  9LF 
Established  1889  Phone  01-935  8664 
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established  1876 

The  Fine  Art  Society  Limited 

148  New  Bond  St  London  WrY  OJT 

telephone  01  629  51 16 

cables  Finart  London  Wi 

Early  English  Watered  ours 

52nd  Exhibition 

27th  March  -  21st  April  1972 


HO  MAS  HEAPHY  1775  -  1835 
isappointment  or  The  Sonini  Brigands 


»HN  SELL  COTMAN  1782  -  1842 
<nt  Aber-glas-lynn,  North  Wales 


Watercolour 
21  J  x  26  J  ins. 


WILLIAM  HENRY  HUNT  1790-  186 
The  Hoy  and  The  Wasp 


Watercolour 
i6£  x  1 2.|  ins. 


Watercolour  ALFRED  GOMERSAL  VIGKERS  1810  -  1837 
1 1 J  x  15J  ins.        A  Street  -m  Moscow  _  winter 


Watercolour 
9j  x  13J  ins. 


London  Today 

first  one  man  exhibition 

Reginald  Geoffrey  Allard  b.  1947 

The  Fine  Art  Society  Limited 

148  New  Bond  St  London  WiY  OJT 
telephone  01  629  5 116 
cables  Finart  London  Wi 


The  Connoisseur 


Register  Advertisements 


FOR  SALE 


Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 


Unique    Scottish    Craftsman    Built    Carved    Oak  Cupboard 

over  250  years  old.  Width  58",  Height  62",  Depth  22".  Family  heirloom. 
Photograph  etc.  available.  D.  Miller,  Dingley  Dell,  Dyke,  Forres, 
Morayshire.  Telephone  Brodie  303. 


Interesting  Early  18th  Century  Greek  Icon. 

Willow  House,  Valley  Road,  Clevedon,  Somerset. 


Enquiries  to  Fisher, 


Almost  any  -  preferably  complete  -  sets,  runs  and  some  odd 
copies  of  The  Connoisseur,  Illustrated  London  News,  Annual  Register, 
The  Times,  Palmer's  and/or  The  Official  Index  to  The  Times,  B/ackwoods ' 
Magazine,  Round  Table,  Gentleman's  Magazine,  Economist,  Burlington 
Magazine,  Times  Literary  Supplement,  Chemical  Abstracts,  Edinburgh 
Review,  Magazine  of  Art,  Notes  and  Queries,  Horizon,  Scrutiny,  Sphere, 
Tatler,  Banker,  Economica,  Proceedings  Royal  Society,  New  Statesman, 
Hansard  -  Parliamentary  Debates  Lords  and/or  Commons:  Cumulative, 
blue  bound,  gilt  lettered  volumes  only,  Art  Journal,  British  and  Foreign 
State  Papers,  Hertslet's  Commercial  Treaties,  Dublin  Review,  Philo- 
sophical Magazine,  History  Today,  Nature,  Quarterly  Review,  Geo- 
graphical Magazine,  Geological  Magazine,  Nineteenth  as  well  as 
Twentieth  Century  Review,  Criterion,  Anna/en  der  Physik,  La  Librairie 
Francaise,  Zeitschrift  Fuer  Angewandte  Chemie,  Proceedings  Physical 
Society,  Studio,  Athaeneum,  Pall  Mall  Gazette,  Classical  Review, 
and  similar  periodicals  -  where  it  is  important  to,  when  offering, 
clearly  state  whether  or  not  these  are  complete  with  title  pages  and 
indexes  and  whether  loose  or  bound  as  well  as  giving  the  exact  number 
of  volumes  and  the  volume  and  month  or  year  number  of  each  title  - 
wanted  by  H.  Pordes,  Bookseller,  529b  Finchley  Road,  London 
NW3  7BH.  Telephone:  01  -435  9878. 


Oil  paintings  and  watercolours  from  private  collection  of  19th  and 
20th  century  Polish  artists.  Box  No.  8642. 


Wanted  18th  and  19th  century  marine  paintings,  watercolours 
and  drawings.  Also  old  maps  and  atlases.  To  view  Home  Counties  only. 
Box  No.  8635. 


Fine  Oil  Painting  by  Alexis  de  Leeuw,  "Horses  in  Winter  Landscape". 
Canvas  50  in.  x  30  in.  Perfect  condition.  Offers  invited  over  £600. 
Box  No.  8644. 


Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  50p  each  (plus  2Jp  postage).  From  The  Circulation 
Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S.W.1 8. 


Books  Bought.  Antiquarian,  Colour  plate  books,  Travel,  Fine  bindings. 
Highest  prices  given.  We  call  to  all  parts  of  Great  Britain  and  Ireland. 
Send  details  of  books  you  wish  to  sell  to  Mr.  Ronald  Batty,  The 
Antiquarian  Department,  W. &  G.  Foyle  Ltd.,  121,  Charing  Cross  Road, 
London.  W.C.2. 


Lesser  19th,  20th  century  painters.  French,  American  and  English 
19th  century  furniture.  Eugene  Brossard,  39  Franklin  Street,  Kingston 
NY  12401.  Two  miles  from  thruway  exit  19  (914-338-2172). 


MISCELLANEOUS 


Author,  working  on  biography  of  artist  John  Linnell  (1 792-1882) 
would  be  grateful  for  information  on  letters,  paintings  and  drawings. 
Box  No.  8643. 


WANTED 

Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natura1  history,  atlases,  ornithology,  costumes,  views  landscapes,  etc. 
Especially  wanted  Audubon,  Gatesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  —  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books  Inc.  45  West  57th  Street,  New 
York,  N.Y.  10019,  U.S.A. 


Register  advertisements  are  12p  per  word,  minimum  £1.88  for  15  words 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  (01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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BERNARD  STERN 

Paintings  and  Drawings 

April  11th  to  April  26th 
Daily  10-6  Saturdays  10-1 


Three  Eagles  Publications  Ltd.,  is  publishing  a  book  by  Dr.  J.  P.  Hodin  entitled  "Bernard  Stern, 
Paintings  and  Drawings",  to  be  released  in  April  1972  at  a  price  of  £4.50. 
The  book  contains  over  100  illustrations,  40  of  which  are  full  colour  plates.  Available  from 


drian  galleries 


5-7  Porchester  Place,  London  W.  2. 

Tel:  01-723  9473 


R.  A.  LEE  R.  T.  GWYNN 

1-9  Bruton  Place,  London,  W.I 
Tel.  01-629  5600  &  01-499  6266 


The  British  Isles  are  immensely  rich  in  Art  Treasures  and  although  in  the 
past  many  'greats'  have  left  these  shores,  there  exists  a  magnificent 
overall  collection  of  the  arts  of  all  countries.  There  are  a  few  significant 
gaps  here  and  there  particularly  amongst  our  own  works  of  art  which 
may  be  filled  by  future  discoveries  and  these  must  be  guarded  and 
retained,  perhaps  for  our  museums,  with  all  the  jealousy  and  effective 
endeavours  which  the  occasion  demands. 

The  wood-carvers  art  may  be  seen  in  many  of  our  ancient  churches 
practically  all  of  which  are  of  course  of  an  ecclesiastical  nature,  the 
church  being  the  greatest  patron  of  the  arts  up  to  the  16th  century.  The 
carvings  illustrated  here,  of  the  period  of  Henry  VII,  are  perhaps  the 
greatest  SECULAR  examples  of  that  age  and  their  apparent  Royal 
associations  make  them  of  particular  interest. 

The  subjects  of  the  Wild  Man,  the  Henpecked  Husband  and  the  Jester 
may  be  seen  as  decoration  on  houses  in  France ;  in  Ferte  Bernard,  in 
Angers,  in  Bayeux  and  in  Rouen.  This  gives  speculation  as  to  the 
employment  of  itinerant  carvers  in  this  country  and  also  gives  some 
insight  as  to  the  charm  of  London  before  the  Great  Fire. 


large  Pennsylvania  painting  on  velvet 
from  a  renowned  collection  in  Ohio. 
Dimensions  are  36  inches  x  24  inches. 
The  frame  is  old  gold  leaf,  3  inches  wide. 
Picture  over  all  is  42  inches  x  30  inches. 
In  excellent  condition  with  bright  colors. 


Open  daily  from  8  a.m.  until  6  p.m. 

Sundays  by  appointment. 
If  you  are  coming  from  a  distance, 
a  phone  call  in  advance  is  advisable. 


FLORENE  MAINE  critiques 

433  Ethan  Allen  Highway  on  U.S.  Route  #7    (Same  location,  but  new  Mail  address) 
P.O.  Ridgefield,  Conn.  06877  •  203-438-2386 
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D.  M.  Collins 

301  &  298  Westbourne  Grove 
London,  W.11 
Tel :  01  -727  7601 


ISRAEL  SACK 


INC. 


Oriental  Antiquities  Ltd 

21  Barrett  Street  London  W1M  5HP  0T629  3221 


A  LARGE  COLLECTION  OF  TIBETAN,  NEPALI  AND  INDIAN 
BRONZES,  SCULPTURES,  TANKAS  AND  INDIAN  MINIATURES 


Chippendale  maple  secretary  desk 
of  rare  small  size  and  fine  proportion. 
Massachusetts,  circa  1760-1770. 
Descended  in  the  Capen  family 
of  Dedham,  Massachusetts. 
John  Capen  is  inscribed  on  -the  base 
in  contemporary  chalk  writing. 
Height  7'  4".     Width  39".     Depth  2o\" 
Writing  height  3o\". 


Established  1903 

15   EAST  5  7th  STREET 
NEW  YORK,  N  Y.  10022 
(212)    PL   3-6  562 


Dana  Tillou  Galleries 


"Amsterdam  Harbour" 
by  Abraham  Hulk,  1865 
Oil  on  canvas  24"  x  345" 


417  FRANKLIN  STREET 
BUFFALO,  NEW  YORK  14202 
TELEPHONE  854-5285 
AREA  CODE  716 
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ME  ML 


J 


Alan  Hartman,  Pres. 
978  Madison  Avenue 
New  York,  N.Y.  10021 
212-535-4300 
Cables:  Jadecurios 


Formerly  The  Hartman  Galleries 


T'ang  Dynasty  Height  20; 


Christie's 


Tuesday,  April  11th 


Impressionist  and  Modern 
Paintings,  Drawings  and 
Sculpture. 


The  Properties  of 

Mr.  &  Mrs.  Winslow  Ames 

F.  H.  Boyd-Carpenter,  Esq. 

M.  Philippe  Gangnat 

Mme.  Marie  Martin 

George  Morton,  Esq. 

The  Torcuato  di  Telia  Foundation 

and  The  Torcuato  di  Telia 

Institute 
and  others. 


Eglise  San  Giorgio  Maggiore, 

by  Claude  Monet,  signed  and  dated 

1908,  23i  in.  by  28  £  in. 


Femme  Assise,  by  Pierre  Auguste 
Renoir,  signed,  12  in.  by  13  in. 


Catalogue  (54  plates,  including  12  in  colour)  available  from  our  London  Office, 
price  £1.70  post  paid,  or  from  our  New  York  Office,  price  $5.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 




Wednesday,  April  12th 


Natural  History  and 
Travel  Books 


The  Properties  of 

John  Balfour,  Esq.,  M.C. 

Direct  Descendants  of 

Samuel  and  William  Curtis 
The  Royal  Institution  of 

Great  Britain 
and  others. 


Gould  (John):  The  Birds  of 
Europe,  5  vols.,  folio, 
1837. 


Audubon  (J.J.):  The  Birds  of  America, 
Second  Folio  Edition,  150  plates  chromo- 
lithographed  by  J.  Bien,  elephant 
folio,  N.Y.  1860. 


mm 


Curtis  (Samuel):  The  Beauties  of 
Flora,  10  coloured  plates, 
large  folio,  1820. 


Catalogue  (10  plates,  including  1  in  colour)  available  from  our  London 

Office,  price  36p.  post  paid,  or  from  our  New  York  Office,  price  $1.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Wednesday,  April  26th 


At  The  Hotel  Le  Richemond, 
Geneva 


Continental  Pottery  and 
Maiolica, 

Important  Meissen  and 
other  Continental  Porcelain 


Meissen  pagod  sitting  astride  a 
spice  box,  first  modelled  by 
J.  J.  Handler  in  1737,  from 

Count  Briihl's  Plat  de  Menage, 
11  in.  high. 


Left :  Bottger  teapot  and  cover 
painted  with  chinoiserie  figures  by 
J.  G.  Herold. 

Centre:  Meissen  coffee  pot  and 
cover  painted  by  C.  F.  Herold  with 
a  harbour  scene  in  iron-red. 
Right:  Meissen  teapot  and  cover 
painted  with  chinoiseries  by  J.  G. 
Herold. 


i    strated  Catalogue  available  from  our  London  or  New  York  Office. 

Ah  -ales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swiy  6QT 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES  —  APRIL  1972 


Thursday  6th,  English  Furniture,  Objects  of  Art,  Eastern  Rugs 
and  Carpets  (Chaucer) 

Friday  7th,  Pictures  by  Old  Masters  (Beatrice) 

Monday  10th,  Fine  Continental  Porcelain  and  Pottery  (Bottger) 

Tuesday  11th,  Impressionist  and  Modern  Paintings,  Drawings  and 
Sculpture  (Clarissa) 

Tuesday  11th,  Egyptian  and  Near  Eastern  Antiquities  (Isis) 

Wednesday  12th,  Old  English  and  Foreign  Silver  (Kirke) 

Wednesday  12th,  Natural  History  and  Travel  Books  (Bell) 

Thursday  13th,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Spenser) 

Thursday  13th,  'F.O.B.'  Sale  of  Wines  Lying  Overseas  (Classico) 

Friday  14th,  Impressionist  and  Modern  Paintings,  Drawings  and 
Sculpture  (Part  II)  (Clarissa) 

Monday  17th  at  11  a.m.  and  2.30  p.m.,  Fine  English  Pottery  and 
Porcelain  (Simpson) 

Tuesday  18th  at  10.30  a.m.,  Old  Master,  Modern  and  English 
Prints  (Conrad) 

Tuesday  18th,  Miniatures  and  Objects  of  Vertu  (Shrike) 
Wednesday  19th,  Fine  Jewels  (Jacquemin) 

Thursday  20th,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Marlowe) 

Thursday  20th,  'End  of  Bin'  Sale  of  Miscellaneous  Wines,  Spirits 
and  Cigars  (Amarillo) 

Friday  21st,  English  and  Continental  Pictures  C.1800-C.1900 
(Diana) 

Monday  24th,  Oriental  Ceramics  and  Works  of  Art  (Peony) 


Tuesday  25th  at  11  a.m.  and  2.30  p.m.,  English  and  Continental 
Glass  (Hyalith) 

Wednesday  26th,  Fine  Old  English  Silver  ( Lady  man) 

Thursday  27th,  Fine  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Shakespeare) 

Thursday  27th  at  11  a.m.  and  2.30  p.m.,  Fine  Wines  Mainly  from 
Private  Cellars.  Wine  Trade  Relics  and  Collectors'  Pieces 
(Chevalier) 

Friday  28th,  Fine  Pictures  by  Old  Masters  (Eleanor) 

Monday  1st,  English  and  Continental  Pottery  and  Porcelain 
(Minton) 

Tuesday  2nd,  Japanese  Works  of  Art  (Ken) 

Wednesday  3rd,  Costume,  Fans,  Toys  and  Militaria  (Bonnet) 

Thursday  4th,  English  and  Continental  Oak  and  other  Furniture, 
Pewter  and  Metal  work  (Herrick) 

Friday  5th,  Pictures  by  Old  Masters  (Salome) 

SALES  OVERSEAS 

IN  SWITZERLAND 

At  The  Hotel  Le  Richemond,  Geneva 

Wednesday,  April  26th  at  11  a.m.  and  3  p.m.,  Continental  Pottery 
and  Maiolica,  Important  Meissen  and  other  Continental  Porcelain 
(Seidel) 

Thursday,  April  27th  at  3  p.m.,  Magnificent  Jewels  (Kohinoor) 
IN  CANADA 

At  The  Ritz  Carlton  Hotel,  Montreal 

Thursday,  April  27th  at  8  p.m.,  Important  Paintings,  Drawings, 
Watercolours  and  Bronzes  by  Canadian  Artists  (Chase) 


Our  representatives  in  America: 

New  York:  California: 

?^wa,rdT  u  Mrs.  Barbara  Roberts 

Robert  Waley -Cohen  10540  Kinmrd  Street 

167  Madison  Avenue.  New  York.  N.  Y.  10021.  Tel:  (212)  744.4017  Los  Angeles.  California  90024 

Telex:  New  York  620721.  Cables:  Chriswoods.  N.Y.  Tel:  (213)  474.2682 

Sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated.  Those  sending  commissions  or  making  enquiries 
should  refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 


S3 


The  up-to-date  prices  every 
dealer  and  collector  needs 


THE  CONNOISSEUR 
ART  SALES 
ANNUAL 


i97i 


The  new  1971  edition  of  The 
Connoisseur  Art  Sales  Annual 

contains  details  of  auction  room 
prices  between  August  1970  and 
July  1 97 1.  Every  known  picture  in 
oil,  pastel,  gouache  and  watercolour, 
making  more  than  £100  ($240)  is 
included  and  the  total  number  of 
entries  exceeds  20,000. 

Christopher  Wood  of  Christie's, 
Ian  Bennett  of  Sotheby's,  and  Didier 
Romand  from  Paris  review  the  past 
season,  discuss  current  trends  and 
advise  on  inexpensive  and  likely  good 
investments  for  the  future.  The 
information  in  the  1971  Annual  will 
be  even  more  useful  if  used  in 
conjunction  with  previous  editions 
so  that  prices  achieved  by  the  same 
artist  in  each  year  can  be  compared. 

Both  the  new  1971  Annual  and 
previous  volumes  may  be  ordered  by 
completing  the  coupon  below. 


To  the  Connoisseur, 

Chestcrgate  House,  Vauxhall  Bridge  Road,  London  SWi. 

Please  send  mc  the  following: 

copy/ies  of  the  new  1971  Annual,  £11 

(overseas  U.S.  $27.50  surface  mail  or  $32.50  airmail) 

  copy/ies  of  the  1970  Annual,  £11 

(overseas  U.S.  $27.50  surface  mail  or  $j^.oo  airmail) 
copy/ies  of  the  1969  Annual,  £945 

(overseas  U.S.  $25.50  surface  mail  or  $25.75  airmail) 
□  Please  tick  if  you  wish  book(s)  to  be  sent  airmail 
My  cheque/draft  made  payable  to  The  Connoisseur  for 
is  enclosed. 


NAME 


ADDRESS 


ARO 

380  $910 
SS ARO,  Rodo 

£266  $637 
ISSARRO 

£273  $656 
£349  $838 

£1442  $3462 
'ISSARRO,  Camflle 


£190 
£416 
k£450 
;i041 
1100 
124 


$456 

$1000 

$1080 

$2500 

$2640 

$2700 

$2880 

$2915 

250 


(I.L8000000) 
(25-5-71  F.M45)  Vase  wiT 

(1- 12-70  C.3 1)  Canale  de  San  Sel 
( 1-12-70  C.30)  Fiori  di  carta  (19xl! 
( 1- 12-70  C. 29)  Veduta  stradale  a  pari| 

( 1-2-7 1  R.P2 17)  La  grue  de  Saint  Cloudl 

(22-6-7 1  B.P  144)  Le  canal  a  Moret  (50x6 11 

(29- 1 1-70  M.V69)  Baignade  dans  la  riviere  I 
(29-11-70  M.V68)  Paturages  au  bord  d\ 

(F.FR4600) 
(7-3-7 1  M.V96)  Paysage  (1852)  (26x70cm)  | 

(30-6-71  RL.P64)  Deux  paysannes  (2  lxl6<j 
(16.12.70  P.B.9)  Deux  Hommes  (7x5)  star 
(28-8-70  S.287)  Vue  De  Bazincourt  (6xlC 
(16. 12.70  P.B.  12)  Trieurs  De  Choux  (9x| 
(22-4-7 1  S.28)  La  mere  de  l'artiste  (4x6jf 
(16-12-70  P.B.7)  Le  Semeur  (9x7)  staj 
(8-7-71  S.5)  La  mere  de  l'artiste  (8xJ 
(17-3-71  AP.P17)  Kew  Gardens. 

(F.FR  16000) 
( 16. 12.70  P.B.  1)  Personnafl 
(3-12-70S.22)Porteus 


BERNARD  BLACK 

and 

HUGUES-W.  NADEAU 

-formerly  Bernard  Black  Gallery,  Mew  York  City- 
are  pleased  to  announce 
the  re-opening  of  their  gallery 


where  they  will  continue 

to  specialize  in 
fine  European  Sculpture, 
Bronzes  and  Works  of  Art 
from  the  Renaissance 
through  the  early  20th  century 
for  the  collector  and  museum, 

also  in  igth  and 
early  20th  century  Paintings. 


BLACK  •  NADEAU  GALLERY 

Avenue  des  Beaux-Arts 

MONTE-CARLO,  MONACO 

(Hotel  de  Paris) 
Telephone:  (93)  30.77.40    Cables:  BLANART,  MONACO 


Illustrated:  A  pair  of  16th  century  Paduan  bronze  vases,  ht.  54  cms. 


mtfreii 

3Rare  porcelain 


3  Bury  Street 
St.  James's 

London  S.W.1 

Telephone:  01-930  4732/0729 

Cables:  Winbury  London  SW1 


WORCESTER 


Yellow  Ground. 


Circa  1765. 


and  at  Eastbourne 


Canvas  size 
22Jt"  x  18" 


'Returning  from  Market" 
by 

P.  Massani 
1850-1920 


NINETEENTH-CENTURY 

Paintings  by  recorded  artists 

Including  works  by: 
Emile  Adam,  E.  Amilotte,  F.  Andreotti,  H.  Andrews,  D.  A.  C.  Artz, 
E.  C.  Barnes,  Berne  Bellecour,  Karl  Bertling,  L.  Blume,  M.  Bompard, 
C.  E.  Boutibonne,  Heinrich  Breling,  Fabius  Brest,  H.  Brooker, 
J.  B.  Burgess  R.  A.,  Cazin,  J.  Rico  Cejudo,  Jan  van  Chelminsky, 
I.  Choultse,  Van  den  Daele,  J.  H.  De  Haas,  Ed.  Debat-Ponsan, 
A.  H.  Dargelas,  C.  Detti,  Rudolph  Ernst,  William  Etty,  R.A.,  A.  Francois, 
Edouard  Frere  E.  L.  Garrido,  V.  Genison,  John  Gilbert,  R.A., 
Adolphe  Grisson,  W.  Lee  Hankey,  Heywood  Hardy,  Wm.  Hemsley, 
Carl  Herpfer,  Joseph  Highmore,  J.  J.  Hill,  J.  C.  Hook,  Thos.  Hudson, 
Victor  Huguet,  P.  Jaonavitch,  A.  Jocomin,  H.  B.  Jolly, 
Gustave  de  Jonghe,  H.  Kern,  Aston  Knight,  Louis  Kratke,  Jean  Lazerges, 
R.  Lefevre,  Blair  Leighton,  A.  A.  Lesrel,  Henri  LeSur,  Joseph  Lies, 
J.  Seymour  Lucas,  R.A.,  Daniel  Maclise,  G.  Magni,  E.  van  Marke, 
P.  Massani,  V.  M.  Milton,  Henry  Moore,  R.A..  Franz  Moormans, 
E.  Navone,  Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A., 
C.  F.  Pecrus,  H.  Pecrus,  E.  Peluso,  Alonzo  Perez,  John  Pettie,  R.A., 
A.  Pinchart,  B.  Pothast,  A.  Provis,  J.  B.  Pyne,  Ignatius  Regemorter, 
Leon  Richet,  Lucio  Rossi,  Ferdinand  Roybet,  W.  Dendy-Sadler, 
P.  Siegnac,  Max  Schodl,  C.  B.  Schreiber,  Wm.  Shayer,  August  Siegert, 
G.  Signorini,  A.  Toulmouche,  Frederick,  Verner,  F.  W.  Watts, 
Constant  Wauters,  Rudolph  Weiss,  Felix  Ziem,  and  others. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
Outside  frame  (just  west  of  Park  Plaza  Hotel) 

28"  x  24"  Toronto  181,  Canada 

Telephone:  921  -3522 
Area  Code:  416 
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A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  all  other 
works  of  art,  but  ALL 
your  household  effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  insurance  companies 
and  Lloyds  Underwriters. 
Write  now  for  further 
particulars — tomorrow  may 
be  too  late. 


ft 


Oak  armchair,  English  mid-1 7th  century. 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

50  Pall  Mall,  London,  SW1 Y  5 LA.  Telephone  01  -930  3068 

Branches  at  Maidenhead  and  York 


W.  G.  T.  BURNE 

(Antique  Glass  Ltd.) 


A  rare  pair  of  two  light  Irish  candelabra, 
with  facet-cut  arms,  back  snakes  and 
central  three-sided  tapering  spire 
pagoda-shaped  canopy  surmounted 
with  star  finials.  With  an  unusual  feat- 
ure of  star  canopies  below  the  receiver. 

Irish  circa  1780       height  25^" 
width  17" 


11  ELYSTAN  STREET 

CHELSEA,  S.W.3 
Telephone:  01-589  6074 


MARTIN  COHEN 

962  MADISON  AVENUE,  NEW  YORK  10021,  UN  1  -7537 


19"  high  x  40"  long.  Jan  and  Joel  Martel.  C.  1 931 .  Stainless  Steel. 
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EXHIBITION  of  PAINTINGS  by 

PEDRO  FIGARI 


Chiste  Negro  24}  x  19}  ins. 


Opening  Wednesday,  19th  April 

WILDENSTEIN 

147  NEW  BOND  STREET,  LONDON  Wi 

Telephone:  01-629  0602 


OH  AN  A  GALLERY 

13  CARLOS  PLACE  LONDON  W.i. 
Telephone  01-499  1562 


19th  APRIL  —  6th  MAY 

GEORG  EHRLICH 


7'  wide,  5'  high,  2'  deep 


This  rare  Shropshire  Court  Cupboard  is  one  of  a 
selection  of  early  oak  and  walnut  pieces  being 
exhibited  at  the  1st  Jersey  Antique  Fair  by 


(/ 

23  Motcomb  Street,  S.W.i.     Telephone  01-235  $747 


fjt/f/yf/aJ- 


Chinese  rngQl^mimk  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 

Hand-painted  wall-paper  in  the  style  of  the 
Tun-Huang  cave  paintings 

40  Great  Russell  Street,  London,  W.C.1. 

(01-580  7538) 


THE  COMPLETE  CATALOGUE  OF  THE  PAINTINGS  OF 

FRANCOIS  BOUCHER 

by 

ALEXANDRE  ANANOFF 

will  appear  in  the  series 
"L'Art  Francais"  to  be  published  by 

The  Wildenstein  Foundation 

Any  person  owning  a  work  by  this 
master  is  requested  to  write  to: 

57,  rue  La  Boetie,  Paris,  8e. 


go   The  Connoisseur,  April  vji2 


Thomas  Goode  dt  Co.  (London)  Ltd. 


19  SOUTH  AUDLEY  STREET  •  LONDON  •  Wl 


10th  May-19th  May  1972 


An  Exhibition  of  Royal  Worcester  Limited  Editions  including 
an  unique  collection  of  Factory  Standards,  both  decorated  and  white, 
and  other  items  of  special  interest  to  collectors  which  are  to  be 
made  available  for  the  first  time  in  the  United  Kingdom. 


I  I.R.H.  Princess  Elizabeth  as  Colonel- 
in-Chief  of  the  Grenadier  Guards. 
Modelled  by  Doris  Lindner.  Edition 
introduced  in  1947.  only  100  models  issued. 
This  is  the  Factory  Master  Standard. 


A  pair  of  Bob- White  Quail. 
Selected  as  undecorated, 
glazed,  Factory  Making 
Standards.  Not  marked. 
Edition  introduced  in  1940, 
only  22  coloured  pairs  issued. 


£ 


Downy  Woodpecker  and  Pecan. 
Sketch  model  made  during  Dorothy 
Dough  ty*S  first  visit  to  the  United  States 
in  1953.  The  leaves  and  catkins  of  this 
model  are  made  in  waxed  crepe  paper  and 
the  bird  in  plasticine  and  cork.  The  stems 
are  natural  wood,  the  base  plywood. 


All  items  will  be  for  sale,  but  will 
remain  on  display  for  the  period  of 
i  he  Exhibition.  A  catalogue  of  special 
items  will  be  sent  upon  request. 


41 


SHOWCASE 


A  n  unusual  side  handled  George  II  Coffee  Pot. 
London  1743, 
Weight  12  ozs.  17  dwts.  Height  6.1  ins.  Price£4So. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I.  01-235  2978 


IRISH  AND 
SCOTTISH  SILVER 

M.  McALEER 

iA  St.  Christopher's  Place 

(offWigmore  Street) 
London  W.i 

Telephone:  01-486  1171 

Small  pieces  for  Collectors 


A  Chippendale  Ova!  Mirror,  £225 


C.  P.  BURGE  &  SON 

162  SLOANE  STREET " 

LONDON,  S.W.I.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


TUTANKHAMEN 

Cheap  edition  £1.50 
From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd* 
2a  ARMOURY  WAY,  LONDON  SW18  1 


Antiquarian  Prints 
Marine  —  Military  —  Sporting 


Dean  ofWivenhoe  ^lltiquesf 

Proprietors  Margery  Dean  and  David  I  lean 

Wivenhoe,  Nr.  Colchester,  Essex 

Wiuenhoe,  2523:  Cables  Anticadena 


CURRIER  and  IVES.  Largefolio. 
Fine  prints  by:-  WOLSTENHOLME.  ALKEN, 
TURNER,  FERNELEY,  HERRING, 
DUTTON,  WHITCOMBE  etc. 

Paul  Mason  Antiques 

6,  Ellis  Street.  Sloane  Street, 
London  S.W.1. 
01  -730  3683  01  -723  5226  (home) 


FIREARMS  £3.50 


Front  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd. 
22  ARMOURY  WAY,  LONDON  SW18 


mam 


Early  18th  Century  table  in  Virginia 
Walnut,  with  concertina  movement 
to  support  back  legs  -  original  throughout. 
Four  inset  coin  pockets, 
and  candlestands.  Price  £245. 
Catalogues  sent  on  request. 


Silver  Taperstick 
George  II  1733 
Weight  approx.  30Z.  I4dwts. 
Maker  -  LB. 

R.  E.  PORTER 
2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  2428a 


CATHERALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


INDIAN  ART  COLLECTORS 

Private  party  interested  in  purchasing  entire 

collection  of  Indian  and  Southeast  Asian 
bronze  and  stone  sculpture.  Please  send  full 
particulars  with  photographs  to :  Box  No.  8641 


DUITS  LTD 

Old  Masters 

67-68  JERMYN  STREET   .   ST.  JAMES'S   .   LONDON  SWiY  6NY 
Telephone  01-930  7440  &  528  S 


GET  AN  OFFER 

lor  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers, 
112  Regent  Street,  London  WIA  2JJ.  01-734  7020 


Rupert  Preston  Ltd. 

17  KING  STREET,  St.  James's.  London  S.W.1  01-930  1794 

Specialists  in  early 
Marine  Paintings 
and  Watercolours 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


From 


Detailed  Editorial  Indexes  for  The  Connoisseur 
are  published  three  times  a  year  at  5op  each 
(plus  2^p  postage) 

The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  S.W.18 


A  Fine  Louis  XVI  MUSICAL  CLOCK. 
The  contemporary  movement  by  Jan  A  Paris. 
The  case  is  of  chased  ormolu,  statuary 
white  marble  and  marblised  tortoiseshell. 
The  base  opens  to  reveal  the  original 
12  bell  musical  movement. 

Height  254  ins. 
Width  14  ins. 
Depth  1\  ins. 


8  ©abiesi  Street, 
IBerktlep  Square,  bonbon  W\ 


furniture 
glass 
ceramics 
paintings 

19CC  193C 


CAI  LI  II 

HAf  lA  DE  CCyCIE 

29  RUE  DE  LA  FERRONNERIE 
PARIS  1  er  TEL.  236.54.30 


Drawing  by  Rene  BUTHAUD.  37  x  58  cm. 
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SOTHEBY'S 


Wednesday,  26th  April  at  11  am 

MODERN  BRITISH  PAINTINGS,  DRAWINGS 
AND  SCULPTURE 


the  property  of  Mrs.  J.  B.  Priestley,  Mrs.  Rosemary  Oxley, 
Dame  Frcya  Stark,  D.B.E.,  Sir  George  Laboucherc,  G.B.E., 
K.C.M,G.,  Mr.  and  Mrs.  Hans  Juda,  and  other  owners 


Ben  Nicholson, 
Urbino,  February  i960, 
oil  on  board, 
21  j  by  35  inches 


SOTHEBY'S 

Wednesday,  26th  April  at  3  pm 

MODERN  BRITISH  AND 
CONTINENTAL  DRAWINGS, 
>AINTINGS  AND  SCULPTURE 

le  property  of  the  late  E.  L.  T.  Mesens 


Richard  Oclzc,  L'Attaitc, 
pencil,  signed  and  dated  ' 
14 1 -by  17  A  inches 


SOTHEBY'S 


Thursday,  20th  April  at  2.30  pm 

FINE  EIGHTEENTH  AND  NINETEENTH  CENTURY 
ENGLISH  DRAWINGS  AND  WATERCOLOURS 

the  property  of  Princess  Helena  Moutafian,  A.  Hales-Tooke,  Esq.,  Mrs.  J.  Escott,  Mrs.  R.  Mackenzie-Charrington, 
Mrs.  J.  Leahy,  Sir  John  Fitzherbcrt,  Bt.,  and  other  owners 


Thomas  Chippendale,  Designs  for  GothicU  Chairs,  pen  and  ink  and  grey  wash,  inscribed  and  numbered  22,  7J  by  13  \  inches 


SOTHEBY'S 


Thursday,  27th  April  at  2.30  pm 

MEDIEVAL,  RENAISSANCE 
AND  LATER  WORKS  OF  ART 


A  Nottingham  alabaster  relief  of  the  Resurrection, 
if.  1460,  ioi  inches 


aoldani,  end  of  17th  century,  22  inches  by  14  inches 


A  Gothic  ivory  casket,  14th  century,  6  j  inches  wide  by 
2|  inches  high 


A  Florentine  pietra  dura  panel  attributed  to  Giovanni  Castrucci, 
late  1 6th  century,  25  inches  by  27  inches 


SOTHEBY'S  | 

Thursday,  20th  April 

HIGHLY  IMPORTANT  ENGLISH  AND  FOREIGN  ] 
SILVER  AND  PLATE 

the  property  ot  The  Rt.  Hon  The  Earl  of  Powis,C.B.E.,  sold  by  order  of  the  Trustees  of  the  late  Lord  Hylton,  Major  F.  M.H.Leyland 
The  Vicar  and  Churchwardens  of  St.  James  the  Great,  Longdon,  Mrs.  Collin  Brooks,  the  late  J.  Bannerman-Milnc,  Esq.,  (sold  b) 
order  or  the  Trustees)  The  Rector  and  Churchwardens  of  St.  Michael's  Easthampstead,  Admiral  Sir  John  Frewcn,  and  other  owners 


A  George  II  soup  tureen  and  cover  by  William  Cripps,  1746, 
17 1  inches  high 


A  17th  century  Russian  parcel-gilt  Kovsh,  c.  1683, 
14^  inches 


A  mid-l6th  century  Tigcrwarcjug  with  silver-gilt  mounts,  maker's  mark 
only,  a  vase,  c.  1550  6i  inches  high,  and  a  Tigcrware jug  with  Elizabeth  I 
silver-gilt  mounts,  maker's  mark  a  millrind,  1580,  10  inches  high 


Two  Iate-I7th  century  flagons,  engraved  with  the  arms  of  the  Cook's 
company,  maker's  mark  a  goose  in  a  dotted  circle,  1687/90,  9  inches  high 


SOTHEBY'S 


Monday,  8th  May 

RUSSIAN  ICONS  AND  GOOD  RUSSIAN 
WORKS  OF  ART 


A  Fabcrgc  silver  and  jewelled  punch  bowl  and 
cover,  22J  inches 


A  Russian  icon  of  die  Mother  of  God  of  Vladimir,  the  risa 
dated  Moscow,  1830,  Palekh,  early  19th  century, 
17J  inches  by  15  inches 


SOTHEBY'S 


(Affiliated  Company:  Sotheby,  Parkc-Bcruet  New  York) 


rill  hold  the  following  sales  in  April/May,  each  sale  beginning  at  n  am  unless  otherwise  stated 

N  VIEW  AT  LEAST  TWO  DAYS  PRIOR       ALL  CATALOGUES  POST  FREE 


liursday,  6th  April  at  2.30  pm 
ighteenth,  Nineteenth  and 
wentieth  Century  Drawings 
id  Watercolours 

hursday,  6th  April  at  Belgravia 
ictorian  Silver 

iday,  7th  April 

ontinental  Furniture,  Works  of 
rt,  and  Rugs  and  Carpets 

londay,  10th  April 
r in  ted  Books 

londay,  10th  April 

ne  English  and  Continental 

lass 

.onday,  10th  April  and  following 
iy  at  Stobo  Castle,  Peeblesshire 
he  Contents  of  the  Castle 

uesday,  nth  April  at  10.30  am 
ne  Continental  Porcelain 

uesday,  nth  April  at  Belgravia 
ictorian  Paintings 

uesday,  nth  April  at  2.30  pm 
n  Interesting  Collection  of 
riental  Miniatures 
Wednesday,  12th  April 
nportant  Impressionist  and 
odern  Paintings  and  Sculpture 

Wednesday,  12th  April 
nportant  Impressionist  and 
odern  Watercolours  and 
rawings — Part  I 

fedncsday  12th  April 
'expensive  Sparkling  and  Still 
'ines 

Wednesday,  12th  April  at  4  pm 
wentieth  Century  Russian 
lintings,  Drawings  and 
7atercolours,  1900-1930 

lursday,  13th  April 

npressionist  and  Modern 

lintings  and  Sculpture 

lursday,  13  th  April 

iglish  and  Foreign  Silver  and 

ate 

lursday,  13th  April  at  3  pm 
apressionist  and  Modern 
rawings  and  Watercolours — 
irtll 

iday,  14th  April 

lglish  Furniture,  Paintings  on 
.ass  and  Transfer  Engravings, 
;xtiles  and  Rugs  and  Carpets 


Monday,  17th  April  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and  Roman 
Antiquities 

Monday,  17th  April 

and  following  day 

Printed  Books 

Tuesday,  18th  April  at  10.30  am 

English  Pottery 

Tuesday,  18th  April 

Treasure  Recovered  from  the 

Dutch  East  Indiman  Hollandia 

Wednesday,  19th  April 

at  Belgravia 

English  and  Continental 
Furniture,  Bronzes,  Clocks, 
Textiles,  Stevengraphs  and  Other 
Works  of  Art,  1830-1930 

Wednesday,  19th  April 

Important  Old  Master  Paintings 

Thursday,  20th  April 

Highly  Important  English  and 

Foreign  Silver 

Thursday,  20th  April 

Fine  Eighteenth  and  Nineteenth 

Century  English  Drawings  and 

Watercolours 

Thursday,  20th  April 

and  following  day  at  1  pm 

at  115  Chancery  Lane,  WC2  iPX 

(Hodgson's  Rooms) 

Printed  Books 

Thursday,  20th  April 

at  Belgravia 

Nineteenth  and  Twentieth 

Century  English  and  Continental 

Ceramics 

Friday,  2ist  April 

Good  English  Furniture, 

Paintings  on  Glass,  Works  of  Art 

and  Rugs  and  Carpets 

Monday,  24th  April 

Clocks,  Scientific  Instruments 

and  Watches 

Monday,  24th  April 

and  following  two  days 

Valuable  Printed  Books 

Tuesday,  25th  April  at  Belgravia 

Eighteenth,  Nineteenth  Century 

Decorative  Prints,  Naval  Subjects 

and  Sporting  Prints 

Tuesday,  25th  April 

Chinese  Ceramics  and  Works  of 

Art 


Wednesday,  26th  April 
Modern  British  Paintings, 
Drawings  and  Sculpture 

Wednesday,  26th  April  at  3  pm 
Modern  British  and  Continental 
Drawings,  Paintings  and  Sculpture 

Thursday,  27th  April 
Jewels 

Thursday,  27th  April 

Medieval,  Renaissance  and  later 

Works  of  Art 

Thursday,  27th  April 
at  Belgravia 

English  and  Foreign  Silver  and 
Plate,  1820-1900 

Friday,  28th  April 

English  Furniture,  Works  of  Art 
and  Rugs  and  Carpets 

Monday,  1st  May 
and  following  day 
Modern  First  Editions 

Monday,  1st  May 
Portrait  Miniatures  and 
Silhouettes  and  Objects  of  Vertu 

Tuesday,  2nd  May 

An  Important  Collection  of  Fine 

English  Pottery 

Tuesday,  2nd  May 

Old  Master  Engravings,  Etchings 

and  Woodcuts 

Tuesday,  2nd  May 
at  Belgravia 
Victorian  Paintings 

Wednesday,  3rd  May 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Paintings 

Thursday,  4th  May 

English  and  Foreign  Silver  and 

Plate 

Thursday,  4th  May 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Drawings 

Thursday,  4th  May 
at  Zurich 
Jewels 

Friday,  5th  May 

Continental  Furniture,  Works  of 
Art,  Tapestries  and  Rugs  and 
Carpets 

Monday,  8th  May 

Russian  Icons  and  Works  of  Art 


Monday,  8th  May  and  following  day 
Valuable  Printed  Books,  Music 
and  Autograph  Letters  and 
Manuscripts 

including  Theatrical  items 

Tuesday,  9th  May 

Fine  Later  Chinese  Porcelain  and 

Hardstone  Carvings 

Wednesday,  10th  May- 
Old  Master  Paintings 

Wednesday,  10th  May- 
English  and  Foreign  Gold  Coins, 
Numismatic  Books, 
Commemorative  Medals  and 
other  Miscellaneous  Coins 

Wednesday,  10th  May 
Fine  Inro,  Lacquer  Wares, 
Pottery  and  Porcelain 

Wednesday,  iothMay 
at  Belgravia 

English  and  Continental 
Furniture,  Bronzes  and  Works  of 
Art,  1830-1930 

Thursday,  nth  May 

Important  Musical  Instruments 

Thursday,  nth  May 

English  and  Foreign  Silver  and 

Plate 

Thursday,  1  ith  May 
at  Belgravia 

Nineteenth  Century  English 
Pottery  and  Porcelain 

Thursday,  1  ith  May 

and  following  day  at  I  pm 

at  115  Chancery  Lane,  WC2  iPX 

(Hodgson's  Rooms) 

Printed  Books 

Friday,  12th  May 

English  Furniture,  Works  of  Art 
and  Rugs  and  Carpets 

Monday,  15th  May 
and  following  day 
Printed  Books 

Monday,  15th  May 
Good  Ethnographical 
Antiquities 

Monday,  1  >th  May 
Good  Arms  and  Armour 

Tuesday,  [6th  May 

The  Oster  Collection  of 

Wedgwood  Pottery 

The  Second  and  Final  Portion 


DNDON 

'theby  &  Co.,  34-35  New  Bond  Street, 
•ndon,  WiA  2AA 
\lephone:  01-493  8080 
ilex:  London  24454 
\legrams:  Abinitio,  London 

Stheby's  Belgravia,  19  Motcomb  Street, 
Undon  SW1X8LB 
(lephone:  01-235  43 11 

(theby  &  Co.,  115  Chancery  Lane, 
ndon  WC2A  iPX 
Hodgson's  Rooms) 
Hephone:  01-405  7238 

:OTLAND 

uncan  MacLaren,  19  Castle  Street, 
linburgh  EH23AH 
lephone:  031-226  5438 
llegrams:  Abinitio,  Edinburgh 


NEW  YORK 

Sotheby,  Parke-Bemet  New  York, 
980  Madison  Avenue,  New  York  10021 
Telephone:  212-879-8300 
Telex:  New  York  232643 
Telegrams:  Parkgal,  New  York 

CALIFORNIA 

Sotheby  Parke-Bernet 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  231-937-5130 

Telex:  677120 

TEXAS 

Gui  Rochat,  3 196  Galleria  Post  Oak, 
5015  Westheimer  Road,  Houston, 
Texas  77027 
Telephone:  713-623-OOIO 

ARGENTINA 

William  R.  Edbrooke  Kerteux 
Antiques,  Libertad  846  Buenos  Aires 
Telephone:  (41)  Plaza  0831 


CANADA 

Geoffrey  Joyncr 

Sotheby  &  Co.  (Canada)  Ltd. 

Suite  412,  The  Park  Plaza,  170  Bloor 

Street  West,  Toronto  180,  Ontario 

Telephone:  416-924-1 196 

FRANCE 

Valentin  Abdy 
8  Rue  de  Duras,  Paris  8e. 
Telephone:  265  2599 
Telex:  21 550  ext.  107 

GERMANY 

Miss  Kate  Foster,  Galeriestrasse  6a, 
8  Munich  22.  Telephone:  811-292252 
811-297822 

SWITZERLAND 

Dr.  J.  G.  Wille  in  partnership  with 
Alfred  Schwarzcnbach, 
18  Bleicherweg  8002  Zurich 
Telephone:  25001 1.  Telex:  52380 
Telegrams:  Abinitio,  Zurich 


ITALY 

Sotheby's  of  London,  s.r.l. 

Palazzo  Capponi,  Via  Gino  Capponi  26, 

Florence  501 2 1 

Telephone:  570410 

Telegrams:  Abinitio,  Firenze 


AUSTRALIA 

Bruce  Rutherford 
Sotheby  &  Co.  (Australia)  Pty.  Ltd 
73  Harcourt  Street,  Hawthorne  East 
Melbourne,  Victoria  3123 
Telephone:  Melbourne  82  1003 
Telegrams:  Abinitio,  Melbourne 


SOUTH  AFRICA 

R.  H.  Cassirer,  P.O.  Box  31010, 
Braanifontein,  Johannesburg 
Telephone:  Johannesburg  724-5967  6029 
Telegrams:  Abinitio,  Johannesl 


SOTHEBY,  PARKE~BERNET„ 

-   MADISON  AVENUE,  NEW  YORK,  N.Y.  10021.    Telephone  (212)  S79-S300.    Telegrams PARKGAL,  NEW  YORK 

Wednesday,  19th  April,  at  8  pm  and  following  day,  at  2  pm 

IMPORTANT  1 8th  and  19th  CENTURY  AMERICAN  PAINTINGS, 
DRAWINGS,  WATERCOLOURS  AND  SCULPTURE 

including  \\  orks  by  Jilakelock,  Church,  Cropsey,  Hassam,  Heade,  InnesSj  Eastman  Johnson,  Neagle, 
Rembrandt  Peale,  Raphaelle  Peale,  Rubens  Peale,  Peto,  Salmon,  Sargent,  Tait  and  other  artists 

and  a  group  of  Western  works  by  Bierstadt,  Bodmer,  Borg,  Burbank,  Craig,  Leigh, 
Remington,  Russell,  Seltzer,  F.  A.  Verner,  and  other  artists 


Robert  Salmon,  The  Customs  House  at  Greenock,  Scotland,  signed  and  dated  1828,  on  panel,  16A  by  25}  inches 
From  the  collection  of  Ambassador  and  Mrs.  J.  William  Middendorf,  of  New  York 


SOTHEBY,  PARKE-BERNET 

9S0  MADISON  AVENUE,  NEW  YORK,  NY  1002 1 .      Telephone  (212)  879-S300.      Telegrams  PARKGAL,  NEW  YORK 

Wednesday,  iyth  April  at  8  pm  and  following  day  at  2  pm 


NEW  YORK 


Raphaellc  Peale,  Mascot  of  the  Macpherson's  Blues,  painted  in  1795,  26  by  22  inches  Property  of  Miss  Elise  Patterson,  of  Philadelphia 

Extensively  illustrated  catalogue  with  10  colour  plates,  $5;  by  mail,  $6.  Catalogue  also  available  from  Sothcby  &  Co.,  London 
and  representatives  in  Edinburgh,  Paris,  Zurich,  Florence  and  Munich 

Sotheby,  Parke-Bernct  now  offer  a  Gift  Certificate  to  be  applied  towards  catalogue  subscriptions  or  other  purchases  at  auctions  conducted  by 
the  Galleries  and  its  branch  Galleries,  apply  to  dept.  GC 


SOTHEBY,  PARKE-BERNET 


NEW  YORK 


9S0  MADISON  AVENUE,  NEW  YORK,  NY  10021.      Telephone  (212)  879-8300.      Telegrams  PARKGAL,  NEW  YORK 

THE  CRANBROOK  COLLECTIONS 

the  property  of 

THE  CRANBROOK  ACADEMY  OF  ART 
Bloomfield  Hills,  Michigan 


Tuesday,  2nd  May 

ART  NOUVEAU  AND  ART  DECO 
including  items  from  the  Exhibitions  of  Art  Dcco  at 
Finch  College  and  the  Minneapolis  Institute  of  Arts;  ai 
important  Carder  milleflcurs  plate;  objets  dc  vcrtu; 
silver,  glass  and  pottery,  a  number  of  which  were 
exhibited  at  the  Paris  Exposition  in  1925. 


Wednesday,  3rd  May 

IMPORTANT  NINETEENTH  AND  TWENTIETH 
CENTURY  AMERICAN  PAINTINGS,  DRAWINGS 
AND  SCULPTURE 

including  works  by  Burchficld,  Demuth,  Fciningcr, 
Gross,  Hassam,  Inncss,  Kuniyoshi,  Marin,  Marsh, 
S.F.B.  Morse,  Stuart  and  other  artists. 


Thursday,  4th  May 

IMPORTANT  EGYPTIAN,  WESTERN  ASIATIC 
AND  CLASSICAL  ANTIQUITIES,  INDIAN  AND 
ISLAMIC  ART,  PRE-COLUMBIAN  AND 
AFRICAN  ART 

including  an  important  limestone  seated  figure  of  Amun, 
late  1 8th  dynasty,  height  33  inches;  an  extremely  fine 
Honduran  vessel  from  the  Uliia  Valley,  c.  900-1000 
AD;  and  a  magnificent  Portugucse-Bini  ivory  salt  cellar. 


Friday,  5th  May 

IMPORTANT  ORIENTAL  ART 
including  Shang  and  Chou  dynasty  ritual  bronzes; 
sculpture  including  a  Wei  stele  dated  AD  46;  a 
monumental  Han  tower;  Wei  and  T'ang  pottery  figures 
and  vessels;  a  15th  century  blue  and  white  Mei  P'ing  and 
other  Ming  and  Ching  ceramics;  fine  jade;  and 
Japanese  Art. 


A  sculptured  sandstone  Buddhist  stele,  Wei  dynasty,  height  77  inches 


SOTHEBY,  PARKE-BERNET 

980  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021.     Telephone  (21 2)  S79-8300.     Telegrams PARXGAL,  NEW  YORK 

THE  CRANBROOK  COLLECTIONS 


Daughters  of  Pelias,  c.  530-510,  height  17  inches 

On  view  from  Wednesday,  26th  April 

Extensively  illustrated  catalogue  with  10  colour  plates,  $5 ;  by  mail,  $6.  Catalogue  also  available  from  Sothcby  &  Co.,  London 
and  representatives  in  Edinburgh,  Paris,  Zurich,  Florence  and  Munich 

Sotheby,  Parke-Bernet  now  offer  a  Gift  Certificate  to  be  applied  towards  catalogue  subscriptions  or  other  purchases  at  auctions  conducted  by 
the  Galleries  and  its  branch  Galleries,  apply  to  dept.  GC 


NEW  YORK 


SOTHEBY,  PARKE-BERNET 

ySo  MADISON  AVENUE,  NEW  YORK,  N  Y.  10021.     Telephone  (212)  879-8300.      Telegrams  PARKGAL,  NEW  YORK 
Friday,  2Sth  April,  at  2  pm,  and  following  day  at  10.15  am  and  2  pm 

IMPORTANT  CONTINENTAL  PORCELAIN,  FINE  ENGLISH  SILVER, 
OBJECTS  OF  VERTU,  FINE  ENGLISH  AND  FRENCH  FURNITURE  AND 
DECORATIONS,  NEEDLEPOINT  CARPETS,  ENGLISH  SPORTING 
AND  OTHER  PAINTINGS 

Collection  of  the  late  Jessie  Woolworth  Donahue,  New  York 
(sold  by  order  of  the  Executors  Meyer  and  Donald  Handelman) 


A  Hbchst  parrot  on  a  rococo  base, 
C.  1750-55,  height  14  inches 


One  of  a  fine  pair  of  George  III  large  candelabra  with 

six  matching  candlesticks  by  John  Schofield,  London,  1794 


A  Louis  XV  black  and  gold  lacquer  commode,  signed  Delormc, 
nnd-i8th  century,  height  32^  inches,  width  41  \  inches 


lames  Ward,  R.  A.,  John  Levett,  Esq.  at  Lychuor,  signed  and  dated  1817, 
39  inches  by  50  inches 


On  view  from  Saturday,  22nd  April 

Extensively  illustrated  car  ilogue  with  4  colour  plates,  $5 ;  by  mail,  $6.  Catalogue  also  available  from  Sothcby  &  Co.,  London 
and  representatives  in  Edinburgh,  Paris,  Zurich,  Florence  and  Munich 

Sothcby,  Parkc-Ikmct  now  offer  a  Gift  Certificate  to  be  applied  towards  catalogue  subscriptions  or  other  purchases  at  auctions  conducted  by 
the  Galleries  and  its  branch  Galleries,  apply  to  dept.  GC 


Irish  Silver 


j'rom  our  3xew  Verb 
Goilection 


Pair  of  exceptionally  fine  George  II  Irish  Sauce  Boats.  Dublin  circa  1752. 
Maker:  William  Townsend.  (See  Jackson's  page  612.) 
Length:  9/  inches.  Weight:  40.95  ozs. 

Engraved  with  the  Arms  of  Dickinson. 


HRUBSOLE LTD 

iEUM  STREET,  LONDON  WC1 A  1LY  01-405  2712 

I  f  the  British  Antique  Dealers'  Association 
L  e  from  the  British  Museum 


S  J  SHRUBSOLE  CORP 
104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 


JAMES  II  CHINOISERIE 

\u  e    cptional  pair  of  silver  candlesticks,  with  fluted  columns 
and  cm  tagonal  bases,  by  T.  A.  (possibly  Thomas  Allen),  London  1688. 
29  oz.  81  inches  high. 

SPINK 

SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I. 

Tel:  01-930  7888  (24  Hours)  Cables:  Spink  London,  S.W.I.  Telex:  Spink  Westcham,  Ldn  268312 

Coins.  Medals  &  Orders  •  Oriental  Art  •  Classical  Antiquities  •  English  Silver 
English  Furniture    ■    English  Paintings  &  Drawings   •   French  Paperweights 

Permanent  Agent  in  Scotland: 

Major  General  I.  A.  Robertson,  C.B.,  M.B.E.,  Brackla  House,  Nairn,  Scotland. 


Spink  &  Son  Zurich  Ltd. 
will  open  on  29th  April,  1972. 
at  Schifflande  12, 
Hechtplatz,  8001  Zurich, 
Switzerland. 


By  appointment  By  appointment 

to  Her  Majesty  The  Queen      to  H.R.H.  The  Duke  of  Edinburgh 
Medallists  Medallists 


Private  benefaction  and  the  arts 
in  Britain 


MOST  museums  throughout  the  world  have  constantly 
suffered  from  lack  of  sufficient  funds  with  which  to 
inance  acquisitions,  to  ensure  upkeep  and  research  and  for  gencr- 
:1  administration.  In  Britain,  public  museums  and  galleries  have 
lepended  on  a  combination  of  private  benefaction  and  State  and 
ocal  grants.  Two  notable  and  unusual  benefactors  of  public 
ollections  throughout  the  United  Kingdom  and  the  Common- 
vcalth  have  been  the  National  Art-Collections  Fund  and  the 
Contemporary  Art  Society.  These  two  societies  operate  differ- 
ently, and  work  in  areas  which  rarely  overlap.  But  their  common 
.im  is  to  enrich  the  collections  that  are  shown  in  Britain's  public 
nuseums  and  galleries. 

The  National  Art-Collections  Fund  is  slightly  the  older, 
laving  been  founded  in  1903  by  a  group  ot  enthusiasts  who  were 
roncerned  at  that  time  at  the  threat  to  our  national  heritage  by 
ising  prices  for  art  works  which  could  more  easily  be  met  by 
nuseums  and  collectors  across  the  Atlantic,  and  the  paucity  of 
niblic  money  available  for  purchases  in  Great  Britain.  In  the 
twentieth  century  rising  prices  in  the  art  market  have  probably 
led  to  acquisitions  taking  pride  of  place  in  the  public  eye.  The 
orief  of  the  Fund  is  a  wide  one:  in  its  own  terms  of  reference,  its 
object  is  to  assist  public  art  collections  in  the  United  Kingdom 
tnd  the  Commonwealth  to  acquire  works  of  art  and  objects  of 
loistorical  importance.  A  registered  charity  incorporated  under 
Royal  Charter,  the  Fund's  income  comes  from  subscriptions, 
donations  and  bequests,  and  the  scope  of  its  work  was  admirablv 
indicated  by  Queen  Elizabeth  the  Queen  Mother  when  she 
iddressed  the  Annual  General  Meeting  in  1953:  'Members  .  .  . 
ran  fairly  claim  to  be  the  greatest  collectors  of  all  time,  with  this 
lundamental  difference,  that  whereas  their  predecessors  collected 
or  themselves,  they  collect  for  all  beholders.' 

The  Fund  has  about  10,000  members  and  provides  approxi- 
mately £50,000  a  year  for  the  acquisition  of  works  of  art. 
3asually,  the  Fund  works  as  a  'topping-up'  exercise.  It  docs  not 
nitiate  purchase,  but  is  approached  for  grants  for  specific  pur- 
chases by  museum  directors.  The  executive  committee  then 
ooks  at  the  proposed  purchase,  sees  how  much  the  gallery  can 
aise  towards  the  purchase  price,  and  then  tops-up  if  the  Fund 
xmsiders  the  object  of  sufficient  importance,  either  in  itself,  or 
oecause  it  fills  an  essential  gap.  The  Fund  can  call  on  the  help  of 
ts  advisory  panel,  which  consists  of  a  number  of  the  most 
:minent  art-historians  in  Britain,  and  its  executive  committee 
ilso  consists  of  people  prominent  in  the  arts  as  collectors,  admin- 
.strators,  writers  and  historians.  The  Fund  does  not  restrict  its 
aelp  to  any  particular  category  of  art:  the  artistic  or  historic 
importance  of  the  object  is  always  the  first  consideration,  so  that 
the  applied  and  decorative  arts  arc  supported  as  well  as  the  fine 
irts.  Sometimes  the  Fund  will  make  heroic  efforts  to  raise  money, 
^s  many  will  know,  as  early  as  1906,  in  the  space  of  a  few  weeks, 
tt  raised  £45,000  to  keep  the  Velasquez  Rokeby  Venus  for  the 
National  Gallery.  Nearly  half  a  century  later  the  Fund  launched 
the  public  appeal  which  resulted  in  the  Royal  Academy's 
Leonardo  being  bought  for  the  National  Gallery;  and  at  the 
time  of  writing  the  Fund  has  contributed  £100,000  to  help  the 
National  Gallery's  appeal  for  Titian's  Death  of  Actaeon.  Though 
these  three  outstanding  works  with  which  the  Fund  has  been 


concerned  have  been  for  the  National  Gallery,  well  over  half  of 
the  objects  whose  purchase  the  Fund  has  supported  go  to 
provincial  galleries  outside  London. 

Since  1903  the  Fund  has  helped  to  buy  over  three  thousand 
works  of  art,  individual  purchases  often  standing  for  a  multi- 
plicity of  objects,  now  worth  at  a  conservative  estimate  several 
millions  of  pounds.  Recently  purchased  works  of  art  indicate  the 
wide  scope  of  the  Fund.  They  have  included  the  Sudeley  Castle 
Jug  (the  Parr  Pot)  for  the  London  Museum  in  1967;  the  Cumber- 
land Tankard  for  the  National  Army  Museum  in  1970  (see  The 
Connoisseur,  November  1970);  the  fifteenth-century  Dunstable 
Swan  Jewel  for  the  British  Museum  in  1966;  Degas'  Woman 
honing  for  the  Walker  Art  Gallery,  Liverpool  in  1968;  and  an 
eighth-century  bronze  helmet  for  the  British  Museum  in  1968. 

The  Contemporary  Art  Society  was  founded  in  1910  by. 
among  others,  the  splendid  and  energetic  Lady  Ottoline 
Morrell.  In  1909,  Lady  Ottoline  confided  to  her  diary,  'I  feel 
strongly  now  that  every  penny  one  can  save  ought  to  be  given  to 
young  artists.'  Roger  Fry,  MacColl  ot  the  Tate  Gallery  and  C.  J. 
Holmes  came  to  luncheon  and  a  scheme  was  started  for  a  fund  to 
buy  the  work  of  young  English  artists.  There  was  talk  of  joining 
forces  with  the  N.A.C.F.,  but  the  C.A.S.  went  ahead  as  an 
independent  body.  By  1911.  the  Society  was  having  evening 
parties  so  that  connoisseurs  and  young  artists  could  meet  each 
other ;  these  parties  and  evening  previews  being  a  notable  feature 
of  the  Contemporary  Art  Society  ever  since,  emulated  in  the 
1 960s  by  the  various  new  societies  that  have  been  founded  as  the 
Friends  of  individual  museums.  The  Contemporary  Art  Society, 
which  now  has  about  2,000  members,  has  bought  over  3,000 
paintings,  watercolours,  drawings,  prints  and  sculpture,  almost 
without  exception  the  work  of  living  British  artists.  The  method 
is  to  appoint  a  'buyer'  for  each  year  from  the  members'  com- 
mittee: one  or  two  individuals  who  buy  according  to  the  funds 
available  (now  about  £4,000-^5,000  annually)  and  according 
to  their  own  taste.  This  is  not  committee  buying.  The  purchases 
are  offered  every  few  years  to  over  100  subscribing  public 
museums  and  galleries. 

It  is  fair  to  say  that  the  Contemporary  Art  Society  has  sup- 
ported the  cause  of  most  British  artists  of  repute  this  century  and 
usually  before  their  work  entered  museums  or  even  very  many 
private  collections.  Purchases  by  the  Contemporary  Art  Society 
have,  for  example,  provided  the  Tate  Gallery  alone  with  its  first 
Sickert.  Augustus  John,  Gwen  John,  William  Nicholson,  Ben 
Nicholson,  C.  R.  W.  Ncvinson,  Henry  Moore,  Lynn  Chadwick 
and  Stanley  Spencer.  But,  again,  the  majority  of  C.A.S.  pur- 
chases and  gifts  go  outside  London. 

Minimum  subscription  to  each  society  now  costs  £3.00 
annually  to  the  N.A.C.F.  and  the  same  sum,  if  by  covenant,  to 
the  C.A.S.  In  each  case  it  entitles  members  to  free  admission  to 
national  museums  and  galleries  if  and  when  admission  charges 
are  imposed.  Further  details  can  be  obtained  from:  Miss  Mary 
Shapland,  The  Secretary,  National  Art-Collections  Fi:  id. 
Hertford  House,  Manchester  Square,  LondonWiM  6BN ;  ind 
Miss  Pauline  Vogelpoel,  The  Organising  Secretary,  The  Con- 
temporary Art  Society,  The  Tate  Gallery.  Millbank,  London 
SWiP  4RG. 
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From  David  d' Angers  to  Rodin 
-  Britain's  national  collection  of 
French  nineteenth-century 
sculpture 


CHARLES  AVERY 


IN  January  last  year  a  new  Primary  Gallery  devoted  to  nine- 
teenth century  Continental  art  (i  830-1 914)  was  opened  in  the 
Bethnal  Green  Museum,  London,  to  complete  the  chronological 
series  of  major  galleries  in  the  Victoria  and  Albert  Museum,  the 
last  of  which  to  be  installed  at  South  Kensington  were  the 
Victorian  rooms.  When  space  is  available  it  is  intended  to  transfer 
this  permanent  exhibition  to  the  main  Museum  to  take  its  logical 
place  en  suite  with  the  other  galleries.  This  is  the  first  occasion 
when  a  representative  cross  section  of  Continental  sculpture  and 
[decorative  arts  of  this  period  has  been  assembled  and  exhibited 
under  the  auspices  of  the  Museum.  In  fact  this  gallery  has  the 
distinction  of  being  unique  not  only  in  Great  Britain  but  also,  and 
perhaps  surprisingly,  in  Continental  Europe  as  well;  for  there  is 
no  comparable  display  of  nineteenth-century  furniture,  ceramics 
and  silversmiths'  work  covering  the  whole  period  from  the  Neo- 
classical elegance  of  the  1830s  with  its  echoes  of  the  Empire  style 
to  the  swirling  elaborations  of  the  Art  Nouveau.  The  sculptures 
are  drawn  from  the  resources  of  the  Victoria  and  Albert  Museum 
and  the  Tate  Gallery,  combined  for  the  first  time.  A  comprehen- 
sive collection  of  French  sculpture  from  David  d'Angcrs  to 
Rodin  results,  though  other  national  schools  arc  less  well  repre- 
sented. This  is  however  an  accurate  reflection  of  the  importance 
and  prestige  of  France  in  European  sculpture  of  the  period. 

The  middle  years  of  the  century  were  punctuated  by  a  scries  of 
international  exhibitions  in  London,  Paris  and  other  capitals,  at 
which  designers  and  manufacturers  vied  with  each  other  to 
demonstrate  their  skills  and  promote  their  products.  It  was  from 
these  exhibitions  that  a  great  many  of  the  works  of  art  now  on 
show  were  originally  purchased.  Some  of  the  earlier  sculptures 
were  acquired  from  the  same  sources,  particularly  the  bronzes 
'the  processes  of  casting  and  mass-reproduction  being  regarded 
is  examples  of  modern  manufacturing  techniques),  while  others 
were  bought  in  the  traditional  way  from  the  annual  Salons  at 
Paris  or  the  Royal  Academy  exhibitions  in  London.  On  several 
;arly  occasions  the  decision  of  the  Museum  authorities  to  pur- 
chase a  continental  work  of  art  is  in  itself  of  interest  as  a  direct 
reflection  of  contemporary  taste.  Of  the  later  sculpture  a  large 

Colour  plate 

\  ^toine-Louis  Barye.  Theseus  and  the  Minotaur,  bronze,  purchased  from 
.Paris  Exhibition  1855  (2708-1856).  Photo  by  courtesy  of  Messrs.  George 
f  Rainbird,  Ltd. 

I.  Philippe  Grass.  Icarus  making  trial  of  his  Wings,  bronze,  1831  (379-1844). 
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group  of  his  own  work  was  actually  presented  to  the  Victoria 
and  Albert  Museum  in  1914  by  Auguste  Rodin,  in  grateful 
recognition  of  the  English  alliance  with  France  at  the  beginning 
of  the  First  World  War  and  the  hospitality  that  the  exiled 
sculptor  received  in  Britain.  Although  the  sculpture  of  Rodin  is 
comparatively  well  known,  the  same  cannot  be  claimed  for  his 
predec  -ssors  and  it  is  the  intention  of  this  article  to  indicate  some 
of  the  main  trends  in  sculpture  in  the  heart  of  the  century  by 
focussing  attention  on  a  few  of  the  more  or  less  forgotten 
masterpi  ccs  that  arc  to  be  found  in  the  new  exhibition. 

A  marble  bust  of  Napoleon  I  by  Antonio  Canova  serves  as  a 
reminder  of  the  severe  Neo-Classic  style  which  predominated 
throughout  Europe  at  the  beginning  of  the  century  and  which 
was  the  vehicle  chosen  for  his  artistic  propaganda  by  the  French 
general  with  his  vain  dreams  of  a  new  Empire  rivalling  that  of 
ancient  Rome.  Such  was  the  thoroughness  with  which  this 

3.  David  d'Angers.  Dieudonne,  Comte  de  Las  Cases  (1766-1842),  bronze, 
1830  (A.  1839-1971)- 


2.  David  d'Angers.  Lady  Morgan,  marble,  1830  (6811-1860). 

official  style  was  imposed  in  France  throughout  the  full  range  < 
the  fine  and  decorative  arts  that  it  lingered  on  in  an  increasing] 
adulterated  form  for  many  years  in  those  influential  institution 
of  the  Parisian  art  world :  the  Academic  and  the  Ecolc  d  1 
Beaux-Arts.  A  characteristic  example  is  the  hare  Hssayant  S 
Ailes  (No.  1)  by  PhilippcGrass(i8oi-i876).  This  bronze  statuett 
purchased  from  the  Paris  exhibition  of  1844,  was  one  of  tl! 
earliest  acquisitions  of  the  Museum  when  it  was  still  at  Somersi 
House.  It  is  a  reduction,  expertly  cast  by  the  foundry  of  Eck 
Durand,  of  a  life-size  statue  first  exhibited  in  plaster  in  the  Sale) 
of  1 83 1,  when  Grass  made  his  debut,  and  then  in  bronze  at  tl 
Salon  in  1841  ."It  was  shown  yet  again  at  the  Exposition  Univc 
selle  in  Paris  (1855),  where  it  was  finally  acquired  by  the  muscu 
of  the  sculptor's  native  city,  Strasbourg.  The  statue  was  destroye 
soon  afterwards  in  the  siege  of  1870  and  this  bronze  rcductio 
though  it  may  not  be  unique,  is  an  extremely  valuable  record  < 
a  celebrated  composition  which  evidently  held  its  appeal  for  I 
least  a  quarter  of  a  century.  The  design  of  the  figure  combines 
suggestion  of  a  pyramid,  one  of  the  compositions  recommendc 
by  the  academics,  with  boldly  centrifugal  lines  in  the  arms  ar 
wings  to  produce  an  extremely  daring  and  fundamental 
unclassical  effect.  The  anatomy  lacks  the  clear  definition  of  forr 
characteristic  of  true  Neo-Classic  sculpture  but  neverthek 
borrows  a  fluent  treatment  of  surface  from  Hellenistic  art.  Tl 
resultant  impression  of  enervation,  which  belies  the  would- 
activity  of  the  pose,  unfortunately  vitiates  the  sculptor's  amb 
tious  conception. 

By  contrast  a  marble  bust  of  Lady  Morgan  (No.  2),  carved 
1830  by  David  d'Angers  (1788-1856),  shows  a  delibera 
relaxation  of  the  conventions  strictly  based  on  Gracco-Rom; 
art  that  are  manifest  in  the  Empire  Style  in  favour  of  a  naturalis 
approach  which  typifies  Romanticism.1  Bold  modelling  and 
direct  delineation  of  the  features  with  a  stylus  in  the  prelimina 
wax  characterise  the  best  known  examples  of  David  d'Ange: 
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portraiture,  the  bronze  medallions  (No.  3). 2  The  comparative 
:rudity  of  their  appearance  when  cast  in  bronze  constituted  an 
ntentional  challenge  against  the  accepted  formulae  of  the  Nco- 
Zlassic  relief,  which  relied  on  extreme  refinements  of  technique  to 
>roduce  an  effect  of  flawless  idealisation  in  portraiture  as  in  figure 
culpturc.  The  literally  unpolished  surfaces  of  his  bronze  port- 
aits  permitted  David  a  far  wider  range  of  possibilities  in  the 
■vocation  of  character  and  mood,  quite  apart  from  a  closer 
pproximation  to  physical  appearances. 

Lady  Morgan  superficially  looks  less  unlike  a  Nco-Classic  bust 
n  terms  of  technique  owing  to  the  use  of  the  traditional  medium 
'f  marble.  Nevertheless  the  portrait  is  quite  unprecedented  in 
orm;  the  absence  of  shoulders  focuses  attention  on  the  head  with 

.  Duchess  Castiglione-Colonna  ('Marcello').  La  Gorgone,  bronze,  1866 
239-1866). 


4.  Joseph-Francisquc  Durct.  Improvisatore  Neupolilano,  bronze,  1938 
(2700-1855). 

its  sharp  and  slightly  uneasy  upward  turn.  Framed  amidst 
luxuriant  and  boldly  modelled  locks  of  hair  the  smoothly 
polished  face  of  this  intelligent  and  beautiful  but  supremely  self- 
satisfied  young  woman  confronts  one  with  disconcerting 
directness.  Miss  Sydney  Owcnson,  Lady  Morgan  (1738-1859) 
was  an  Irish  lady  with  literary  pretensions  who  frequented  the 
salons  of  Madame  Rccamicr  in  the  hope  of  impressing  French 
society.  To  this  end  she  urgently  needed  her  bust  sculpted  by  a 
leading  master  and  David  d' Angers  undertook  the  task,  perhaps 
with  some  ironical  intent,  if  we  read  this  sensitive  portrait  in 
conjunction  with  some  revealing  comments  in  his  notebooks  at 
the  time:3  'J'ai  visite  le  cimetierc  du  Pere-Lachaise  avec  Madame 
Morgan;  cllc  avait  une  suite  nombreuse  avec  elle,  paraissait 
toujours  montcc  sur  un  piedcstal,  cherchant  toujours  les  grands 
mots,  afin  de  faire  de  grands  effets,  ne  se  donnant  meme  pas  le 
temps  de  voir  les  choses.  Elle  a  une  impatience  d'enfant;  elle 
devine  tout;  e'est  le  propre  du  genie;  mais  je  crois  que  souvent 
cllc  n'a  pas  vu  plus  loin  que  la  superficie  des  choses'. 
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Another  aspect  of  the  swing  away  from  Nco-Classicism  was ; 
radical  broadening  of  the  range  of  subject  matter  acceptable  ir 
the  fine  arts  beyond  the  confines  of  Graeco-Roman  mytholog) 
and  history:  J.  F.  T.  Gechter's  (i 796-1 844)  bronze  group  o 
Mounted  Knights  in  Combat  is  an  early  example  of  nasccn 
interest  in  mediaeval  chivalry,  while  Duret's  (1804-1865)  Jm- 
provisatore  Neapolitano  (No.  4)  marks  the  beginning  of  a  long- 
lived  fascination  in  the  nineteenth  century  for  primitive  o: 
bizarre  characters  from  the  lower  fringes  of  contcmporan 
society,  viewed  through  the  rose-tinted  spectacles  of  Roman 
ticism,  without  as  yet  any  trace  of  social  conscience.  This  statu- 
ette is  a  reduction,  probably  cast  after  the  artist's  death,  of  | 
famous  full-scale  bronze  first  exhibited  at  the  Salon  of  1839  an< 
shown  again  in  the  Exposition  Universale  in  1855  (where  ou 
example  was  purchased) :  the  original  was  ultimately  bough 
by  the  Louvre  in  1858.  It  is  one  of  the  earliest  examples  of 
particular  fascination  for  picturesque  genre  themes  taken  fron 
the  low  life  of  Naples:  the  major  Romantic  sculptor,  Rude,  hat 
drawn  on  the  same  source  for  his  famous  Pecheur  Napolitain 
shown  at  the  'Salon  Romantique'  of  1833,  while  a  quarter  of 
century  later  Carpeaux,  who  had  worked  in  the  studios  of  botl 
Rude  and  Duret,  was  to  follow  them  while  still  a  student  in  Rom 
with  his  controversial  early  masterpiece,  Pecheur  Napolitain  a  1 
Coquille  (1857-8).  After  Rude,  who  is  not  represented  in  th 
collection,  Duret  thus  has  a  central  place  in  French  Romanti 
sculpture  and  was  particularly  influential  as  a  master  of  Carpeaux 

Antoine-Louis  Barye  (1 796-1 875)  -  one  of  the  few  Frenc 
sculptors  of  this  period  who  is  well-known  in  Britain  today  du 
to  the  revival  of  interest  in  animal  bronzes  -  occupied  an  im 
portant  position  in  the  Romantic  movement.4  A  pupil  of  th 
Neo-Classicist  Bosio  at  the  Ecole  des  Beaux-Arts,  he  achieve 
success  at  the  Salon  quite  early  with  animal  subjects,  which  owe 
nothing  in  their  style  to  his  traditional  training.  Even  a  grou 
with  an  overtly  mythological  theme  such  as  the  Theseus  and  th 
Minotaur  (see  colour  plate)  is  handled  in  a  completely  novel  wa) 
Its  only  debts  to  the  Antique  are  the  active  stance  of  Theseus  wit 
his  legs  wide  apart  and  his  hairstyle,  which  reflect  an  interest  i 
archaic  Greek  sculpture.  Otherwise  the  brilliantly  calculate 
composition  and  vigorous  modelling  of  muscles  under  stress  ow 
everything  to  Barye's  predilection  for  the  realism  and  drarr. 
beloved  of  the  Romantics.  He  also  succeeded  in  portrayin 
animals  in  their  own  right  as  Romantic  subjects,  studying  thei 
from  the  life  in  the  Jardin  des  Plantes  (rather  as  Delacroix  did  i 
paint).  Character  and  mood  are  unerringly  conveyed  in  th 
superbly  free  modelling  of  their  forms  and  the  virtuosity  < 
Barye's  treatment  of  the  varying  surfaces  of  leathery  hide,  fur  an 
bristle.  A  valid  analogy  for  his  techniques  of  modelling  in  wa 
and  casting  in  bronze  may  be  found  in  the  human  portraits  < 
David  d' Angers  (No.  3).  It  is  perhaps  not  universally  recognize 
that  he  was  one  of  the  most  potent  influences  on  the  youn, 
Auguste  Rodin:5  'I  also  went  to  the  Jardin  des  Plantes  whei 
Barye  taught;  I  was  friendly  with  his  son.  We  found  ourselves  ^ 
at  ease  in  the  midst  of  amateurs  and  ladies  .  .  .  looking  careful: 
we  ferretted  out  a  basement,  a  kind  of  cellar  whose  walls  ooze 
dampness ;  there  we  installed  ourselves  delightedly  .  .  .  The}'  h: 
the  kindness  to  put  up  with  us  and  let  us  take  pieces  of  anima 
from  the  amphitheatres  -  lions'  paws,  and  so  on  .  .  .  We  worki 
like  furies  there;  we  were  like  wild  beasts.  The  great  Barye  can 
to  see  us.  He  would  look  at  what  we  had  done  and  go  aw; 
usually  without  saying  anything;  but  nonetheless  it  is  from  hi 
that  I  learned  most.' 


6.  Jean-Baptiste  Carpeaux.  Seaweed  Gatherer,  bronze,  1874  (1282-1886). 


7.  Jean-Baptiste  Carpcaux.  Mrs.  Henry  Turner, 
marble,  1871  (Tate  Gallery,  5629). 


from  Carpeaux.  Carpeaux  she  met  at  the  Villa  Medici  in  Rome, 
at  the  time  when  he  was  working  on  his  famous  group  of 
Ugolino  and  his  Sons,  the  early  masterpiece  so  deeply  inspired  by 
her  own  favourite  Old  Master,  Michelangelo.  Confronted  with 
this  sculpture  she  is  said  to  have  exclaimed:  'II  semblc  que  lc 
genie  de  Michcl-Ange,  endormi  depuis  trois  siecles,  sc  soit 
repose  sur'vous'.7  Mutual  enthusiasm  was  to  be  the  basis  of  a 
lifelong  friendship  and  many  of  the  Duchess's  sculptures  are 
redolent  of  Carpeaux's  style. 

Returning  to  Paris  in  186 1,  she  became  an  intimate  of  the  court 
circle  of  Napoleon  III  (though  not  to  be  confused  with  his 
mistress,  who  happened  to  bear  the  same  surname),  and  was 
renowned  equally  for  her  beauty  and  her  attention  to  fashion. 
Perhaps  for  this  reason  she  chose  to  disguise  her  artistic  persona 
under  the  nom  de  plume  of 'Marcello'.  She  worked  assiduously  in 
her  studio  every  morning  and  visited  the  Louvre  every  afterrK  on 
to  study  the  antique.  She  made  her  debut  at  the  Salon  of  S63 
with  three  busts  of  Italian  historical  subjects.  Our  bust  is  a  br  nzc 
cast  from  a  marble  shown  three  years  later  at  the  Salon  of  1866.8 
It  was  a  work  which  excited  the  admiration  of  Theophilc 


A  school  of  'animaliers',  represented  at  Bethnal  Green  by 
Emmanuel  Fremiet  (St.  George  and  the  Dragon,  bronze,  Salon, 
1 891)  continued  the  tradition  of  Barye  in  France,  producing  in 
:ver  increasing  numbers  bronzes  for  domestic  decor:  Barye 
nevertheless  stands  head  and  shoulders  above  his  successors  in 
lis  powers  of  observation  and  imagination,  his  technical  invent- 
iveness and  in  the  success  with  which  he  interpolated  his  novel 
•ubject  matter  into  the  main  stream  of  the  European  sculptural 
tradition. 

An  imposing  bronze  bust  entitled  La  Gorgone  (No.  5),  which 
stands  on  the  staircase,  might  attract  only  momentary  attention 
Were  it  not  for  the  fact  that  it  is  one  of  a  handful  of  sculptures  by 
•in  intriguing  figure,  the  Duchess  Castiglione-Colonna  (1836- 
1879). 6  Swiss  by  birth,  Adele  d'Affry  was  married  in  Rome  at  the 
lge  of  twenty  to  an  eminent  aristocrat,  the  Duke  Colonna,  but 
was  widowed  within  a  matter  of  months.  To  console  herself  she 
:00k  up  the  study  and  practice  of  the  arts,  discovering  a  talent 
not  only  for  drawing  and  painting  but  also  for  sculpture.  With 
the  freedom  of  a  dilettante  she  took  her  inspiration  where  she 
found  it,  now  from  Michelangelo,  now  from  Delacroix,  now 


■ 


Gauticr  who.  writing  in  Le  Moniteur  for  June  3rd  observed  '  .  .  . 
Une  oeuvre  originale  et  fiere  .  .  .  Quelle  amertume  et  quel 
dedain  dans  cette  tete  d'unc  beaute  mechante  .  .  Quelle  grace 
terrible  et  quel  attrait  inquietant  .  .  .  e'est  un  monstrc  et  e'este 
une  temme.  et  peut-etrc  un  cocur  bat  sous  les  plastrons  d'ecaillc 
qui  couvrcnt  sa  poitrine  .  .  .' 

Confronted  with  La  Gorgone,  a  sculpture  so  alien  to  the  taste  of 
today,  though  characteristic  of  the  Second  Empire,  the  spectator 
may  perhaps  derive  intellectual  satisfaction  in  attempting  to 
identify  the  sources  of  Marcello's  sophisticated  eclecticism. 
Predictably  the  total  conception  is  governed  by  the  head  of 
Medusa  from  the  bronze  Perseus  group  by  Bcnvenuto  Cellini  in 
the  Loggia  dei  Lanzi  at  Florence  (1545-54),  tne  supreme  master- 
piece of  Mannerism  in  sculpture.  The  beauty  of  the  face,  though 
to  us  unmistakably  imbued  with  the  ideals  of  its  period,  no  doubt 
reflects  a  study  of  Michelangelo's  chalk  drawings  of  ideal  but 
sliehtlv  sinister  female  heads  and  busts,  while  the  writhing;  and 
dreadfully  realistic  snakes  of  her  hair  are  treated  exactly  as  in  the 
work  of  her  contemporary  Barye.  The  sculpture  belongs  to  an 
important  subsidiary  current  in  the  changing  styles  of  the  nine- 
teenth century  which  might  be  termed  Neo-Manncrist  and 


which  ultimately  contributed  not  a  little  to  the  repertory  of 
Art  Nouveau. 

The  central  figure  in  French  sculpture  during  the  third  quarter 
of  the  century,  Jcan-Baptiste  Carpeaux  (1 827-1 875), 9  is  repre- 
sented by  two  statuettes  and  three  busts.  A  small  terracotta  of 
Eve  after  the  Fall,  signed  and  dated  1873,  is  one  of  a  series  of 
reproductions  cast  in  some  numbers  by  his  atelier  in  Paris  in  an 
attempt  to  raise  funds  after  the  sculptor's  ruin  in  the  war  of  1870. 
Originally  modelled  during  Carpcaux's  exile  in  London  (1 87 1), 
this  allegorical  composition  exemplifies  the  debt  to  Michelangelo 
that  is  characteristic  of  most  of  his  figure  sculpture.  Quite  another 
aspect  is  revealed  in  the  Seaweed  Gatherer  (No.  6),  a  bronze  o( 
1874.  Here  his  interest  in  the  humble  fishcrfolk  that  he  saw  aboul 
him  at  Dieppe  during  the  self-imposed  exile  of  his  last  years  i« 
serious  and  sympathetic,  perhaps  owing  to  his  own  melancholy,] 
mood  imposed  by  a  mortal  illness.  Some  conception  of  the  dismal' 
lives  of  working  people  was  beginning  to  percolate  through  thc«. 
poetic  idyll  of  the  simple  life,  close  to  nature,  that  had  inspired, 
the  earlier  Romantics  in  their  choice  of  similar  subjects.  TheJ 
painter  Jean-Francois  Millet  (1814-1875)  had  begun  to  allow  the 
sheer  grinding  poverty  of  his  peasants  to  impinge  rather  alarm- 


8.  Jules  Dalou.  Woman  Reading,  terracotta 
r.1871  (A.38-1934). 


9.  Augustc  Rodin.  The  Age  of  Bronze,  bronze,  1875  (A. 33-1914). 


ugly  on  the  consciences  of  his  audience,  incurring  a  censorious 
torm  of  invective,  perhaps  not  untinged  with  guilt,  on  the  part 
>f  the  critic  Baudelaire  when  writing  about  a  painting  shown  at 
he  Salon  of  185910:  'His  peasants  are  pedants  who  have  too  high 
n  opinion  of  themselves.  They  display  a  kind  of  dark  and  fatal 
toorishness  which  makes  me  want  to  hate  them.  Whether  they 
re  reaping  or  sowing,  whether  they  are  grazing  or  shearing  their 
nimals,  they  always  seem  to  be  saying  "We  are  the  poor  and 
disinherited  of  this  earth  -  but  it  is  we  who  make  it  fertile !  We 
ire  accomplishing  a  mission,  we  are  exercising  a  priestly  func- 
ion!"  Instead  of  simply  distilling  the  natural  poetry  of  his 
ubject,  M.  Millet  wants  to  add  something  to  it  at  any  price'. 

Despite  such  vigorous  opposition  on  aesthetic  grounds,  the 
abject  matter  was  soon  to  develop  into  a  form  of  social  realism, 
aining  an  increasing  hold  on  the  imagination  of  artists  and  their 
ublic  alike:  with  Jules  Dalou  it  was  recommended  by  his 
olitical  opinions  and  later  with  the  Belgian  Constantin  Meunier 
:  became  the  mainstay  of  his  art.  The  mood  of  despair  appropri- 
(te  to  this  grim  choice  of  themes  became  a  current  on  its  own 
owards  the  turn  of  the  century,  finding  expression  in  works  of  a 
aorc  general  character,  such  as  Mcunicr's  Le  Pardon  and  Rodin's 
hodigal  Son  (both  on  view  at  Bcthnal  Green),  while  the  principal 
ommissions  of  Rodin's  career,  the  Gates  of  Hell  and  the  Burghers 
I  Calais,  depend  for  their  effect  on  the  creation  of  just  such  an 
tmosphere. 

But  to  return  to  Carpcaux,  the  portrait  busts  on  exhibition 
now  him  at  the  height  of  his  powers.1 1  That  of  the  Marquise  de 
j  Vallette  is  a  contemporary  cast  taken  from  an  original  plaster 
(OW  in  the  Louvre.  The  portrait  was  commissioned  by  the 
Harquis  when  he  was  French  Ambassador  to  the  Vatican  (1861- 
)  and  Carpcaux  was  an  ambitious  student  at  Rome.  Typical  of 
lis  approach  is  the  strong  sense  of  mood  evoked  with  great 
ubtlcty  in  the  free  and  almost  'impressionist'  handling  of  his 
lodclling  material.  The  final  marble  has  a  crisp  and  detailed 
"eatmcnt  of  surface  giving  a  more  formal  impression,  rather  as 
1  the  Mrs.  Turner  (No.  7).  Neither  bust  could  however  be 
ailed  formal  in  the  sense  of  the  stereotyped  and  frigid  portraits 
f  the  Empire  style  and  it  is  Carpcaux's  paramount  achievement 
3  have  resurrected  the  style  of  the  great  French  portrait-sculptors 
'f  the  eighteenth  century  as  a  vehicle  for  his  representations  of 
le  grand  court  ladies  and  gentlemen  of  the  Second  Empire.  The 
ortrait  of  Mrs.  Turner  was  commissioned  by  her  husband  (whose 
fust  was  carved  as  a  pendant  a  year  or  two  later).  He  was  a 
jcccssful  industrialist  who  collected  paintings  and  became  one  of 
larpeaux's  first  and  most  generous  patrons  during  the  artist's 
xile  in  England  at  the  time  of  the  Paris  Commune  of  1871.  The 

lann  of  Mrs.  Turner  depends  on  the  sculptor's  skilful  recreation 
fa  French  Rococo  bust,  based  on  a  profound  understanding  of 
le  originals  and  the  technical  skill  to  equal  them.  The  sheer 
eauty  of  this  young  woman  is  immeasurably  enhanced  by  the 
aiety  of  character  and  the  lightness  of  mood  with  which 
larpeaux  was  able  to  endow  her. 

It  was  however  another  political  refugee,  Jules  Dalou  (1838— 
502),  who  really  introduced  sculpture  in  the  French  manner  to 
aigland,  where  he  established  himself  for  the  decade  1 871-1880. 
hanks  to  the  addition  of  three  vital  works  belonging  to  the  Tate 
allery,  the  collection  of  his  sculpture  now  on  show  is  thoroughly  &00' 
:presentative  of  this  supremely  fruitful  phase  in  Dalou's  career.  V 
s  this  material  has  been  discussed  in  some  detail  in  an  earlier  I 
sue  of  this  journal  (Anthony  Radcliffe,  'Jules  Dalou  in  England', 
Tie  Connoisseur,  April,  1964,  pp.  244-5)  and  as  Dalou's  name  and 


art  arc  by  no  means  unfamiliar  in  England  only  a  brief  remark  is 
called  for.  His  naturalistic  studies  of  women  in  the  home,  of 
workmen  and  his  informal  portrait-style  provided  a  welcome 
contrast  to  the  stereotyped  academicism  that  had  marked  English 
sculpture  for  some  decades.  His  tiny  terracotta  maquettes,  the 
Woman  Reading  (No.  8),  for  example,  intently  studied  from  the 
life,  exert  a  positively  magnetic  effect,  while  the  life-size  group 
of  a  Peasant  Woman  Nursing  her  Baby,  exhibited  at  the  Royal 
Academy  in  1873,  was  an  immediate  success.  Particularly  notable 
is  the  series  of  groups  on  the  theme  of  Charity,  which  are  dis- 
played together.  They  were  occasioned  by  a  commission  for  a 
fountain  to  stand  behind  London's  Royal  Exchange,  which  is  still 
there  today. 12  The  enormous  plaster  roundel  mounted  on  the 
end  w  Jl  of  the  Museum,  Lcs  Bacchanales  (Royal  Academy,  1879), 
shows  iow  Dalou  could  tackle  large  scale  allegorical  sculpture 
rather  in  the  manner  of  Carpcaux.  Of  his  portraits,  the  terra- 
cotta head  of  Miss  Helen  Ionides,  given  to  the  Victoria  and  Albert 
Museum  in  later  life  by  the  sitter,  is  characteristically  vivacious 
and  charming. 

<  >n  the  ground  floor  the  sculpture  of  Rodin  (1 840-1917)  is 
shown,  the  nucleus  of  this  collection  being  a  large  group  given  by 
the  artist  to  the  Victoria  and  Albert  Museum  in  1914  in  recogni- 
tion of  the  English  war  effort  on  the  side  of  France.13  Lent  to  the 
Tate  Gallery  for  display  in  I937,14  these  have  now  been  returned 
and,  with  the  addition  of  several  works  actually  belonging  to 
that  Museum,  they  constitute  one  of  the  major  collections  of 
Rodin's  works.  As  such  they  merit  specific  attention  beyond  the 


10.  Auguste  Rodin  &  Carrier  Belleusc.  Vase  des  Titans,  lead-glaze, 
earthenware,  r.1875  (C. 44-1970). 


scope  of  the  present  short  survey.  Nearly  all  of  them  were  show! 
at  the  recent  Arts  Council  exhibition  of  Rodin  in  the  Hay  war/ 
Gallery.15  From  now  on  they  will  benefit  from  being  seen  in  th 
context  of  the  French  sculptural  tradition  of  the  nineteent 
century,  to  which  they  naturally  belong,  even  though  the  sty 
listic  preconceptions  which  they  embody  were  so  vital  in  th 
early  stages  of  the  modern  movement. 

Rodin's  early  figure  sculpture  is  well  represented  with  th 
Age  of  Bronze  of  1875  (No.  9),  his  first  major  statue,  whic 
immediately  provoked  controversy  in  the  ranks  of  the  artisti 
establishment,  and  the  St.  John  the  Baptist  (1880),  his  first  publi, 
success.  The  original  bronze  was  purchased  from  the  Salon  c 
1 88 1  by  the  French  State  and  this  cast  was  bought  by  publi 
subscription  in  1902,  being  the  first  work  by  Rodin  to  enter  i. 
English  public  collection.  In  the  second  bay  may  be  seen  a  bu;. 
of  the  Rt.  Hon.  George  Wyndham,  who  presided  over  the  famoi' 
dinner  given  on  this  occasion  in  the  sculptor's  honour  at  th 
Cafe  Royal,  after  which  students  from  the  South  Kensington  an' 
Slade  Schools  drew  Rodin's  carriage  by  hand  through  the  strce 
in  token  of  their  admiration. 

Several  of  the  other  bronzes  are  related  to  his  project  for  th 
Gates  of  Hell,  commissioned  in  1880  as  a  portal  for  the  ncwl 
built  Musee  des  Arts  Decoratifs  in  Paris,  while  two  bronze  heac 
of  Balzac  remind  one  of  the  crucial  commission  for  a  mom 
mental  statue  of  the  novelist  given  in  1891.  The  vitrinc  nearb 
alludes  to  Rodin's  origins:  the  connection  with  Barye  - 
'animalier'  already  referred  to -and  his  work  for  Carrier-Belleus< 
whose  studio  mass-produced  sculptural  artefacts  mostly  in  t 
manner  of  the  French  Rococo  sculptor  Clodion.  To  earn 
living,  the  young  Rodin  was  forced  to  turn  Ins  hand  to  this  kin 
of  pastiche,  although  the  training  in  rapidity  and  deftness 
technique  was  to  stand  him  in  good  stead.  It  was  a  very  significai 
moment  when  his  own  stylistic  predilections  were  allowed  l 
make  their  appearance  in  a  work  signed  by  Carrier,  the  glaze 
Vase  des  Titans  (c.  1875)  purchased  only  a  few  months  a 
(No.  10).  As  we  can  deduce  from  a  drawing  published  later 
Carrier,  this  was  intended  as  the  central  component  of  1 
elaborate  jardiniere  with  a  stone  column  below  and  a  large  bo\ 
above.  The  four  Titans  were  modelled  separately  by  Rod 
(independent  maquettes  are  known16)  and  were  incorporate 
rather  haphazardly  in  the  'vase'  by  means  of  the  draper 
Rodin's  wide  visual  education  is  indicated  in  the  individu 
figures,  which  reflect  not  only  Michelangelo,  but  the  Slaves 
Pietro  Tacca  on  the  fountain  in  Leghorn  and  a  famous  antiq 
seated  statue,  the  Ludovisi  Ares.  These  nudes  are  a  foretaste 
things  to  come,  antedating,  as  they  probably  do,  his  carlic 
full-scale  sculpture,  the  Age  of  Bronze. 

In  the  second  bay  is  shown  a  very  significant  group  of  Rod 
portraits,  which  includes  many  of  his  most  intimate  friends  ar 
influential  patrons.  They  all  date  from  after  the  turn  of  tl 
century,  when  Rodin  was  enjoying  enormous  success  in  intc 
national  society.  The  Duchesse  de  Choiseul  was  one  of  1" 
particular  favourites  between  1905  and  1912  and  it  was  she  wr 
introduced  him  in  1909  to  Thomas  Fortune  Ryan,  an  Amenc; 
millionaire  financier,  who  was  so  pleased  with  his  portr; 
that  he  presented  several  other  sculptures  by  Rodin  to  tl 
Metropolitan  Museum  of  Art.  Two  bronzes  depicting  the  gift* 
sculptress  Camille  Claudel  (1 856-1945),  who  was  the  great  lo' 
of  Rodin's  life,  are  among  the  most  sensitive  and  touchii 
portraits,  while  the  masterpiece  for  sheer  technical  virtuosity 
surely  his  Miss  Eve  Fairfax  (No.  11),  a  bronze  cast  after  a  stu< 


238 


Bade  from  the  life  about  1902.  This  scries  of  busts  constitutes 
111  extremely  informative  representation  of  Rodin's  portraiture 
md  deserves  to  be  discussed  at  length  on  another  occasion.  In  the 
meantime  it  is  hoped  that  the  present  article  will  at  least 
imcourage  the  reader  to  visit  Bethnal  Green  Museum  and  sec 
what  may  now  justly  be  termed  the  national  collection  of 
French  nineteenth-century  sculpture. 

NOTES 

I.  The  bust,  which  is  apparently  unpublished,  must  have  been  carved  from  an 
original  plaster  model  in  the  Musee  des  Beaux-Arts,  Angers.  G.  Chcsnau,  Les 
Ocuvres  de  David  d'Angers,  Angers,  1934,  pp.  148-9,  No.  260.  This  catalogue 
entry  establishes  the  identity  of  the  sitter,  quoting  David's  remarks  about  her. 

'  2.  See  G.  Chesnau,  op.  cit.,  and  for  illustrations  the  catalogue  of  the  exhibition 

1      David  d'Angers,  Hotel  de  la  Monnaie,  Paris,  1966. 

3.  Cf.  A.  Bruel,  Les  Carnets  de  David  d'Angers,  Paris,  1958, 1,  p.  71. 

4.  For  a  concise  discussion  see  Anthony  Radcliffc,  European  Bronze  Statuettes, 
I      London,  1966,  pp.  1 13-4. 

5.  Dujardin-Beaumetz,  Rodin's  Reflections  on  Art,  1913,  quoted  in  this  translation 
by  A.  Elscn,  Auguste  Rodin:  Readings  on  his  Life  and  Work,  New  Jersey,  1965, 
p.  147. 

1  6.  H.  Bessis,  Marcello  ou  la  Duchesse  Colonna,  in  Bulletin  de  la  Societe  de  I'His- 
toire  de  I'Art  Francais,  Paris,  1967,  pp.  153-9,  with  reproductions.  I  am  grateful 
to  my  colleague  Anthony  Radcliffc  for  bringing  this  reference  to  my  atten- 
tion and  for  further  help  in  preparing  this  article. 
7.  L.  Clement-Carpeaux,  La  Verite  sur  I'Ocuvre  et  la  Vie  de  J.-B.  Carpeaux, 
Paris,  1934,  I,  p.  121 :  this  famous  remark  of  the  Duchess  is  known  through  a 
quotation  in  a  letter  written  by  Carpeaux  himself. 


8.  The  present  bronze  bust  was  exhibited  in  the  Royal  A<  idcmy  in  the  same  year, 
1866  (A.  Graves,  The  Royal  Academy  of  Arts,  A  Complete  Dictionary  of  Contri- 
butors, London,  1905,  II,  p.  118  s.v.  Colonna:  No.  869,  La  Gorgonc,  bronze 
bust.)  and  was  purchased  from  that  exhibition  for  the  South  Kensington 
Museum.  (Reports  on  the  Paris  Universal  Exhibition  1867,  London,  1868,  II, 
p.  507,  in  connection  with  the  casting  of  the  bronze  by  Barbcdicnnc).  I  owe 
this  information  to  my  colleague  Miss  Elisabeth  Aslin,  who  has  also  pointed 
out  that  the  Duchess  was  a  close  associate  of  Prosper  Mcrimcc,  the  influential 
Inspector  General  of  Historic  Monuments  under  Napoleon  III. 

9.  Anthony  Radcliffc,  Carpeaux,  in  Maestri  della  Scultura,  No.  78,  Milan,  1966. 
All  the  works  by  Carpeaux  at  Bethnal  Green  apart  from  the  Seaweed  Gatherer 
belong  to  the  Tate  Gallery  and  appear  in  Ronald  Alley,  The  foreign  paintings, 
drawings  and  sculpture,  London,  Tate  Gallery,  1959,  p.  24  ff. 

10.  C.  Baudelaire,  Art  in  Paris  1 845-1 862:  Salons  and  other  Exhibitions,  trans,  and 
ed.  Jonathan  Maync,  London,  1965,  p.  195. 

11.  Anthony  Radcliffe,  op.  cit.,  for  a  cogent  analysis  of  Carpcaux's  portraiture. 

12.  It  should  be  pointed  out  that  the  present  bronze  cast  of  poor  quality  was 
substituted  for  the  original  marble  which  stood  over  the  fountain  but  was 
weathered  away  by  1897.  Sec  R.  Alley,  op.  cit.,  pp.  47-8. 

13.  See  introduction  to  Catalogue  of  Sculpture  By  Auguste  Rodin,  Victoria  and 
Albert  Museum,  Department  of  Architecture  and  Sculpture,  1914,  for  the 
details  of  his  gift.  Two  autograph  letters  expressing  the  sculptor's  delight  at 
the  acceptance  of  his  sculptures  on  behalf  of  the  nation  exist  in  the  Library  at 
the  Museum. 

14.  All  the  sculptures  on  display  are  thoroughly  catalogued  by  R.  Alley,  op.  cit. 

15.  Exhibition  catalogue  Rodin:  Sculpture  and  Drawings,  Arts  Council  of  Great 
Britain,  London,  Hayward  Gallery,  January-April,  1970. 

16.  H.  W.  Janson,  'Rodin  and  Carricr-Bellcuse:  The  Vase  des  Titans',  in  Art 
Bulletin,  1968,  pp.  278  ff.  The  writer  was  unaware  of  the  existence  of  a  glazed 
version  of  the  vase  and  the  appearance  of  our  example  to  some  extent  modifies 
his  conclusions. 


II.  Auguste  Rodin.  Miss  Eve  Fairfax,  bronze, 
1902  (A.44-1914). 


The  Ruskin  Circle  in  Italy  in  187 


c 


JAMES  S.  DEARDEN 


///  7967  the  author  of  this  article  edited  the  manuscript  of  Arthur 
Severn's  memoir  of  Ruskin  (J.  S.  Dearden  (ed):  'The  Professor. 
Arthur  Severn's  memoir  of  John  Ruskin',  Allen  &  Unwin,  1967) 
which  is  now  in  the  John  Rylands  Library.  One  section  of  the  memoir 
describes  the  tour  which  Ruskin  and  his  Jriends  made  to  Italy  in  the 
summer  of  1872.  Thanks  to  the  kindness  of  Mr.  Michael  Bunney  the 
author  is  now  able  to  add  more  details  to  Severn's  account  of  the  visit 
to  Venice  and  his  own  notes  on  it.  By  way  of  introduction  to  the  tour, 
some  notes  on  the  dramatis  personae  and  the  events  of  the  previous 
year  may  not  be  out  of  place.  -  Editor. 

ALBERT  GOODWIN  was  born  in  1845.  As  a  boy  of  15  he 
exhibited  at  the  Royal  Academy.  Like  A.  W.  Hunt, 
Goodwin  was  an  ardent  admirer  of  Turner.  Both  painted  the 
same  kinds  of  subjects,  using  similar  methods.  Goodwin  worked 
briefly  for  Holman  Hunt  and  Arthur  Hughes,  and  it  is  said  that 
the  latter  introduced  him  to  Ruskin. 


Ruskin  and  Goodwin  must  have  met  by  the  time  the  latter  w;| 
elected  an  associate  of  the  Old  Water  Colour  Society  in  1871,  fcJ 
early  in  that  year  they  were  seeing  each  other  in  London.  I 
March,  1871,  Ruskin  was  writing  to  tell  Goodwin  that  the 
plans  for  going -to  Verona  together  must  be  postponed.  At  tb 
beginning  of  April  Goodwin  joined  Ruskin  at  the  Crown  an 
Thistle  at  Abingdon,  Berkshire.  Ruskin  had  a  number  of  subjee  1 
which  he  wished  to  have  painted  in  the  area,  and  being  too  bus 
to  do  them  himself,  he  commissioned  Goodwin  to  help  hin 
The  visit  to  Abingdon  was  also  to  let  Goodwin  accustom  himse 
to  Ruskin's  ways  before  they  went  to  Italy. 

Two  of  the  drawings  which  Goodwin  did  at  this  time  becam 
numbers  141  and  142  in  Ruskin's  'Rudimentary  Scries'  at  Oxfon 
One  of  these,  Ferry  Hinksey  Church,  particularly  please 
Ruskin,  who  wrote,  'It .  .  .  cannot  be  surpassed  in  fresh  and  sunn 
qualities  of  colour.' 

Goodwin  and  Ruskin  were  still  at  Abingdon  at  the  beginnin 


1.  John  Ruskin,  Mrs.  J.  C.  Milliard,  Mrs.  Joan  Severn,  Arthur  Severn,  Constance  Milliard  and  Albert  Goodwin,  possibly  photographed  in  Venic 

1872.  Reproduced  by  courtesy  oj  Mr.  Michael  Bunney. 
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J.  W.  Bunncy.  The  north-west  angle  of  St.  Mark's,  Venice,  1872. 
(produced  hy  courtesy  of  the  Master  of  the  Guild  of  St.  George. 


f  May.  On  26th  June  Ruskin  went  to  the  New  Bath  Hotel  at 
latlock,  where  he  invited  Joan  and  Arthur  Severn  to  join  him. 
»>an  had  been  taken  ill  during  her  honeymoon  in  Scotland  and 
uskin  thought  that  a  stay  at  a  spa  would  aid  her  recovery, 
ioodwin  was  a  member  of  the  party  at  Matlock,  for  when 
uskin  became  ill  on  9th  July,  he  was  described  by  Severn  as 
cing  one  of  Ruskin's  chief  nurses.  Severn  recounted  in  his 
Memoir'  how  he,  Goodwin,  Charles  Newton  and  A.  P.  Graves 
til  into  a  lily  pond  at  Matlock,  more  by  design  than  accident ! 
Ruskin  was  nursed  night  and  day  for  two  and  a  half  weeks 
eforc  his  health  began  to  improve.  As  soon  as  he  was  well 
aough  to  be  left  alone  for  a  while,  he  sent  Severn  and  Goodwin 
11  expeditions  to  the  various  Derbyshire  mines  and  caverns, 
king  to  hear  their  stories  and  sec  their  sketches  when  they 
.•turned. 

The  party  split  up  and  Ruskin  returned  to  London  on  3  1st  July, 
oon  after,  Ruskin  learned  that  W.  J.  Linton  wished  to  sell  his 
ousc,  Brantwood,  on  the  eastern  shore  of  Coniston  Lake. 

uskin  knew  the  view  which  the  house  commanded  -  he 
)nsidcrcd  it  one  of  the  finest  in  England  -  and  he  decided,  on  the 
pot,  to  buy  it.  Because  Linton  had  emigrated  to  America  it  was 
ot  until  23rd  April  of  the  following  year  that  the  conveyance 

as  finally  signed. 

In  September,  1871,  Ruskin  travelled  north  to  sec  his  new 
ouse.  He  found  it  in  a  rather  dilapidated  condition  and  after  a 
tw  days  in  Coniston  making  arrangements  with  the  local 
uilder  for  repairs  and  additions,  he  went  on  to  Scotland.  There 
e  was  joined  by  his  friends,  Rev.  J.  C.  Hilliard  and  Mrs.  Hilliard 
f  Cowley  near  Uxbridge,  and  their  children.  They  subsequently 

I  1  returned  to  Coniston  together  for  a  short  stay. 
The  Hilliards  were  numbered  among  Ruskin's  inner  circle  of 

I  iends.  Mrs.  Hilliard  was  the  sister  of  another  friend,  Lady 
revelyan.  Their  son  Laurence,  or  Lollie  as  he  was  known, 
;ter  became  Ruskin's  secretary,  while  his  sister  Connie  had  been 
)an  Severn's  bridesmaid  earlier  in  the  year. 


The  next  few  months  were  busy  and  unsettling.  Ruskin's 
mother  who  had  been  an  invalid  for  a  number  of  years,  died  on 
5th  December.  The  family  house  at  Denmark  Hill  was  sold,  and 
in  March  Ruskin  moved  to  his  rooms  at  Oxford,  Brantwood 
being  as  yet  uninhabitable.  But  a  continental  tour  was  planned, 
ostensibly  to  give  Joseph  Severn,  who  lived  in  Rome,  an 
opportunity  to  meet  his  new  daughter-in-law. 

On  13th  April,  1872,  Ruskin,  two  months  past  his  53rd 
birthday,  together  with  his  friends  of  the  previous  year,  Arthur 
(30),  Joan  (26),  Albert  Goodwin  (27),  Mrs.  Hilliard  and  Connie 
(19)  began  their  tour.  Their  route  took  them  from  Paris  to 
Geneva.  They  drove  up  the  Saleve  to  get  a  view  of  Mont  Blanc 
in  evening  light.  Goodwin  and  Severn  did  sketches  on  the  sy  >t. 
From  Geneva  they  journeyed  on  to  Annccy,  Chambcry,  Gcr.  ja, 
Scstri  (where  Connie  complained  bitterly  about  the  heat  and  the 
flies),  Spezia  and  finally  to  Pisa  where  they  stayed  for  twelve  days. 
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3.  Arthur  Severn.  Joan  Severn,  seated  in  a  railway  carriage,  two  pag 
from  the  1872  sketchbook.  Reproduced  by  courtesy  of  the  Pierpont  Morga 
Library. 


At  Pisa  Ruskin  was  distressed  to  sec  the  Spina  Chapel  bein 
restored,  for  to  him  restoration  equalled  destruction.  From  th 
discarded  rubbish,  Ruskin  rescued  and  brought  home  a  slendc 
marble  column  which  is  now  in  the  Ruskin  Museum  in  Conisto 
During  much  of  the  time  at  Pisa  Ruskin  and  his  two  artist  fricn 
busied  themselves  by  drawing. 

While  at  Pisa  the  party  made  several  excursions  to  Lucca  wher 
Severn  marvelled  at  Ruskin's  head  for  heights,  finding  hin 
standing  calmly  on  the  top  storey  of  the  cathedral's  facad 
examining  the  columns,  unprotected  from  a  drop  of  some  70-8(1 
feet.  At  Lucca  too,  Ruskin  found  another  favourite  building 
S.  Maria  della  Rosa,  being  restored.  During  an  evening  walk 
Connie  lost  the  cross  winch  she  wore  around  her  neck.  RuskiiJ 
recorded  the  incident  in  Fors  Clavigera:  'Only  the  evening  befon 
last  I  was  up  among  the  hills  to  the  south  of  Lucca  ...  in  place 
where  no  English,  nor  Neapolitans  cither,  ever  dream  of  going 
being  altogether  lovely  and  at  rest,  and  the  country  life  in  then 
unchanged;  and  I  had  several  friends  with  me,  and  among  then 
one  of  the  young  girls  who  were  at  Furness  Abbey  last  year;  and 
scrambling  about  among  the  vines,  she  lost  a  pretty  little  cross  o 
Florentine  work.  Luckily,  she  had  made  acquaintance,  only  tin 
day  before,  with  the  peasant  mistress  of  a  cottage  close  by,  anc 
with  her  two  youngest  children,  Adam  and  Eve.  Eve  was  stil 
tied  up  tight  in  swaddling  clothes,  down  to  the  toes,  and  carricc 
about  as  a  bundle;  but  Adam  was  old  enough  to  run  about;  ancl 
found  the  cross,  and  his  mother  gave  it  us  back  next  day.' 

By  8th  May  they  had  reached  Florence.  Goodwin  and  Scvenc 
made  sketches  of  the  Pontc  Vecchio,  while  Ruskin  'saw  Lippi  anc 
Botticelli  again.'  A  few  days  later  they  were  on  the  road  onc< 
more,  bound  for  Rome  where  they  stayed  for  just  over  a  w  eek 
Ruskin  disliked  Rome  -  'As  for  ancient  Rome,  it  is  a  nasty, 


4.  John  Ruskin.  Detail  of  St.  George, 
from  Carpaccio's  St.  George  and  the 
Dragon  in  S.  Giorgio  degli  Schiavoni, 
Venice.  1872.  Reproduced  by  courtesy  of 
the  Master  of  the  Guild  of  St.  George. 
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5.  Albert  Goodwin.  San  Giorgio  Maggiore,  Venice,  1st  July,  1872.   Reproduced  by  courtesy  of  The  Hon.  C.  Lennox-Boyd. 


rubbishy,  dirty  hole  -  I  hate  it'  -  nevertheless,  good  host  that  he 
was,  he  took  time  to  show  his  guests  the  various  sights. 

Leaving  Rome  on  21st  May  they  made  for  Assisi  and  then 
Florence  where  Connie  had  her  20th  birthday  on  the  26th.  After 
spending  some  time  in  the  region  around  Florence,  they 
eventually  journeyed  to  Venice  where  they  arrived  on  22nd  June. 

Venice  was  the  high-spot  of  the  tour  for  Ruskin  and  he  had 
been  eagerly  looking  forward  to  showing  his  friends  this  favourite 
of  cities.  Crawley,  Ruskin's  valet  who  also  acted  as  courier  and 
tour-manager,  had  been  sent  on  ahead  to  make  the  necessary 
arrangements  for  accommodation  at  Danicli's. 

John  Wharlton  Bunney,  nine  years  younger  than  Ruskin,  had 
been  a  member  of  the  art  class  at  the  Working  Men's  College 
whenRuskin  had  first  noticed  his  work.  In  1859  he  gave  up  hisjob 
with  Ruskin's  publishers,  Smith  Elder  &  Co.,  to  become  a 
drawing  master.  After  working  with  Ruskin  in  Switzerland  and 
Italy,  he  left  England  finally  in  1863,  settling  in  Florence  and 
later,  in  1870,  in  Venice  where  he  remained  until  his  death  in 
1882.  He  executed  many  commissions  for  Ruskin  and  others. 
One  of  his  last  works  was  a  large  oil  painting,  5  feet  by  7  feet 
7  inches,  of  the  west  front  of  St.  Mark's,  painted  for  the  Guild  of 
St.  George,  which  took  600  mornings  to  complete. 

One  of  Crawley's  advance  missions  was  to  let  Ruskin's 
Venetian  friends  know  of  his  master's  approach.  Bunney  noted 
in  his  diary  on  Wednesday,  19th  June,  the  day  before  his  44th 
birthday,  'Crawley  says  Mr.  Ruskin  will  be  here  on  Saturday 
evening.' 

On  the  Saturday  Bunney  was  painting  at  S.  Giorgio;  'I  looked 
round  and  saw  Mr.  Ruskin  in  the  Church.  I  ran  towards  him, 
received  a  warm  greeting  both  from  him,  Mrs.  and  Miss  Hilliard 
and  Mr.  Albert  Goodwin,  a  young  watercolour  painter,  an 
associate  of  the  Water  Colour  Society.  Mr.  Goodwin  is  travelling 


for  the  first  time  in  Italy  under  the  care  of  Mr.  Ruskin.  Mr. 
Ruskin  looks  very  well  and  he  told  me  that  he  should  stay  for 
some  time  in  Venice  .  .  .' 

It  had  been  dark  when  the  party  arrived  in  Venice,  so  first 
thing  the  following  morning  the  two  young  artists  were  out 
exploring.  Asked  over  breakfast  what  were  his  hrst  impressions 
of  St.  Mark's,  Goodwin  declared  that  with  all  its  domes  and 
flagpoles  it  looked  like  a  'travelling  show.' 

That  evening  Bunney  called  to  see  Ruskin.  'We  had  a  long 
talk  together  about  work.  He  is  pleased  to  hear  that  I  am  going 
on  well  and  said  that  he  believed  I  should  be  able  to  do  well 
now  ...  I  don't  see  any  prospect  of  getting  work  out  of  him.' 

One  of  Ruskin's  self-appointed  tasks  in  Venice  was  to  make  a 
study  of  Carpaccio's  St.  George  in  the  church  of  S.  Giorgio  degli 
Schiavoni.  Bunney  had  a  platform  erected  in  front  of  the  picture 
for  him  and  later  had  to  borrow  ladders  and  planks  from  the 
master  mason  at  St.  Mark's  because  it  was  not  high  enough. 

All  the  party  in  turn  visited  Bunney 's  studio  to  sec  his  pictures. 
His  diary  comments  on  the  characters  of  some  of  the  party 
are  revealing:  'Mrs,  Hilliard  didn't  seem  to  care  very  much  for 
them.  Art  isn't  her  forte  I  expect.'  'Severn  doesn't  look  a  very 
clever  fellow  . .  .'  'Goodwin  seems  to  have  great  appreciation  and 
he  chose  nearly  always  that  which  I  consider  very  fairly  done. 
He  is  evidently  a  man  of  great  talent  ...  a  friend  of  Arthur 
Hughes.  He  has  almost  the  same  slothful  manner  that  Burgess 
[another  of  Ruskin's  proteges]  had,  an  affectation  which  no  doubt 
young  Englishmen  cultivate  nowadays,  slouchy  in  his  dress  and 
I  noticed  that  one  of  his  shoes  was  only  half  laced  up,  the  lace 
having  been  broken  short  and  he  too  idle  to  put  in  another.' 

Summing  up,  Bunney  wrote  of  the  group:  'In  the  evening  I 
went  to  see  Mr.  Goodwin's  sketches ;  he  has  a  good  many.  I  was 
greatly  pleased  with  them.  Some  of  them  are  very  lovely,  very 
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tender  and  beautiful  ...  I  like  both  Goodwin  and  Severn  very 
much.  They  are  superior  to  Goodall,  Goodwin  quite  an  artist  - 
quiet,  practical,  hill  of  feeling.  No  gush,  but  very  earnest,  without 
pretension  of  any  kind.  Severn  is  more  demonstrative  but  quite  a 
gentleman  and  I  think  he  has  a  strong  love  for  art.  His  work  is 
good  and  beautiful,  but  in  some  respects  less  so  than  Goodwin's. 
Both  of  them  behave  very  well  to  me  indeed.  The  contrast  to 
the  somewhat  pretensions  patronage  of  Goodall's  behaviour  and 
the  stand-oft"  conduct  of  Halscwell  struck  me  very  forcibly. 
It  was  real  good  and  a  treat  to  come  into  contact  with  two 
such  men.' 

While  the  artist  friends  were  at  work  in  Venice  Connie 
Milliard  was  amusing  herself  by  taking  swimming  lessons. 
Bunney  recorded  in  his  diary  that  his  daughter  had  been  seeing 
her  regularly.  'Maggie  has  been  seeing  Miss  Hilliard  as  interpreter 
at  the  Baths.  Miss  Hilliard  [has  been]  taking  lessons  in  swimming, 
and  she  [Maggie]  does  her  work  uncommonly  well,  considering 
that  she  is  only  7  years  old.  They,  the  ladies,  were  greatly  pleased 
with  her;  she  goes  to  Danicli's  alone  and  behaves  quite  like  a 
lady.  Mr.  Ruskin  told  me  yesterday  that  they  were  the  nicest 
children  he  ever  came  in  contact  with  and  that  the  ladies  had 
quite  fallen  in  love  with  them.' 

Maggie  evidently  kept  the  Bunneys  informed  of  the  move- 
ments of  the  Ruskin  party  and  on  the  8th  she  came  home  with 
the  news  that  the  Severns  were  leaving  on  the  following  morning. 
It  is  apparent  from  other  sources  that  they  had  quarrelled  with 
Ruskin.  So  that  evening  the  Bunneys  called  to  say  goodbye. 
'Mr.  Severn  showed  us  his  sketches.  They  are  very  nice  pale  light 


sketches  giving  the  light  aspects  of  Venice  very  beautifully,  bi 
indifferent  in  drawing  in  some  parts  .  .  .  Mr.  Severn  has  don 
well  since  being  here ;  he  went  out  in  a  Chiazzien  boat  for  a  sa 
outside  the  Lido  and  enjoyed  it  much.' 

Three  days  later  Ruskin  told  Bunney  that  he  had  received  som 
disturbing  news  from  home  and  would  have  to  leave  Venic 
sooner  than  he  had  planned.  On  the  13th  Bunney  called  to  sa 
goodbye  and  took  tea  with  the  Hilliards  and  Goodwin.  The  lattq 
gave  him  'a  most  lovely  sketch'  of  a  village  on  the  lake  of  Annccy 
Bunney  had  already  given  to  Ruskin,  as  a  parting  gift,  'a  bit  d 
the  Peacock's  tail  from  the  pavement  of  St.  Mark's'  which  he  ha 
fixed  into  a  little  box.  Ruskin  was  delighted  with  the  gift  an 
later  labelled  the  box:  'One  of  the  Eyes  of  the  Peacock's  tail  fror 
old  pavement  in  North  aisle  of  St.  Mark's  Venice  destroyed 
when  the  pavement  was  removed  in  April  1872.'  At  the  fina 
dispersal  of  the  Brantwood  collection  in  193 1  this  intcrcstiti: 
little  memento  was  obtained  by  the  late  F.  J.  Sharp  win 
bequeathed  it  with  the  rest  of  his  Ruskin  collection  to  Dr 
H.  G.  Viljoen  of  New  York. 

Ruskin,  for  his  part,  gave  Bunney  two  books  for  his  children 
suitably  inscribed.  He  showed  Bunney  his  own  study  of  part  o 
the  Carpaccio  St.  George,  and  he  bought  from  Bunney  one  of  hi 
watercolours  which  he  greatly  admired  -  'he  said  that  he  neve 
saw  such  refined  drawing  with  the  point'  -  a  detailed  study  of  tin 
north-west  angle  of  St.  Mark's.  Ruskin  later  gave  the  drawing  u 
the  St.  George's  Guild  Museum  and  wrote  about  it  enthusiastic- 
ally in  the  draft  of  his  intended  catalogue  of  the  collection. 

According  to  Bunney's  diary  Ruskin  left  Venice,  with  tin 
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7.  John  Ruskin.  The  north-west  angle  of  St.  Mark's,  Venice,  1877.  Cook  &  Wedderburn  describe  this  as  'the  most  elaborate  and  important  of  Raskin's 
watercolour  drawings  of  architectural  subjects.'  Reproduced  by  courtesy  of  the  Education  Trust  Ltd.,  Brantwood,  Coniston. 


remnants  of  his  party,  on  14th  July.  They  eventually  arrived  back 
in  London  on  26th  July.  Meanwhile  in  Venice  Bunncy  was  busy 
clearing  up  after  the  visit.  'This  morning  I  went  to  S.  Giorgio 
Schiavoni  to  get  the  ladders  and  boards  taken  away  that  Mr.  R. 
had  been  using.'  Evidently  the  master  mason  at  St.  Mark's  made 
no  charge  for  the  loan  (doubtless  Ruskin  had  already  attended  to 
this),  'but  I  had  to  give  the  men  some  wine.'  Bunney  also  had  to 
give  a  present  to  'my  man  Cecco  for  carrying  the  things  for 
Mr.  R.' 

In  the  Bunney  archives,  now  owned  by  Mr.  Michael  Bunney, 
grandson  of  the  artist,  is  the  interesting  group  photograph 
published  here  for  the  first  time.  It  is  inscribed  on  the  reverse  by 
J.  W.  Bunney's  son,  G.  C.  Bunney,  'John  Ruskin/Lady  ?/  Lady  ?/ 
Lady  ?/Arthur  Severn  (standing)/ Albert  Goodwin.'  The  com- 
bination of  people  in  the  group  and  its  presence  among  Bunney's 
papers  points  to  the  fact  that  it  was  probably  taken  in  Venice  in 
1872,  possibly  by  Perini  or  Vinetti,  both  photographers  whom 


Bunney  employed  occasionally  to  photograph  his  own  paintings, 
or  architectural  details  for  Ruskin. 

Ruskin  sits,  in  a  singularly  uncomfortable-looking  pose,  on 
the  left,  looking  much  as  he  did  in  the  1867  Elliott  &  Fry 
photograph.  (Bunney  recorded  'Mr  Ruskin  looks  better  this  time 
than  I  ever  recollect  seeing  him.')  Next  to  him  stands  Mrs. 
Hilliard;  Joan  Severn  is  seated  in  the  centre  with  Arthur's  hand 
on  her  chair-back.  Constance  Hilliard  is  seated  at  Arthur's  feet, 
wearing  the  Florentine  cross  on  a  ribbon  round  her  neck,  while 
Goodwin  is  seated  on  the  right. 

Another  interesting  relic  of  the  1872  tour  is  a  sketchbook  in  the 
Pierpont  Morgan  Library.  This  book  was  clearly  used  at  random 
by  the  party  and  contains  sketches  by  all  but  the  Hilliards.  In 
addition  to  a  number  of  landscapes  and  architectural  details  it 
also  contains  many  portrait  sketches  of  the  ladies.  Most  of  these 
are  by  Arthur  Severn,  though  some  could  be  the  work  of 
Goodwin. 
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Strawberry  Hill  at  FowberryTowe 

LUCY  GRIMES 


ARCHITECTURALLY,  Northumberland  is  a  county  noted 
more  for  austerity  than  for  beauty,  probably  because  its 
inhabitants  were  in  the  past  too  busy  keeping  an  eye  on  maraud- 
ing Scots,  and  wresting  a  living  from  the  land,  to  worry  over- 
much about  the  appearance  of  their  dwellings. 

When  peace  came,  fortresses  became  homes  and  eventually 
eighteenth-century  refinement  infiltrated  and  imposed  itself  on 
main  a  Border  stronghold.  Fowberry  Tower,  the  home  of 
Mrs.  A.  W.  Milburn  is  one  example,  and  is  one  of  the  very  few 
houses  in  the  county  which  followed  the  Gothic  taste  pioneered 
by  Horace  Walpole  at  Strawberry  Hill. 

Fowberry  stands  in  parkland  on  the  banks  of  the  Till  about 
five  miles  east  of  Woolcr,  in  North  Northumberland.  It  began 
life  as  a  pele  tower  and  was  first  mentioned  in  the  Testa  de  Nevill 
in  the  early  part  of  the  thirteenth-century.  It  was  owned  by  the 
family  whose  name  was  spelt  variously  as  Folbery  or  Fowberry, 
until  1 591,  when  it  was  mortgaged  and  finally  assigned  to 
Lancelot  Strother.  It  remained  in  the  Strothers'  possession  until 
1726,  when  it  was  inherited  by  John  Strother  Ker,  who  sold  it  in 
1776  to  Sir  Francis  Blake.  Sir  Francis  enlarged  the  existing  manor 
house  and  in  1807  sold  it  to  Matthew  Culley,  who  completed 
the  work. 

The  precise  date  of  origin  of  the  house  is  not  known,  but  recent 
research  indicates  that  the  Gothic  additions  may  have  been  the 
work  of  James  Nisbet  of  Kelso.  It  is  probable  that  the  original 
pele  forms  part  of  the  basement  under  the  present  dining  room, 
and  there  is  evidence  which  suggests  that  the  house  has  been 
'Gothicised'  twice.  The  first  house  was  probably  a  long  narrow 
manor  house,  crudely  Classical  in  style,  built  on  a  rectangle  50 
feet  x  24  feet,  with  walls  about  four  feet  thick. 

A  remnant  of  a  classical  cornice,  dated  about  mid-seventeenth- 
ccntury,  remains  in  a  wall  in  an  upper  room  on  the  north  front 
and  there  is  considerable  evidence  that  the  Classic  facade  had 
Gothic  windows  which  are  like  the  decoration  inside.  This 
would  suggest  that  some  attempt  had  been  made,  probably 
about  1760,  to  conform  to  the  new  Gothic  taste  before  the  north 
facade  was  added  later.  Also  a  pillar  in  a  cupboard  in  the  hall 
suggests  that  there  was  a  portico  entrance  on  the  south  side, 
li  acting  to  what  was  then  the  hall  and  is  now  the  dining  room. 

The  earlier  house  was  enlarged  by  encasing  the  existing  build- 
ing in  a  new  shell  with  a  wide  extension  on  the  south  side  and  an 
extension  of  about  seven  feet  on  the  north.  The  north  front  was 
one  storey  less  to  allow  for  higher  rooms,  and  the  new 
facade  was  built  in  front  of  the  existing  wall. 

>Uth  front,  which  is  a  mixture  of  Classic  and  Gothic 
styles,  was  probably  added  after  1800,  and  it  is  known  that  the 
last  K  .  to  be  completed  was  the  pediment.  This  was  finished 
in  [809  Matthew  Culley.  The  main  entrance  is  in  the  south 
front,  whi  b  comprises  a  central  hall,  library,  and  sitting  room. 

In  the  hall  arc  four  chairs,  bearing  the  arms  of  the  Tufnell 
family.  The  remainder  of  the  chairs  are  at  Langleys  in  Essex  (see 
The  Connoisseur,  December,  1957),  home  of  Mr.  John  Joliffe 
il,  brother  of  Mrs.  Milburn.  The  Tufnell  family  was 
in  fact  once  linked  with  Holborn,  a  hamlet  a  few  miles  east  of 
Fowberry.  In  1747  William  Tufnell,  son  of  Samuel  Tufnell  and 
Elizabeth  Crcsscncr,  inherited  the  manor  from  Nathaniel  Paylor, 
his  great  grandfather.  Through  this  marriage  the  celebrated 
Crcsscncr  Cup  came  into  the  Tufnell  family.  The  original  silver- 
gilt  cup,  dated  1503,  is  the  earliest  example  of  its  kind  in  the 


collections  at  Goldsmiths'  Hall,  London,  and  was  acquircc 
from  the  direct  descendants  of  Sir  John  Cressener,  400  year: 
after  it  was  made.  When  it  was  sold,  two  replicas  were  made 
One  can  be  seen  as  the  centrepiece  on  the  table  in  the  dining 
room  (see  facing  page).  The  other  is  in  the  possession  of  Mr! 
Tufnell  in  Essex. 

The  dining  room  and  drawing  room  are  on  the  north  front] 
Spacious  and  lofty,  they  are  probably  the  finest  examples  oil 
Strawberry  Hill  Gothic  in  the  north  of  England,  and  owe  theia 
present  state  of  tasteful  decoration  and  preservation  to  Mrsf 
Milburn.  The  dining  room  was  originally  decorated  in  duck  ega 
green,  but  its  fine  detail  was  for  several  years  obliterated  by  dark! 
brown  paint  over  walls  and  ceiling.  In  recent  years  Mrs.  Milburnj 
has  had  it  redecorated  and  the  Gothic  features  carefully  restored 

Because  of  its  north  light,  a  warm  salmon  pink  was  chosen  fo 
the  walls,  relieved  by  white  and  picked  out  in  gold  leaf.  Aroun 
the  frieze  is  the  crest  of  the  Blake  family,  a  martlet  standing  on 
cap  of  maintenance,  alternating  with  acanthus  leaf  motifs  in  gold 

In  the  wall  opposite  the  triple  pointed  Gothic  window  is  a 
alcove  in  which  stands  a  bow  fronted  sideboard.  Adjacent  to  it  is 
the  framework  of  a  second  alcove,  which  is  believed  to  have 
been  filled  in  when  the  library  was  added.  When  it  was  investi- 
gated with  the  intention  of  opening  it,  it  was  found  to  conceal 
part  of  the  library  fireplace.  The  ceiling  is  on  two  levels. 
Immediately  in  front  of  the  alcoves  it  is  several  feet  lower  than 
in  the  main  part  of  the  room  and  is  supported  by  two  cluster 
pillars.  This  lower  ceiling  is  pink  and  features  five  large  gold: 
medallions.  As  can  be  seen,  from  the  gold  boss  in  the  centre  of  the 
room  hangs  a  fine  crystal  chandelier. 

The  furniture  is  all  late  eighteenth-  and  early  nineteenth- 
century,  and  includes  two  rare  quarter-circle  port  tables,  and  at 
large  concave  fronted  mahogany  sideboard  with  satinwoodi 
stringing  and  reeded  legs.  The  portraits  include  one  of  Charles  IF 
in  exile,  after  Hanneman,  and  a  contemporary  portrait  of  the 
first  Earl  of  Essex.  Above  the  fireplace  is  a  painting  by  Arnold 
Mason  of  Mrs.  Milburn  and  her  son  Mark,  which  was  on  the 
line  at  the  Royal  Academy  in  1936. 

The  drawing  room,  also  lit  by  a  triple  Gothic  window,  still 
retains  the  eighteenth-century  hand  painted  wallpaper  put  on 
when  the  house  was  enlarged.  The  fireplace  has  a  Classic! 
surround  of  early  Adam  style  which  is  a  fine  example  of  its  kind.] 
A  rare  japanned  Parliament  clock  hangs  to  the  left  of  it,  and; 
among  the  furniture  is  a  Queen  Anne  period  walnut  settee  withi 
scrolled  arms,  plain  cabriole  legs  and  pointed  feet,  and  a  small  I 
black  japanned  table  of  the  mid-eighteenth-century.  Both  the; 
latter  are  described  and  illustrated  in  The  Dictionary  oj  Englishi 
Furniture.  There  are  also  two  interesting  Coromandel  screens, 
one  of  which  can  be  seen  (facing  page). 

On  the  first  floor  landing  the  cornice  carries  a  motif  which  is 
based  on  fan  vaulting,  and  in  the  King's  Room  on  the  second 
floor  is  a  very  fine  Adam  fireplace,  c.1776,  with  its  original  grate,  i 

In  the  attractive  grounds  is  a  seventeenth-century  gazebo.] 
This  little  brick  building,  plain  and  unpretentious  from  the! 
outside,  has  in  its  upper  room  a  fine  English  rococo  plasterj 
ceiling  which  still  retains  some  of  the  original  colour  and] 
features  scenes  from  Aesop's  Fables. 

Fowberry  remained  in  the  Culley  family  until  1920  when  the 
late  Captain  A.  W.  Milburn  bought  it  from  Mrs.  A.  H.  Leather- 
Culley. 
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Jose  Gomes  de  Figueiredo  and  his 
eighteenth-century  Pernambucan 
sacristy  furniture  R0Bmc  s» 

OF  all  the  forms  of  furniture  which  the  Portuguese  brought  to  captaincy  of  Pernambuco  in  northern  Brasil,  on  the  other  hand 

their  former  colony  of  Brasil  none  was  more  original  in  this  kind  of  sacristy  furniture  acquired  in  the  eighteenth  century  : 

conception,  more  handsome  of  execution  or  varied  in  interprcta-  much  more  original  appearance,  thanks,  it  now  seems,  to  thi 

tion  than  the  sacristy  cupboard  or  cabinet.  Those  of  Salvador  and  extraordinary  talents  of  a  single  individual. 

Rio  de  Janeiro,  the  old  and  new  colonial  capitals,  are  with  few  This  was  Jose  Gomes  de  Figueiredo,  a  woodcarver  and  cabinet- 

exceptions  based  on  well-known  Portuguese  models  and  display  maker,  presumably  of  Recife,  who  in  1787  was  paid  for  twe 

conventional  wood  and  metal  ornament.1  In  Recife  and  Olinda.  majestic  high  chests  of  drawers  in  the  sacristy  of  the  great  churcl 

the  principal  colonial  centres  of  the  rich  sugar-producing  of  Sao  Pedro  dos  Clerigos  of  that  city  (No.  2).  On  the  basis  o 


1.  Recife,  S.  Pedro  dos  Clerigos.  The  Sacrist> 
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2.  Recife,  Sacristy  of  S.  Pedro  dos  Clerigos.  Chest  of  Drawers  set  into 
the  Wall. 


this  work  it  is  possible  to  attribute  to  Figucircdo  similar  pieces  in 
other  churches  of  Recife,  all  of  which  have  in  common  the  use  of 
two  cabriole  legs.  These,  of  course,  are  purely  decorative,  since 
following  a  Portuguese  custom  this  sacristy  furniture  is  set  into 
tht  wall.  Almost  all  of  these  pieces  have  similar  cornices  and 
diagonal  decoration,  in  addition  to  serpentine  surfaces  and 
a  wide  variety  of  sensuous  ornament  of  rococo  form.  As  a  result 
of  this  masterful  work  as  well  as  the  many  other  distinguished 
pieces  of  furniture  and  wood  sculpture  that  can  be  attributed  to 
Jose  Gomes  de  Figueircdo,  this  hitherto  unnoticed  craftsman  now 
emerges  as  one  of  the  great  colonial  artists  of  Brasil,  where 
furniture-making  was  brought  to  a  higher  state  of  development 
than  in  any  other  part  of  Latin  America  during  the  second  half  of 
the  eighteenth  century. 

Nothing  is  yet  known  about  the  life  of  this  man  beyond  the 
fact  that  he  made  the  sacristy  furniture  at  Sao  Pedro  dos  Clerigos, 
which  includes,  beyond  the  pieces  already  mentioned,  two  sets  of 
long  chests  of  drawers  (arcazes),  projecting  from  one  wall, 
flanking  a  gilt  altar  with  its  dressed  statue  of  Our  Lady  of  Soli- 
tude in  a  glazed  niche,  over  which  tower  gigantic  picture  frames 
of  richly  carved  and  gilded  wood  (No.  i).  The  parish  records, 
now  unfortunately  lost,  which  reveal  that  Figueircdo  made  this 
furniture,  state  that  he  was  paid  the  substantial  price  of  800 
Hiilreis,  not  including  the  cost  of  the  rosewood  {jacarandd  or  pan 
preto),  which  was  supplied  by  the  religious  brotherhood  that 
commissioned  the  work.2  In  the  document  that  records  the 
payments  the  built-in  pieces  of  furniture  are  called  repositories  (for 
chalices,  books,  church  linens  etc.).  In  their  general  appearance 


they  bear  a  certain  resemblance  to  the  high  chests  of  drawers  that 
were  made  in  Philadelphia  during  the  two  rococo  decades  from 
1760  to  1780. 

In  a  narrower  sense,  however,  these  spectacular  pieces  of 
furniture  derive  directly  from  the  kind  of  rococo  woodcarving 
that  was  practised  in  the  northern  Portuguese  city  of  Braga, 
thanks  to  the  innovations  of  the  remarkable  amateur  architect 
Andre  Ribeiro  Soares  da  Silva  (1720-1769),  who  in  the  early 
1750s  launched  a  personal  style  that  soon  came  to  dominate  the 
decorative  aspects  of  architecture,  sculpture,  painting  and  silver. 
It  was  based  in  large  measure  on  the  dramatic  Augsburg  versions 
of  French  rococo  ornamental  engravings,  which  were  collected 
by  the  Portuguese  Benedictines,  who  maintained  the  great 
abbeys  of'Tibacs  and  Rendufc  in  the  immediate  vicinity  of  Braga. 
The  churches  of  these  monasteries  were  transformed  in  the  late 
1750s  and  1760s  by  "elaborate  retables,  pulpits,  screens  and  new 
furniture,  designed  by  Andre  Soares  and  his  Benedictine  disciple, 
the  wood  sculptor  Frci  Jose  de  Santo  Antonio  Vilaca,3  some  of 
which  was  published  in  The  Connoisseur  in  January,  1966. 4 

This  seems  to  be  the  link  with  Pernambuco  and  Jose  Gomes  de 
Figucircdo.  In  the  second  half  of  the  eighteenth  century  the 
Benedictine  monastery  church  at  Olinda  was  almost  entirely 
rebuilt  and  in  the  1780s  it  was  redecorated.  So  similar  arc  the  new 
retables  and  sacristy  furniture  to  those  of  Tibaes,  the  mother 
house  of  the  Brasilian  Benedictines,  that  it  seems  logical  to  con- 
clude that  their  designs  came  from  Braga,  perhaps  at  the  request 
of  an  abbot  who  would  have  seen  the  new  wood  sculpture  and 
furniture  during  one  of  the  general  chapter  meetings  held  at 
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Tibacs  at  intervals  of  three  years,  which  were  attended  by  repre- 
sentatives from  all  the  Benedictine  monasteries  of  Portugal  and 
Brasil. 

Given  tliis  hypothesis,  there  is  reason  to  assume  that  Jose 
Gomes  de  Figucircdo  was  the  sculptor  chosen  to  carry  out  these 
designs  fof  the  new  woodwork  of  the  church  of  Sao  Bento  at 
Olinda  ind  at  least  sonic  of  the  furniture  of  the  sacristy,  which 
in<  ludes  pail  of  arcazes  quite  similar  to  those  of  Sao  Pedro  dos 
Clerigos.  A  monastic  report  for  the  triennium  of  1783-1786 
st.it>  that  they  were  made  in  this  period  and  equipped  with  gilt 
brasses  imported  from  Lisbon,  which  still  exist.5  A  statement  in 
the  financial  accounts  of  the  monastery  proves  that  the  two  built- 
in  cabinets  of  this  sacristy  (No.  4)  were  constructed  in  1789  by  a 
Master  Manuel,  who  received  only  27  milreis  for  his  work. 

There  arc  close  resemblances  between  these  pieces,  each  of 
which  contains  50  small  square  drawers  for  the  keeping  of  amices, 
and  the  pair  of  repositories  at  Sao  Pedro  dos  Clerigos.  Both  sets 
have  the  same  cornices  of  swinging  curves  rising  to  a  central 
flattened  arch,  which  is  joined  by  a  carved  clasp  to  a  mass  of 


4.  Olinda,  S.  Bento.  Sacristy  Cabinet. 


plastic  Braga-style  ornament  piled  above.  In  the  Olinda  cabinet? 
the  transition  is  made  by  a  convex  form  resembling  an  elephant's 
trunk  ornamented  with  graduated  'peanut'  decoration  that  occur* 
again  in  the  finial  and  other  parts  of  the  Recife  pieces.  There  is  the 
same  bold  handling  of  volutes  in  the  two  sets  of  cabinets,  both  in 
the  crowning  section  and  in  the  powerfully  carved  cabriole  legs, 
those  of  the  Recife  pieces  ending  in  gigantic  ostrich-like  claws 
that  grasp  halved  or  flattened  balls.  The  two  designs  show  the 
same  subtle  modulations  of  surface  planes.  The  Olinda  pieces  arej 
composed  in  three  sections  with  varying  degrees  of  convexity,! 
while  those  of  Recife  have  serpentine  bases  that  provide  the  same, 
animation  that  comes  from  the  springing  legs  and  the  chamfered! 
pilaster  strips  at  the  sides,  enriched  with  flamboyant  volutes  likej 
those  of  the  adjacent  arcazes. 

These  shared  characteristics  indicate  a  regional  style  very  differ-; 
cut  from  those  of  Salvador  and  Rio  de  Janeiro  to  the  south.  At  the 
same  time,  however,  the  Olinda  cabinets,  which  seem  to  have, 
been  inspired  by  those  made  two  years  before  in  Recife, 
have  none  of  the  delicate  flower  carving  or  sensitively  shaped 
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mouldings  of  the  latter  and  this  may  account,  at  least  in  part,  for 
the  considerable  difference  in  price  between  these  two  pairs  of 
repositories. 

The  Recife  pieces  are  taller  (5.05m.  x  2160m.)  and  decidedly 
more  complex  than  those  of  Olinda  (3m.  x  0.92m.),  which  are 
also  made  of  rosewood,  like  all  of  this  fine  furniture.  The  upper 
zones  are  entirely  ornamented,  with  two  pairs  of  drawers  below, 
separated  by  an  open  niche  above  a  fall  board  that  provides  a 
writing  surface.  The  niche  has  preserved  its  original  painting  in 
golden  sprays  of  foliage  set  on  a  scarlet  ground  in  imitation  of 
oriental  lacquer  (No.  3).  This  is  framed  by  superbly  carved  triads 
of  agrafes  outlined  in  graduated  mouldings  leading  to  spirited 
vegetable  husks,  a  favourite  device  of  Figueiredo,  who  used  it  in 
different  form  on  the  surfaces  of  the  drawers,  where  it  is  com- 
bined with  a  button-like  motif  emerging  from  a  tufted  surround, 
a  design  that  constantly  recurs  in  his  work.  The  rhythmic  gar- 
lands of  flowers  and  husks  seen  in  the  upper  section  of  the  Recife 
chests  of  drawers  are,  on  the  other  hand,  found  only  in  these 
pieces.  They  provide,  along  with  the  handsome  panelling  around 
them,  powerful  linear  accents  that  set  this  furniture  apart  and 
entitle  it  to  a  distinguished  place  among  the  masterpieces  of  the 
Braga  rococo  style. 

The  delicate  crinkled  rococo  foliate  ornament  of  the  altar  and 
the  picture  frames  of  the  sacristy  of  Sao  Pedro  dos  Clerigos  at 
Recife  (No.  1)  provides  a  clue  that  makes  possible  the  attribution 
to  Jose  de  Figueiredo  of  two  identical  built-in  cabinets,  this  time 
in  the  sacristy  of  the  Franciscan  church  of  Santo  Antonio  at 


Recife.  These  pieces  (No.  5),  which  measure  3.26m.  x  2.13111., 
consist  of  48  square  amice  drawers  of  alternating  concave  and 
convex  surfaces  that  produce  an  attractive  rippling  effect 
characteristic  of  Figueiredo's  approach  to  furniture.  They  arc 
decorated  with  raised  mouldings  in  quadrifoil  pattern,  another 
favourite  convention  of  this  cabinetmaker,  repeated  in  the  great 
drawer  below,  and  they  have  retained  their  gilt  brass  foliated 
pulls,  which,  together  with  the  escutcheon,  were  probably  made 
in  Pernambuco  to  designs  by  Jose  de  Figueiredo  because  they 
repeat  motifs  of  the  cresting  of  the  cabinets.  The  similar  drawers 
of  those  at  Olinda  have  round  wooden  knobs  which  appear  to 
belong  to  the  early  nineteenth  century  while  those  of  Sao  Pedro 
dos  Clerigos  now  have  no  drawer  pulls  or  lock  plates  at  all. 

The  wall  cabinets  of  the  convent  of  Santo  Antonio  resemble 
the  built-in  chests  of  drawers  of  Sao  Pedro  in  the  design  of 
their  cornices,  in  the  sepentine  shape  of  the  lower  drawers,  in 
the  diagonal  emplacement  of  the  angle  quartelocs  (Portuguese 
decorations  composed  of  sections  of  richly  ornamented  pilaster 
strips  combined  with  volutes)  and  their  broad  claw  and  ball 
feet.  The  delicate,  wispy  ornament  of  the  asymmetrical  targes 
of  the  fall  board  and  the  pierced  panels  above  and  below  the 
arched  cornice,  which  recall  the  nervous  intensity  of  Oporto 
woodcarving  and  silver  in  the  rococo  style,7  arc  directly  related 
to  the  picture  frames  and  altar  of  the  sacristy  of  Sao  Pedro  dos 
Clc'rigos.  This  appears  to  have  been  the  basic  style  in  which 
Jose  de  Figueiredo  did  most  of  his  work,  including  the  fine 
entrance  doors  of  the  church  of  Sao  Pedro  dos  Clc'rigos,  which, 

5.  Recife,  Convent  Church  of  Santo  Antonio.  Sacristy  Cabinet. 


6.  Detail  of  No.  5. 
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7.  Recife,  Parish  Church  of  Santo  Antonio. 
Sacristv  Cabinet. 


like  the  wall  cabinets  at  the  Franciscan  church,  probably  date 
from  before  the  period  of  the  imitation  of  Braga  forms. 

I  he*  cabinets  arc  especially  interesting  because  of  the  great 
attentio  paid  to  the  ornamentation  of  their  profiles.  This 
includes  he  handsome  masks  coming  out  of  the  knees  of  the 
■;s  (No.  6),  whose  beards  repeat  the  rhythmic  lines  of 
the  hair  carved  just  above  the  claws  of  the  feet,  according  to  a 
Portuguese  eighteenth-century  convention,  which  often  in- 
an  overlaid  leaf.  In  this  case  the  leaf  has  been  incorporated 
with  the  mask  in  a  composition  enriched  by  three  lively  agrafes. 
I  Ik  i  .ofilc  decoration  continues  with  the  rhythmic  panelling  of 
tin  two-sided  quarteloes,  the  bottom  section  of  which  is  closely 
related  to  the  husk  ornament  of  the  drawers  of  the  furniture  at 
Sao  Pedro  dos  Clerigos.  Over  this  panelling  are  laid  asymmetrical 
leaves,  'bulging  buttons',  and  the  ubiquitous  quadrifoil  orna- 
ments. Much  of  this  decoration  is  repeated  in  flattened  form  in 
curvaceous  borders  set  against  the  wall,  which  enhance  the  spatial 
effect.  These  diagonal  axes  end  in  vase  finials  that  may  have  been 


inspired  by  similar  motifs  in  the  dado  of'blue  and  white  Lisbon 
pictorial  tiles  in  the  style  of  the  1750s,  which  runs  around  the 
sacristy  walls. 

Closely  related  to  the  Franciscan  pieces,  although  simpler  in 
design,  is  the  single  tall  cabinet  (3.90m.  x  2.09m.),  made  of  rose- 
wood now  unfortunately  painted  over,  in  the  sacristy  of  the 
church  of  Santo  Antonio  in  Recife  (No.  7).  It  also  resembles  the 
built-in  chests  of  drawers  at  Sao  Pedro  dos  Clerigos  in  such 
details  as  the  panels  at  the  top  ornamented  with  asymmetrical 
targes  that  recall  specifically  those  of  the  Sao  Pedro  picture 
frames  and  the  presence  of  a  niche  with  gold  and  red  chinoiserie 
painting  in  a  design  very  similar  to  that  of  the  1787  pieces.  Below 
this  is  a  prominent  fall  board,  exactly  as  in  the  Sao  Pedro  furni- 
ture, above  another  great  serpentine  drawer.  This  is  decorated, 
like  the  ten  other  drawer  and  door  surfaces,  with  quadrifoil 
mouldings  enclosing  crinkled  leaf  forms,  similar  to  but  subtly 
different  from  those  on  the  Franciscan  pieces. 

The  cabriole  legs,  which  end  in  voluted  feet,  have  bearded 
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masks  at  the  knees,  but  these  are  more  simply  handled  than  those 
of  the  Franciscan  cabinets  and  are  nicely  adjusted  to  the  sweeping 
lines  of  the  volutes  around  them  (No.  8).  These  arc  repeated  on 
the  chamfered  edges  of  this  majestic  piece,  which  are  now 
entirely  covered  with  acanthus  carving,  producing  a  calmer  and 
more  continuous  effect,  like  that  of  the  unbroken  arch  of  the 
cornice.  This  may  indicate  that  the  design  is  later,  coming  from 
the  1790s,  when  the  impact  of  ncoclassicism  was  just  beginning 
to  be  felt  along  the  Brasilian  coast.8  That  would  explain  the 
academic  look  of  the  two  vase  finials  that  stand  between  a  panel 
of  cresting,  which  is  a  reduced  and  plainer  version  of  that  of  the 
convent  church  of  Santo  Antonio. 

With  this  fine  wall  cabinet  of  the  parish  church  of  Santo 
Antonio  can  be  coupled  another  in  the  sacristy  of  the  Recife 
church  of  Nossa  Senhora  do  Livramcnto,  which  has  the  same 
thin  and  linear  look  (No.  10).  It  is  the  lowest  of  this  scries,  for  it 
measures  only  2.80m.  in  height  and  1.50m.  in  width.  The  cornice 
is  again  agitated,  along  the  lines  of  those  of  the  Franciscan  con- 
vent church,  and  is  ornamented  with  a  central  clasp  like  those  of 
the  repositories  of  Sao  Pedro  dos  Clerigos;  although  here  it 
performs  no  transitional  function,  for  there  is  no  ornament  above 
the  cornice.  The  uppermost  section  is  occupied  by  drawers  of 
unusual  shape,  set  above  19  more  whose  square  fronts  have  the 
same  rippling  concave  and  convex  alternation  found  in  the 
cabinets  of  the  convent  church  of  Santo  Antonio.  Each  is  orna- 
mented with  a  crinkled  leaf  almost  exactly  like  those  of  the  parish 
church  of  Santo  Antonio.  But  instead  of  being  inscribed  in  quadri- 
foil  mouldings,  these  are  now  framed  by  confronted  or  addorsed 
agrafes.  Similar  designs  appear  on  the  doors  of  the  central  niche 
and  at  the  sides  of  the  great  panel  below,  in  which  is  set  a  fall 
board  without  carving,9  the  shape  of  which  conforms  to  that  of 


8.  Detail  of  No.  7. 


9.  Detail  of  No.  7. 


the  polygonal  projection  (0.50m.)  at  the  bottom  of  the  cabinet, 
that  vaguely  recalls  a  French  commode  of  the  second  quarter  of  the 
eighteenth  century. 

This  rests  upon  four  cabriole  legs  (two  of  which  are  entirely 
clear  of  the  wall)  with  claw  and  ball  feet,  hooded  by  a  sort  of 
'membrane'  frequently  found  in  Portuguese  examples,  from 
which  grow  foliate  forms.  On  the  knees  and  in  the  three  aprons 
of  this  bottom  section  is  found  the  only  rococo  diaper  work  used 
in  this  furniture.  Each  part  of  the  projecting  section  is  framed  by 
plain  scored  consoles,  which  are  repeated  at  the  extremities  of  the 
chamfered  ends  of  the  upper  section.  From  those  at  the  top 
descend  vertical  friezes  of  vegetable  husks  like  those  of  the  pilaster 
of  the  picture  frames  of  the  sacristy  of  Sao  Pedro  dos  Clerigos  and 
the  ureases  of  that  of  the  Benedictine  monastery  at  Olinda.  This 
spectacular  piece  of  furniture,  like  the  cabinet  of  the  parish 
church  of  Santo  Antonio,  has  lost  all  of  its  original  hardware. 

Reversing  the  order  usually  observed  in  studies  of  this  sort,  in 
which  the  work  of  an  artist  is  offered  in  chronological  progres- 
sion, I  now  present  as  by  Jose  Gomes  dc  Figueiredo  a  remarkable 
set  of  furniture  close  in  design  to  the  pieces  just  considered  but 
ornamented  in  an  earlier  style.  It  consists  of  the  four  built-in 
cabinets  and  the  lavishly  ornamented  chests  of  drawers  with  their 
typical  backing  of  picture  frames  in  the  sacristy  of  the  Oratorian 
church  of  the  Madre  dc  Dcus  in  Recife.  This  building  began  to 
function  in  1720  and  received  its  major  decoration  in  the  third 
quarter  of  the  eighteenth  century.10  To  that  period,  when  the 
baroque  style  of  the  reign  ofjohn  V  of  Portugal  (1706-1750)  was 
still  in  vigour,  I  assign  the  furniture  of  the  sacristy  of  the  church 
of  Madre  de  Deus. 

Measuring  only  2.30m.  x  2.13m.,  and  made  of  exceptionally 
dark  rosewood,  the  four  built-in  cabinets  display  two  pairs  of 
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distinct  designs.  One  is  composed  of  20  square  amice  drawers 
(No.  12)  set  above  two  long  drawers,  which  in  turn  rest  on  cup- 
board space  enclosed  by  two  richly  carved  doors  (No.  n).  In  the 
other  design  there  arc  only  15  amice  drawers  at  the  top  and  the 
four  compartments  below  them  arc  entirely  open  with  a  single 
handsome  drawer  at  the  bottom. 

I  hese  wall  cabinets  differ  from  those  already  examined  in  a 
number  of  ways.  In  the  first  place,  they  are  entirely  encased  by 
tram  w  ith  none  of  the  elaborate  superstructure  that  contributes 
so  mu<  h  to  the  grandeur  of  the  later  pieces.  In  the  Madre  de  Dcus 
CXampli  this  is  in  part  provided  by  the  valances  (sanefas)  of 
carved  a:  d  painted  wood,  set  over  the  frames.  The  latter  arc 
themselv  -  of  great  interest,  not  only  because  of  their  ornament 
bin  also  b  ause  of  the  successful  attempt  to  imitate  in  the  archi- 
trave the  rippled  effect  of  the  alternate  concave  and  convex 
square  drawers,  an  element  of  considerable  importance  in  attribu- 
ting 'In  distinguished  work  to  Jose  Gomes  de  Figueircdo. 
Anori,  r  significant  point  is  the  use  of  quadrifoil  decoration  on 
the  surface  of  these  amice  drawers,  as  in  the  similar  cabinets  of  the 
two  churches  of  Santo  Antonio  in  Recife  and  also  the  arcazes  and 
ceiling  of  the  sacristy  of  Madre  de  Dcus.11  Now,  however,  the 
decoration  is  applied  in  a  different  fashion,  which  consists  of  six 
graduated  planes,  the  angles  being  filled  with  miniature  triangles 
similarly  treated  (No.  12).  This  handling  goes  back  to  a  seven- 
teenth-century tradition  for  the  panelling  of  doors,  cupboards 


and  the  drawers  of  arcazes,  that  continued  in  both  Portugal  and 
Brasil  until  the  middle  of  the  eighteenth  century. 

It  appears  in  its  finest  form  in  the  long  drawers  of  the  cabinets,1; 
each  ornamented  with  three  elongated  quadrifoils  set  between ; 
raised  panels  decorated  with  high  shells  and  gadrooning,  motifs 
typical  of  the  John  V  or  Joanine  baroque  style.  The  design  and! 
execution  are  worthy  of  such  great  Portuguese  sacristy  chests  of* 
drawers  as  those  of  the  Se  Nova  of  Coimbra,  the  cathedral  on 
Portalegre  or  that  of  the  Lisbon  church  of  the  Madre  de  Dcus,' 
made  by  the  master  carpenter  Antonio  da  Silva  between  1746; 
and  1748. 12  The  sumptuous  effect  of  this  work  is  enhanced  by  the 
fine  brass  key  plates  applied  to  the  central  panels  of  the  drawers/ 
in  which  are  repeated  the  shells  and  gadrooning  together  with'' 
such  characteristic  Joanine  elements  as  agrafes  enclosing  shell: 
forms  or  sprouting  frilled  leaves  and  the  arched  volutes  of  the 
keyhole.  This  ornament  gives  one  the  sensation  of  witnessing  the 
very  birth  of  the  rococo  in  Pernambucan  decoration. 

Even  more  opulent  is  the  ornamentation  of  the  doors  of  onc< 
pair  of  cupboards,  where  the  keyholes  are  surrounded  by  four  ! 
low  relief  shells,  from  which  hang  tripart  husks,  filling  the  entire 
space  in  the  fashion  of  engraved  leather  Joanine  chair  seats  and  1 
backs,  among  the  finest  of  the  time  in  Europe  (No.  12).  Thcsel 
cabinets  of  the  sacristy  of  the  Madre  de  Deus  have  miniature! 
cabriole  legs  with  pad  feet,  designed  with  the  same  elan  as  those 
of  the  chests  of  drawers  inserted  into  the  walls  of  the  sacristy  ofj 
Sao  Pedro  dos  Clerigos  and  ornamented  with  a  fine  filigree  of 
forms  like  those  of  the  drawer  and  door  surfaces  above.  The 
aprons,  which  have  the  carefully  moulded  convex  surface  of  the 
finest  Joanine  furniture,  display  contemporary  frilled  shells 
surrounded  by  frolicking  volutes  to  which  arc  attached  tiny 
bunches  of  grapes. 

A  similar  pattern  was  used  on  the  first  of  the  rosewood 
mouldings  which,  like  great  picture  frames,  surround  these 
handsome  wall  cabinets.  This  carved  section,  which  is  convex, 
contrasts  with  an  outer,  that  is  plain  and  concave.  A  third,  which 
binds  the  whole  together,  is  enriched  with  gadrooning.  These 
mouldings  constitute  the  inner  frame  and  are  an  essential  part  of 
this  rosewood  furniture. 

In  addition  there  are  outer  or  wall  frames  of  great  importance 
to  the  total  design,  which  are  made  of  another  wood  that  is 
perhaps  vinhatico,  now  painted  white  with  some  polychromed 
details.  Around  this  outer  frame  runs  a  frieze  of  low  relief 
carving  made  up  of  garlands  of  flowers  and  leaves  interspersed  at 
the  top  with  shells.  These  garlands,  bound  at  intervals  by  a 
spiralling  ribbon,  descend  at  the  sides  to  terminate  in  five  stem 
forms  that  recall  the  roots  carved  on  the  stone  frame  of  the 
sacristy  portal  at  the  royal  abbey  of  Alcobaca  in  Portugal,  an  J 
extreme  example  of  early  sixteenth-century  Manueline  natural- 
ism. Finally,  to  the  'shoulders'  of  these  outer  frames  are  lightly 
attached  plume-like  acanthus  fronds  that  end  in  small  garlands  of 
husk  or  bellflower  forms.  This  composition  is  so  similar  to  those 
at  the  sides  of  the  stone  portal  of  the  facade  of  the  Recife  church 
of  Sao  Pedro  dos  Clerigos,  completed  in  1759, 13  that  they  help  to 
confirm  the  dating  of  the  Madre  de  Deus  sacristy  furniture  in  the 
third  quarter  of  the  eighteenth  century. 
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Closely  resembling  these  four  wall  cabinets  is  another  in  the 
isacristy  of  the  former  church  of  the  Santa  Casa  da  Misericordia 
of  Olinda,  which  now  belongs  to  a  Benedictine  nunnery  (No. 
13).  Measuring  2.99m.  x  2.06m.,  and  made  of  rosewood  now 
painted  brown,  it  has  the  same  short  cabriole  legs  with  pad  feet 
and  shells  and  volutes  crowded  into  the  apron.  There  is  a  similar 
outer  frame  with  relief  garlands  of  flowers  bound  together  by  a 
1  spiral  ribbon.  The  same  shells  occur  in  the  architrave  and  the 
same  acanthus  decoration  projects  at  the  sides.  Above  the  archi- 
trave rises  a  shell  beneath  a  similarly  shaped  foliate  ornament, 
almost  exactly  like  those  above  the  picture  frames  that  accom- 
ipany  the  arcazes  of  the  sacristy  of  the  church  of  the  Madre  de 
Deus. 

This  motif  is  flanked  in  the  Olinda  cabinet  by  flamboyant 
f  vases  of  flowers  that  recall  the  vases  above  the  cornice  of  the 
picture  frames  of  the  Madre  de  Deus.  But  the  carving  of  the 
Olinda  cabinet  is  so  coarse  and  the  spacing  of  the  ornament  so 
j  crowded  that  it  cannot  be  considered  a  work  of  Jose  Gomes  de 
Figueiredo.  Rather  it  appears  to  have  been  inspired  by  the 
cabinets  of  the  Madre  de  Deus  and  this  impression  is  heightened 
by  the  inept  treatment  of  the  top  moulding  of  the  cabinet  proper, 
which  breaks  out  in  three  semicircular  curves  to  which  nothing 
below  corresponds.  It  is  a  caricature  by  some  inferior  craftsman 
of  the  subtly  rippling  planes  of  the  Madre  de  Deus  frames,  which 
repeat  the  rhythm  of  the  drawer  fronts  below  them.  In  the 
Olinda  piece  these  are  entirely  flat  and  they  are  harshly  orna- 
mented with  banal  straight  mouldings,  some  of  which  incorpor- 
ate bound  foliage. 


Although  this  extraordinary  piece  of  furniture  cannot  be 
considered  a  work  by  Jose  Gomes  de  Figueiredo,  there  are  others 
of  great  distinction  by  him  in  the  churches  of  Sao  Pedro  dos 
Clerigos  of  Recife  and  Sao  Bento  at  Olinda,  all  of  which  seem  to 
have  been  made  in  the  last  quarter  of  the  eighteenth  century. 
Belonging  to  the  former  is  the  reading  stand  of  the  sacristy  with 
legs  like  those  of  the  built-in  chests  of  drawers,  leaf  carving  and 
raised  panels  of  oyster  shape,  characteristic  of  the  woodcarving  of 
Recife,  which  give  this  handsome  piece  the  unusual  effect  of 
expanding  and  retracting.  In  the  church  itself  are  a  pair  of  small 
painted  credencias  or  mass  tables  with  wonderfully  carved  aprons 
in  the  form  of  a  bursting  frilled  orifice  beneath  a  frieze  of  pierced 
peanut  forms  and  a  longer  table  of  fine  jacaranM  with  delicate 
cabriole  legs  and  aprons  ornamented  with  the  crinkly  decoration 
of  Jose  de  Figueiredo's  basic  later  style.  This  decoration  includes 
the  very  personal  motif  of  one  peanut  form  set  inside  another. 
The  legs  of  this  table  end  in  sliced  balls  held  by  bead-like  claws 
topped  by  long  curly  hair.  There  are  also  double  rows  of  choir- 
stalls  at  the  sides  of  the  chancel,  based  on  a  Portuguese  model,14 
the  legs,  aprons  and  arms  of  which  are  superbly  carved  with 
nervous,  all-over  rococo  ornament,  from  which  emerge  the 
'bulging  buttons'  and  frilled  orifices  already  noted  in  other 
furniture. 

There  are  similar  choirstalls  in  the  chancel  of  the  Benedictine 
church  at  Olinda  (not  mentioned  in  the  triennial  reports),  which 
can  be  attributed  to  Jose  de  Figueiredo,  along  with  the  great  gilt 
retable  based  on  that  of  Tibaes15  and  the  six  splendid  window 
frames  "'  with  valances  and  balustrades  that  appear  to  be  an 
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invention  of  Figuciredo.  To  these  beautifully  proportioned  and 
masterfully  carved  essays  in  the  full  Braga  style  of  woodcarving 
can  be  added  the  great  screen  of  the  choir  loft  of  Sao  Bento  at 
Olinda,  extravagantly  praised  in  the  report  of  1789-1793,  with  a 
number  of  gilt  torcheres  in  the  same  monumental  vein  and  two 
handsome  credencias  in  the  Braga  style,  one  of  which  is  now 
serving  as  the  table  of  the  chancel  altar  (No.  14). 17  Made  during 
the  triennium  1789-1793  of  especially  selected  and  partially  gilded 
jacaraudd,  these  imposing  pieces  have  legs  and  feet  quite  similar 
to  those  of  the  built-in  chests  of  drawers  in  the  sacristy  of  Sao 
Pedro  dos  Clcrigos.  Finally,  in  the  monastery  of  Sao  Bento  at 
( )linda  there  arc  three  similar  armchairs,  the  high  backs  of  which 
are  surrounded  by  panels  of  peanut-shaped  piercing,  exactly  like 
that  of  the  credencias  of  Sao  Pedro  dos  Clerigos,  equipped  with 
tretchers  that  also  appear  in  these  tables. 

In  summary,  Jose  Gomes  dc  Figuciredo  was  a  distinguished 
lUCan  wood  sculptor  and  furniture  maker  of  the  second 
half  ol  '  e  eighteenth  century,  who  has  been  saved  from  oblivion 
lis  name,  mentioned  in  some  now  lost  parish  records, 
a  local  historian.  Among  his  most  important  works 
ly  decorated  and  extremely  original  rococo  wall 
sacristies  in  Recife  in  the  1780s  or  later,  which 
ly  dies1    of  drawers  with  complex  picture 
using  above  them.  One  such  set  of  furni- 
eems  to  have  been  made  by  Jose  Gomes  de  Figueiredo, 
apparently  111  the  third  quarter  of  the  eighteenth  century,  for  the 
church  of  Madre  de  Deus  in  Recife.  The  cabinets  have  the 
vigorously  curved  and  modelled  cabriole  legs,  the  serpentine 


14.  Olinda,  S.  Bento.  Sacristy  Tabic. 


13.  Olinda,  former  Santa  Casa  da  Misericordia.  Sacristy  Cabinet. 

surfaces  and  the  quadrifoil  ornament  that  distinguish  the  whoh 
series,  while  the  rest  of  the  decoration  is  in  the  Portugucst 
Joanine  style. 

All  plwtographs  illustrating  this  article  are  by  the  author. 
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Pierre  Langlois,  Ebeniste. 
Part  4 


PETER  THORNTON  and  WILLIAM  RIEDER 


PIERRE  Langlois  was  famed  for  his  commodes  but,  as  the 
documents  quoted  in  the  first  article  (see  The  Connoisseur, 
December,  1971)  indicated,  he  also  made  other  types  of  furniture. 
'Three  groups  which  we  believe  can  be  attributed  to  him  are 
discussed  below. 

Group  VI 

A.  Bureau  en  petite  at  Frank  Partridge  &  Sons,  London,  1956 
[(No.  i)1. 

B.  Bureau  en  pente,  sold  at  Hotel  Rameau,  Versailles,  5th 
December,  1965,  lot  102.  Stamped  Carrel  (No.  2),  presumably 
at  a  later  date. 

The  marquetry  of  both  bureaux  relates  to  Langlois'  work  and 
the  exaggerated  curves  of  the  legs  reinforce  the  suggestion  of 
English  manufacture.  The  first  example  repeats  with  only  small 
variations  the  musical  trophy  on  the  tops  of  the  pair  of  com- 
modes at  Aske  Hall  (Group  III,  D).2  The  handling  of  birds  and 
butterflies  recalls  the  documented  Woburn  commode  (Group  I, 


A),  while  the  similar  foliate  ormolu  drawer-frames  occur  on  all 
the  examples  in  the  first  group.  The  corner  mounts  of  the 
Partridge  bureau  are  present  on  many  of  the  commodes  previous- 
ly discussed. 

Group  VII 

A.  Work  and  writing  table  at  Melbury  House,  Dorset  (No.  3). 

B.  Work  and  writing  table  at  Alnwick,  Northumberland 
(No.  4). 

In  the  upper  left-hand  corner  of  Langlois'  trade  card  is  depicted 
a  small  table  with  what  appears  to  be  a  marquetry  top.  Tables 
of  this  class  enjoyed  much  favour  in  France.  As  well  as  being 
faced  with  marquetry  they  might  also  be  japanned,  or  veneered 
with  lacquer.  The  type  was  to  became  popular  in  England  and, 
in  both  countries,  was  produced  with  endless  variations  in  the 
disposition  of  drawers,  shelves,  etc.  At  Melbury  House  the  small 
writing  table  stands  near  the  Langlois  commode  (see  Group  III, 
J)  and  displays  the  same  kind  of  floral  marquetry.  Representations 


•  Bureau  en  pente  at  Messrs.  Frank  Partridge  &  Sons,  London,  1956. 


2.  Bureau  en  pente  sold  at  Hotel  Rameau,  Versailles,  5th  December  1965, 
lot  102. 
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of  large-bloomed'  honeysuckle,  marigolds  and  roses  are  evenly 
distributed  over  the  top  and  are  tied  with  a  meandering  ribbon 
similar  to  that  on  the  nearby  commode.  The  hinged  top  opens 
to  reveal  a  writing  surface  which  is  likewise  hinged  and  forms 
the  lid  of  a  lower  compartment. 

A  table  with  an  identical  pattern  of  marquetry  on  the  side  and 
i  similar  panel  of  flowers  on  the  top  is  at  Alnwick  (No.  4).  This 
is  the  only  table  with  marquetry  in  the  Langlois  manner  in  the 
Northumberland  Collection  and  is  likely  to  be  the  one  which 
the  Duchess  of  Northumberland  noted  in  her  Memorandum 
Books  'A  table  inlaid  Woods  by  L'Anglois.  ^8.'  (see  Part  I, 
K  m  XII).3  It  has  not  been  possible  to  establish  the  precise  date 

''•■>  1  1  try,  but  it  seems  that  the  volume  concerned  dates  from 
irst  I  ilf  of  the  1760s. 


t  I  ibl(    at  Sherborne  Castle,  Dorset  (Nos.  5  &  6). 
orati    -  carved  animals  and  foliage  became 
I  ,os  and  were  usually  provided  with 

lale,  in  the  third  edition  of  The 
Director  (1762),  refers  to  diem  simply  as  'Frames  for  Marble 


I  citing  table  at  Alnwick,  Northumberland. 


3.  Work  and  writing  table  at  Melbury  House. 


Slabs'.4  Each  of  the  pair  in  the  Red  Drawing  Room  at  Sherborm 
is  supported  by  an  ostrich  -  the  Digby  crest  -  amid  branche 
and  foliage,  but  instead  of  marble  slabs,  they  have  wooden  top 
inlaid  with  bunches  of  flowers  tied  with  ribbons  in  the  manner  o 
Pierre  Langlois.  There  is  no  reason  why  a  cabinet-maker  such  1 
Langlois  should  not  have  been  prepared  to  supply  marquetr 
panels  in  order  to  complete  pieces  of  furniture  made  by  carvers 
The  pier-glasses  en  suite  with  the  tables  contain  late  Palladia^ 
motifs  and  suggest  a  date  in  the  late  1750s  or  1760s.  Henry 
seventh  Baron  Digby,  inherited  the  house  in  1757  and  apparcntl 
added  furniture  throughout  the  '60s. 

Four  groups  of  commodes  remain  to  be  discussed. 


Group  IX 

A.  Commode  from  the  Levcrhulme  Collection,  at  Howan 
Antiques,  London,  1968.  Apron  mount  missing  (Nos.  7  &  8). 

B.  Commode.  Present  whereabouts  unknown.  Photograph  fron 
the  Furniture  Archives  at  the  Victoria  and  Albert  Muscun 

(No.  9). 

In  these  two  examples,  which  must  date  from  the  latter  half  o 
the  1 760s,  the  general  shape  is  identical  to  that  of  many  piece: 
firmly  attributable  to  Langlois.  The  disposition  of  flowers  anc 
the  use  of  stringing  formed  into  a  squared  loop  at  the  corner: 
recall  the  Mahana  and  Melbury  commodes  (Group  III,  I  &  J) 
The  cabinet-maker  has  here  used  the  same  compositiona 
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5.  One  of  a  pair  of  pier  tables  at  Sherborne 
Castle. 


6.  Top  of  a  pier  table  at  Sherborne  Castle. 


device  found  on  many  of  the  earlier  pieces  -  that  is,  the  arrange- 
ment of  flowers  on  each  of  the  two  doors  along  a  diagonal  axis, 
one  an  approximate  mirror  image  of  the  other,  but  with  small 
variations  in  the  blooms  and  leaves  to  avoid  exact  repetition. 
Clearly  the  marquetry  on  both  commodes  is  from  the  same- 
design,  the  minor  differences  in  flora  being  just  sufficient  to 
indicate  that  they  were  not  intended  as  a  pair.  The  tops  of  both 
examples  show  yet  another  version  of  the  decoration  which 
Langlois  frequently  employed  -  a  basket  of  flowers  flanked 
by  diagonally  arranged  sprays,  set  in  a  quartered  ground  (No.  8). 

The  foliate  corner  mounts  on  the  pair  of  commodes  sold  by 
H.  Blairman  and  Sons  (Group  III,  E)  arc  of  a  lighter  form  than  the 
bold  knobbed  type  often  found  on  the  earlier  commodes  (e.g., 
Woburn,  Croome).  The  new  mount  could  be  varied  by  the 
addition  of  a  separate  piece  of  feathery  trimming  along  the  edge 
(as  seen  in  No.  7)  The  presence  of  these  mounts  is  not  a  sufficient 
reason  in  itself  for  attributing  a  piece  of  furniture  to  Langlois, 
since  they  are  found  on  numerous  English  commodes  which 
bear  no  relation  to  his  style.s  These  mounts  may  well  have 
been  made  by  Dominique  Jean  as  a  stock  model  for  sale  to  any 
cabinet-maker. 

Group  X 

A.  Pair  of  commodes  from  the  Earl  of  Craven's  Collection,  sold 


at  Sotheby's,  8th  October,  1965,  lot  140;  at  Mallett  &  Son 

London,  1970.  Apron  mount  missing  (No.  10). 

B.  Commode  at  Da  n  do  Brothers,  Bath,  1920  (No.  1  1). 

These  commodes  have  been  chosen  from  a  group  of  several 
closely  related  examples6  to  show  the  variations  which  were 
created  around  a  given  design.  They  display  the  same  mounts 
as  the  previous  group,  and  arrangements  of  inlaid  flowers 
suspended  from  ribbons  similar  to  those  on  the  Wykeham  Abbey 
and  Mahana  commodes  (Group  III,  H  &  I).  However,  a  new 
marcjucteur  is  now  at  work.  With  an  increasing  use  of  scorching, 
fewer  end-grain  sections  of  wood,  less  pronounced  tonal 
contrasts,  and  a  nx^rc  subdued  range  of  colours  (including 
pastel  reds  and  yellows),  the  result  is  more  naturalistic  and  less 
schematized.  In  the  two  examples  illustrated  here,  the  cabinet- 
maker has  altered  the  shape  of  the  panels,  rather  than  the  floral 
patterns,  in  order  to  achieve  some  minimal  variety.  The  simpler 
shape  of  the  aprons  on  the  commodes  of  this  and  the  previous 
group,  which  presumably  date  from  the  second  half  of  the  1760s, 
should  be  compared  with  the  strong  curves  and  indentations  of 
Langlois'  earlier  commodes  (Groups  I  -  V).  This  slackness  in  the 
curves  reflects  the  transition  away  from  the  bold  bombi  forms  of 
the  early  pieces.  A  similar  spirit  now  begins  to  pervade  the 
marquetry  motifs  which,  in  many  examples  from  the  second 
half  of  the  '60s,  becomes  more  attenuated  and  open. 
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Langlois'  latest  documented  piece  ot  furniture  is  the  Croome 
C  ourt  commode  ot  1764  (Group  III.  A).  He  continued  to 
occupy  his  shop  in  the  Tottenham  Court  Road  until  1782  (sec 
Part  I.  Item  XX).  but  nothing  detinue  is  known  about  his  later 
work.  There  is.  however,  a  range  ot  turniture  which  shares  some 
ot  the  mounts,  constructional  teatures.  and  decorative  character- 
istics ot  the  earlier  commodes  while  revealing  several  new  styles 
ot  marquetry  and  an  increasing  use  of  Neo-classical  motifs. 
These  coincide  stylistically  with  what  we  believe  would  be  the 
natural  development  ot  Langlois  output,  but  they  can  only  be 
advanced  as  tentative  attributions  at  this  stage. 

Cnmp  XI 

A.  Commode  at  West  Wvcombe  Park,  Buckinghamshire" 
(No.  12). 

B.  Pair  of  smaller  commodes  at  the  same  house  (No.  13). 

C.  Pair  ot  commodes  trom  the  S.  Eckman.  Jr.  Collection,  sold  at 
Sotheby's.  6th  October  1967.  lot  227;  at  H.  Blairman  &  Sons. 
London.  1969  (No.  14). 

D.  Commode  at  Wvkeham  Abbev.  Yorkshire  until  1964 
(No.  15). 

E.  Commode  at  Moss  Harris.  London.  1965  (No.  16). 

There  is  no  record  that  the  drawing  at  West  Wycombe  Park, 
to  which  reference  has  frequently  been  made  in  these  articles 


(see  Part  2,  No.  3),  was  always  at  that  house.  Nor  docs  itj 
presence  there  necessarily  imply  that  the  Dashwood  family 
patronised  Langlois.  The  hrst  commode  in  the  present  groin 
has  the  same  biturcated  toe-mounts  as  those  shown  in  thl 
drawing;  otherwise  the  two  have  little  in  common.  However! 
the  commode  is  ot  a  similar,  though  less  pronounced,  bomb\ 
shape  to  many  ot  the  examples  previously  discussed,  while  th< 
inlaid  groups  ot  flowers  suspended  from  ribbons  which  flank  th< 
vase  on  the  top  bear  a  strong  resemblance  to  his  earlier  style 
marquetry,  such  as  that  on  the  Croome  commode.  The  weak 
ing  ot  the  boiftbe  shape  is  consistent  with  a  development  tow 
Neo-classicism.  The  unusual  alternating  light  and  dark  diago 
cross-banding  produces  a  somewhat  severe  effect  that  would  no 
have  been  consistent  on  an  entirely  Rococo  piece.  An  earb 
version  of  the  new  pattern  can  be  found  in  the  Melburi 
commode  where  the  veneer  ot  the  main  panels,  with  its  strongb 
patterned  diagonals,  begins  to  play  an  important  role  in  thi 
design.  Prominent  chevron-banding  is  also  found  on  a  pair  o 
smaller  commodes  at  West  Wycombe  (No.  13)  which  have 
vase  on  each  side  similar  to  that  on  the  front  of  the  previo 
example.  These  pieces,  with  their  inlaid  Florentine  marble  to- 
have  the  higher,  more  "perched  proportions  frequently  found 
commodes  of  the  late  1760s  and  70s.  There  is  no  reason  to 
that  Langlois  was  the  first  to  use  striped  cross-banding 

7.  Commode  from  the  Leverhulme  Collection 
at   Messrs.  Howard  Antiques.  London,  1968. 


8.  Top  ot 
Antiques. 


the  commode  at  Messrs.  Howard 
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9.  Commode,  whereabouts  unknown. 


|  commodes,  or  that  he  was  the  only  cabinet-maker  to  do  so.  It  is, 
I  however,  a  feature  found  on  all  the  commodes  in  this  group  (in 
I  Nos.  15  and  16,  it  is  relegated  to  a  minor  position  on  the  moulded 
edge  of  the  top),  and  they  arc  pieces  which  relate  in  numerous 
other  ways,  stylistic  and  constructional,  to  Langlois'  known 
I  work.8 

The  characteristics  shared  by  the  various  items  in  this  group 
j  overlap  in  a  complicated  manner.  Some  (Nos.  12,  15  &  16)  show 
the  same  amounts  as  the  two  previous  groups.  Others  repeat 
I  specific  motifs  with  only  slight  variations,  such  as  the  amphora 


and  lyre  on  the  front  of  No.  13  and  top  of  No.  15,  or  the  wave- 
like  ribbon  which  enframes  all  but  the  first  example.9  The 
elongated  panels  flanking  the  doors  of  Nos.  15  and  16  recall 
similar  motifs  on  the  front  and  top  of  the  Croome  commode.  The 
flcurs  dc  lys  inlaid  into  the  top  of  No.  15  may  be  compared  with 
those  on  the  front  of  the  Victoria  and  Albert  Museum  and 
Croome  examples.  The  bolder  curves  of  the  earlier  commode 
fronts  required  that  the  door  hinges  be  set  close  together;  now 
they  arc  spaced  further  apart.  This  is,  however,  a  change  found  on 
many  English  commodes  of  the  period  and  is  not  exclusive  to 


10.  Commode  from  the  Earl  of  Craven 
Collection;  at  Messrs.  Mallett  and  Son, 
London,  1970. 


i 


r 
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11.  Commode  at  Messrs.  Dando  Brothers,  Bath,  1920. 

12.  Commode  at  West  Wycombe  Park,  Buckinghamshire. 


T  ( 


Langlois.  Identical  locks  arc  found  on  several  of  die  pieces  in  this 
group.  (Nos.  13,  14  &  16) 10  and  most  of  them  have  the  same 
chamfered  panels  on  the  back  as  are  to  be  found  on  earlier 
Langlois  commodes.  A  curious  feature  of  some  of  these  com- 
modes (Nos.  12,  13  &  14)  is  the  difference  in  scale  between  the 
Classical  motifs  on  the  doors  and  those  on  the  sides.  This  lack  of 
cohesion  may  reflect  early  experiments  in  the  application  of  Neo- 
classical ornament  -  the  whole  group  dates  from  about  1765 
into  the  early  1770s.  If  the  Wykeham  Abbey  and  Moss  Harris 
examples  (Nos.  15  &  16),  which  have  neat  roundels  instead  of 
over-large  vases  on  their  sides,  represent  a  slightly  later 
development,  they  suggest  that  Langlois  subsequently  overcame 
this  problem. 

In  1762  Lady  Louisa  Conolly  wrote  that  she  had  purchased 
from  Langlois  a  commode  -  'one  of  the  cheap  ones'  (see  Part  I, 
Item  VIII).  Although  commodes  decorated  with  marquetry 
appear  to  have  been  his  speciality,  there  are  numerous  pieces 
which  are  similar  in  shape,  and  which  carry  the  same  mounts  as 
many  of  the  examples  already  discussed,  but  arc  veneered  with 
plain  mahogany  or  simple  panels  of  halved  tulipwood  or  king- 
wood.  It  was  perhaps  to  a  commode  of  this  type  that  Lady 
Louisa  was  referring.  However,  until  more  is  known  about  the 
traffic  in  furniture  mounts  during  the  eighteenth  century  and  the 
degree  to  which  distinctive  shapes  were  retained  by  individual 
work-!. ops,  the  following  group  of  furniture  can  only  be 
ascribed  to  Langlois  with  reservation. 


Group  XII 

A  Pair  of  commodes  at  Sherborne  Castle,  Dorset  (No.  17). 

B.  (  -    imode  from  Cannon  Hall,  Cawthorne,  Yorkshire;  at 

I  low  'id  Antiques,  London,  1 97 1  (No.  iH). 

(  (  ommodc  from  the  collection  of  the  Duke  of  Norfolk,  sold  at 
Christie's,  est  June,  1961,  lot  119;  at  Mallett  and  Son,  London, 
1966  (No.  19). 


13.  Cne  of  a  pair  of  small  commodes  at  West  Wycombe  Park. 


The  Sherborne  commodes  share  the  same  corner-,  feet-  an 
apron-mounts  as  most  of  the  previous  group,  identical  handle 
to  those  on  the  commode  at  the  Victoria  and  Albert  Muscun 
(Group  I,  C)  and  the  same  mask-escutcheon  as  the  Alsce 
commode  (Group  II,  A).  They  belong  to  a  large  group  of  plai: 
two-  and  three-drawer  commodes,  all  of  which  employ  th 
Rigence  formula  of  drawer  fronts  divided  into  three  panels. 1 
This  particular  apron-mount  is  frequently  to  be  seen  on  sue' 
commodes,  and  one  example  has  been  found  (Sotheby's 
13th  December,  1968,  lot  121)  bearing  the  crowned  C  marl 
suggesting  it  is  either  a  French  mount  made  before  1 749,  or 
casting  taken  from  such  a  mount. 

The  commode  from  Cannon  Hall  was  once  attributed  t< 
Chippendale  and  the  mounts  to  Matthew  Boulton,12  althougl 
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14.  One  of  a  pair  of  commodes  from 


Commode  formerly  at  Wyke- 
ham  Abbey. 
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l6.  Commode  at  Messrs.  M.  Harris,  London,  1965. 


drawers,  this  represents  a  style  halfway  between  a  Chippendale 
design  (The  Director,  3rd  ed.,  1762,  Pi.  LXVI)  and  Langlois 
handling  of  French  proportions.  This,  too,  is  only  one  of  sevcra 
examples  which  repeat  many  of  the  mounts  found  on  early 
Langlois  commodes.14  Several  of  the  commodes  in  this  group 
have  carrying  handles  at  the  side,  a  feature  not  found  on  other) 
objects  by  this  cabinet-maker. 

In  the  concluding  article  in  this  scries,  we  will  investigate 
several  pieces  previously  attributed  to  Langlois  which  must  now 
be  reconsidered". 15 


the  shape  is  similar  to  several  two-door  commodes  firmly 
attributable  to  Langlois  (cf.  the  Croome  and  Melbury  commodes, 
Group  III,  A  &  J)  and  the  mounts  are  identical  to  those  on  many 
of  his  early  pieces  (cf.  Groups  III  and  IV).  The  interior  is  fitted 
with  grooves  for  sliding  shelves  in  the  same  fashion  as  the 
Croome  and  Windsor  commodes  (Group  III,  A  &  G).  This 
is  one  of  the  least  ornamented  pieces  of  furniture  that  can  be 
associated  with  Langlois,  but  there  are  no  signs  that  it  was  ever 
furnished  with  more  mounts  than  it  has  today.13 

A  commode  from  the  collection  of  the  Duke  of  Norfolk 
(No.  19)  repeats  the  mounts  of  the  Sherborne  pair,  but  introduces 
a  type  which  has  not  previously  been  encountered  in  relation  to 
Langlois.  With  its  broad  shape  lifted  high  on  cabriole  legs,  its 
separated  top  drawers,  and  its  cock-beading  around  all  the 


NOTES 

1.  Ex.  colls:  Duke  of  Sussex,  Duchess  of  Inverness,  Lady  Julia  Lock  wood 
Theodore  Dell  called  this  piece  to  our  attention  and  first  suggested  attributing 
this  group  to  Langlois.  Leslie  Dawson  of  Messrs.  Frank  Partridge  &  Soir 
has  kindly  searched  for  additional  information  on  the  bureau.  A  nearly  identical 
example  was  sold  at  Parke-Bernet,  25th  November,  1944,  lot  226. 

2.  Illus.  Anthony  Coleridge,  'Some  Rococo  Cabinet-Makers  and  Sir  Lawrence 
Dundas',  Apollo,  September,  1967,  p.  224,  fig.  15. 

3.  This  entry  has  previously  been  associated  with  'one  of  the  card  tables  with 
inlaid  tops  at  Syon  House'  (Ralph  Edwards  and  Margaret  Jourdain,  Georgian 
Cabinet-Makers,  London,  3d  rev.  ed.,  1955,  p.  103).  However,  the  Duchess 
specifically  mentions  'a  table'  while  there  are  two  pairs  of  inlaid  card  table; 
at  Syon  {Ibid.,  p.  238,  fig.  229),  neither  of  which  bears  marquetry  similar  in 
style  to  that  on  any  of  the  Langlois  commodes.  A  pair  of  inlaid  pier-tables  with 
Neo-classical  carved  giltwood  frames  (similar  to  the  Syon  tables)  at  Audley 
End,  Essex,  has  also  been  attributed  to  Langlois  {Ibid.,  p.  103),  though  it  has | 
subsequently  been  shown  that  these  were  provided  by  Gordon  and  Taitt  in 
1 77 1.  There  are  no  stylistic  reasons  to  relate  them  to  Langlois'  work  (set 
Anthony  Coleridge.  Chippendale  Furniture,  London,  1968,  pp.  38-39,  fig.  59). 

4.  Robert  Adam,  on  the  other  hand,  preferred  table-tops  of  wood  in  a  drawing! 
room.  In  a  letter  to  Lord  Scarsdale,  1st  September,  1761,  he  wrote,  'I  should 
think  that  Marble  Tables  are  not  so  proper  for  a  Withdrawing  room  as  Cain 
Tables,  or  Tables  for  Tea  China.' 

5.  One  of  many  commodes  with  the  same  corner-  and  apron-mounts  was  at 
Moss  Harris  and  Sons,  London,  1949  (illustrated  in  Tlie  Connoisseur,  December, 
1949).  This  particular  piece  was  of  japan  with  lacquer  panels  on  the  doors  andi 
was  of  a  similar  shape  to  the  commodes  under  discussion.  A  commode  with  the 
same  corner-  and  feet-mounts  at  Nostell  Priory  has  been  attributed  to  Chippen- 
dale {Chippendale  Furniture,  op.  cit.,  fig.  235).  There  are  also  two  commodes 
with  pronounced  bombe  fronts  and  a  spiky,  distinctly  Germanic  style  of! 
marquetry  which  display  these  mounts  -  one  at  the  Victoria  and  Albert 
Museum  (illustrated  and  discussed  by  R.  W.  Symonds,  'English  Commodes 
in  the  French  taste',  Apollo  February,  1957,  pp.  16-19)  and  one  from  Dodding-I 


17.  One  of  a  pair  of  commodes  at  Sherborne 
Castle. 
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18.  Commode  from  Cannon  Hall;  at  Messrs. 
Howard  Antiques,  London,  197I. 


ton  Hall,  Lincoln  (illustrated  in  Moss  Harris  and  Sons,  A  Catalogue  and  Index  of 
Old  Furniture  and  Works  of  Decorative  Art,  London,  n.d.,  Part  II,  p.  173,  No. 
F  21722). 

6.  These  include  a  commode  at  Mallett  and  Son,  London,  1968  (illustrated  in 
Country  Life,  30  May,  1968);  and  a  pair  of  commodes  sold  at  Parke-Bcrnct, 
New  York,  4  April,  1970,  lot  154. 

7.  There  is  another  commode  at  West  Wycombe  of  nearly  identical  design,  but 
numerous  differences  in  construction,  in  the  quality  of  the  marquetry,  and  in 
the  nature  of  the  diagonal  cross-banding  suggest  that  it  was  made  at  some  later 
date  -  perhaps  already  in  the  late  eighteenth  century  -  to  form  the  pair.  It  is 
this  second  commode  which  has  previously  been  illustrated  (e.g.,  Chippendale 
Furniture,  op.  fir.,  fig.  46). 

8.  Another  example  which  displays  this  type  of  diagonal  cross-banding  in  con- 
junction with  similar  mounts  and  a  marble  top  is  illustrated  in  Chippendale 
Furniture,  op.  cit.,  fig.  47. 

9.  Two  further  commodes  with  floral  marquetry  and  similar  ribbon  decoration 
were  once  respectively  at  Messrs.  Moss  Harris  and  Sons,  London,  1949 
(illustrated  in  A  Catalogue  and  Index  of  Old  Furniture  and  Works  of  Decorative 
Art,  op.  cit.,  Part  III,  p.  357,  No.  F  13417  -  from  the  Chantrey,  Elstree)  and  in 
the  collection  of  Sir  George  Donaldson  (illustrated  in  Country  Life,  23rd 
February,  1 91 8,  p.  195).  The  former  had  the  same  mounts  as  Nos.  A,  D  and  E 
in  this  group;  the  latter  had  the  same  foliate  marquetry  frame  but  different 
mounts. 

10.  E.  T.  Joy  recognised  several  of  these  features  in  attributing  the  Eckman  com- 
mode to  Langlois.  See  'A  pair  of  early  neo-classic  commodes',  The  Connoisseur , 
May,  1969,  pp.  28-29.  We  wish  to  thank  Mr.  Joy  for  sharing  the  results  of  his 
research  on  this  cabinet-maker. 


11.  These  include  a  pair  of  commodes  from  the  A.  E.  Pleydell-Bouveric  Collec- 
tion sold  at  Sotheby's,  13th  December,  1968,  lot  121 ;  a  pair  of  commodes  sold 
by  the  same  firm,  22nd  February,  1963,  lot  114;  a  commode  at  Messrs.  Spink 
and  Son,  London,  1970;  a  commode  at  Messrs.  H.  Blairman  and  Sons, 
London,  1958;  a  commode  at  Messrs.  Gregory  and  Co.,  London,  1970 
(illustrated  in  The  Connoisseur,  November  1970,  p.  54);  a  commode  at  Messrs. 
Mallett  and  Son,  London,  1969  (illustrated  in  Connaissance  des  Arts,  January 
1969,  p.  8). 

12.  See  comment  by  Geoffrey  Beard  in  The  Connoisseur,  May,  1966,  p.  51. 

13.  A  similar  commode  from  the  collection  of  the  Duke  of  Norfolk  (sold  at 
Christie's,  1st  June,  1961,  lot  118;  at  Messrs.  Mallett  and  Son,  London,  1968) 
has  doors  decorated  with  foliate  mounts  which  arc  silver-plated  -  a  rare 
feature  in  English  furniture. 

14.  Compare  a  commode  at  Messrs.  Jeremy  Ltd.,  London,  1967  (illustrated  in  The 
Connoisseur,  October,  1967,  p.  107);  a  commode  at  Messrs.  Mallett  and  Son, 
London,  1968  (illustrated  in  The  Connoisseur,  May,  1968);  a  commode  at  the 
same  firm,  1969;  a  commode  at  Milton,  Northamptonshire  (illustrated  in  The 
Connoisseur,  October,  i960,  p.  83);  and  a  pair  of  commodes  from  Norfolk 
House,  London  (illustrated  in  Chippendale  Furniture,  op.  cit.,  fig.  234). 

15.  We  should  like  to  record  our  gratitude  to  Sir  Francis  and  Lady  Dashwood  for 
allowing  us  to  make  a  close  inspection  of  their  four  commodes  and  the  im- 
portant drawing  reproduced  in  Part  2  of  this  article,  as  well  as.  for  permitting 
us  to  publish  all  these  items.  We  wish  to  thank  Charles  Howard  of  Howard 
Antiques,  London  for  information  on  the  commodes  in  his  possession. 
Jonathan  Bourne  at  Sotheby's  has  also  been  extremely  generous  in  providing 
photographs  and  information  on  several  objects  discussed  in  this  scries  of 
articles. 


19.  Commode  from  the  collection  of  the  Duke 
of  Norfolk;  at  Messrs.  Mallett  and  Son,  Lon- 
don, 1966. 
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Canada's  first  exhibition  of 
mediaeval  art  -  France  and 
England  (1259-1328) 


THE  major  exhibition  of  mediaeval  art  which  the  National 
Gallery  of  Canada  will  present  in  Ottawa  from  April  28th  to 
July  2nd  has  been  given  the  title  'Art  and  the  Courts :  France  and 
England  from  1259  to  1328.'  Organised  by  Professor  Peter 
Bricgcr,  retired  as  professor  of  Fine  Arts  at  the  University  of 
Toronto,  and  Professor  Philippe  Verdier  of  the  Universite  de 
Montreal,  the  exhibition  will  be  composed  of  approximately 
eighty  objects  loaned  by  museums,  galleries,  libraries  and 
churches  in  England,  Europe  and  the  United  States.  Ivories, 
enamels,  metalwork,  examples  of  opus  anglicanum,  including  the 
Clare  Chasuble  from  the  Victoria  and  Albert  Museum,  sculptures, 
the  stained  glass  windows  (with  scenes  from  the  Life  of  St. 
Edward  the  Confessor)  from  the  Church  of  the  Trinity  in 
Fecamp,  Normandy,  and  thirty-five  illuminated  manuscripts 
will  be  exhibited. 


In  addition  to  the  visual  pleasure  it  will  afford  the  viewer,  this 
first  exhibition  of  mediaeval  art  to  be  shown  in  Canada  will 
also  be  for  Canadians  a  unique  occasion  to  rediscover  the  rich 
historical  background  of  the  period  from  1259  to  1328. 
The  England  of  Henry  III  was  intimately  linked  to  the  France 
of  Louis  IX,  since  the  two  kings  had  married  sisters,  the 
daughters  of  the  King  of  Provence.  The  nobility  of  England 
was  mainly  French  and  French  was  the  language  of  the  Court  of 
Westminster.  Members  of  the  two  courts  visited  and  inter- 
married, gifts  of  works  of  art  were  exchanged  and  artists  moved 
freely  from  one  country  to  the  other.  This  interdependence 
continued  throughout  the  reigns  of  Edward  I  and  II  in  England, 
and  of  Philip  III  and  IV  in  France.  So  intricately  complex  then 
were  the  relationships  between  France  and  England  that  some- 
times scholars  cannot  decide  in  which  of  the  two  countries  a 
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Colour  plate 

Yolande  de  Soissons  kneeling  before 
an  altar.  Psalter  and  Hours  of 
Yolande  de  Soissons,  folio  232  verso, 
Ms.  729,  French.  The  Pierpont 
Morgan  Library,  New  York. 

1.  Coronation  of  Harold  as  King 
of  England.  La  Estoire  de  Seint 
Aedward  le  Rei,  folio  30  verso,  Ms. 
Ee.3.59,  English  c.  1260.  The  Uni- 
versity Library,  Cambridge. 
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certain  manuscript  or  other  work  of  art  of  that  period  was  made. 

Unlike  a  period  such  as  the  Renaissance,  for  instance,  which  is 
w  ell  documented  and  thoroughly  studied,  the  history  of  the  arts 
of  the  Middle  Ages  still  largely  remains  a  field  open  to  original 
research.  Indeed,  my  research  for  the  catalogue  of  manuscripts 
in  this  exhibition  has  raised  a  number  of  intriguing  new  problems, 
possibly  provided  some  answers  to  old  problems  and  has 
revealed  new  aspects  of  the  interrelationship  of  the  manuscripts. 

The  earliest  manuscripts  in  this  exhibition  raise  the  problem 
of  the  ateliers  connected  to  the  Royal  courts.  The  existence  of  a 
court  atelier  during  the  reign  of  Louis  IX  in  France  has  never 
been  historically  substantiated.  The  three  Evangeliaries  from  the 
Sainte-Chapclle  to  be  exhibited  in  Ottawa  (Paris,  B.N.,  MSS. 
lat.  8892  and  17326;  London,  B.M..  Addit.  MS.  17341)  and  the 
other  splendid  manuscripts  made  for  St.  Louis  (for  example  his 


Psalter,  B.N.,  MS.  lat.  10525)  would  indicate,  however,  that  an/1 
atelier  sponsored  by  the  King  was  very  active  indeed.  It  is  knownJ 
that  in  England  Henry  III  brought  mural-painters  and  sculptors] 
to  Westminster.  It  may  be  presumed  that  the  work  of  illumin- 
ators was  also  encouraged  at  the  Court  although  until  recently 
art  historians  have  been  hesitant  to  say  that  a  workshop  existed  all 
Westminster.  A  close  study  of  La  Estoire  de  Seint  Aedward  le  Re 
(No.  1)  (Cambridge,  University  Library,  MS.  Ee.  3.59)  and  twq 
Apocalypses  (B.M.,  Addit.  MS.  35166  and  B.N.,  MS.  lat.  10474) 
which  will  be  exhibited  together  for  the  first  time,  will  rcvealj 
however,  that  although  their  artists  were  following  the  traditior 
inherited  from  Matthew  Paris  of  St.  Albans  they  added  to  hi;! 
style  a  courtly  grace  in  the  figures,  an  atmosphere  of  elegance 
and  a  richness  of  drapery  that  surpassed  the  art  of  Matthew  Pari: 
and  resulted  in  a  style  of  illumination  closely  akin  to  mura 
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2.  Historiated  'B'  showing  King  David  a 
musicians  and  the  Judgement  of  Solomon 
The  Cuerden  Psalter,  folio  n  recto,  Ms.  756 
English  c.  1262.  The  Pierpont  Morgan  Library 
New  York. 
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3.  Historiated  'B'.  The  Windmill  Psalter,  folio 


painting  and  sculpture  in  Westminster.  This  style  of  illumination 
may  be  called  the  Court  style  of  Westminster. 

Provincial  manuscripts  contemporary  with  these  early  Gothic 
manuscripts  in  the  Court  style,  will  be  represented  in  Ottawa  by 
the  Cuerden  Psalter  (No.  2)  (New  York,  Pierpont  Morgan 
Library,  MS.  756)  and  a  small,  relatively  little  known  Book  of 
Hours  (B.M.,  Egerton  MS.  1151)  which  was  decorated  by  the 
artist  of  the  Bible  of  William  of  Devon  (B.M.,  MS  Royal  1  D  I). 
It  will  be  seen  that  their  decoration  can  be  traced  to  the  style  of 
such  contemporary  French  manuscripts  as  two  of  the  Evan- 
geliaries  from  the  Sainte-Chapelle  mentioned  above,1  and  the 
Roman  de  la  Poire  (B.N.,  MS.  lat.  2186). 

It  was  suggested  by  Sidney  Cockerell  in  the  catalogue  of  the 
memorable  exhibition  of  manuscripts  held  in  1908  by  the 


Burlington  Fine  Arts  Club2  that  the  human  figures  in  the 
Windmill  Psalter  (Nk>.  3)  (Pierpont  Morgan  Library,  MS.  102) 
show  a  French  influence  which  might  indicate  the  manuscript 
was  made  in  Canterbury,  a  centre  which  had  strong  tics  with 
France.  The  viewer  will  have  the  occasion  to  compare  the  figures 
in  the  two  remarkable  Beatus  fir  pages  of  this  Psalter  with  figures 
in  earlier  and  contemporary  French  manuscripts.  In  the  same 
way,  a  stylistic  study  of  the  figures  in  Petrus  Comcstor's  Historia 
Scholastica  (B.M.,  MS.  Royal  3  D  VI)  and  of  those  in  French 
manuscripts  in  this  exhibition  may  provide  new  elements  in  the 
attempt  to  ascertain  whether  or  not  the  influence  of  Maitrc 
Honore  had  already  reached  England  by  the  decade  of  the  1280s. 

Several  examples  of  the  East  Anglian  style  of  manuscript 
decoration  will  be  exhibited.  The  Psalter  o\  Richard  of  Canterbury 
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S  -  4  Pierpont  Morgan  Library.  Glazier  MS.  53).  the  Book  or 
Hours  of  Alice  tic  Reytion  (Cambridge.  University  Library,  MS. 
Dd  4.  17),  and  the  hill-page  miniatures  of  the  Life  of  the  Virgin 

Oxford.  Bodleian  Library.  MS.  Douce  79)  will,  it  is  hoped, 
encourage  further  investigation  of  the  manuscripts  associated 
with  the  Queen  Mary  Psalter  (B.M.,  Royal  MS.  2  B  VII). 
Were  the  artists  ot  these  manuscripts,  who  appear  to  have  been 
laymen  quite  tamihar  with  the  French  style  of  Maitre  Honore, 
working  in  one  workshop  or  were  they  itinerant?  The  question 
has  never  been  fully  resolved. 

It  will  be  a  rare  occasion  to  see  together  the  Bromhohn  Psalter 
and  Gregory's  Moralia  super  Job  (Oxford.  Bodleian  Library. 
MS.  Ashmole  1523  (No.  5):  Cambridge  Emmanuel  College. 
Il.i.i)  both  by  the  artist  of  the  Orniesby  Psalter  and  to  see  the 
Grey-Fit :payn  Book  of  Hours  (Cambridge.  Fitzwilliam  Museum, 


MS.  242)  (No.  6)  and  the  Peterborough  Psalter  (Brussels! 
Bibliotheque  Royale,  MS.  9961-62).  The  presence  of  thestj 
manuscripts  and  of  other  East  Anglian  manuscripts  in  thiJ 
exhibition  is  important  since  they  are  examples  of  the  relation-) 
ship  between  English  and  French,  particularly  north-easterri 
French,  manuscripts.  Whilst  East  Anglian  manuscripts  show  ; 
definite  French  influence  in  the  delicate  drawing  of  figures  anc 
ornament,  the  East  Anglian  manuscripts  themselves  influenced 
French  iUumination.  The  Psalter  and  Book  of  Hours  o/Yolande  d>\ 
Soissons  (see  colour  plate)  (Pierpont  Morgan  Library,  MS.  729)* 
for  example,  uses  heraldic  coats-of-arms,  birds  and  ofter 
architectural  canopies  which  indicate  the  artist's  familiaritv  witli 
East  Anglian  manuscripts. 

The  interrelationship  of  East  Anglian  manuscripts  anc 
north-eastern  French  manuscripts  is  most  complicated  and  unti 
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4.  Historiated  'B'.  Psalter  of  Richard  of 
Canterbury,  folio  6,  Ms.  Glazier  53,  English, 
East  Anglian  style,  fourteenth  century.  The 
Pierpont  Morgan  Library. 
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now  only  a  very  few  aspects  of  the  problem  have  been  studied. 
Most  of  the  French  manuscripts  from  northern  ateliers  in  the 
Ottawa  exhibition  -  for  example,  the  Psalter  oj  Gerard  de  Damville 
(Pierpont  Morgan  Library,  MS.  72),  a  Book  of  Hours  (Cambrai, 
Bibliotheque  Municipale,  MS.  87),  I'Histoire  du  Graal  (B.N., 
MS.  fr.  95),  La  Sotmne  le  Roy  (Paris,  Bibliotheque  de  1' Arsenal, 
MS.  6329),  have  never  been  thoroughly  studied  and  none  of 
them  has  been  published  in  detail.  One  of  the  most  useful 
studies  of  the  French  manuscripts  would  be  that  of  the  heraldic 
arms  which  appear  in  them.  Their  correct  identification  would 
undoubtedly  assist  in  the  dating  of  these  books  and  in  determin- 
ing their  provenance.  It  would  also  be  interesting  to  know  what 
contact  there  was  between  the  northern  ateliers  and  those  of 
Paris.  Mr.  Carl  Nordenfalk  has  already  remarked3  that  one  of 
the  greatest  gaps  in  the  history  of  French  illumination  is  that  the 
work  of  Maciot,  a  Parisian  illuminator  known  only  by  name. 


has  never  been  identified  among  the  manuscripts  of  the  period. 
It  would  be  valuable  also  to  know  more  about  Mahaut,  Countess 
of  Artois,  who  seemed  to  be  a  very  active  patron  of  manuscript 
illumination  around  1300. 

One  of  the  most  interesting  themes  in  the  exhibition  will 
be  the  work  of  Maitre  Honore,  the  first  Parisian  miniature 
painter  known  by  name  and  the  head  of  a  lay  workshop.  The 
known  historical  facts  of  Honore's  life  and  work  are  few.  It 
is  almost  generally  believed  that  he  was  active  at  least  from  1288 
and  died  around  13 18,  and  that  he  made  a  Breviary  for  Philip 
the  Fair.  So  far,  Ins  origins  are  unknown  but  it  has  been 
speculated  that  he  may  have  come  to  Paris  from  north-eastern 
France.  An  Evangeliary  of  the  Sainte-Chapelle  owned  by  the 
British  Museum  (Addit.  MS.  17341),  to  be  exhibited  outside 
the  Museum  for  the  first  time,  contains  on  its  first  twelve  folios 
historiated  initials  which  Dr.  E.  G.  Millar  attributed  to  Maitre 
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6.  First  page  of  the  Hours  of  the  Trinity.  The  Grey-Fitzpayn  Hours 
folio  29,  Ms.  242,  English.  The  Fitzwilliam  Museum  Library,  Cambridge  , 


Honore4  They  appear  to  be  from  about  1275  and  are  closely 
related  to  style  of  the  rest  of  the  decorated  initials  in  the  same 
manuscript  and  to  that  of  the  two  other  Evangeliaries  of  the 
Sainte-Chapclle  mentioned  already.  This  relationship  tends  to 
indicate  that  Honore's  early  Parisian  formation  was  in  the 
atelier  which  produced  manuscripts  for  the  Sainte-Chapelle 
under  the  patronage  of  St.  Louis.  The  splendidly  illuminated 
La  Somme  le  Roy  (B.M.,  Addit.  MS.  54180)  bequeathed  to  the 
British  Museum  by  E.  G.  Millar  is  perhaps  the  most  important 
manuscript  attributed  to  Honore.  Its  miniature  of  Moses  and 
the  Tablets  of  Law  (fol.  5  verso)  may  be  compared  in  the 
exhibition  with  four  interesting  and  problematical  manuscripts. 
( )ne  1  La  Bible  Historiale  de  Jean  de  Papeleu  (Bibliotheque  de 
n  'I,  MS.  5059),  whose  first  miniature  (fol.  1)  has  been  at- 
tribute by  some  scholars  to  Maitre  Honore  himself.  The  com- 
ai  >f  the  painting  of  this  miniature,  Christ  in  Majesty,  with 
exh  ited  miniature  of  La  Soiiniic  le  Roy  might  prove  that  the 
former  \--  indeed  by  Honore.  Another  manuscript  linked  with 
1 1<  mine's  name,  but  suggested  as  being  a  product  of  his  atelier 
rathet  than  by  the  master  is  the  Recueil  de  poesies  francaises  (Bib- 
lioti  juc  de  l'Arsenal,  MS.  3142)  (No.  7).  One  miniature  in  this 


manuscript  'The  Three  Living  and  the  Three  Dead'  (fol.  311 
verso)  was  directly  influenced  by  a  similar  miniature  in  the 
Arundel  Psalter  (B.M.,  MS.  Arundel  83,  fol.  127),  perhaps  b)j 
means  of  a  replica  of  the  English  miniature  taken  to  France5.  Sim-i 
ilarly,  the  Breviary  of  Sainte-Etienne  de  Chdlons-sur-Marnc  camti 
under  influence  of  the  Arundel  Psalter  as  its  two  large  exhibited 
miniatures  of  the  Crucifixion  and  of  Christ  in  Majesty  will 
show  (Bibliotheque  de  l'Arsenal,  MS.  595,  fols.  243  verso,  244)1 
These  miniatures  have  certain  affinities,  however,  with  the 
lumination  attributed  to  Maitre  Honore  and  his  Parisian  atelier.  1 
The  last  manuscript  to  be  mentioned  in  relation  to  Honore' 
is  the  Decretals  of Gratian  (B.N.,  MS.  lat.  3893)  written  by  an  English 
scribe  in  Paris.  Whether  its  decoration  was  also  done  by  ar* 
Englishman  working  in  Paris,  and  thus  under  strong  Frencl 
influence,  or  by  a  Frenchman  is  a  subject  of  debate.  The  exhibi-. 
tion  will  provide  an  opportunity  to  compare  the  Tables  o:: 
Consanguinity  and  of  Affinity  (fols.  352  verso,  353)  in  the  Decretab 
of  Gratian  with  manuscripts  from  the  atelier  of  Honore  and  oil 
his  successors. 

By  13 18,  Honore  had  been  succeeded  by  his  son-in-lav 
Richard  de  Verdun  as  head  of  the  atelier.  The  work  of  th< 
successors  will  be  represented  in  Ottawa  by  the  second  volume 
of  La  Legende  de  St.  Denis  (B.N.,  MSS.  fr.  2090-2092).  Th<! 
originality  and  vigour  of  the  illumination  of  this  manuscript  ha! 
led  some  scholars  to  speculate  that  the  miniatures  may  show  th<| 
hand  of  young  Maitre  Pucelle  who  was  to  replace  Honore  as  thij 
most  important  illuminator  in  Paris. 

The  thirty-five  manuscripts  in  the  exhibition  will  certainb 
furnish  new  material  for  research.  Indeed,  some  of  the  lesse  | 
known  manuscripts  may  even  permit  some  surprising  discoveries  i 
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7.  The  miraculous  crowning  of  Charlemagne.  Recueil  de  poesies  fran- 
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\rt  Deco  and  the  Metropolitan 
Museum  of  Art 


PENELOPE  HUNTER 


A  Ta  moment  when  the  nature  of  the  museum's  role  is  more 
than  ever  in  question,  it  is  particularly  relevant  to  examine 
be  two-fold  role  played  by  the  Metropolitan  Museum  of  Art  in 
he  collection  and  propagation  of  the  decorative  arts  of  the  1920s 
jnd'30s. 

Until  the  great  Paris  Exposition  Internationale  des  Arts 
)ecoratifs  ct  Industriels  Modernes  of  1925,  the  world  in  general 
d  no  idea  that  there  was  a  modern  decorative  art.  The  French 
•overnment  underwrote  the  Exposition  for  the  purpose  of 
leasserting  France  as  the  international  stvle-setter  it  had  been 
since  the  days  of  Louis  XIV.  For  the  brief  period  before  the 
Depression  the  stratagem  reaped  enormous  success.  The  Bauhaus 
was  known  to  only  a  few,  but  Parisian  artistcs-dccoratcurs  made 
nternational  news.  What  they  offered  was  diametrically  opposed 
0  the  revolutionary  prototypes  for  mass  production  simultan- 


eously developed  in  Germany.  Theirs  were  precious  individual 
creations  of  streamlined  form,  executed  with  the  highest 
standards  of  traditional  technique,  for  a  privileged  clientele. 
In  furniture,  it  marked  the  climactic  finale  of  the  French  tradition 
of ebenisterie. 

The  Metropolitan  Museum's  Department  of  Decorative  Arts, 
encompassing  the  traditions  of  Europe  and  the  Middle  East  from 
medieval  to  modern  times,  under  the  curatorship  of  Joseph 
Brcck,  recognized  the  Parisian  achievement.  In  1922,  Edward  C. 
Moore  Jr.  (whose  father  WtlS  3  silversmith  and  President  of 
Tiffany  and  Company)  established  a  fund  to  enable  the  Museum  'to 
buy  from  time  to  time  as  opportunity  offers  examples  of  the  very 
finest  quality  of  modern  decorative  arts  of  America  and  Europe'. 
Moore's  enlightened  benefaction  made  possible  the  creation  of 
the  nucleus  of  the  Museum's  Art  Deco  collection  by  Joseph 


1.  Desk.  Jacqucs-Emile  Ruhlmann.  Edward  C.  Moore  Jr.  Gift  Fund,  1923, 
The  Metropolitan  Museum  of  Art. 


2.  Jewel  Coffer.  Jacqucs-Emite  Kulilniann.  Edward  C.  Moore  Jr.  Gift 
Fund,  1925,  The  Metropolitan  Museum  of  Art. 
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Bnck  on  buying  trips  in  1923,  '24  and  '25.  Working  closely 
\\  ith  decorative  art  from  the  great  cultures,  and  familiarised  with 
the  new  style  by  two  previous  visits,  Breck  selected  in  Paris  in 
1925  objects  he  deemed  would  hold  their  place  in  the  permanent 
collection  of  a  major  museum. 

Through  a  letter  written  by  Breck  from  Paris  to  Robert  dc 
Forest,  President  of  the  Museum, 1  as  a  briefing  on  his  impending 
visit,  we  can  glimpse  the  Exposition  diat  was  the  apotheosis  of 
Art  Deco. 

Hotel  Mirabeau 
8  Rue  de  la  Paix 
Paris 

July  4,  1925 

Dear  Mr.  de  Forest: 

I  hope  you  are  going  to  have  time  to  do  the  Exposition 
quite  thoroughly.  I  feel  it  is  worth  all  the  trouble.  Architec- 
turally -  that  is,  exterioraly  -  I  find  it  disappointing  -  but  the 
exhibits  themselves  are  of  greatest  interest.  This  is  just  the 


beginning  of  course,  -  pioneer  work,  but  the  next  gencratio 
of  designers  and  craftsmen  will  do  better.  They  are  bcin 
emancipated  now  from  the  'dead  hand'  of  the  historic  style 
they  will  profit  from  the  lessons  that  are  being  learned  todai 
Above  all,  I  urge  you  to  see  the  exhibits  of  the  industrial  a 
schools  .... 

You  can  spend  a  day  easily  in  the  Grand-Palais  alone  -  ol 
the  ground  floor  are  textiles,  metals,  ceramics,  costume 
jewelry,  etc. 

The  foreign  pavillions  vary  greatly  in  interest  ...  In  tr 
Austrian  Pavillion  is  the  stand  of  Lobmeyr  of  Vienna  -  tl 
finest  glassware.  If  you  ask  the  attendant  he  will  show  you  tw 
beautiful  pieces  of  engraved  glass  which  I  have  bought  for  tl  | 
museum.  They  have  been  greatly  admired. 

Crossing  the  bridge  you  come  to  the  buildings  of  the  Pla< 
des  Invalides  -  perhaps  the  most  interesting  part  of  the  Expos 
tion. 

I  urge  you  to  visit  the  pavillions  of  the  four  great  dcpartmei 


3.  Cabinet.  Jacques-Emile  Ruhlmann.  Edwar 
C.  Moore  Jr.  Gift  Fund,  1926,  The  Metropol 
tan  Museum  of  Art. 
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4-  Sketches  by  Jacques-Emile  Ruhlmann.  Reproduced  from  Moussinac,  Leon,  Croquis  de  Ruhlmann,  Paris  1924. 


stores  of  Paris  -  Printemps,  Bon  Marche,  Galleries  Lafayette  - 
and  Louvre  ....  Some  of  the  most  competent  men  in  the 
modern  movement  are  in  charge  of  the  work  done  by  these 
department  stores  which  serve  'the  cause'  enormously  in 
popularizing  the  new  style  .... 

One  of  the  most  interesting  of  the  pavillions  ....  the  hotel 
d'un  riche  collectioneur  where  you  will  see  the  work  of  Ruhlmann 
[We  have  a  little  desk  by  Ruhlmann  which  I  purchased  two 
years  ago  [No.  1]]  (considered  the  finest  of  the  French  furniture 
designers)  and  others.  In  this  building  are  two  of  my  purchases 
-  a  pottery  vase  by  Lenoble  and  a  glass  coupe  by  Decorchc- 
ment. 

Another,  which  you  must  be  sure  to  see,  is . . .  Musee  A' Art 
contemporain,  in  reality  the  work  of  Sue  et  Mare  and  their 


collaboratcurs  who  form  the  Compagnie  des  Arts  francais.  In 
my  opinion  the  furniture  shown  here  is  the  best  in  the  exhibi- 
tion -  traditional  in  the  best  sense  -  yet  instinct  with 
personality.  Here  you  will  sec  my  chief  purchase  [No.  5]  -  the 
desk  in  ebony  and  ormolu  with  chair  to  match,  winch  occupies 
the  central  position  in  the  exhibit.  It  is  a  striking  piece  -  beau- 
tiful in  line  and  most  effective  in  the  contrast  of  ebony  and 
gold.  Ask  the  vendeuse  to  let  you  go  into  the  rotunda  where  it 
is  shown  so  that  you  can  see  it  closely  .... 

Nearby  is  the  Pavilion  de  la  Revue  'Art  et  Decoration'. 
There  is  some  fine  work  to  be  seen  here  -  a  fan  in  shell  and 
mother-of-pearl  by  Bastard  and  a  wine-cooler  by  Puiforcat  - 
the  best  of  the  French  silversmiths. 

Lalique's  pavillion  is  interesting  especially  the  dining  room 
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5.  Desk.  Louis  Siie  and  Andre  Mare.  Edward  C.  Moore  Jr.  Gift  Fund,  1925,  The  Metropolitan  Museum  of  Art. 


with  the  furniture  inlaid  with  glass.  But  his  big  fountain 
nearby  seems  to  me  quite  horrible  -  like  a  huge  centipede!  .... 

As  you  will  note,  I  have  bought  very  little.  I  have  gone 
ilii'  >>gh  agonies  of  indecision  over  many  pieces!  -  but  I  have 
tried  to  be  most  exacting  in  my  choice.  No  doubt  I  have  missed 
good  sings.  However  I  have  done  the  best  I  could  .... 

I  am  so  sorry  that  I  shall  not  be  here  to  go  over  the  Exposi- 
tion wrh  you  .... 

With  best  regards 
Sincerely  yours 

Joseph  Breck 

July  7  -  Since  writing  the  above  I  have  made  other  purchases. 

1.  Replica  of  the  meuble  d'appui  by  Ruhlmann  (exhibited  in 
second  floor  of  Grand  Palais  ...)'—  a  piece  bought  by  the 
[French]  State  [No.  3]. 

2.  Another  fine  piece  by  Ruhlmann  -  a  cofFrc-bijoux  -  of 
which  another  cxcmplaire  has  been  bought  by  the  Museum  of 
Lyons  [No.  2]. 

3.  A  chair  by  Ruhlmann. 


4.  Chiffonier  by  Jallot  (exhibited  in  Ruhlmann's  Pavilion  : 
the  Exposition). 

5.  Chair  by  Dominique  (this  model  won  first  prize  in  the  1  )avi 
Weill  Concours  at  the  Musee  des  Arts  Decoratifs  this  spring]! 

6.  Coiffeusc  in  bronze  and  marble  by  Rateau  (shown  £ 
Arnold  Seligman's). 

Breck's  particular  attention  to  Jacques-Emile  Ruhlmann  wi 
inevitable.  Juxtaposition  of  the  pieces  purchased  from  Ruhlman 
with  eighteenth-century  masterpieces  in  the  Metropolitan  bea 
out  his  contemporary  reputation  as  'the  Ricsener  of  the  twentiet. 
century'.  His  extravagant  prices  reflected  lavish  expenditure  01 
rare  materials  and  the  finest  workmanship.  Apparent  simplicit 
was  attained  by  subtle  modulation  of  line  and  mass  that  can  b 
appreciated  in  the  shaping  of  the  legs  of  the  desk  Breck  acquired 
in  1922  (No.  1)  and  the  jewel  coffer  and  cabinet  selected  at  thj 
1925  Exposition  (Nos.  2  &  3).  Ruhlmann's  personal  concern  wit)' 
such  details  of  design  can  be  seen  in  his  pen-and-ink  studies  (No 
4).  In  matter  of  ornament  his  pieces  were  distinguished  by  the  usj 
of  ivory  inlay.  A  popular  motif  of  Art  Deco,  the  basket  cn 
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stylized  flowers,  is  presented  with  bold  majesty,  in  ivory  and 
iroscwood  inlaid  in  the  Macassar  ebony  door  of  the  cabinet  (No. 
,3)  by  the  consummate  ebeniste. 

The  desk  by  Louis  Siie  and  Andre  Mare  (No.  5),  which  Brcck 
(regarded  as  his  chief  purchase,  epitomizes  the  style  of  1925  Paris. 
Its  modern  chic  flowed  out  of  tradition:  its  lines  are  those  of  a 
ILouis  XV  bureau  plat,  simplified  and  exaggerated.  The  ormolu 
wing-forms  that  sheath  its  legs  arc  updated  versions  of  rich 
Irococo  mounts.  Ebenisterie  derived  its  very  name  from  the  appli- 
cation of  sheets  of  glossy  black  ebony  to  furniture  forms,  here 
stunninelv  rendered. 

Acquisition  was  only  the  first  phase  of  the  Museum's  role. 
After  following  Breck's  itinerary,  de  Forest  proceeded,  with  the 
zeal  of  a  convert,  to  plunge  the  Metropolitan  into  active  spon- 
sorship of  the  new  style.  In  1926  the  Metropolitan  was  the  first 
institution  to  host  a  loan  show  of  items  chosen  from  the  Paris 
Exposition  which  toured  American  museums.  Hedging  against 
expected  public  distaste,  Breck  reminded  readers  of  the  Metro- 
politan's Bulletin  'The  work  included  in  this  exhibition  has  been 
admired  by  many  whose  taste  commands  respect.  That  is  no 
reason  why  we  should  like  the  "Modern  style ",  but  it  does  give 
food  for  thought'.2  Controversy  focused  on  the  elegant  stream- 


lined furniture  whose  impact  is  comprehensible  in  consideration 
of  the  monopoly  then  held  by  loose  imitations  of  Colonial  and 
English  types. 

In  its  effort  to  promote  this  potential  solution  for  the  anomaly 
of  mock  traditional  interiors  in  the  developing  skyscraper 
architecture,  the  Museum  found  an  ally  in  the  department  store. 
Macy's  staged  the  American  entry  into  the  held  of  Art  Dcco  in 
the  spring  of  1927  with  an  exhibition  called  'Art  in  Trade'.  It  was 
organised  with  the  co-operation  of  the  Metropolitan,  implemented 
by  the  Museum's  Director  of  Industrial  Relations,  Richard  Bach. 
Daily,  people  active  in  the  arts  broadcast  lectures  from  Macy's 
exhibition  halls.  First  among  them  was  Robert  de  Forest. 

Other  department  stores  followed  Macy's  lead,  branching  out 
into  versions  of  a  style  dubbed  'Moderne'.  Soon  the  forms  of 
Art  Deco  were  so  vulgarised  that  a  critic  familiar  with  its 
Parisian  origins,3  categorised  eighty  per  cent  of  American  'Art 
Moderne'  as  'either  the  effusions  of  insanity  or  the  exuberance 
of  adolescence'. 

In  1929  the  Metropolitan  undertook  its  own  exhibition  in  the 
spirit  of  1925  Paris.4  The  series  of  complete  interiors  created  for 
loan  to  the  Museum  had,  however,  uniquely  American  features 
implicit  in  the  title  -  'The  Architect  and  the  Industrial  Arts'.  The 


6.  'Dining  Room'.  Eliel  Saarincn.  For  exhibition  at  the  Metropolitan  Museum  of  Art,  1929. 
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8.  'Room  for  a  Lady'.  Eliel  Saarinen.  For  exhibition  at  the  Metropolitan  Museum  of  Art,  1934. 


show's  components  were  produced  by  major  manufacturing 
companies  working  in  close  co-operation  with  distinguished 
designers.5  Architects  by  profession,  the  American  designers  had 
essentially  different  values  from  their  French  counterparts  who 
were  cabinet-makers  and  decorators. 

Eliel  Saarinen  planned  the  overall  layout  of  the  Metropolitan's 
exhibition  and  his  own  room  was  the  outstanding  display  (No. 
6).  His  commitment  to  the  definition  of  a  modern  style  in  every 
aspect  of  design  is  expressed  in  his  entry  in  the  exhibition  cata- 
logue: 'We  have  as  yet  no  modern  style,  and  we  have  no 
indications  as  to  its  development ....  The  only  thing  we  are  sure 
of  -  a  thing  we  must  always  keep  in  mind  -  is  that  we  should 
begin  with  simple  forms,  looking  for  truth  and  logic  in  regard 
both  to  construction  and  material'.6  His  dining  room  stands  as  a 
product  of  his  personal  esthetic  research,  drawing  as  much  from 
bis  heritage  of  Finnish  handcraft  as  from  current  movements. 

The  exhibits  included  experiments  in  aluminium  furniture  and 
metal  wall  decoration,  as  well  as  imitations  of  Parisian  models. 
Joseph  Urban  was  one  of  the  most  successful  in  search  of  style. 


In  his  'Man's  Den'  (No.  7)  he  developed  the  American  theme  of 
making  the  most  of  minimal  space  by  creating  an  efficient 
workroom  as  an  essay  in  geometry.  The  rigidity  of  his  rectangles 
is  enlivened  by  the  considered  use  of  each  wooden  board  for  full 
decorative  value.  In  common  with  the  Paris  Exposition,  the 
motivating  force  in  the  Metropolitan's  1929  exhibition  was  the 
attempt  to  create  a  decorative  art  adapted  to  modern  life. 

By  1934,  when  the  Museum  staged  its  next  show,7  American 
design  had  moved  beyond  the  scope  of  the  French  decorative 
tradition.  New  influences  had  come  into  play  -  the  emergence  of 
the  Bauhaus  on  the  international  scene,  and,  most  decisively,  the 
Depression.  A  participant  in  the  Metropolitan's  1934 
exhibition,  pointed  out  that  the  show  was  characterized  by 
'an  effort  to  use  only  those  materials  and  forms  which  could 
be  reproduced  economically  and  en  serie  by  craftsmen  of 
average  skill'.8  This  economic  restraint  spelt  the  death  knell  for 
decorative  arts. 

Rooms  were  conceived  in  terms  of  interior  architecture.  In 
Eliel  Saarinen's  'Room  for  a  Lady'  (No.  8)  one  is  no  longer  struck 
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9-  'Designer's  Office  and  Studio'.  Lee  Simonson  and  Raymond  Loewy.  For  exhibition  at  the  Metropolitan  Museum  of  Art,  1934. 
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by  the  beauty  of  individual  objects,  but  rather  the  stylish  unity 
given  to  the  monochrome  room  by  the  horizontal  metal  banding 
of  its  contiguous  units.  Lee  Simonson  and  Raymond  Loewy  took 
the  device  further  in  the  'Designer's  Orhcc  and  Studio'  (No.  9) 
usiiil;  chrome  tubing  in  both  structural  and  decorative  applica- 
tions. William  Lescaze's  living  room  (No.  10)  dominated  by  a 
curved  projection  of  the  wall,  housing  a  fireplace  and  secreting  a 
vertical  slit  of  indirect  lighting,  heralded  the  triumph  of  archi- 
tecture over  decoration  in  the  modern  style. 

By  abetting  the  progress  of  fine  design  out  of  the  domain  of 
the  decorative  arts,  the  Museum  culminated  the  second  of  its 
roles.  None  of  the  artifacts  of  this  evolution  was  retained,  since  the 
Metropolitan's  intention  was  not  to  conserve  unique  objects,  but 
rather  to  spur  production.  The  initial  role  of  the  Metropolitan 
Museum  in  selection  and  preservation  of  the  finest  expressions  of 
Art  Dcco  can  be  seen  and  evaluated  in  a  newly-opened  gallery 
installed  with  recent  acquisitions  of  Ruhlmann  furniture  and 
Marinot  glass,  by  Henry  Geldzahler.  Curator  of  Twentieth 
Century  Art. 
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The  American  way  with  art 


JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur. 


University  Hospital  Antiques  Show 

THE  eleventh  annual  University  Hospital 
Antiques  Show  again  will  be  held  at  the 
103rd  Engineers  Armory  on  33rd  Street  in 
Philadelphia  from  April  18  to  22.  The  show  and 
sale  benefits  the  University  of  Pennsylvania 
Hospital.  As  usual,  this  show  is  accompanied 
by  a  number  of  glittering  and  fascinating  events. 
A  gala  preview  reception  will  be  held  on 
Monday,  April  17  from  5.30  to  9.30  p.m.  On 
Thursday  and  Friday  it  will  be  possible  to 
board  a  bus  where  guides  will  conduct  tours  of 
some  of  Philadelphia's  great  houses  and  private 
collections.  Also,  supper  will  be  served  at  the 
show  on  Thursday,  April  20  and  special  guided 
tours  of  the  exhibits  will  take  place  that  evening 
as  well  as  on  Wednesday  and  Friday.  As  usual,  a 
special  catalogue  has  been  prepared  which 
features  articles  by  several  distinguished 
authorities. 

The  Philadelphia  Show  has  always  been 
noted  for  the  high  quality  and  imagination  of 


its  special  loan  exhibition.  This  year  the  theme 
Philadelphia's  China  Trade  c.  1284-1840  has  been 
chosen  and  the  wealth  of  material  brought  from 
China  to  this  city  is  clearly  evinced  through  the 
extraordinary  objects  shown.  Fifteen  private 
collections  are  represented  as  well  as  the  Phila- 
delphia Museum  of  Art,  the  Historical  Society 
of  Pennsylvania  and  the  Maritime  Museum. 
Included  are  examples  of  furniture,  paintings, 
porcelains,  textiles,  silver,  and  toys.  The  porce- 
lain made  specifically  for  the  Philadelphia  trade 
often  shows  the  contrast  of  stylish  18th  century 
Philadclphians  with  the  simple  designs  devised 
for  patrons  of  the  Quaker  persuasion.  Prints  and 
paintings  give  a  vivid  account  of  the  lines  of  the 
merchants  and  of  the  boats  which  were  involved 
with  the  China  Trade.  In  contrast  to  these  items 
made  for  American  consumption,  objects  are 
included  which  were  made  for  the  Chinese 
themselves.  These  were  often  purchased  by  the 
merchants  and  traders  and  were  brought  home 
as  curio  items.  In  all,  this  special  loan  exhibition 


is  worth  the  trip  to  Philadelphia  for  it  gives  a 
opportunity  for  the  student  to  view  rariti< 
from  private  Philadelphia  collections  which 
would  be  impossible  to  otherwise  see. 

Marine  Arts  Company 

MARINE  Arts  Company  was  founded  in  196 
with  the  intention  of  acquiring  and  scllin 
important  maritime  paintings  of  the  grcr 
clipper  ship  period  of  the  19th  century.  Th 
gallery  is  located  in  Salem,  Massachusetts  o: 
Essex  Street,  across  from  Samuel  Mclntyre 
great  Gardner  Pingree  Mansion  in  a  buildin 
which  was  designed  specifically  for  the  purpos 
by  Salem  architect  James  H.  Ballou.  Th 
exterior  of  the  building  adheres  faithfully  to  th 
Federal  feeling  of  the  area  but  the  interior  ha 
all  of  the  modern  facilities  to  best  show  th 
paintings  but  to  give  the  visitor  a  sense  of  a 
earlier  era. 

During  the  19th  century  it  became  the  fashic 
for  mariners  to  commission  portraits  of  the 


1.  Sofa,  mahogany,  Chinese  for  the  American  market,  c.  1820.  Philadelphia 
Museum  .»f  Art,  Bequest  of  Miss  Eugenia  Fryer. 


2.  Scholar's  Desk  Screen,  jade,  Chinese,  18th  century.  Private  Philadelphia 

Collection. 
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3.  Kuan  Yin,  jade,  Chinese,  c.  1800.  Private  Philadelphia  Collection. 


4.  Pair  of  Roosters,  porcelain,  Chinese  export,  c.  1820.  Private  Philadelphia 
Collection. 


I  ships,  as  mementos  of  a  vessel  with  which  they 
1  had  spent  years  and  shared  countless  toils. 
I  Artists  set  themselves  up  in  nearly  every  sca- 
I  port  to  cater  to  this  lucrative  trade.  The  only 
I  requirement  was  a  draftsmanlikc  attention  to 
I  the  detail  and  configuration  of  the  ship,  as  the 
I  captains'  prime  pre-requisitc  was  that  their  vessel 
I  appear  properly  rigged  and  'shipshape*.  This 
I  explains  the  often  somewhat  cursory  attention 
I  to  secondary  details  such  as  the  ocean  and  back- 
I  ground  land  masses.  Thus,  the  charm  of  good 
I  ship  portraits  lies  in  their  beautiful  rendition  of 
I  billowing  sails  and  graceful  clippers  scudding 
I  across  the  waves,  men  in  the  rigging  and  on  deck 
I  at  their  appointed  tasks. 

The  earliest  type  of  portrait  of  an  American 
I   ship  is  in  the  watercolour  medium,  by  Meditcr- 
[  ranean  port  artists  -  the  most  famous  being  the 
[   Roux  family  of  Marseilles.  Nearly  every  ship- 
ping family  in  Salem  boasted  a  Roux  ship 
portrait  dating  to  the  early  19th  century.  Most 
later  portraits  were  done  in  oil  by  English, 
French,   American  and  Chinese  artists.  As 
demand  for  ship  paintings  grew,  better  painters 
were  attracted.  Artists  like  J.  E.  Buttersworth, 
S.  Walters  and  D.  McFarlane  carried  the  ship 
,    portrait  to  its  highest  plateau  with  expert 


renditions  of  the  sea  with  vessels  in  various 
conditions.  Some  of  the  best  ship  portraitists 
began  to  include  harbour  scenes  and  shore- 
views  in  their  renditions,  the  ship  remaining 
always  the  central  interest.  Some  of  the 
most  spectacular  paintings  in  the  entire  marine 
genre  arc  views  of  ships  and  shipping  in  harbour 
by  men  such  as  Fitz  Hugh  Lane,  Robert 
Salmon  and  S.  Walters. 

At  the  time  of  writing,  Marine  Arts  Com- 
pany has  six  paintings  by  Robert  Salmon 
(1775-1844).  He  was  born  in  Whitehaven, 
England,  and  produced  some  600  paintings, 
which  arc  known,  between  1800  and  1828.  He 
came  to  Boston  the  latter  year  on  the  packet 
'New  York'  where  he  painted  more  than  400 
additional  paintings  before  his  return  to  Britain 
in  1842.  At  the  height  of  his  Boston  career  a 
contemporary  critic  wrote  'As  a  Marine 
Painter,  Mr.  Salmon  has  never  been  excelled  by 
any  artist  in  this  country.' 

The  Paintings  of  Edward  Edmondson 

THE  Dayton  Art  Institute  recently  held  an 
exhibition  of  56  paintings  by  Edward  Edmond- 
son (1 830-1 884).  This  fascinating  exhibition 
was  conceived  and  prepared  by  Mr.  Bruce  H. 


Evans,  Assistant  to  the  Director  of  the  Institute. 
It  is  also  he  who  prepared  the  catalogue  and 
biography  of  Edmondson  which  accompanied 
the  exhibition.  That  the  work  of  this  local  Ohio 
artist  was  virtually  unknown  is  acknowledged 
by  the  fact  that  in  1937,  when  the  Dayton 
Institute  acquired  through  bequest  seven  of 
Edmondson's  paintings,  only  one  previous 
reference  to  the  artist  existed  in  the  files. 

At  this  time,  the  Institute  owns  twenty-nine 
paintings  by  Edmondson  and  many  of  these 
have  been  lent  in  recent  years  to  other  institu- 
tions holding  shows  of  American  paintings, 
because  of  this  wider  exposure,  owners  of 
Edmondson's  paintings  have  come  forward  as 
well  as  descendents  with  important  biographi- 
cal information.  However,  this  still  left  the  area 
of  Edmondson's  early  training  as  an  artist  a 
mystery.  Mrs.  Josephine  Cridland  Noel 
eventually  provided  a  connection  between 
Edmondson  and  the  New  York  art  scene  of 
1 830-1 850.  The  connection  is  through  a 
photograph  of  Edmondson  taken  by  the  New 
York  photographer  Thomas  Walker  Cridland. 
While  this  thought  is  chiefly  supposition,  it 
would  explain  the  artist's  development  as  an 
academic  rather  than  a  naive  painter. 
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Edmondson  spent  most  of  his  life  in  Dayton 
and  the  mid-west  but  one  of  the  most  intriguing 
aspects  of  his  painting  relates  to  a  two  and  a  half 
year  period  spent  in  California.  Because  of  a 
severe  heart  condition,  the  painter  and  his 
family  moved  to  Santa  Barbara  in  1880  and  he 
eventually  died  there.  Paintings  of  the  west  at 
this  time  are  relatively  rare  and  it  is  rewarding 
to  see  the  pictures  recorded  and  illustrated  in  the 
catalogue  which  relate  to  this  period.  The 
catalogue  divides  his  work  into  three  sections  - 
portraits,  still-life  and  landscape.  It  is  interesting 
to  note  that  after  the  move  to  California,  it 
would  seem  that  landscape  occupied  Edmond- 
son's  time  rather  than  his  earlier  interests.  In  all. 
Mr.  Evans  research  and  scholarship  in  present- 
ing this  exhibition  provides  us  with  information 
on  another  American  painter  who  has  been 
rescued  from  obscurity. 

Rookwood  Pottery  1880-1967 

FRAME  House  Gallery,  Inc.  of  Louisville, 
Kentucky  recently  presented  an  extensive  show 
ol  the  productions  of  the  Cincinnati  (Ohio) 
Rookwood  Pottery  which  was  famous  in  its 
own  da)  '  >r  its  art  pottery  but  which  has  only 
come  out  of  relative  obscurity  again  in  recent- 
yean  The  200  pieces  included  in  the  show 
demonstrate  why  this  rekindled  interest  has 
taken  place.  While  Rookwood  pottery  is  not 
stnulv  Ait  Nouvcau  or  Art  Deco,  it  is  closely 
related  to  each  ot  these  movements  in  stylistic 
development. 

The  pottery  was  founded  in  1880  by  Mrs. 
Maria  Longworth  Nichols.  Mrs.  Nichols,  a 


6.  Robert  Salmon.  Calm  and  Sunset,  Tytte- 
mouth  Point,  oil  on  wood,  1830.  Marine  Arts 
Company. 


potter,  came  from  a  prominent  Cincinnati 
family  and  named  the  pottery  after  her  family's 
estate.  The  pottery  buildings,  erected  in  1892 
still  stand  at  the  top  of  Mount  Adams  near  the 
Cincinnati  Art  Museum.  By  1889  the  firm  had 
become  self-supporting  and  that  year  received  a 
gold  medal  in  the  Paris  exhibition ;  prizes  were 
also  won  in  Turin  and  St.  Petersburg.  In  1880 
A.  R.  Valcntien,  a  painter  and  sculptor,  joined 
the  firm  as  its  first  paid  decorator.  Other 
famous  decorators  to  follow  shortly  were 
Kataro  Shirayamadani,  Artus  Van  Briggle  and 
Grace  Young;  sculptor  Clement  J.  Barnhoni 
made  designs  for  fountains  and  panels.  The 
most  famous  piece  of  Rookwood  is  the  Uranus 
Vase  which  was  designed  by  Valcntien  and  has 


5.  Robert  Salmon.  A  Storm  off  the  Coast,  oil  on 
wood,  1815.  Marine  Arts  Company. 


the  tiger-eye  glaze  which  ranks  among  the 
firm's  best  productions.  Rookwood  also 
designed  tiles  and  wall  reliefs  for  complete 
rooms.  Two  extant  examples  of  this  are  the 
Mills  Restaurant  in  Cincinnati  and  the  raths- 
keller of  the  Scclbach  Hotel  in  Louisville, 
Kentucky. 

The  years  1890  to  1925  saw  the  production  of 
the  most  important  pieces  of  Rookwood 
because  of  the  abundance  of  creative  talent.  The 
pottery  operated  until  i960  in  Cincinnati  and 
for  seven  years  longer  in  Mississippi.  However, 
it  never  recovered  from  its  decline  which 
began  during  the  Depression.  The  evolution  of 
the  hallmark  to  be  found  on  the  pottery  is 
interesting.  The  chief  mark  was  a  reversed  'R' 
which  was  joined  to  a  'P'  before  1 887.  That  year 
a  small  flame  point  was  added  above  the  mono- 
gram and  an  additional  point  was  added  each 
year  until  1901  when  a  Roman  numeral  was 
added  to  signify  years  since  1900.  In  addition, 
each  individual  artist  added  his  or  her  own 
monogram  or  signature. 

The  Frame  House  Gallery  show  was  accom- 
panied by  a  catalogue  which  contains  an 
excellent  brief  history  of  the  pottery.  It  also 
contains  important  remarks  about  the  markings 
as  well  as  highly  important  material  on  the 
decorator  and  painter  Grace  Young  (1869- 
1947). 

Important  Museum  Acquisitions 

THE  M.  H.  Dc  Young  Memorial  Museum  (San' 
Francisco,  California)  has  acquired  a  highly" 
important  work  Virgin  and  Child  by  the  15th  1 
century  Flemish  painter  Dieric  Bouts.  The] 
acquisition  was  made  possible  by  the  Roscoel 
and  Margaret  Oakcs  Foundation.  Bouts  is  an 
artist  of  immense  importance  in  the  course  offl 
European  art  history.  Leading  scholars  agree ] 
that  he  ranks  second  only  to  those  towering  k 
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7.  Robert  Salmon.  Old  Castle  on  the  Clyde,  oil 
on  wood,  1836.  Marine  Arts  Company. 


geniuses  of  the  Northern  Renaissance  who 
preceded  him,  Jan  van  Eyck  and  Rogier  van  der 
Weyden.  The  San  Francisco  oil  on  panel  dates 
1475  and  is  the  original  of  several  versions  made 
by  Bouts  and  his  followers.  Two  replicas  have 
been  well  known  for  many  years  in  the  Metro- 
politan Museum  of  Art  in  New  York,  and  the 
Bargello  in  Florence,  while  the  original  was  in 
a  famous  private  European  collection. 

The  Newark  Museum  (New  Jersey)  has 
acquired  a  painting  of  much  later  date  but  one 
which  is  highly  significant  in  the  development 
of  American  art.  The  painting  The  Clock  by 
John  Haberle  (1856-1933)  was  done  sometime 
between  1887  and  1898  and  it-,  super-realism 
demonstrates  the  interest  in  trompe  l'oeil  tor 
which  this  artist  is  famous.  The  Clock  goes 
beyond  the  usual  trompe  l'oeil  paintings  of 
three-dimensional  objects  on  a  two-dimensional 
surface.  Haberle  actually  constructed  a  simula- 
tion of  a  clock  by  pulling  his  dark  painted 
canvas  over  deep  stretchers,  giving  the  shape 
and  size  of  an  actual  wall  clock.  The  clock  fools 
the  eye  not  only  because  its  front  is  an  accurate 
reproduction,  but  because  the  entire  object 
resembles  a  clock  when  viewed  from  any  angle. 
Alfred  Frankenstein,  the  great  authority  on 
American  trompe  l'oeil  paintings,  reported 
that  he  passed  The  Clock  several  times  on  the 
stairway  of  the  artist's  home  in  New  Haven, 
Connecticut  before  realizing  that  it  was  not  an 
actual  timepiece. 

Some  Important  New  Books  Dealing  with 
the  Arts 

FROM  time  to  time  books  appear  which  this 
writer  feels  deserve  special  mention  for 
excellence  whether  or  not  formal  reviews  of 
them  appear  in  The  Connoisseur.  This  month  I 


8.  Robert  Salmon.  British  Ships  Leaving  the 
Harbour,  oil  on  wood,  1838.  Marine  Arts 
Company. 


would  like  to  discuss  books  published  in  the 
past  eight  months  which  uniquely  fit  the 
criterion  cited  above  -  2  deal  with  the  decor- 
ative arts  and  the  others  with  individual  artists. 

Chinese  Furniture  by  Robert  Hatfield  Ells- 
worth (Random  House,  New  York,  1971, 
$75.00)  is  one  of  the  most  truly  sumptuous 
books  to  appear  recently.  It  contains  32  pages  of 
colour  illustrations  and  272  pages  of  black  and 
white  photographs.  The  book  is  subtitled 
'Hardwood  Examples  of  the  Ming  and  Early 
Ching  Periods'  and  it  is  furniture  of  these 
periods  which  constitute  most  of  the  book 
although  much  information  of  an  historical 


note  is  included  at  the  beginning  as  a  means  of 
background.  Mr.  Ellsworth,  a  well-known 
collector  and  dealer  in  the  field  of  Oriental  art, 
includes  much  valuable  information  about 
Chinese  joinery  and  woods  in  use  which 
provides  a  new  insight  for  the  student.  It  con- 
tains much  new  material  over  George  Kates' 
Chinese  Furniture  (1948)  which  has  long  been 
the  standard  work.  The  illustrations  which  the 
author  has  chosen  are  a  kind  of  parade  of 
masterpieces  and  the  book  is  again  of  extreme 
value  from  this  point.  Anyone  interested  in 
Chinese  art  is  urged  to  read  this  book  for  its 
new  material  and  to  look  at  its  superb  illus- 
trations. 

Another  unique  contribution  has  been  made 
through  the  publication  of  Phelps  Warren's 
Irish  Glass  (Charles  Scribner's  Sons,  New  York, 
1970,  $17.50).  Mr.  Warren  is  himself  a  collector 
of  Irish  glass  and  an  enthusiast  for  things  Irish. 
He  devoted  years  of  research  into  primary 
sources  before  the  publication  of  this  work.  In 
addition  to  providing  much  new  material  on 
the  identification  of  Dublin,  Watcrford,  Cork, 
etc.  wares,  he  presents  much  which  will 
delight  the  social  historian  concerning  the 
factories,  workers,  importation  and  exportation 
of  glass.  Mr.  Warren  treats  individually  all  of 
the  forms  in  which  Irish  glass  appears  and 
analyzes  the  make-Up  of  several  extant  services 
of  glass  which  are  quite  famous.  The  illustra- 
tions are  excellent,  having  been  gathered  by  the 
author  in  Europe  and  the  United  States.  An 
excellent  inclusion  at  the  very  end  of  the  book 
are  the  Samuel  Miller-Waterford  Glass  House 
Patterns  which  are  reproduced,  through  the 
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9.  Edward  Edmondson.  William  Gale  Breene,  oil  on  canvas,  c.  1860-1865.  10.  Edward  Edmondson.  Still  Life  with  Apples  and  Grapes,  oil  on  canvas. 
The  Dayton  Art  Institute.  The  Dayton  Art  Institute. 

t 


courtesy  of  the  National  Museum  of  Ireland. 
These  drawings  present  an  invaluable  guide  to 
what  designs  were  popular  at  the  Waterford 
Glass  House  between  1820  and  1830. 

Turning  to  the  books  dealing  with  individual 
artists,  Stefano  Delia  Bella  by  Phyllis  Dearborn 
Massar  (The  Metropolitan  Museum  of  Art, 
distributed  by  New  York  Graphic  Society, 
New  York,  1971,  $12.95)  offers  a  unique 
glimpse  into  the  world  in  which  an  artist  lived. 
Stefano  Delia  Bella  (1610-1664)  recorded  his 
world  in  such  a  way  that  the  present  book 
makes  the  viewer  become  a  definite  part  of  it. 
Mrs.  Massar  is  a  collector  of  the  artist's  prints 
and  has  done  much  research  into  his  life  and 
work.  The  book  interestingly  divides  Delia 
Bella's  work  into  a  number  of  phases  -  Florence, 
Rome,  Paris,  On  the  Road,  War,  Landscape, 
Animals,  By  the  Sea,  and  Death.  With  each  of 
the  illustrations  is  a  long  caption  which  often 
contains  definitive  information  about  what  is 
shown.  This  personal  approach  is  what  adds 
such  warm  freshness  to  an  understanding  of  this 
Florentine  master.  This  is  a  book  which  is 
beautiful  but  which  also  contains  just  about 
everything  you  would  want  to  know  about  j 
Delia  Bella  as  a  printmaker. 

The  other  volumes  deal  with  two  figures  of  j 
American  art  who,  until  recently,  have  been! 


11.  Edward  Edmondson.  California  Pepper  Tree,  oil  on  canvas.  The  Dayton 
Art  Institute,  gift  of  the  Dayton  Public  Library. 
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12.  Pitcher,  Mary  Nourse,  Rookwood  Pottery,  1892.  Vase,  A.  R.  Valcnticn, 
Rookwood  Pottery,  1887.  Frame  House  Gallery,  Inc. 

13.  Examples  of  Rookwood  Pottery,  by  Grace  Young.  Mug,  1896;  Vase, 
1895;  Vase,  1901;  Mug  (Indian),  1898.  Frame  House  Gallery,  Inc. 


forgotten.  They  are  William  Williams  Novelist 
and  Painter  of  Colonial  America  ij2j-ijgi  by 
David  Howard  Dickason  (Indiana  University 
Press,  Bloomington  and  London,  1970,  $6.75) 
and  Elihu  Vcddcr  American  Visionary  Artist  in 
Rome  1 836-1  g2$  by  Regina  Soria  (Fairleigh 
Dickinson  University  Press,  Rutherford,  Madi- 
son and  Teaneck,  1970,  $35.00).  I  will  make  no 
attempt  to  review  the  biographies  of  either 


painter  here.  Englishman  William  Williams  in 
America  and  American  Elihu  Vcdder  in 
Europe  are  both  fascinating  because  of  their 
contacts  with  different  cultures.  The  two 
authors  mentioned  here  have  meticulously 
chronicled  the  lives  and  works  of  these  artists 
and  have  presented  them,  in  each  instance,  in  a 
manner  which  is  thoroughly  enjoyable  to  read. 
They  each  carry  on  the  impact  of  the  book  on 


Delia  Bella  in  that  the  reader  is  given  an  inti- 
mate picture  of  each  of  these  artists  and  his 
world.  The  one  regret  with  each  of  the  two 
latter  works  is  the  quality  of  their  reproductions 
-  110  works  arc  shown  in  colour  and  the  quality 
of  black-and-white  often  is  not  good.  Despite 
this,  these  works  on  Williams  and  Veddcr  arc 
present-day  classics  in  the  history  of  American 
art. 


14.  Dieric  Bouts.  Virgin  and  Child,  oil  on  panel,  1475.  M.  H  De  Young 
Memorial  Museum,  Gift  of  Roscoe  and  Margaret  Oakes  Foundation. 


15.  John  Haberle.  The  Clock,  oil  on  canvas,  c.  1887-1898.  The  Newark 
Museum,  Purchase  The  Charles  W.  Engelhard  Foundation. 
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The  Panorama  of  English 
Decorative  Painting  Completed 


RALPH  EDWARDS 

I  'I  IE  first  volume  of  Mr.  Croft-Murray's 
Decorative  Painting  in  England  has  already 
been  reviewed  at  considerable  length  and  with 
a  number  of  illustrations  (The  Connoisseur, 
March,  1963,  pp. 166-170).  It  traced  the  history 
of  such  painting  in  England  and  Scotland 
(going  beyond  the  promise  of  the  title)  from 
the  end  of  the  fifteenth  century  down  to  the 
works  of  Sir  James  Thornhill  the  chief  English 
exponent  of  Baroque.  The  second  and  final 
volume"  has  now  appeared,  the  period  covered 
beginning  in  Queen  Anne's  reign  with  the 
familiar  invasion  of  immigrant  painters, 
mostly  Italian,  and  concluding  with  those  still 
practising  after  the  terminal  date  (again  there 
arc  excursions  beyond  the  Border  and  this 
time  a  discussion  of  mural  decorations  in 
Dublin).  Like  its  predecessor,  this  volume 
includes,  besides  a  comprehensive  survey,  an 
annotated  catalogue  and  biographical  notes  so 
packed  with  information,  the  outcome  of 
diligent  research,  that  the  long  delay  in  its 
publication  is  readily  explained.  If  ever  the 
description  'a  pioneer  work',  become  a  cliche 
through  irresponsible  use,  was  fully  warranted 
it  is  in  the  case  of  this  history  of  British  decora- 
tive painting.  At  the  outset  there  was  little  to 
build  upon  -  occasional  articles  dispersed  in 


learned  journals  and  brief  references  in  general 
histories.  Now  with  the  satisfactory  completion 
of  a  long-overdue  and  invaluable  enterprise 
the  whole  wide  panorama,  of  which  only 
glimpses  were  formerly  obtainable,  is  fully 
exposed  to  view.  In  the  two  volumes  there  are 
close  on  three  hundred  photographic  illustra- 
tions, nearly  all  excellent.  Colour  plates  have 
been  abjured;  wisely,  for  in  this  connection 
they  would  have  been  particularly  apt  to  prove 
misleading.  The  monochrome  illustrations 
reproduce  carefully  chosen  representative 
examples,  and  so  afford  an  unparalleled  visual 
revelation  of  the  works  of  a  host  of  painters 
of  different  periods  and  nationalities  working 
in  Britain.  This  revelation,  though  unparalleled, 
is  far  from  complete:  a  great  part  of  their 
wide-spreading  labours  has  been  destroyed. 

Mr.  Croft-Murray,  apropos  of  a  rearrange- 
ment in  the  order  of  the  catalogue  entries, 
points  out  that  'the  period  covered  is  far  more 
concentrated  than  the  one  dealt  with  in  the 
previous  volume'.  On  the  whole  we  may  find 
it  distinctly  less  glamorous  and  lacking  in  the 
lively  biographical  particulars  which  in  that 
volume  the  author  turned  to  such  good 
account.  This  is  a  period  of  a  rapid  sequence 
of  styles  marked  by  transitional  phases  when 


1.  Giovanni  Antonio 
Pellegrini. 
Kimbolton  Castle, 
Staircase,  upper 
landing,  after  1710. 


one  shades  into  another.  Thus  the  artists  off 
'the  second  and  very  vigorous  Venetian 
Renaissance'  who  had  gained  powerful  patron- 
age in  England  by  the  middle  of  Queen  Anne's 
reign  forshadow  full-blown  English  Rococo, 
while  the  Baroque,  neo-classic,  Gothic  and 
Chinese  styles  all  survived  here  and  there,  if  in 
diluted  and  debased  forms,  well  into  the 
nineteenth  century. 

We  begin  with  the  invasion  of  those  decora- 
tive painters,  who  following  in  the  wake  of 
Verrio  once  more,  and  lavishly,  shed  'Italian 
light  on  English  Walls':  in  the  case  of  the  pro- 
tagonists, Pellegrini,  the  Riccis  and  Amiconi 
Venetian  light,  colour  and  shade.  Of  Pellegrini, 
as  a  decorator  the  most  gifted  and  captivating 
of  the  lot,  the  main  memorial,  and  a  worthy 
one,  is  now  at  Kimbolton,  a  Vanbrugh  ducal 
palace  fallen  from  its  high  estate;  since  much 
of  his  other  great  scheme  at  Castle  Howard 
was  destroyed  in  a  disastrous  fire. 

William  Kent,  called  the  'Signor'  from  the 
affectations  he  picked  up  in  Italy,  was  the 
leading  exponent  of  'Roman'  taste,  and  is 
inseparably  associated  with  the  neo-Palladian 
architecture  of  the  Augustan  Age.  Here  he  is 
spared  the  harshest  verdicts  on  him  as  a  painter - 
Hogarth's  'a  vile  dauber',  Horace  Walpole's 
'below  mediocrity';  but  Mr.  Croft-Murray  is 
fully  alive  to  his  limitations.  Eminent  in  other 
fields,  he  ought  never  to  have  painted  easel 
pictures  at  all.  His  painted  scenes  on  ceilings 
and  walls  are  not  much  superior.  Horace 
Walpole  tells  us  that  at  Houghton  Sir  Robert 
'restrained    him    to   chiaroscuro',    and,  that 


2.  William  Kent.  Kensington  Palace,  King's  staircase,  c.  1725-27. 
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restraint  appears  entirely  justifiable;  but  oddly 
(enough  (though  the  contradiction  is  here 
passed  over)  the  statement  is  not  strictly  true, 
•witness  most  prominently  The  White  Drawing 
iRoom.  Yet  Kent  could  exhibit  an  admirable 
decorative  sense.  In  the  gaily  coloured  gro- 
tesque of  the  ceiling  in  The  Presence  Chamber 
lat  Kensington  Palace  he  reverts,  and  with 
conspicuous  success,  as  Mr.  Croft-Murray 
ipoints  out,  to  decoration  of  'a  kind  not  seen  in 
England  since  the  days  of  Inigo  Jones'.  His 
(decorations,  moreover,  of  the  King's  staircase 
(in  that  Palace  with  members  of  George  I's 
ICourt  on  an  arcaded  gallery  is  no  bad  specimen 
i of  evocative  baroque  illusionism  -  then  on  the 
way  out.  He  owed  this  important  commission 
|to  the  influence  of  the  Earl  of  Burlington  'the 
i  Apollo  of  the  Arts'  and  gained  it  at  the  expense 
of  the  infinitely  more  accomplished  Sir  James 
Thornhill,  thereby  incurring  the  implacable 
■  enmity  of  Hogarth,  Thornhill's  son-in-law. 

Hogarth  and  Hayman  are  allotted  a  chapter 
(to  themselves.  All  that  can  be  claimed  for 
1  Hogarth  as  mural  decoration  are  the  scriptural 
i  scenes  on  the  staircase  of  St.  Bartholomew's 
'Hospital;  if  influenced  by  Raphael  in  their 
treatment,  still  'overwhelmingly  Hogarthian'. 
Mr.  Croft-Murray  would  include  the  altar- 
i  piece  for  St.  Mary  Redcliffe,  but  surely  that 
cannot  count  as  decorative  painting.  Hayman, 
who  was  responsible  according  to  later 
testimony  for  decorating  'many  very  superb 
civic  mansions'  in  London  produced  over 
fifty  canvases  with  the  help  of  assistants  for 
the  decoration  of  Vauxhall.  The  few  coarsely 
painted  survivors  of  the  scheme  are  nothing  to 
judge  him  by;  his  delectable  Venetian  figures 
and  'pastry  cook'  feigned  architecture  at 
Radnor  House,  Twickenham,  can  no  longer 
bear  witness  in  his  favour,  having  been 
destroyed  by  enemy  action  in  1940. 

Hayman  verges  on  the  Rococo  but  the 
quintessence  of  its  spirit  is  to  be  seen  in  the 
delicious  sporting  singeries  by  Andien  de 
Clermont  in  the  ceiling  of  the  'Drawing 
Room'  at  Kirtlington  Park,  and  formerly  (to 
name  but  two  examples  of  his  captivating 
talent)  in  the  gallery  ceiling  at  Radnor  House 
painted  with  satyrs,  monsters,  bird;  and  figures 
trom  the  Commedia  dell'Arte.  The  taste  for 
chinoiserie  has  left  little  trace  before  its 
dramatic  and  coarser  efflorescence  at  the 
Brighton  Pavilion  under  George  IV. 


The  Neo-Classic  school  of  mural  and  ceiling 
decoration,  inaugurated  by  Athenian  Stuart  in 
the  Painted  Room  at  Spencer  House,  has  left 
the  most  extensive  surviving  works,  and  is 
here  abundantly  represented.  Again,  most  of 
the  leading  artists  were  Italian  -  Cipriani, 
Zuchi,  Biagio  Rebecca  and  the  Borgnis 
family  -  Giovanni  decorated  the  'Chapel' 
walls  at  Medmenham  for  its  notorious  owner, 
Sir  Francis  Dashwood,  with  'Bawdy  pictures' 
and  Pietro  Maria  was  responsible  for  the 
Etruscan  Room  at  Osterly  and  Woodhall 
Park;  as  Rebecca  was  for  the  more  vigorously 
handled  Etruscan  Ante-Room  at  Hevcningham. 
Mr.  Croft-Murray  is  a  cordial  admirer  of 
this  taste.  He  refers  to  the  Adam  Brothers' 
'entrancing  interiors'  and  tells  us  that  'Every- 
one knows  the  typical  Adam  ceilings  with 
their  delicate  patterns  in  low  relief  syminctric- 
ably  punctuated  by  little  oil  paintings  .  .  .' 
Perhaps  one  in  a  thousand  at  a  generous  esti- 
mate: an  engaging  example  of  the  illusions 
entertained  by  aesthete  dwellers  in  ivory 
towers!  Besides  the  Italians  there  were  others  - 
English,  French,  German,  even  Russian,  and 
some  of  them  by  any  exacting  standards  are 
scarcely  more  than  of  Liliputian  stature. 

Motives  in  plaster  derived  from  a  wide 


3.  Spiridionc  Roma.  The  Vync,  the  Chapel, 
f.1770. 

repertory  of  classical  ornament,  assiduously 
collected  and  deftly  varied  in  their  use,  mixed 
with  little  figure  subjects  in  colour  or  chia- 
roscuso  on  canvas  arc  apt  to  produce  an 
over-all  monotonous  effect.  Despite  the 
author's  enthusiasm  for  this  type  of  decoration, 
Horace  Walpolc's  scornful  reference  to  Adam's 
'filigree'  was  not  entirely  wide  of  the  mark. 

A  chapter  is  devoted  to  the  Great  Style  (the 
term  was  defined  by  Reynolds  in  his  Fourth 
Discourse  delivered  at  the  Royal  Academy  in 
1771).  What  can  be  said  of  its  exponents?  The 
verdict  must  surely  be  that  very  few  were 
really  up  to  the  task :  Reynolds  was  never  given 
the  opportunity  which  of  them  all  he  was  best 
qualified  to  grasp.  Nor  indeed  were  the 
artists  who  carried  out  commissions  for  The 
Panoramic  Room  much  better  equipped,  with 
a  few  exceptions.  (This  type  of  decoration, 
intended  to  give  the  illusion  of  looking  out  on 
the  countryside,  was  of  illustrious  descent, 
'and  from  the  Renaissance  onwards  became  a 
frequent  feature  of  the  great  house'.)  The  best 
in  this  line,  and  their  best  was  not  very  exalted, 
were  Cipriani,  Paul  Sandby  and  the  team  who 
were  engaged  on  the  Norbury  Park  Drawing 
Room.  This  taste  was  revived  between  the 
Wars  and  met  with  considerable  success, 
'mainly  through  the  graceful  talent  of  the  late 
Rex  Whistler'.  Among  the  examples  cited, 
the  Dining  Room  at  Plas  Ncwydd,  Anglesey, 
is  not  included,  though  it  has  strong  claims  to 
rank  as  his  masterpiece. 

Such  decorative  painting  as  is  illustrated  and 
discussed  in  these  splendid  volumes  should 
be  considered  as  an  enhancement,  even  in 
some  instances  an  integral  part  of  the  archi- 
tecture, as  it  was  by  Palladio  and  Inigo  Jones; 
not  searchingly  scrutinised  as  independent 
works  of  art  -  a  test  that  little  of  it  could  survive. 
'Decorative  Painting  in  England  1537-1837.  By 
Edward  Croft-Murray.  Volume  2  (London, 
Country  Life/Hanilyn,  jTiS.oo). 


4.  Andien  de 
Clermont.  Radnor 
House,  Twickenham, 
the  Gallery  ceiling, 
c.I740-45(?). 


289 


Books  Reviewed 


Ashet,  cobbler  tube,  bougie  box  and  hob-nob 


THE  COLLECTOR'S  DICTIONARY  OF 
THE  SILVER  AND  GOLD  OF  GREAT 
BRITAIN  AND  NORTH  AMERICA: 

By  Michael   Clayton.  (London:  Country 

Life-Hamlyn  Group.  £15.75). 
'  I  1  IE  ideal  dictionary  would  be  both  anatomy 
■"■  and  sociology:  describe  cultural  pressures  as 
well  as  the  forms  produced.  Michael  Clayton 
excels  in  handling  the  physical  certainties  of 
surviving  silver;  in  defining  categories,  con- 
structing genealogies  of  developing  character. 
He  is  less  concerned  to  suggest  the  subtle  and 
more  controversial  mutations  of  style  and 
fashion.  His  own  training  is  firmly  rooted  in 
one  of  the  great  London  salerooms  (Arthur 
Grim  wade,  his  mentor  at  Christie's,  contri- 
butes an  evocative  introduction).  In  1966  he 
moved  to  Geneva  as  a  pioneer  of  Christie's  new 
auction  rooms.  Inevitably  his  interest  and 
experience  focus  on  the  main  topics  of  saleable 
silver.  A  crisply  factual  approach  textures  each 
entry  with  example  and  anecdote.  Ambiguous 
terms  arc  briskly  resolved:  ashet,  cobbler  tube, 
bougie  box,  hob-nob,  plummit  and  other 
opaque  names  arc  defined  by  precise  example. 
Scraps  of  inventories,  fragments  of  corres- 
pondence enliven  and  illuminate:  writing  in 
1746  to  a  London  Goldsmith,  Elizabeth 
Purefoy  would  be  content  with  a  second  hand 
inkstand,  but  also  requires  'a  soop  dish  of 
fashionable  make'. 

Nominally  concerned  with  North  America 
as  well  as  Great  Britain,  gold  as  well  as  silver, 
with  medieval  as  well  as  post-Reformation 
work,  the  period  in  sharpest  focus  is  the  two 
hundred  and  fifty  year  span  from  mid-Eliza- 
bethan to  the  primary  technical  and  marketing 
upheavals  of  the  Victorian  period.  The  gold 
items  considered  arc  sensibly  limited  to  those 
occasional  pieces  which  define  purely  silver- 
smithing  skills  as  applied  to  the  most  tractable 
of  metals.  The  inclusion  of  North  America 
seems  at  first  sight  a  placatory  gesture  towards 
that  continent's  vast  publishing  market.  In  fact, 
individual  biographies  of  American  craftsmen 
exceed.  111  number  and  depth,  those  of  English 
silversmiths.  The  entry  for  Joseph  Coney 
(Bolton,  Mass.)  rivals  that  for  Paul  dc  Lamerie 
(Windmill  Street,  London)  and  exceeds  that  for 
the  prolific  Paul  Storr,  the  only  other  English 
jilversmitl  yet  to  be  encompassed  by  a  mono- 
graph. 

I  lyton'i  reference  method  is  sound:  brisk 
entries  for  each  type  (and  variant  title)  of  plate, 
skclcul  biographies  of  firms  and  individuals 
and  incisive  technical  and  stylistic  paragraphs. 
I  lis  ityle  is  terse  and  economical ;  covering  some 
two  thousand  topics  in  about  half-a-million 
words,  he  scarcely  wastes  a  comma.  As  a 
brilliant  condensation  of  all  but  the  most 
recently  published  work,  his  dictionary  can 
hardly  be  faulted.  Technical  articles  on  hall- 
marking, forgery,  Sheffield  and  electroplate, 


and  the  traditional  but  sophisticated  skills  of 
silversmithing  arc  superb. 

A  major  virtue  is  the  skill  with  which  this 
mass  of  information  is  articulated.  Interspersed 
essay  length  articles  provide  chronological  out- 
lines for  the  provincial,  Irish,  and  Scottish 
silversmiths,  reproducing  the  principal  town 
marks,  and  noting  the  most  recent  research. 
A  single  article,  on  Design  and  Decoration, 
favours  the  hard  edged  style  of  art  history: 
dates  and  facts  fit  so  precisely  as  to  leave  little 
room  for  conjecture  or  controversy.  Deft 
selection  creates  a  convincing  and  defensible 
view  of  the  main  stream,  but  ignores  the  many 
European  tributaries  and  their  resulting  cross 
currents.  Holbein  is  mentioned,  but  not 
Hornick;  Storr's  importance  is  stressed  (though 
he  was  not  a  freeman  of  the  Goldsmiths' 
Company  as  Clayton  asserts),  but  the  sug- 
gestive parallel  with  Biennais  is  not  drawn. 
Important  minor  figures  in  the  last  century, 
Ashbee,  Burges,  Dresser  are  treated  cavalierly, 
although  arguably  much  more  influential 
than  Omar  Ramsden,  whose  twentieth 
century  career  is  awarded  a  full  biographic 
entry.  No  doubt  this  is  due  to  the  approaching 
centenary  of  Ramsden's  birth  (in  1873)  which 
will  intensify  saleroom  interest  in  his  prolific 
output.  It  is  to  be  regretted  that  Clayton 
seldom  permits  himself  the  luxury  of  those 
longer  passages.  Their  energy  and  clarity  pro- 
vide a  stylistic  scale  to  set  beside  articles  on  New 
Year's  gifts,  Coronation  and  Ambassadorial 
plate,  or  the  minutiae  of  collars,  for  dog, 
squirrel  or  negro,  or  the  silver  intimacies  of 
nipple  shields  or  tongue  scrapers. 

In  addition  to  an  admirable  bibliography, 
major  entries  recommend  the  most  useful  and 
accessible  two  or  three  works  on  particular 
subjects.  Heavy  type  reference  to  over  800 
black-and-white  photographs  and  line  draw- 
ings that  interleave  the  text  completes  what 
must  now  be  the  one  essential  volume  for 
collectors  in  this  field.  Any  criticisms  of 
emphasis  or  omissions  cannot  detract  from 
Clayton's  massive  achievement.  But  one  minor 
mercenary  doubt:  fully  half  the  48  colour  plates 
are  drowned  by  the  ostentatious  fuchsia  and 
turquoise  backgrounds  one  associates  with  sale 
catalogues.  More  of  the  excellent  black-and- 
white  photographs  or  a  reduction  in  the  con- 
siderable price  would  have  been  preferable. 

— John  Houston. 

A  CONCISE  HISTORY  OF  WATER- 
COLOURS:  By  Graham  Reynolds.  (Lon- 
don :  Thames  and  Hudson.  £2.10). 
WATERCOLOUR  is  generally  regarded  as  a 
conspicuously  English  medium,  and  Mr. 
Reynolds  acknowledges  at  the  outset  the 
dominent  part  played  in  its  development  by 
English  artists.  But  its  unique  applications  were 
known  to  painters  long  before  the  eighteenth 


century:  Diircr,  in  particular,  understood  its 
qualities  and  that,  as  Mr.  Reynolds  says,  it  has, 
greater  capacity  than  oil  to  render  nuances  of  i 
atmosphere,  and  the  changes  effected  in  localJ 
colour  by  the  intervening  air.  When  Vain 
Dyck  came  to  England  he  began  using  water- 
colour  for  open-air  sketching,  and  there  ara 
examples  in  the  British  Museum  which  for 
serenity  and  freedom  equal  anything  that  was- 
to  come  two  hundred  years  later. 

Mr.  Reynolds  describes  these  early,  masterly- 
manifestations  by  way  of  prelude  to  thej 
growth  of  watercolour  in  England,  from  thei 
private  drawings  of  William  Taverncr  through 
the  'golden  age'  of  Girtin,  Turner  and  the 
great  ennoblcrs  of  the  picturesque  such  as 
Dc  Wint  and  Cox  to  the  last,  lingering  back- 
ward look  of  Wilson  Steer  only  a  generation] 
ago.  Not  that  this  is  the  end  of  the  story,  01 
anywhere  near  the  full  stretch  of  Mr.  Rey-: 
nolds'  book.  He  brings  into  the  reckoning' 
such  enjoyable  Frenchmen  as  Delacroix,  Isabeyj 
Gericault,  Decamps  and  Harpignies,  and  oti 
Dutch  exponents  Bosboom,  Jongkind  and  the 
Maris  brothers,  to  illustrate  the  widening 
interest  in,  and  application  of,  the  watercolouu 
medium. 

In  recent  times,  he  remarks,  watercolour  ha;< 
reverted  to  what  it  was  in  the  sixteenth  anuj 
seventeenth  centuries  -  an  auxiliary  mode  oH 
expression,  like  any  other  method  available* 
for  making  pictures.  Of  its  nature  it  is  out  o 
scale  with  the  times.  It  is  once  again  private  1 
ruminative,  unpretentious;  and  perhaps,  aftcu 
all,  the  great  men  of  the  past  have  left  nothing: 
more  to  do. — Denis  Thomas. 

THE   ART   OF    SCANDINAVIA  III* 

By    Peter    Anker   and    Aron  Andersson( 

(London:  Paul  Hamlyn.  £4.20). 
THE  authors  of  this  book,  Peter  Anker  o 
Norway  and  Dr.  Aron  Andersson  of  Sweden 
cover  the  art  of  the  three  Scandinavian 
countries  from  f.400-1200.  In  the  course  of  thi^ 
period,  the  peoples  of  the  north  made  more 
original  contributions  to  the  art  of  Europe  thar 
at  any  other  time  in  history  (barring  perhap; 
the  last  century).  The  5th  century  saw  the 
emergence  of  the  animal  style  of  ornamentation 
with  its  highly  formalized  figures  in  complex 
cntrelac.  Scholars  have  varying  views  abouu 
where  it  originated.  Some  believe  that  its 
beginnings  are  to  be  found  in  central  Asia, 
others  that  it  was  derived  from  the  classic  land; 
of  the  Mediterranean.  Opinions  also  difler  pi 
the  question  whether  the  animal  style  was  a  true 
creation  of  the  north,  or  whether  it  was  :  I 
regional  variant  on  broader  stylistic  develop- 1 
ments  in  Europe,  whose  more  importam 
monuments  have  since  disappeared.  However  i'i 
all  happened,  today  it  is  in  Scandinavia  that  one 
can  see  its  most  fascinating  manifestations,  iri 
metalwork,    in   woodcarving   and   in  stom 
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sculpture,  with  names  like  Vendel,  Oseberg 
and  Jelling  as  the  most  suggestive.  What  the 
style  'meant'  we  cannot  know  today  with  any 
exactitude,  but  the  idea  of  strife  is  obviously  the 
central  theme,  and  it  seems  to  reflect  the 
ferocity  of  heathen  times  in  Scandinavia,  as 
well  as  the  energy  and  exuberance  of  its 
heoples  during  the  great  age  of  expansion 
which  culminated  in  the  9th  and  10th  centuries. 

The  animal  style  survived  into  the  Christian 
era  (from  the  nth  century  onwards),  and 
merged  with  the  pictorial  and  ornamental 
styles  introduced  with  the  new  faith.  The 
theme  of  conflict  was  translated  into  Christian 
terms,  and  -  so  we  believe  -  came  to  symbolize 
new  ethical  ideas:  the  struggle  between  good 
and  evil,  between  the  powers  of  light  and  of 
darkness.  And  in  the  isolation  of  the  north,  the 
Romanesque  idiom  itself,  created  in  the  richer 
lands  further  south,  was  translated  into  a 
robust  vernacular,  with  results  that  are  some- 
times quaint  and  curious  and  sometimes 
extremely  fine  and  original. 

Anker  has  written  about  the  animal  style  in 
its  earliest  and  really  its  most  interesting  versions, 
but  the  greater  part  of  Volume  I  is  devoted  to 
his  very  full  survey  of  the  stave  churches  of 
Norway,  their  sophisticated  construction  and 
their  carved  decorations.  During  the  last 
decade  or  so,  much  new  research  has  been 
made  into  these  extraordinary  buildings, 
archaeological  excavations  having  given  the 
most  fruitful  results.  Anker's  full  and  dis- 
passionate survey  of  what  has  been  done  and 
of  the  theories  being  put  forward  about  the 
origins  and  the  chronology  of  the  stave 
churches  is  extremely  valuable,  and  his  own 
observations  interesting  and  convincing. 

Dr.  Andersson  has  had  Volume  II  at  his 
disposal,  and  the  major  part  of  it  concerns  the 
architecture  and  sculpture  in  sGpne,  the  major 
monument  being  the  cathedral  in  Lund  in 
Scania  (Scania  was  part  of  Denmark  until  1568 
when  it  became  Swedish  land).  Here  the  first 
archbishop  in  Scandinavia  was  established  soon 
after  1 100,  and  at  last  the  northern  countries 
were  integrated  into  the  greater  world  of 
Christian  culture  and  communication.  The 
introduction  of  the  new  religion  had  been  a 
long  and  painful  process.  Christian  missionaries 
from  Britain  and  from  Germany  had  been  at 
work  in  the  north  since  early  in  the  8th  century, 
but  without  lasting  successes.  At  the  township 
of  Birka,  on  Lake  Malaren,  missionaries  from 
Germany  had  been  able  to  make  some  progress, 
and  soon  after  800  the  bishop  of  Fulda  could 
send  books,  bells  and  vestments  to  the  bishop 
of  Birka.  But  by  835  he  had  been  driven  out, 
and  a  10th  century  traveller  to  Sweden  could 
relate  that  he  could  see  no  traces  of  Christian 
life  in  Birka.  At  Uppsala  pagan  rites  were  being 
performed  as  late  as  1070. 

But,  soon  after  1000,  Christianity  had  been 
generally  accepted.  This  happened,  significantly, 
at  the  same  time  as  the  three  countries  were 
established  as  national  kingdoms.  The  organiza- 
tion of  the  Church  now  proceeded  quite 
rapidly,  the  cathedral  at  Lund  being  soon 
followed  by  bishops'  churches,  at  Ribe  and 
Viborg  in  Denmark,  at  Skara  and  Linkoping  in 


Sweden,  and  at  Trondheim,  Stavanger  and 
Hainar  in  Norway. 

Dr.  Aronsson  also  describes  the  curiously 
carved  stone  fonts  from  Gotland,  and  gives 
quite  an  inspired  survey  of  the  wooden 
crucifixes  and  figures  of  virgins  and  saints,  to 
which  he  has  devoted  so  much  original  research. 
His  knowledge  of  the  medieval  art  of  Denmark 
is  as  great  as  that  of  his  own  country,  and  his 
treatment  of  the  wall  paintings  in  Danish 
churches  is  full  and  interesting.  He  rounds  oft 
his  narrative  with  short  chapters  on  the 
minor  arts. 

The  book  was  first  written  in  French,  and 
has  been  well  translated  into  English.  It  is 
beautifully  produced,  and  in  spite  of  its  wealth 
of  material,  it  is  easy  and  informal  to  handle. 
Many  newly  taken  photographs  make  us  look 
at  familiar  things  with  fresh  eyes.  The  line 
drawings  are  handsome  as  well  as  instructive, 
and  the  indexes,  notes  and  references  simple 
but  satisfactory. — Ada  Polak. 


Detail  of  a  Hunting  scene  on  the  door  of 
Roglosa  Church,  near  Linkoping,  Sweden. 
The  Art  of  Scandinavia  I-II. 


ILLUMINATED  MANUSCRIPTS  IN 
THE  BODLEIAN  LIBRARY  OX- 
FORD. Volume  II:  Italian  School:  by 

Otto  Pacht  and  J.  J.  G.  Alexander  (London: 
Clarendon  Press/Oxford  University  Press. 
£7.50). 

THIS  volume  appears  only  four  years  after  the 
publication  of  Volume  I  and  describes  1,053 
illuminated  manuscripts.  Some  of  these  are 
important  and  are  revealed  to  the  learned  world 
for  the  first  time.  The  cumulative  value  of  this 
great  corpus  is  immense.  It  is  a  prime  source  for 
art  historians.  It  describes  the  numerous  and 
varied  manuscripts  amassed  by  Abate  Matteo 
Luigi  Canonici  (1727-1806)  who  owned  more 
than  half  the  illuminated  Italian  manuscripts 
here   described.   Perhaps   as   many   as  nine 


hundred  volumes  formerly  belonged  to 
Soranzo  (d.1760)  who  had  in  turn  obtained 
many  manuscripts  from  the  library  of  Bernardo 
Trevisan  (d.1720).  It  is  a  curious  chance  that 
other  manuscripts  belonging  to  Trevisan  have- 
just  been  reproduced  in  my  Manuscript  illustra- 
tion in  the  library  of  the  liar!  of  Leicester  at  Holk- 
liam,  printed  for  presentation  to  members  of  the 
Roxburghe  Club. 

The  illustrations  are  arranged  chrono- 
logically according  to  various  local  styles  and 
there  are  separate  indexes  of  texts  and  authors, 
artists  and  scribes,  persons  (mainly  owners), 
coats  of  arms  and  mottoes  and  a  list  of  dated  or 
datable  manuscripts. 

The  book  devotes  'a  short  introduction  at 
the  beginning  of  each  section  to  a  discussion 
of  what  one  might  call  problem  manuscripts 
and  to  signalling  some  of  the  more  important 
manuscripts,  particularly  those  hitherto  un- 
noticed.' In  the  section  on  fifteenth  century 
Venice  two  important  pages  arc  devoted  to 
discussing  and  listing  for  the  first  time  the  work 
of  Jacometto  Vencziano  'el  primo  homo  del 
mondo'.  There  is  here  no  mention  to  a  printed 
Pliny  at  Holkham  associated  by  Otto  Pacht 
with  this  artist  and  exhibited  as  such  in 
Stockholm. 

It  is  good  that  Dr.  J.  J.  G.  Alexander  has 
become  a  lecturer  on  the  history  of  art  - 
mercifully  not  before  Volume  III  on  English 
illuminated  manuscripts  is  in  the  press.  Let  us 
hope  that  one  day  will  see  a  catalogue  in  the 
same  style  of  illuminated  manuscripts  in  the 
college  libraries  of  Oxford.  Some  foreign 
scholars  do  not  know  that  there  are  many 
important  illuminated  manuscripts  in  Oxford 
not  111  the  Bodleian,  Many  know  of  the  Ames- 
bury  Psalter  at  All  Souls  and  the  Milcincte 
at  Christ  Church,  but  few  suspect  that  an 
important  Dutch  Book  of  Hours  is  at  St. 
Hilda's  or  that  perhaps  the  finest  college 
collection  is  at  Keeble. — W.  O.  Hassali.. 

PIRANESI  AND  THE  GRANDEUR  OF 
ANCIENT  ROME:  By  Peter  Murray, 
(London:  Thames  and  Hudson.  £2.25). 
THIS  book  is  a  transcript  of  the  third  of  the 
Walter  Neurath  Memorial  Lectures.  The  main 
theme  is  the  chronological  one  of  Piranesi's 
development  from  his  Venetian  beginnings  to 
his  Roman  end,  and  in  this  discussion  Professor 
Murray  has  introduced  more  material  than  the 
book  will  conveniently  take.  For  example  he 
mentions  the  theme  of  the  prison,  hinting  at 
its  operatic  connection,  plays  with  it  for  a  few 
moments  and  allows  it  to  fall.  Similarly,  the 
effect  of  Piranesi's  engravings  on  other  artists  is 
mentioned,  but  never  explored  in  any  depth. 

There  is,  however,  very  useful  enlightenment 
on  the  essential  theatricality  of  the  whole  of 
Piranesi's  oeuvre  by  placing  the  young  artist 
firmly  within  the  context  of  Venetian  stage 
design.  In  fact,  the  point  is  made  so  well  that 
the  idea  hovers  over  even  the  most  purely 
archaeological  of  the  plates.  Whether  this  is  a 
good  thing  or  not  is  debatable,  but  I  would 
be  inclined  to  say  that  it  was,  because  it  helps 
one  to  keep  in  mind  what  it  was  about  Rome 
that  moved  Piranesi,  and  that  he  really  only 
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made  these  plates  in  answer  to  the  threat  of 
the  Greek  revivalists. 

In  spite  of  various  shortcomings,  Professor 
Murray  has  managed  the  astonishing  feat  of 
presenting  a  clear  outline  of  what  Pirancsi  was 
doing  at  any  one  time,  some  idea  of  why  he 
was  doing  it,  and  the  effect  that  this  was  having 
on  those  that  were  interested.  It  is  inevitable 
that  undeveloped  ideas  preponderate,  and  it  is 
in  some  ways  due  to  this  that  the  text  as  a 
whole  is  so  stimulating. — Michael  Rosenthal. 

ARCHITECTURE  IN  WOOD.  A  History 
of  Wood  Building  and  its  Techniques  in 
Europe  and  North  America:  Edited  by 
Hans  Jurgen  Hansen.  Translated  by  Janet 
Seligman.  (London:  Faber  and  Faber, 
£  12.00). 

NINE  authors  contribute  to  this  ambitious 
work  and  cover,  in  nine  chapters,  most  of 
Europe  (except  Spain  and  Portugal)  and  North 
America.  Its  purpose,  according  to  the  intro- 
duction, is  'to  show  the  development  of 
architecture  in  wood  .  .  .  and  to  discuss  its 
surviving  monuments',  a  fair  if  somewhat 
generalised  aim  though  hard  to  reconcile  with 
the  do-it-yourself  note  in  its  dedication  to  'art 
historians,  architects,  carpenter  builders  or 
amateurs  who  want  to  build  their  houses  in 
wood',  especially  as  there  are  no  references  to 
any  modern  timber  buildings. 

If  there  were  the\  could  hardly  compare  for 
sheer  impressiveness  with  the  surviving  monu- 
ments, especially  those  from  Northern  Europe 
which  the  editor  presumably  knows  best. 
The  British  Isles  is  given  a  distinctly  minor  and 
rather  folksy  role  with  innumerable  bad 
photographs  of  half-timbered  houses  and  no 
reference  to,  for  example,  Ely  Cathedral. 

The  illustrations,  of  mixed  quality,  are  said 
to  be  carefully  arranged  for  comparison  of 
similar  building  types.  It  is  a  pity  that,  in  doing 
so  they  are  almost  all  divorced  from  the 
relevant  part  of  the  text  and  made  more 
difficult  to  identify. — Denys  Hinton. 

DUTCH   TILES:   By   C.   H.   de  Jonge. 

(London:  Pall  Mall  Press.  £8.00). 
JONKVROU  WE  DE  JONGE  is  the  doyenne  of 
all  scholars  professionally  concerned  with  the 
study  of  Dutch  maiolica  -  popularly,  and  in- 
accurately, known  in  England  as  'Delft'.  Her 
publications  extend  over  fifty  years,  and  her 
contribution  to  our  knowledge  of  the  subject  is 
incalculable. 

This  ad.nirably  produced  volume  summarises 
a  lifetime  devoted  to  the  study  of  the  existing 
material,  of  which  she  has  a  unique  knowledge: 
It  will  prove  indispensable  to  every  student  and 
every  collector,  especially  as  a  convenient  guide, 
in  one  volume,  to  what  -  in  our  vague  way  - 
we  already  know.  It  is,  by  a  long  way,  the  best 
of  a  scries  of  books  on  the  subject. 

Yet,  as  one  finds  with  the  publications  of  so 
many  Dutch  antiquaries  and  dealers,  it  is  too 
conservative.  It  is  as  though  nothing  had  been 
discovered  since  Vis  and  de  Geus,  or  Hudig,  in 
the  '20s.  Too  many  of  the  illustrations  are  of 
famous  pieces  illustrated  elsewhere  -  a  duplica- 
tion which  Dr.  de  Jonge  is  almost  uniquely 


equipped  to  avoid.  Once  again,  the  main 
emphasis  is  on  the  17th  century,  to  the  detriment 
of  the  tiles  produced  in  Friesland  and  Rotter- 
dam, which,  between  them,  account  for  three- 
quarters  of  the  vast  production  and  export  in 
the  1 8th  century,  and  on  which  so  much 
interesting  work  has  been  done  in  the  last 
ten  years. 

A  book  of  this  status  would  have  gained  by  a 
full,  and  separate,  bibliography,  for  ease  of 
reference.  The  patient  enquirer  will  find  most 
of  what  he  wants  in  the  notes  to  each  chapter, 
but  he  will  have  to  dig  for  it.  All  the  same,  the 
book  will  prove  valuable,  for  it  crystallises  the 
knowledge  of  a  lifetime,  and  the  reader  will  be 
able  to  find  the  answer  to  almost  any  question 
of  detailed  fact  -  again,  if  he  is  prepared  to 
dig  for  it. 

The  illustrations  -  polychrome,  blue, 
manganese  or  black  and  white  -  are  of 
uniformly  high  quality  and  will  prove  most 
useful.  The  understandable  desire  not  to  omit 
any  well-known  masterpiece  has,  inevitably, 
led  to  the  exclusion  of  too  many  less  familiar 
types  on  which  collectors  and  scholars  would 
welcome  Dr.  de  Jonge's  attributions. 

But  these  are  only  minor  criticisms  of  a 
book  which  we  will  treasure,  and  which 
enshrines  the  knowledge  of  the  first  half  of  the 
20th  century.  It  will  prove  the  definitive 
starting  point  for  the  questions  we  still  want  to 
ask,  and  the  new  knowledge  which  is  being  - 
often  literally  -  unearthed.  Any  further  book 
on  Dutch  Tiles  will  be  able  to  assume,  and 
refer  to,  'de  Jonge',  and  go  on  from  there. 
It  is  time  we  had  such  a  book:  and  let  us  hope 
that,  in  the  next  ten  years  or  so,  someone  like 
Mr.  Anthony  Ray  will  write  it  for  us. 

— Oliver  Van  Oss 

BANGWA  FUNERARY  SCULPTURE: 

By  Robert  Brain  and  Adam  Pollock.  Art 
and  Society  series.  (London:  Gerald  Duck- 
worth. £4.00). 
THIS  new  series  of  books  on  primitive  art  gets 
off  to  a  good  start  with  its  first  volume  on 
Africa.  Dr.  Brain  has  made  two  anthro- 
pological field  tours  to  the  Bangwa  of  West 
Cameroon  and  he  writes  about  them  in  a 
manner  that  is  clear,  incisive,  and  free  from 
professional  jargon.  He  classifies  the  various 
styles  of  masks  and  figures  according  to  their 
function  within  the  traditional  societies  and 
rituals.  Amongst  the  former  he  describes  the 
'Night',  'Gong',  'Challenge',  'Elephant', 
'Royal',  and  'Leopard'  societies,  all  of  whom 
have  their  own  particular  celebrations  with 
different  masks,  dances,  and  costumes. 

An  interesting  chapter  is  devoted  to  the  role 
and  personality  of  the  Bangwa  artist  and  his 
techniques.  Even  after  a  mask  is  finished  and 
has  left  the  artist's  hands  it  is  liable  to  undergo 
important  extra  processes,  either  in  the  form  of 
'medication'  or  further  decoration.  'Medication 
gives  the  object  power  .  .  .  Objects  which  have 
been  medicated  are  honoured  and  revered  .  .  . 
An  uninspired,  badly  preserved  mask  may  cost 
twenty  times  as  much  as  a  marvellously  carved 
figure  in  mint  condition:  because  the  former 
has  been  medicated.  The  buyer  is  buying  the 


work  of  the  ritual  expert,  and  the  power 
accumulated  over  time,  as  well  as  the  work  of 
the  carver.'  In  another  part  of  the  same  chapter 
the  author  lists  a  number  of  do-it-yourself ' 
embellishments  that  the  owner  may  add  to  a 
mask  after  it  has  left  the  sculptor's  workshop.  | 
They  include  clusters  of  dyed  plumes,  striated 
horns  made  of  bamboo,  cockades  made  from 
fine  hair,  and  a  beard  of  plaited  raffia. 

Cameroon  art  as  a  whole  differs  from  that 
over  the  rest  of  the  continent  in  being  moreJ 
extrovert,  gesticulating,  and  ebullient.  Yet  thei 
modern  carver  of  tourist  goods  (Plate  33). 
chooses  to  ignore  these  factors  in  order  ton 
produce  the  kind  of  ancestor  portraits  that  the'- 
European  customer  expects.  Such  figures  are' 
given  a  symmetry,  rigidity,  and  frontality,  thac 
are  quite  untypical  for  this  part  of  Africa. 

The  illustrations  in  the  book  are  plentiful, 
consisting  of  monochrome  and  coloured  plates,, 
as  well  as  line  drawings  by  the  designer  and  co-j 
author  Adam  Pollock.  The  coloured  photo-: 
graphs  of  masquerades  and  dances  in  full 
costume  are  particularly  impressive. 

— Guy  Atkins,- 
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The  Connoisseur's  Diary 

The  Calouste  Gulbenkian  Foundation 


WITH  ITS  customary  financial  generosity  to 
the  arts  in  the  United  Kingdom,  the  Calouste 
Gulbenkian  Foundation  is  further  extending 
the  fields  of  its  many  benefactions.  On  behalf 
of  the  Foundation,  and  following  an  extensive 
preliminary  enquiry  by  art  historians  and  senior 
museum  officers,  Sir  Charles  Whishaw  has 
announced  that  a  grant  of  £150,000  has  been 
approved  by  the  Foundation  for  the  provision 
of  conservation  studios,  workshops,  photo- 
graphic studios  and  a  library  to  comprise  an 
Institute  in  the  Training  of  Conservation  of 
Paintings  and  Drawings.  This  munificent  grant 
is  conditional  on  the  provision  of  a  suitable 
building,  giving  a  minimum  accommodation 
space  of  1 5,000  square  feet  -  which  it  is  desirable 
should  be  in  Central  London  -  and  additional 
funds  from  Government  or  other  sources.  It  is 
tentatively  estimated  that  initial  equipment  and 
materials  would  cost  £180,000  and  that  annual 
running  costs  would  be  £95,000.  Whether 
this  Central  Institute  of  Conservation  is  to  be 
wholly  independent  of  other  institutions  or  not, 
it  is  envisaged  as  being  dependent  on  the 
co-operation  of  the  national  museums  and 
galleries,  the  Courtauld  Institute  of  Art  and 
especially  the  National  Gallery's  scientific 
department.  Essentially  the  Gulbenkian's  In- 
stitute primary  functions  will  embrace  training 
in  the  conservation  and  restoration  of  paintings 
and  drawings,  research  into  technical  and 
scientific  problems  and  implications  of  con- 
servation and  maintenance  of  records  of  con- 
servation work,  and  dissemination  and  publica- 
tion of  information  relating  to  conservation. 

Paysages  de  France 
AFTER  a  gap  of  five  years,  Mr.  Terry-Engcll 
has  put  together  for  exhibition  another  of  his 
Prvsages  de  France  exhibitions  in  his  Bury 
Street,  London  gallery.  The  last  one  held  there 
was  the  tenth.  This  will  be  the  twelfth,  since 
he  has  had  one  meanwhile  in  Amsterdam  last 
year.  Most  of  the  Barbizon  painters  are  here 
(see  illustration),  both  the  big  fish  and  the 
smaller  fry.  All  of  them,  writes  Lord  Alastair 
Gordon,  express  that  love  of  direct  open  air 
landscape  painting  that  had  been  engendered 
partly  by  Constable.  Some  of  the  paintings  arc 
sketches  for  the  more  finished  products  in  the 
studio.  All  of  them  show  the  effects  of  a  keen 
eye  and  a  deft  hand  when  applied  to  a  type  of 
painting  that  had  its  unwritten  rules  and 
formulae.  These  are  paintings  to  be  cherished 
not  as  great  works  of  art,  but  as  satisfying, 
comforting  evocations  of  rural  life  so  quiet 
and  luminous.  In  these  toilsome  violent  times 
they  gain  more  and  more  in  appeal  to  people 
who  want  at  least  their  art  peaceful.  As  a 
special  diversion  there  is  a  section  of  the  gallery 
hung  with  seventeen  gouaches  by  Galien- 

Pierre-Emmanuel  Damoye.  Le  Chemin  de  la 
ferine,  canvas,  13  x  23^  inches,  signed  and 
dated  1882.  See  Paysages  de  France. 


Funerary  mask  in  beaten  gold  with  semi- 
precious stones  from  Tut-ankh-amun's 
mummy.  See  Unique  packaging  exercise. 


Laloue,  that  brilliantly  accomplished  illustrator 
of  Paris  life  around  1900.  As  a  social  document 
alone  these  bustling  sketches  are  worth  seeing. 
This  exhibition  deserves  to  be  a  success  -  with 
the  present  enthusiasm  for  the  nineteenth 
century  it  should  be,  and  it  is  to  be  hoped 
that  it  will  encourage  Mr.  Terry-Engcll  to 
continue  the  series  more  often,  though  it  is 
going  to  be  a  struggle  to  maintain  the  quality. 

Unique  packaging  exercise 

THOSE  WHO  now  form  queues  at  the 
British  Museum  for  the  exceptional  experience 
of  seeing  the  fifty  objects  comprising  the 
Tut-ankh-amun  treasure  can  take  time  to 
consider  the  problems  involved  in  the  packag- 
ing and  transportation  of  this  unique  shipment 
to  London.  Expert  senior  staff  of  Messrs. 
Dawson    Marcom    and    Walford  Wingate 


Forwarders  spent  five  weeks  in  Cairo  super- 
vising and  carrying  out  the  work.  Each  item, 
and  some  of  the  gold  objects  arc  wafer-thin, 
was  studied  from  every  angle  and  treated  as  a 
major  individual  precision  packing  operation, 
every  piece  being  finally  encased  in  creped 
cellulose  wadding,  bubblethene  and  four-inch 
foam  rubber  lining.  Except  for  timber  and 
foam  rubber,  all  materials  were  provided  from 
the  United  Kingdom  by  Abbots  Packaging. 
Final  contribution  to  the  mounting  of  one  of 
the  most  important  exhibitions  of  antiquities 
to  be  seen  in  London  this  century  came  from 
the  Royal  Air  Force  and  B.O.A.C. 

The  Kidsons  and  Leeds  Pottery 

THE  NAMES  of  Joseph  and  Frank  Kidson 
are  still,  with  good  reason,  well-known  in 
Leeds.  During  their  life-time  they  formed  a 
large  and  academically  important  collection  of 
Leeds  pottery.  But  in  the  last  decade  of  the 
nineteenth  century  there  was  such  indiscrimin- 
ate and  inaccurate  identification  of  English 
cream-coloured  earthenware  that,  in  1892,  the 
Kidsons  decided  to  make  the  first  serious 
attempt  to  identify  and  classify  the  products  of 
the  Leeds  Pottery.  The  result  of  their  work  was 
published  in  that  year  in  Historical  Notices  of 
the  Leeds  Old  Pottery.  This  was  to  some  extent 
superseded  by  Donald  Towner's  The  Leeds 
Pottery  in  1963,  where  the  author  -  not  un- 
naturally in  the  light  of  his  more  recent  research 
-  extended  the  Leeds  oetwre  into  the  less 
familiar  fields  of  salt-glazed  stoneware,  coloured 
glazes  and  'Pratt'  wares.  Yet  the  Kidsons' 
original  Historical  Notices,  first  published  as  a 
limited  edition,  still  remains  something  of  a 
bible  to  Leeds  wares.  Copies  of  it  have  become 
scarce  and,  when  obtainable,  expensive.  For 
that  reason  collectors  will  welcome  the  publica- 
tion of  a  reprint  of  this  important  pioneer 
monograph  and  source  book  which  is  now 
available,  with  a  1972  Introduction  by  Mr. 
Peter  Walton,  from  S.  R.  Publishers  and 
The  Connoisseur  at  £2.50. 
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Moscow.  Sculpture  by  Bourdelle 

A WONDERFUL  collection  of  the  works  of 
Antoine  Bourdelle,  which  has  been  on 
view  in  Leningrad  for  three  months  at  the 
Hermitage,  is  now  being  shown  at  the  Pushkin 
Museum,  Moscow.  Bourdelle,  born  at  Mon- 
tauban  in  the  south  of  France  in  1861  was, 
until  his  death  in  Paris  in  1929,  the  creator  of  a 
highly  personal  sculpture  inspired  at  the  same 
nine  by  Rodin  and  by  the  stone  carvers  of  the 
Middle  Ages.  These  fifty  bronzes  and  thirty 
paintings  and  drawings  reflect  the  career  of  this 
sculptor  and  poet.  Flowing  baroque,  broad 
classical  outline,  monumental  rhythms  -  all  is 
on  a  massive  scale  though  perfectly  balanced 
and  controlled.  Bourdelle,  by  virtue  of  a 
lyricism  always  in  complete  harmony  with  the 
architecture,  introduced  a  new  clement  into 
contemporary  realism. 


Bielefeld.  Tribute  to  Henri  Laurens 

UNTIL  30th  April,  the  Stadtische  Kunsthallc 
at  Bielefeld  in  West  Germany  is  devoted  to  an 
equally  important  French  sculptor.  His  stylised 
forms  and  the  severe  construction  of  his 
volumes  undoubtedly  link  him  with  Cubism, 
Picasso,  Leger  and  Braque  but  the  works  of  his 
later  period  display  explosions  of  lyricism  and  a 
subtlety  of  line  which  is  revealed  in  the  pure 
harmony  of  his  designs. 

Bonn.  Willi  Baumeister 

BAUMEISTER,  an  eminent  representative  of 
the  school  of  Stuttgart  who  died  in  1955, 
occupies  a  special  place  in  modern  German 
painting  apart  from  Expressionism  and  Realism 
-  an  art  which  was  perpetually  evolving  from 
the  days  of  the  mural  paintings  of  1920  as  far 
as  the  large  canvases  of  recent  years  which 


incorporate  signs  and  characters  inspired  by  the 
East. 

This  is  the  final  stage  of  a  travelling  exhibition 
on  view  at  the  Stadtische  Kunstsammlungen 
at  Bonn  (until  April  30th).  It  was  in  fact  the 
inaugural  exhibition  of  the  new  Tubingen 
gallery,  a  superb  building  presented  by  the 
Bosch  Foundation  to  the  university  of  Souabc. 
Subsequently  it  was  taken  to  Mannehcim- 
Ludwigshafen  before  reaching  Bonn. 

Paris.  Belgian  painters  of  fantasy 

UNTIL  April  10th  the  French  public  can  visit 
the  Grand  Palais  to  see  the  contribution  of 
Belgian  painters  to  Symbolism  and  Surrealism. 
In  Belgium  idealistic  and  dreamlike  art,  as 
illustrated  in  France  by  the  Nabis,  found  a 
climate  favourable  to  the  restless  affectations 
and    mystical    allegory    which    formed  the 


1.  Antoine  Bourdelle.  L' Amour  Agonise,  bronze,  1886.  On  exhibition  at 
the  Pushkin  Museum,  Moscow. 


2.  Rene  Magritte.  La  Memoire,  1948.  Belgian  painting  in  Paris. 
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3.  Frank  Burty.  Zwan,  1910.  Retrospective  exhibition  of  the  Independants, 
Paris. 


4.  John  Millais.  The  Blind  Girl.  On  exhibition  at  the  Petit  Palais,  Paris. 


reaction  against  bourgeois  rationalism  -  an 
aesthetic  movement  much  in  vogue  today 
following  on  the  great  Symbolist  exhibition  in 
Turin  in  1968  and  the  delightful  show  'Esthetes 
et  Magiciens'  last  year  in  Paris.  After  the 
1914-18  war  a  new  generation  once  more  took 
up  the  torch  of  fantasy:  Belgians  played  an 
important  part  in  the  birth  and  development 
of  Surrealism  which  in  some  measure  consoli- 
dated the  position  of  Symbolism.  The  audio- 
visual presentation  of  this  exhibition  demons- 
trates this  by  grouping  together  canvases  from 
every  European  country  and  the  U.S.A.,  - 
some  fifty  by  Magritte  amongst  others  - 
jewels,  posters  and  every  kind  of  document- 
ation concerning  one  of  the  most  fascinating 
streams  of  modern  art. 

While  on  the  subject  of  Surrealism  there  is  an 
exhibition  of  a  large  number  of  works  which 
arc  most  typical  of  the  movement  at  the  Haus 
dcr  Kunst,  Munich  until  May  7th. 

Paris.  The  first  of  the  Independents 

AS  USUAL  each  year  the  Salon  des  Indcpend- 
ants  is  showing  at  the  Grand  Palais  (8th  to  30th 
April)  a  retrospective  exhibition  of  the  works  of 
those  of  their  number  who  exhibited  at  the 
beginning  of  the  century  and  are  now  acknow- 
ledged masters.  Christian  Fouquet,  who  is 
responsible  for  these  excellent  exhibitions,  has 


this  year  chosen  the  Fauves  and  the  Cubists. 
He  has  assembled  all  the  great  names  from 
between  1900  and  1914  who  are  exponents  ot 
these  two  disciplines,  from  Dufy  to  Van 
Dongcn,  from  Braquc  to  Zadkine,  together 
with  lesser  known  painters  whom  posterity 
has  often  unjustifiably  been  slow  to  appreciate. 
By  degrees,  artists  who  for  half  a  century  have 
been  classed  as  minor,  are  in  this  way  resur- 
rected and  reinstated  in  the  front  rank. 


Paris.  English  painting  from 
Gainsborough  to  Turner 

UNTIL  April  16th  the  Petit  Palais,  is  offering  a 
complete  panorama  (344  canvases  and  draw- 
ings) of  English  Romantic  painting  starting  with 
Reynolds  and  Gainsborough  and  extending  to 
the  pre-Raphaelitcs;  masterpieces  not  well 
known  to  the  French  public  lent  from  public 
and  private  collections  in  England  and  America. 
They  are  chosen  with  discernment.  The  place  of 
honour  is  obviously  reserved  for  Turner,  the 
precursor  of  Impressionism  :  fifty  paintings  and 
watercolours  illustrate  how  much  Claude 
Monet  owed  to  his  treatment  of  forms  bathed 
in  light.  Similarly  one  can  sec  that  it  is  to 
Constable  and  Bonington  that  the  French 
Romantics  and  principally  Delacroix  owe  their 
liberation  from  the  classical  tradition  steeped  in 


anecdote  and  history.  The  Hay  Wain,  signed  by 
Constable  in  1821,  was  bought  by  the  Parisian 
art  dealer  Arrow  Smith  who  sold  it  to  the 
collector  Boursault.  When  it  was  exhibited  in 
the  1824  Salon  it  aroused  enormous  interest  in 
Paris  but  it  returned  to  England  in  1838  and 
went  to  the  National  Gallery  in  1886.  Portrait 
painters  arc  also  well  represented  in  this 
exhibition  at  the  Petit  Palais,  notably  by  three- 
works  lent  by  H.M.  The  Queen,  and  by 
canvases  of  Reynolds  and  Gainsborough. 
Artists  still  not  well  known,  such  as  Stubbs  or 
Wright,  discovered  in  fact  since  the  war,  arc 
followed  by  painters  haunted  by  the  super- 
natural: Martin,  Palmer  and  Blake  themselves 
the  precursors  of  the  mysticism  and  idealism  of 
the  pre-Uaphaelites.  Their  preoccupation  with 
mysticism  and  their  ceaseless  search  for  the 
dreamlike,  the  mysterious  and  the  artificial 
illustrate,  as  much  as  docs  the  precision  of  their 
technique  in  creating  illusion  by  the  emphasis 
of  a  detail,  their  pursuit  of  the  unexpected 
which  was  to  influence  later  the  development 
of  the  Surrealists. 

Basic.  Albers  and  Soto 

THE  Galcrie  Beyeler  (Baumleingasse  9  until 
April  30th)  is  holding  an  exhibition  of  the 
subtle  geometrical  compositions  of  Josef  Albers 
and  the  poetic  kinetic  constructions  of  Soto. 
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1.  Hablot  K.  Browne  (Phiz).  Discovery  of 
Jingle  in  the  Fleet,  for  Dickens'  'Pickwick 
Papers',  pencil  and  wash,  63  X  Sjg-  inches. 
£480  (Sotheby's). 

2.  Rare  19th-century  Staffordshire  pottery 
figures:  Queen  Victoria,  height  8  inches.  £66. 
Queen  Victoria,  Prince  Albert  and  child, 
height  8|  inches.  £100  (Sotheby's  Belgravia). 

3.  Egyptian  painted  and  gilded  cartonnage 
mask,  Ptolemaic  Period,  height  21  inches.  £399 
(Christie's). 

4.  Louis  XVI  ormolu-mounted  black  lacquer 
secretaire  a  abattant  by  J.  H.  Riesener,  with 
medallion  attributed  to  Clodion,  6l£  X  45  X 
18^  inches.  £72,000  (Sotheby's). 

5.  Theodule  Ribot.  La  famille  Bretonne,  signed, 
37  X  30  inches.  £2,520  (Christie's). 

6.  Russian  gold  and  enamel  double  sweetmeat 
box  by  Carl  Faberge,  workmaster  Michael 
Perchin,  set  with  Italian  agate  intaglios,  r.1600. 
£1,890  (Christie's). 

7.  Charles  Towne.  John  Yates  on  Ninety-three, 
signed  with  initials  and  dated  1794,  38.J  x  47J 
inches.  £6,300  (Christie's). 

8.  P.  dc  Champagne.  Queen  Henrietta  Maria  in 
mourning,  34J  X  29  inches.  £2,940  (Christie's). 

9.  J.  Cats.  Winter  scene  with  skaters,  watercolour, 
9£  X  14}  cm.,  D.fl.3150  (Mak  van  Waay, 
Amsterdam). 

10.  Maurice  Utrillo.  Chatillon  sur  Chalaronne, 
signed  and  dated  1928,  gouache  15  j  20 .1  inches. 
$11,500  (Blaban  and  Katz,  Chicago). 

11.  Hans  Eworth.  Mary  Tudor,  Queen  of 
England,  signed  in  monogram,  panel,  H'H  X  6g 
inches.  £28,000  (Sotheby's). 


12.  Rare  18th-century  German  walnut  and 
marquetry  secretaire  cabinet,  c.1760,  84  X  51 
inches.  £7,140  (Christie's). 


13.  14th-century  French  ivory 
S.Frs.  11,000  (Galerie  Fischer,  Luzern). 


relief. 


14.  Claude  Gellee  called  Le  Lorrain.  he  depart 
pour  les  champs,  etching,  130  X  182  mm.  £460 
(Sotheby's). 

15.  Mervyn  Peake.  One  of  seven  illustrations 
for  Stevensons's  'Dr.  Jekyll  and  Mr.  Hyde'. 
£190  (Sotheby's). 

16.  Abraham  Storck.  British  and  Dutch  warships, 
A. Sch. 220,000  (Dorotheum,  Vienna). 

17.  Claude  Monet.  Le  pont  de  bois  a  Argcnteuil, 
signed,  21  /  2%\  inches.  £168,000  (Christie's). 

18.  Very  rare  Vezzi  Venice  milk  jug  and  cover, 
height  6%  inches.  £1,400  (Sotheby's). 
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19.  Francis  Hayman.  Dai'id  Garrick  and  William 
Windham  of  Felbrigg,  33^  40  inches.  £15,500 
(Sotheby's). 

20.  Rare  Commonwealth  silver  ink-stand,  1652, 
maker's  mark  ES  in  dotted  oval,  length  9J 
inches.  £3,675  (Christie's). 

21.  Wax  picture  by  Samuel  Percy,  signed  and 
dated  1789,  25  x  21  inches.  £500  (Sotheby's). 

22.  Ivo  and  Hans  (the  Younger)  Strigel.  Saints 
Anthony,  Agnes  and  George;  The  Annunciation, 
double  sided  altar  wing.  £28,000  (Phillips). 

23.  Guiseppe  Maria  Crespi.  The  Gods  on  Mount 
Olympus,  39  <  59J  inches.  £1,500  (Debcnham 
Coe). 


24.  Hcrez  silk  carpet,  122 
(Christie's). 


103  inches.  £3,205 


25.  Albrecht  Diirer.  Adam  und  Eva,  engraving. 
Sw.Frs. 65,000  (Kornfeld  und  Klipstein,  Bern). 

26.  Joseph-Bartholomew  Kidd.  Jamaic a:  Ferry 
Inn  between  Kingston  and  Spanish  Town,  f.1840. 
£3>30o  (Sotheby's  Belgravia). 

27.  From  a  complete  pack  of  40  silver  hombre 
playing  cards,  possibly  Italian,  17th  century. 
£756  (Christie's) 
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I.  Portrait  by  Honoria  D.  Marsh  of  Mr.  I.  V. 
Askew,  former  High  Sheriff  of  Sussex  and  past 
Master  of  the  South  Down  Hounds.  Specially 
painted  for  an  exhibition  of  old  and  new 
silhouettes  arranged  by  Mrs.  Peggy  Hickman 
at  the  National  Portrait  Gallery,  London, 
|  16  June  -  29  August. 

Clarice  Cliff 

15  January  -  20  February  1972 
Brighton  Museum  and  Art  Gallery, 
Church  Street,  Brighton 
Reviewed  by  betty  o'looney 

Almost  overnight  the  pottery  of  Clarice  Cliff 
has  appeared  in  the  shops  and  on  the  stalls  of 
certain  specialist  dealers  -  thosi  that  were  in 
the  van  of  the  Art  Nouvcau  collecting  craze 
and  who  are  now  stocking  choice  items  of 
'Art  Deco'.  In  the  intervening  40  years  since 
its  introduction,  this  once  popular  range  of 

,  pottery  has  passed  into  a  limbo  situated  in  the 
remoter  recesses  of  elderly  aunties'  cupboards, 
now  and  then  appearing  unrecognised  at 
jumble  sales,  or  in  junk  shops  of  the  back 
street  variety. 

The  designs  are  marvellously  typical  of  their 
time,  the  motives  recalling  the  styles  of  painters 
such  as  Matisse,  Mondrian,  Gris,  Kandinsky  - 
even  in  a  curious  way,  Van  Gogh  and  Monet. 
Certain  shapes  show  the  influence  of  Bauhaus 
pottery.  The  colours,  in  the  main,  are  rich  and 
warm  with  reds  and  oranges  set  against  black 
and  some  intense  blues.  There  are  also  some 
unusual  and  hitherto  unknown  (in  the  Clarice 
Cliff  context)  versions  of  classical  Chinese 
wares  in  a  typical  thirties  idiom. 

Museums  seem  scarcely  to  have  noticed 
Clarice  Cliff  pottery.  Their  collecting  habits 
have  always  been  directed  towards  the  more 
arty  products  -  to  the  so-called  Studio  Pottery, 
honestly  hand-thrown  with  clay-like  clay  -  to 

I  the  exclusion  of  the  Staffordshire  pottery 
industry.   This   seems   irrational   when  one 

j  thinks  of  the  mass  of  the  highly-prized  18th 
and  19th  century  industrial  wares  reposing 


securely  in  Museum  cases  and  in  collectors' 
cupboards. 

This  kind  of  neglect  also  affects  documenta- 
tion ;  recent  history  slips  away  unnoticed  and 
unrecorded.  Unique  opportunities  arc  lost  of 
establishing  facts  that  would  have  obviated 
errors  in  research.  The  industry  itself  in  its 
continual  efforts  at  self-renewal  ruthlessly 
destroys  its  own  past. 

This  is  a  first  attempt  to  review  the  work  of 
an  outstanding  industrial  pottery  designer  of 
the  between-the-war  period.  The  exhibition 
shows  the  pottery  in  a  light  which  effectively 
fades  away  old  prejudices,  and  reveals  again 
its  innate  qualities  of  colour  and  design.  The 
catalogue,  which  has  extensive  quotations  from 
Clarice  Cliff  herself  contains  the  sum  total  of 
available  knowledge  about  the  pottery.  Ap- 
propriately, 1930s  cinema  organ  music  accom- 
panies the  exhibition. 

2.  Plaque  and  vase  designed  by  Clarice  Cliff, 
I930_35-  Both  loaned  from  private  collections. 


Brighton  Museum  and  Art  Gallery. 


Paintings  from  The  Financial  Times 
Collection 

18  April  -  28  April  1972 
The  Brod  Gallery, 
24  St.  James's  Street,  S.W.i 
Reviewed  by  david  coombs 

Some  forty  paintings  and  original  prints  have 
been  selected  from  a  collection  of  more  than  four 
times  that  number  by  Mrs.  Marina  Vaizcy, 
Art  Critic  of  The  Financial  Times.  The  pictures 
have  been  bought  at  the  suggestion  of  various 
directors  of  the  conipany  since  the  completion 
in  1959  of  the  newspaper's  new  building  in 
the  City  of  London,  and  arc  all  by  living 
artists,  either  British  by  birth  or  by  adoption. 

When  at  home,  the  pictures  line  the  corridors 
and  decorate  the  offices  at  Bracken  House- 
giving  an  atmosphere  of  quizzical  humanity  to 
otherwise  busy  or  mundane  surroundings. 
Space  is  limited  and  most  of  the  pictures  are 
only  of  average  size  though  a  large  work  by 
John  Hubbard  is  hung  as  a  focal  point  in  the 
lobby.  This  deeply  romantic  painting  (too  big 
for  inclusion  in  the  present  exhibition)  is 
inspired  by  the  greens  and  browns  of  open 
landscape  and  immediately  sets  the  tone  for  the 


3.  Prunella  Clough.  Cooling  Tower,  oil.  From 
The  Financial  Times  collection.  Brod  Gallery. 


whole  collection.  Unlike  many  corporate 
collections  there  is  strong  evidence  of  a  single 
taste,  whose  personality  seems  also  to  be 
reflected  in  the  general  contrast  between  the 
quietness  ot  the  paintings  and  the  gaiety  of  the 
prints.  Compare  tor  instance,  oils  by  Prunella 
Clough,  Lawrence  Toynbee,  and  Keith 
Vaughan  with  prints  by  Allen  Jones,  David 
Hockney  and  William  Scott. 

The  collection  was  originally  made  'to  give 
life  to  the  interior  of  the  building',  .1  modest 
intention  more  than  modestly  fulfilled. 


Art  in  Seventeenth-Century  Italy 

6  April  -  s  May  1972 
P.  and  I).  Colnaghi, 
14  Old  Bond  Street,  W.i 
Reviewed  by  JBFFEKY  DANIELS 

The  now  legendary  Wildenstein  loan  ex- 
hibition, Artists  in  17th-century  Rome  (195s) 
concentrated  on  one,  admittedly  the  most 
important  centre  of  artistic  activity  in  sekento 
Italy  and  included  masterpieces  by  Caravaggio, 
Poussin  and  Van  Dyck.  This  large  and  absorb- 
ing assemblage  of  paintings,  drawings  and 
engravings  is  more  ambitious  geographically 
and  although  it  contains  no  masterpieces  on 
canvas,  is  full  of  marvellous  things  -  the 
Castiglione  etchings  arc  breath-taking.  The 
intelligent  and  intelligible  arrangement  in  a 
time/place  sequence  begins  in  the  front  room 
with  Barocci  at  Urbino  (his  etching  of  the 
Annunciation  is  exquisite)  and  moves  through 
Siena  and  Milan  to  Ferrara,  where  a  group  of 
etchings  by  Calctti  includes  a  powerful 
Samson  and  Delilah.  Caravaggio's  only  etching, 
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4.  Andrea  Sacchi.  The  Baptism  of  Christ,  panel, 
n.       15    inches.  P.  and  D.  Colnaghi. 


the  Denial  of  St  Peter  (1603)  leads  naturally 
south  to  Naples:  Ribera's  Drunken  Silenus, 
after  the  picture  in  the  Naples  Gallery  is  one 
of  four  etchings  by  him,  but  one  of  the  most 
attractive  works  in  this  section  is  an  anonymous 
drawing  ot  Angels  on  blue  paper.  A  frothy 
oil-study  for  a  ceiling  by  G.  del  Po  (1652-1726) 
perhaps  dates  from  the  next  century,  with  its 
pale  colours  and  Rococo  elegance. 

What  Watcrhouse  describes  as  Andrea 
Sacchi's  'measured  grandeur'  is  recalled  by  a 
version  of  his  Baptism  of  Christ  on  an  oval 
panel :  the  subject  was  one  of  a  series  of  eight 
canvases  which  the  artist  painted  towards  the 
end  of  his  life  for  the  lantern  of  the  Lateran 
Baptistry,  where  they  arc  too  high  to  be  studied 
with  the  attention  their  psychological  com- 
plexity demands.  G.  B.  Castiglionc  (1610-65) 
was  born  in  Genoa,  but  seems  to  have  settled 
in  Rome  by  about  1634,  although  he  still  spent 
much  time  in  his  native  city  and  for  the  last 
fifteen  years  of  his  life  was  attached  to  the 
Gourt  of  Mantua,  where  he  died  in  1665.  His 
choice  of  subject  matter  was  strongly  influenced 
by  his  fondness  for  drawing  animals,  so  that  an 
etching  such  as  Noah's  Ark  may  be  considered 
characteristic.  A  beautiful  red  chalk  drawing  of 
a  horse,  which  appears  in  the  etching  is  also 
shown,  as  well  as  three  other  etchings,  a  Nativity, 
Circe  and  the  astonishing  Genius  of  G.  B. 
Ca^tiglione  (164S)  which  appears  to  be  a  rather 
decadent  young  man  carefully  posed  among 
ruins  and  wearing  far  too  many  feathers. 

The  final  section,  in  the  back  room,  is 
divided  into  four  parts;  classical  landscape, 
French  Arrists  in  Rome,  Peter  de  Laer  and  the 
Dutch  Arrets  in  Rome,  and  finally  the  Vene- 
tians Tin  most  notable  work  is  a  large  canvas 
by  Francois  Perrier  (1 590-1650),  Apollo  and 
Thru  Art?,  m  which  the  god  seems  to  be 
crowning  Architecture,  to  the  evident  dis- 
appointment of  Painting  and  Sculpture.  This 
picture  was  formerly  attributed  to  Turchi  and, 
in  the  Dutch  section,  another  change  of 
significant  attribution  has  been  made:  the 
charming  Donkey  with  Herdsman  now  given  to 
Cerquozzi  was  formerly  attributed  to  Jan 
Micl,  whose  Two  Peasants  with  a  Donkey 
before  a  Farm,  is  exhibited,  thus  enabling  an 
instructive  comparison  to  be  made. 


Dutch  Drawings  from  the  Witt  Collection 

January  -  March  1972 
Courtauld  Institute  Galleries, 
Woburn  Square,  W.C.I 
Reviewed  by  michael  Rosenthal 

An  exhibition  of  drawings  by  the  great 
seventeenth-century  Dutch  landscape  masters 
is  a  rare  and  welcome  event.  There  is  great 
variety  among  the  exhibits.  There  are  highly 
finished  drawings  while  others  are  hardly 
sketches;  some  drawings  are  the  transcriptions 
of  actual  scenes,  others  are  ideal  landscapes. 
All  are  interesting. 

A  Flood  Scene  by  Jan  Van  Goyen  is  out- 
standing. The  scene  is  simple:  patches  of  land, 
buildings,  boats,  water,  and  sky.  It  is  the 
delicacy  of  the  treatment  and  the  almost 
halucinatory  control  of  line  and  wash  to 
suggest  the  nebulous  nuances  of  tone  incident 
to  such  a  scene,  that  marks  it  as  the  work  of  a 
great  master.  The  impression  is  like  that  of  his 
'tonal'  paintings,  and,  similarly,  a  Landscape 
with  Trees  by  Jan  Both  is  reminiscent  of  one 
of  his  paintings.  The  strength  of  line  and  tonal 
contrast,  the  severe  control  of  a  classic  land- 
scape, floods  the  drawing  with  a  sense  of  static 
and  unreal  serenity.  It  communicates  a  sense 
of  involvement  in  actuality  less  forcibly  than 
the  Van  Goyen  discussed  above  and  thus 
allows  a  less  immediately  sympathetic  response. 

'The  Dutch  painters',  said  Constable,  'were 
a  stay-at-home-people,  hence  their  originality.' 
In  small  sketches  of  trees,  or  of  bridges  in 
Haarlem,  or  of  cottages  and  farmhouses  we 
can  see  how  solidly  based  on  the  observation 
of  reality  the  landscape-painting  of  the  Dutch 
masters  was.  These  unpretentious  records  of 
intensely  personal  acts  of  observation  shows 
how  just  was  the  English  painter's  comment. 
It  took  wit  to  realise  that  every-day  landscapes 
were  the  material  for  great  art. 

5.  Jan  van  Goyen.  Dutch  estuary  floodscene, 
signed  in  monogram  and  dated  1653,  black 
chalk  and  grey  wash,  /  8  inches.  Courtauld 
Institute  of  Art. 


Twentieth-Century  Decorative  Arts 

Editions  Graphiques  Gallery, 
3  Clifford  Street,  W.i 
Reviewed  by  Caroline  shaw 

Editions  Graphiquc  is  the  first  West  End 
gallery  to  specialize  in  the  decorative  arts  of  the 
early  20th  century.  The  dazzling  array  of  glass, 
silver,  jewellery,  ceramics  and  graphics  by 
leading  artists  and  craftsmen  represent  years 
of  selective  and  scholarly  collecting  by  Victor 


6.  Bruno  Zach.  Gamine,  bronze  and  ivory  on  a 
bronze  and  black  marble  base,  height  24} 
inches.  Editions  Graphiques  Gallery. 


Arwas  who  opened  the  gallery  in  the  winter  of 
1970. 

For  Art  Nouveau  enthusiasts  there  is  delicate 
iridescent  glass  by  Loctz  and  Tiffany,  Galle's 
colourful  marqueterie  de  verre  of  flowers  and  ,1 
foliage,  curiously  wrought  mushroom  shaded  3 
lights  and  vases  by  Daum  and  Legras.  The  j 
idiosyncrasies  of  the  Arts  and  Crafts  movement  i 
can  be  viewed  in  Liberty  metal  work,  Ruskin  ; 
and  Barum  pottery  and  a  whole  cabinet  of 
William  Moorcroft's  lyrical  landscape  vases  in 
early  morning  misty  colours. 

From  Art  Nouveau,  it  is  but  a  short  step  to  Art 
Deco:  the  most  outstanding  craftsman  whose 
work  in  both  styles  was  the  essence  of  each  was 
Rene  Lalique.  In  .the  1890s  his  exquisite 
jewellery  was  the  height  of  fashion.  In  the 
early  1900s,  revolted  by  the  commercial 
excesses  of  the  style  he  had  done  so  much  to 
engender,  he  turned  to  glass,  deliberately 
designing  and  making  it  for  mass  production. 
His  opaline  wares  pressed  into  stylized  leaf, 
flower  and  shell  shapes,  often  adorned  with 
cameo  or  intaglio  cut  figures  were  immensely 
popular  and  widely  imitated  in  the  '20s:  there 
are  always  superb  examples  of  his  work  here, 
alongside  patc-dc-verre  by  Argy-Rousseau  and 
Dccorchement.  After  1925,  the  decorative  arts 
absorbed  cubist  and  constuctivist  influences; 
designers  began  working  with  metal  and  glass 
combined  with  new  materials  like  chrome  and 
plastic  in  the  more  severe,  geometric  Art 
Moderne:  there  is  stunning  jewellery  in  this 
manner. 
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While  Paris  was  at  its  most  creative,  London 
was  bogged  down  in  a  brown  historicism. 
Geometric  abstractions  in  silver  or  ceramics 
do  not  go  with  fumed  oak  parlours  and  the 
few  English  examples  of  post  war  art  are 
confined  to  the  architectural  purity  of  Keith 
Murray's  designs  for  Wedgwood  -  interesting, 
but  not  terribly  exciting  and  quite  late,  1934 - 
or  the  bizzare  extravagance  of  Clarice  Clirl. 

Through  March  and  April  there  is  a  special 
exhibition  of  Chryselephantine  sculpture  of 
the  1920s  and  30s,  ranging  from  tiny  figures 
3  inches  high  to  mocking  decadents  ten  times 
that  size.  The  modern  history  of  this  ancient 
art  of  combining  ivory  with  metal,  usually 
bronze,  and  precious  stones  is  as  curious  as 
the  sculpture.  At  the  end  of  the  19th  century 
the  Belgian  Government  annexed  the  Congo, 
and  wishing  to  create  demand  for  the  ivory  at 
their  disposal,  organized  exhibitions  and 
awarded  rich  prizes  for  'works  of  art'.  With 
such  a  hot-house  birth,  it's  hardly  surprising 
the  sculpture  is  so  mannered.  But  the  golfing, 
skiing,  flying  girls  and  leather  clad  ladies  were 
highly  fashionable  and  Fritz  Preiss,  Bruno 
Zack  and  D.  Chiparus  artist  craftsmen  of  the 
highest  calibre. 

New  prints  from  old  printmakers 

1  April  1972 

Equitone  Gallery, 

King  William  Street,  E.C.2 

Reviewed  by  pat  gilmour 

This  new  gallery,  specialising  in  graphics,  has 
commissioned  each  of  several  internationally 
famous  artists  to  make  a  new  image  for  its 
inaugural  exhibition. 

Colin  Self,  following  his  successful  suite  of 
etchings  at  Alecto,  coaxed  an  elephant  to 
relax  its  torso  and  trunk  across  46  large  copper 
plates  before  spraying  an  acid  resist  around  it, 
contriving  an  essay  of  textural  excess  in  open 
bite  which  will  entrance  all  art  lovers  who  have 
sufficient  wall  space  to  hang  the  series.  Richard 
Hamilton  has  created  an  extra-sensorily-per- 
ceptive  self  portrait  in  automatic  light  writing 
transmitted  through  him  by  Surrealists  who 
have  passed  to  the  beyond,  resulting  in  a 
prodigious  printing  operation  carried  out  in 
Zurich,  Munich,  Bogota  and  New  Guinea 

7.  Minister  for  the  Arts.  Equitone  Gallery. 


and  involving  77  collotype  printings,  42 
scrccnprintcd  additions,  6  collaged  sheets,  and 
seven  chocolates  applied  intaglio  at  the 
suggestion  ofDiter  Rut. 

Harold  Cohen  used  an  ingenious  half-tone 
to  fracture  a  portrait  of  Lord  Eccles  into  ten 
penny  pieces,  while  Rauschenberg  combined 
a  sneeze  on  the  lithographic  stone  with  morgue 
blocks  of  the  'Christian  Science  Monitor'  for 
April  1st  1889,  a  witty  comment  on  medicine 
in  our  time,  entitled  Disaster.  Henry  Moore, 
given  a  pterodactyl  spine  by  the  Huxleys  to 
join  their  elephant  skull  on  his  objet-trouve 
shelf,  has  used  it  for  a  portfolio  of  etched 
deliberations  on  Renaissance  space.  Paolozzi's 
latest  fun  piece  shows  a  photo-etched  computer 
in  pursuit  of  Wittgenstein  being  abducted 
by  a  Yeti.  No  part  of  the  print  has  been  touched 
by  human  hand.  Barry  Flanagan,  with  his 
customary  insouciance,  has  cditioned  a  photo- 
graph of  a  photograph  of  a  photograph,  while 
Lichtenstein  has  translated  the  third  of  Picasso's 
Demoiselles  d'Avignon  from  the  left  into 
petit-point  lithographically  rendered  in  red 
white  and  blue.  Jim  Dine,  with  the  obsessive 
dedication  of  which  only  he  is  capable,  has 
etched  a  fifth  kind  of  pubic  hair,  extending  the 
boundaries  of  art  for  those  who  mistakenly 
believed  there  were,  to  date,  only  four  kinds. 


8.  Thomas  Heaphy.  Disappointment,  or  the 
Sonini  Brigands,  watercolour,  21J  x  261  inches. 
Fine  Art  Society. 

Early  English  Watercolours 

27  March  -  21  April  1972 
Fine  Art  Society, 
148  New  Bond  Street,  W.i 
Reviewed  by  jeffery  daniels 

Among  the  1 50  items  that  have  been  assembled 
for  this  52nd  exhibition,  landscape  and  topo- 
graphical studies  naturally  predominate,  bur 
the  range,  both  of  artists  and  scenes  is  remark- 
able. The  most  important  is  unquestionably 
the  Distant  View  of  Oxford  by  Turner,  to  be 
dated  about  1794,  when  he  was  not  yet  twenty 
years  old.  The  figures  have  a  robustness 
reminiscent  of  Rowlandson's,  but  the  Oxford 
skyline   is   already   characteristically  treated. 

Compositions  in  which  the  figures  predom- 
inate are  inevitably  rarer,  especially  on  any 
scale,  and  pride  of  place  must  go  to  Thomas 
Heaphy's  Disappointment,  or  the  Sonini 
Brigands  (1833).  This  artist,  born  in 
l775,   was  descended   from   Huguenot  silk 


weavers  who  had  settled  in  Spitalfields,  and 
his  early  training  was  obtained  at  Simpson's 
Academy  in  Finsbury.  He  travelled  to  Spain 
during  the  Peninsular  War  to  paint  portraits 
of  British  officers,  and  went  to  Italy  twice 
towards  the  end  of  his  life,  dying  in  London 
in  1835.  Heaphy's  complaint,  'My  art  has  gone 
from  me!'  is  certainly  not  borne  out  by  this 
work,  which  is  a  fine  example  of  anecdotal 
ncoclassicism,  in  pristine  condition.  The  1971 
exhibition  at  the  Victoria  and  Albert  Museum 
devoted  to  the  Sketching  Society  focussed 
attention  on  an  interesting  group  of  artists, 
and  this  show  contains  several  examples  of 
their  work.  Robert  Trewick  Bone's  Hypatia 
teaching  at  Alexandria,  in  front  of  a  majestic 
Greek  Doric  temple  was  in  fact  a  Sketching 
Club  subject  and  an  inscription  on  the  back 
indicates  that  it  was  executed  under  the 
Presidency  of  A.  E.  Chalon  who,  by  the  rules 
of  the  society,  would  have  retained  it  among 
the  other  productions  at  that  meeting.  He  and 
his  brother,  John  James,  who  is  also  represented 
(by  a  sketchy  variation  on  Titian's  Bacchus  and 
Ariadne)  'were  the  mainstay  and  support  of 
the  Sketching  Society'  according  to  the 
Redgraves. 

Gerrit  Rietveld  Architect  (1888  -  1964) 

February  -  March  1972 
Hayward  Gallery, 
South  Hank,  S.E.I 
Reviewed  by  marina  Vaizey 

Furniture,  interiors,  plans,  models,  photographs 
of  buildings,  all  the  work  of  the  Dutch  archi- 
tect Gerrit  Rietveld  were  brought  together  in 
an  exceptionally  interesting  exhibition  first 
seen  at  the  Stedelijk  Museum,  Amsterdam  and 
subsequently  at  the  Hayward  Gallery,  London. 
Rietveld  started  his  career  as  an'  apprentice  in 
his  father's  cabinet-making  workshop;  but  he 
studied  architecture  at  night,  and  it  is  as  an 
architect  that  he  is  internationally  known. 
Yet  he  was  an  architect  who  was  profoundly 
interested  in  interior  design,  and  many  of  his 
most  important  and  influential  commissions 
involved  the  design  of  furniture  and  interiors. 
Indeed,  one  of  his  most  famous  works  is  'The 

9.  Gerrit  Rietveld.  Bedroom,  Wetcringschaus, 
Amsterdam;  with  Mrs.  T.  Schrdder-Shrader 
1926.  Arts  Council  of  Great  Britain,  Hayward 
Gallery. 
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Red  Blue  Chair'  of  1917  or  1918,  clearly 
described  by  Paul  Overy  as  the  'most  compact 
visual  statement  of  the  principles  of  de  StijF; 
de  Stijl.  The  Style,  refers  to  the  group  of 
irtivis  and  an hitects  (Mondrian.  van  Doesburg, 
Bart  van  der  Leek,  to  mention  a  few)  whose 
concern  was  not  with  'styling'  but  a  kind  of 
total  \t\lc,  .1  'Unity  in  Plurality'  where  the 
whole  related  to  the  parts  and  the  part  to  the 
whole.  Rietveld's  chairs  must  be  seen  as 
sculpture  as  well  as  chairs,  just  as  his  interiors 
are  really  environments.  The  famous  Schroder 
house  which  still  exists  expressed  the  most 
advanced  ideas  of  de  Stijl  as  exemplified  by 
Rietveld  and  was  perhaps  the  first  open  plan 
house,  a  house  with  real  and  genuine  flexibility: 
the  upper  (first)  floor  has  partitions  that  can 
be  slid  back  so  that  the  entire  space  is  an 
envelope  where  activities  are  defined  by  the 
furniture  used.  Many  of  the  ideas  of  both 
Rietveld  and  other  leaders  have  become 
diluted  and  indeed  debased  by  International 
Modern,  the  style  (not  The  Style)  so  distres- 
singly prevalent  in  most  large  cities  today: 
concrete  and  glass  boxes. 

Two  quotations  from  Rietveld's  own 
writings  define  his  objectives,  for  his  work  has 
a  strong  didactic  element.  'The  fact  that  I  am 
constantly  concerned  with  this  extraordinary 
idea  of  the  awakening  of  consciousness,  may 
account  for  my  work  to  be  inevitably  orientated 
towards  spatial  problems.'  And  writing  about 
both  de  Stijl  and  the  Bauhaus:  '.  .  .  .  we  have 
reduced  everything  to  its  simplest  form  and  it 
has  taken  ten  years'  and  he  goes  on  to  deter- 
mine the  difference  between  the  two  approaches 
Dutch  and  German,  for  function  is  the  god  of 
the  Bauhaus,  but  not  of  de  Stijl. 

The  exhibition  was  a  stimulating  one,  but 
the  overall  effect  was  at  times  either  fussy  - 
in  the  famous  buffet  of  1919  -  or  austere  to 
the  point  of  dreariness. 

Chaucer's  London 

1  April  -  31  August  1972 
The  London  Museum, 
Kensington  Palace, W.N 
Reviewed  by  sally  paine 

The  Museum  of  London  will  open  in  Barbican 
in  1975,  a  logical  amalgamation  of  the  two 
great  collections  of  London  antiquities  at 
present  held  by  the  London  Museum  at 
Kensington  Palace  and  by  the  Guildhall 
Museum  of  the  City  of  London.  This  year's 

10.  Part  of  the  front  of  a  coffer,  r.1400,  with 
s.  xttt  from  The  Pardoner's  Tale.  Loaned 
from  a  private  collection.  The  London  Museum. 


summer  exhibition  at  Kensington  Palace  gives 
a  good  preview  of  the  way  in  which  the  two 
museums  can  together  illuminate  the  city's 
story.  Between  them  they  have  for  instance 
accumulated  an  array  of  all  the  appurtenances 
of  everyday  urban  life  in  the  Middle  Ages, 
the  majority  excavated  from  the  sites  in  London 
w  here  long  ago  they  were  once  dropped  or 
discarded. 

To  pinpoint  Chaucer's  London  they  have 
sought  supporting  excavated  material  and  a 
great  deal  of  what  little  of  the  14th  century 
survives  intact,  from  as  far  afield  as  Glasgow 
and  Ulster,  from  fellow  museums,  and  from 
churches,  libraries,  archives  and  private  collec- 
tions. 

One  of  the  finest  loans  is  made  by  New 
College,  Oxford,  who  release  the  mitre  and 
jewel  of  their  founder,  William  of  Wykeham, 
bishop  of  Winchester  and  Richard  IPs  Chan- 
cellor. These  precious  things  not  only  demon- 
strate the  skill  of  the  14th  century  craftsman 
but  symbolise  the  wealth  and  patronage  that 
a  man  like  Wykeham,  of  humble  origins  but 
much  talent,  could  win  for  himself  in  this 
period. 

A  carving  in  elm,  part  of  the  front  of  a 
coffer,  is  lent  by  a  private  collector  and  is  here 
exhibited  for  the  first  time.  Depicting  episodes 
in  the  Pardoner's  Tale,  costume  details  date  it 
to  about  1400.  It  is  a  fine  piece  and  neatly 
symbolises  the  lead  this  exhibition  can  take 
from  Chaucer's  career  to  give  a  wide  view  of 
London  life  at  a  time  when  arts  were  flourishing 
and  trade  was  booming.  Thus  one  of  the  very 
stories  he  perpetuated  is  also  used  by  this 
craftsman  in  wood;  the  sort  of  people  he  wrote 
about  are  drawn  in  the  margins  of  contempor- 
ary manuscripts;  the  government  he  served 
can  be  represented  by  surviving,  leather, 
document  bags,  the  'files'  of  the  Middle 
Ages;  the  court  whom  he  entertained  with  his 
poetry  still  lies,  in  effigy,  in  Westminster  Abbey. 


Landseer  and  his  World 

5  February  -  12  March  1972 
Mappin  Art  Gallery, 
Sheffield 

Reviewed  by  timothy  Clifford 

This  show,  on  at  Sheffield  for  only  five  weeks, 
is  worth  a  considerable  pilgrimage.  There  are 
104  exhibits  divided  almost  equally  between 
oils  and  drawings  with  a  few  additional 
etchings  and  that  is  exclusive  of  ancillary 
material  such  as  the  British  Museum  copy  of 
John  Landseer's  Lectures  on  the  Art  o  f  Engraving, 
a  print  of  Polito's  menagerie  in  Exeter  'Change 
and  an  enlarged  photograph  of  an  excerpt  from 
Sir  Walter  Scott's  Antiquary.  Included  are 
paintings  and  drawings  of  Landseer's  fore- 
runners and  contemporaries  like  the  drawing 
of  an  Ecorche  Horse,  by  Stubbs  once  owned  by 
Landseer,  a  Ward  oil  of  Stallions  Fighting  and 
works  by  J.  F.  Lewis,  C.  R.  Leslie  and  members 
of  the  Landseer  family.  The  illustrated  catal- 
ogue, well  designed  and  of  a  handy  format, 
contains  an  extensive  biographical  essay  on 
Landseer  by  the  exhibition  organizer,  Mrs. 


11.  Edwin  Landseer.  The  Honourable  E.  S. 
Russell  and  his  brother,  33  x  44  inches.  Iveagh 
Bequest,  Kenwood. 

Judy  Hague.  She  discusses  Landseer's  training 
under  Haydon,  the  patronage  of  Vernon,  the 
Duke  of  Bedford  and  William  Wells,  the 
artist's  relationship  with  the  Holland  House 
set,  and  his  role  as  a  propagandist  for  Queen 
Victoria. 

The  essay  like  the  exhibition  are  excellent  as 
far  as  they  go,  for,  although  both  tell  us  much 
about  Landseer  in  the  context  of  his  times  and 
contemporaries,  there  is  little  or  no  attempt  to 
discuss  his  stylistic  evolution  and  working 
methods.  After  the  early  series  of  anatomical 
drawings,  Landseer  was  strongly  influenced 
by  Flemish  art,  especially  the  work  of  Snyders 
(no.  5)  and  Rubens  (no.  23)  but  increasingly 
his  vision  and  facture  became  tamer  and 
smoother,  more  Dutch,  with  his  Highland 
interiors  reflecting  Ostadc  and  Teniers  and  his 
landscapes  (no.  47),  the  works  of  Berghem 
and  Wouvermans.  Landseer's  art  is  full  of 
surprises  like  the  deft  pen  and  wash  descriptions 
of  the  violinist  Paganini  and  the  dandy  Count 
D'Orsay,  the  broadly  handled  oil  portrait  of] 
the  Duke  of  Beaufort  accoutred  in  armour  for  I 
the  Eglington  Tournament,  the  vivid  land- 
scape oil  sketches,  or  the  jewel  like  study  of  a 
green  Frog.  This  delightful  exhibition  shows 
that  even  though  Landseer  was  not  one  of  the  . 
greatest  geniuses  of  European  Romantic 
Painting  he  was  certainly  an  artist  of  keen 
observation,  prodigious  facility  and  often 
unexpected  sensitivity.  . 

Anne  Madden 

29  March  -  22  April  1972 
New  Art  Centre, 
41  Sloane  Street,  S.W.i 
Reviewed  by  marina  vaizey 

In  1 97 1  Anne  Madden  showed  her  recent  work 
in  a  one  man  exhibition  at  Richard  de  Marco, 
Edinburgh  and  at  the  Fondation  Maeght, 
St  Paul  de  Vence,  France,  and  most  appro- 
priately some  of  her  work  was  on  view  at  the 
mammoth  ROSC  71  exhibition  'The  Irish 
Imagination'  in  Dublin.  Anne  Madden  lives 
in  the  South  of  France  and  is  married  to  Louis 
le  Broquy.  London  last  had  a  chance  to  see  her 
work  in  the  form  of  some  stylish  and  dramatic 
black  and  white  prints  on  perspex,  but  this  is 
our  first  chance  to  sec  her  latest  large  abstract 
paintings. 
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Anne  Madden  spent  her  childhood  in 
Burren,  County  Clare,  but  studied  art  at  the 
Chelsea  School  of  Art  in  London.  Early  work 
of  hers  had  a  good  deal  of  direct  reference  to 
landscape;  Liter  work,  of  which  this  exhibition 
has  sonic  fine  examples  has  relied  increasingly 
on  refining  inspirations  gained  perhaps  from 
natural  forms  and  the  colours  of  landscape  in 
twilight  (certainly  it  is  still  clear  that  we  can 
trace  the  kind  of  muted,  subtle  colours  that 
infuse  the  'real'  Irish  landscape  in  Anne 
Madden's  abstract  paintings).  Her  large  abstract 
paintings  are  often  titled  with  direct  reference 
to  geographic  place,  to  landscape,  and  lately 
an  interest  in  geologic  forms,  such  as  moun- 
tains, and  the  artificial  and  mysterious  mono- 
liths left  by  ancient  peoples  have  been  influ- 
ences. Nevertheless,  like  much  abstract  work,  her 
paintings  speak  directly  to  the  emotions;  she 
handles  large  areas  of  paint  with  profound 
authority  and  this  fact  of  her  technique  has 
been  described  by  James  White  as  an  enor- 
mously successful  exercise  in  paint  manipula- 
tion. She  can  work  with  large  areas  of  canvas 
without  suggesting  that  a  trivial  idea  is  being 
stretched;  she  is  an  artist  developing  with 
authority,  whose  soft  forms  and  muted  colours 
resonate  and  are  never  merely  pretty.  Her 
paintings  are  big,  yet  curiously  intimate. 

12.  Paintings  by  Anne  Madden  on  exhibition 
at  the  Fondation  Maeght,  1971. 
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English  Watercolours  and  Drawings 

25  April  -  12  May  1972 
Manning  Galleries, 
71  New  Bond  Street,  W.i 
Reviewed  by  denis  thomas 

Visitors  to  the  Manning  Galleries  this  month 
will  find  a  particular  pleasure  awaiting  them: 
an  exhibition  to  mark  the  gallery's  twenty-first 
birthday.  By  Bond  Street  standards  this  may  be 
no  great  age  -  there  are  august  establishments 
down  the  road  who  long  ago  celebrated  their 
centenaries.  But  to  the  post-war  generation  of 
collectors  a  Manning  exhibition  has  come  to  be 
regarded  as  an  un-missable  event,  thanks  to  the 
judgement  of  Mr.  John  Manning  and,  more 
lately,  Mr.  Anthony  Reed.  If  a  mark  of  a  good 
dealer  is  that  everything  he  parts  with  causes 
him  a  pang,  then  that  may  be  another  reason. 
For  the  fifty  or  so  watercolours  and  drawings 
which  have  been  held  back  for  this  occasion 
are  not  simply  of  high  individual  quality  but 
have  been  chosen  for  their  relevance  to  each 
other  and  to  the  development  of  English 
watercolour  as  a  whole.  In  short,  they  make  a 
real  collection. 


13.  George  Lambert.  Landscape  with  farm 
buildings,  watercolour  over  pencil,  8jJ  X  13 
inches.  Manning  Galleries. 


14.  Isaac  Oliver.  The  Nativity,  pen,  brown  and 
grey  wash,  heightened  with  white,  44  X 
inches.  Manning  Galleries. 


It  begins  with  Isaac  Oliver:  a  Nativity 
drawing  in  a  mixture  of  pen,  ink  and  red 
chalk.  Its  extreme  rarity  apart,  this  drawing  is 
also  remarkable  for  setting  a  standard  of 
draughtsmanship  at  the  outset.  Examples  by 
some  of  the  foreign  artists  who  later  helped  to 
nourish  native  talents,  such  as  Van  de  Velde, 
Jan  Wyck  and  John  Baptist  Chatelain,  lead  to  a 
truly  lovely  watercolour  by  George  Lambert 
which  is  in  some  ways  the  key  work  in  the 
exhibition.  It  reinforces  the  view  that  if 
anyone  is  entitled  to  be  called  the  father  of 
English  landscape,  it  is  he.  Beside  it,  a  tender 
drawing  by  Jonathan  Skclton  looks,  for  once, 
like  the  work  of  a  pupil. 

Through  Cozens  and  Gainsborough  the 
exhibition  moves  to  the  late  eighteenth  century. 
Benjamin  West,  Ozias  Humphry,  Sandby, 
Swainc,  Townc,  John  'Warwick'  Smith  arc- 
all  represented  by  outstanding  examples. 
Girtin,  with  a  group  of  drawings  showing  his 
influence,  prepares  the  way  for  the  full-blooded 
romantics,  notably  a  James  Ward  drawing  of 
the  Falls  of  Clyde  and  two  John  Sell  Cotmans 
of  his  early,  unmatched  period.  Constable  is 
there,  with  a  watercolour  of  Blatchington  Mill, 
near  Brighton,  dated  1805  ;  and  a  sky  study  by 
Linnell  of  about  1 8 1 4  has  a  markedly  Constable 
feci.  David  Cox  is  represented  by  a  Caernarvon 
Castle  and  a  haymaking,  both  fine,  and  De 
Wint  by  a  sumptuous  landscape  of  Darlcydalc. 
Of  the  other  enjoyable  things,  a  William 
Callow  of  Sevres  stands  out;  and  there  is  a 
Miles  Edmund  Cotman  marine  study  more 
refined  than  any  watercolour  of  his  known 
to  me. 

For  most,  alas,  the  pleasure  of  looking  must 


suffice.  But  there  is  as  much  here  for  the  mind 
as  for  the  eye.  And  though  the  various  drawings 
will  now  pass  to  new  owners,  they  are  all 
illustrated  in  Mr.  Reed's  specially  prepared 
catalogue,  to  which  he  has  contributed  a 
commentary.  There,  at  least,  the  collection 
will  endure. 

Spring  Exhibition  of  Watercolour 
Drawings 

6  April  -  25  April  1972 
Gerald  M.  Norman  Gallery, 
8  Duke  Street,  St.  James's,  S.W.  1 
Reviewed  by  sibylia  jane  elower 

In  1882  Edmond  de  Goncourt  wrote,  'One 
thing  strikes  me  -  the  influence  of  Jongkind. 
All  the  landscapes  valued  at  the  moment 
derive  from  him  -  they  borrow  his  skies,  his 
atmosphere,  his  terrain'.  The  watercolour 
exhibited  by  Gerald  Norman  (see  illustration) 
depicts  a  scene  to  which  Jongkind  returned 
again  and  again  even  at  a  time  when  he  had  been 
long  established  in  France.  The  colouring  is 
grey  and  green  and  ochre,  and  the  effect,  one  of 
great  spontaneity  coupled  with  an  almost 
classical  restraint.  Jongkind's  taste  for  the 
medium  of  watercolour  was  life-long,  from  his 
student  days  at  art  school  in  The  Hague  under 
the  tuition  oi  the  Dutch  romantic  painter 
Andreas  Schelfhoust  to  his  later  days  in  France. 
It  is  interesting  to  note  in  connection  with  the 
development  of  Impressionism  that  Jongkind 
never  worked  in  oils  in  the  open  air  using 
instead  the  drawings  anil  watercolours  he 
made  on  the  spot  as  studies. 

The  exhibition  also  contains  a  Gwcn  John 
watercolour  of  1907  which  depicts  a  figure 
seated  in  the  studio  at  87  rue  Cherche-Midi 
which  she  occupied  between  1907  and  1909. 
Another  twentieth-century  British  work  to  be 
noted  is  a  Stanley  Spencer  drawing  for  the 
decoration  in  Burghclcre  Chapel  showing  a 
mounted  soldier  reaching  into  his  knapsack. 

The  eighteenth  and  carly-nincteenth  century 
provide  the  bulk  of  the  show.  The  Richard 
Wilson  drawing  which  was  executed  in  Italy, 
a  variant  of  No.  19  in  the  1752  Italian  Sketch 
Book,  is  a  particularly  pleasing  work.  Con- 
stable and  Sandby  are  also  represented  and  the 
John  White  Abbott  wash  drawing  of  The  Fall 
of  Lochy  looking  down  from  Killin  presumably 
dates  from  1791  when  the  painter  made  his  one 
great  sortie  from  his  native  1  )cvonshirc. 

15.  Johan  Barthold  Jongkind.  Dutch  scene, 
watercolour,    10  12    inches.    Gerald  M. 

Norman  Gallery. 
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